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Whither Concert Hall Realism? 


Of envelopment and time delay and reverberant fields 


By Peter W. Mitchell 

Twenty years ago, it was a common 
practice for manufacturers of high-fidelity 
equipment to advertise that their com- 
ponents brought “the true sound of the 


- concert hall’ into-your living room. And, 


of course, when stereo was introduced in 
the late 1950s, it was hailed by promoters 
and by many audiophiles as a major ad- 
vance toward recreating in one’s living 
room the acoustical experience of hearing 
an orchestra perform in a concert hall. 
More recently, a few of the promoters of 
four-channel sound have described 
quadriphonic reproduction as the essen- 
tial development which was required in 
order to enable the realistic recreation in 
one’s living room of the true ambience of 
the concert hall. 

But what is “concert hall sound” 
anyway”? And do we really want it? The 
second question is as important as the 
first. Obviously, there are many kinds of 
music for which one certainly does not 
want concert hall sound. Most of the rock 
and pop recordings of today, for example, 
and many of-jazz as well, are created by a 
producer mixing a multi-track tape while 
listening to the results via loudspeakers 
playing in an ordinary living room-sized 
studio. The best reproduction of such a 
recording is that reproduction which per- 
mits you to hear with full accuracy, 
separation, clarity, detail and impact the 
sonic feast which the producer created on 
the record. The reverberant blending and 


mellowing of orchestral textures, which is 
an essential part of the classical concert 
hall, would only detract from that ex- 
perience. 

There also are forms of classical music 
in which large-hall acoustics are inap- 
propriate. To hear a Beethoven string 
quartet or a Chopin nocturne in 
Symphony Hall is to hear a distortion of 
the acoustic experience which those com- 
posers intended, and the musicians who 
insist on playing such music there rather 
than in a smaller hall are cheating the 
public. Such music, when recorded, 
whould be reproduced so as to sound as if 
it is being played in a moderate-sized en- 
vironment, not in a huge cavern with a 
five-second echo. This argument reaches 
its logical conclusion with music played 
on the lute or the clavichord, which are 
not even audible in a large hall. So, when 
recorded, such instruments should be 
reproduced so as to sound as if they are 
being played in your own living room. 

With music performed by large 
orchestras and choruses (symphonies, 
oratorios, grand opera), concert hall 
sound is obviously appropriate. In fact, 
for some people the invigorating sense of 
the unrestricted bigness of the sound is an 
essential part of the musical/ dramatic ex- 
perience — the Eroica seems less heroic 
when confined to a small living room. 
Consequently, one of the criteria by which 
the quality of a new concert hall is judged 
is the degree to which listeners seem to be 


“enveloped’’ by the sound of the 
orchestra. 

Yet even with large-scaled music, some 
record producers and some conductors 
(notably Leopold Stokowski who, when 
conducting a recording of a symphony, 
spends as much time working in the booth 
with the engineers as he does on the 
podium with the musicians) believe that 
the goal of the high-fidelity recording and 
playback process should not be the 
reproduction of the acoustic experience 
which a listener has at a concert. Rather, 
they suggest that recordings should be 
more “analytical” than a “concert hall’’ 
presentation of the sound could allow. 
The recording (and, of course, your 
playback system as well) should separate 
and clarify all of the details of the music’s 
orchestration, including those details 
which may not even be audible to the 
audience at a live concert. In most cases, 


of course, it now too late to ask the com-' 


posers whether such details were sup- 
posed to be distinct or should enrich the 
sonic texture by blending in. (One of the 
things which a good concert hall does, in 
fact, is to blend the instrumental sounds 


attractively.) 


A producer’s judgement in these 
matters affects his selection and place- 
ment of microphones. Similarly, your 
feelings not only may determine your 
choice of which producer's recordings you 
like, but also may affect your choice of 
loudspeakers. This is because a 


Aey 


loudspeaker with a rise in its upper 
midrange or lower treble response (around 
2000-4000 Hz) will have the subjective 
effect of making complex sounds appear 
clearer and more detailed than similar 
sounds reproduced by a speaker having 
flat or subdued response in this region. 

Now, let’s suppose that your idea of 
musical heaven is the sound of the full 
orchestra as heard from a middle row in 
Symphony Hall, and you want to 
reproduce that sound at home. To what 
extent is it really possible to achieve con- 
cert hall sound in your living room? 

To understand both the problems and 
the prospects, we must learn what it is 
that makes the sound in Symphony Hall 
(or any good concert hall) so special. 
Numerous experiments, both acoustic 
and psychoacoustic, have established 
three fundamental characteristics: 
envelopment, intimacy and tonal 
balance. 

Envelopment. In a good concert hall 
the listener is quite literally enveloped by 
the sound. This is true physically as well 
as subjectively. Once past the first few 
rows of seats nearest the stage, you are in 
the dominantly reverberant field rather 
than the direct sound field. This means 
that less than half of the sound energy 
reaching your ears has come to you direct- 
ly from the stage — the majority of the 
sound reaches you after bouncing off the 
walls of the auditorium a few times. 

Please turn to page 38 
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Visit the Berred Sanctuary 


Where the engineers and Livingston Taylor play 


By Clif Garboden 

Berred was perched in the control room, 
looking like a hippie on the bridge of the 
Enterprise. His fingers were engaged in 
some precision twiddling through the con- 
sole before him. Meanwhile, on the other 
side of the double glass, Livingston Taylor 
was crooning, ‘‘There’s a festival 
today....’”’ WCAS disc jockey Lisa 
Carlin waxed rapt, allowing in an excited 
whisper as how this was her favorite 
Livingston Taylor song. The 25 people sit- 
ting on the floor behind her burped forth 
with a little self-conscious applause of 
recognition, not knowing if their clapping 
would be picked up by the mike and 
wondering if it mattered. 

“Get up! Get up! Get out of bed...” 
and people began to bop back and forth 
rhythmically, quietly. Some came to play, 
and some came to boost the midrange 
vocals at 500 cycles per second. They’d all 
gathered in two rooms in the middle of 
Boston through the cooperative efforts of 
WCAS-AM and Intermedia Sound recor- 
ding studios. 

This was what they call a live session. 
The idea was to promote everyone in- 
volved (except the audience) by produc- 
ing an original Livingston Taylor tape to 
be aired on WCAS October 27 at 2 p.m. 
The audience got there by listening to 
that station the day before and calling in 
for tickets. What they witnessed could 
only have reinforced their fantasies about 
what goes on in a recording studio. 

The scene was an almost perfect imita- 
tion of the way studio sessions are por- 
trayed on television. There sat Livingston 
Taylor, center stage, flanked by his two 
sidemen, Bill Elliot on piano and Walter 
Robinson on bass. Except for an atypical- 
ly elaborate arrangement of microphones, 
the performers were as unencumbered by 
headsets and gadgetry as they would be in 
a night club. Their songs ran un- 
interrupted; they played and sang at the 
same time. The audience sat, audience- 
like, right in the perfornfance room, un- 
aware of engineer Berred (pronounced 
“bird”’) Ouellette’s sorcery in the control 
room at their backs. “This is great. I 
always wanted to see how they made 
records,’’ someone says. 

Sorry, man, you haven’t seen anything 
yet. If you had been watching Berred in- 
stead of Liv, if you had seen him engineer- 


A “live session”: Bill Elliott, Liv Taylor and Walter Robinson at intermedia 


ing a live eight-track mix, then you would 
have lost only one-tenth your delusions 
about how a record is made. What went 
on at the WCAS gig was tremendous fun. 
Taylor’s set followed a performance by 
Cambridge’s Ina May Wool. She did a 
very good job. Livingston looked as 
though he was enjoying himself. There 
was wine and cheese all over the floor. 
Good times. But be advised: behind each 
platter is a history of drudgery so far 
removed from the finished product as to 


UBPOGIeD 4119 


be barely recognizable as a creative act. 
» 


Intermedia Sound is a 16-track recor- 
ding studio on Newbury Street in Boston. 
The studio divides its work between recor- 
ding for commercials, doing demonstra- 
tion tapes for local talent and producing 
master mixes for record albums. Their 
facilities are sufficiently professional to 
have attracted the talents of Delaney & 
Bonnie, Duane Allman, Loudon 
Wainwright III, Livingston Taylor, 
Charles Lloyd, the Beach Boys, Orphan, 
Martin Mull, Marion Brown and 
Jonathan Edwards. 

“It’s interesting why people choose to 
record at a studio like ours,’’ notes 
Intermedia executive director Dan Cole. 
“Studio time in New York or on the Coast 
is incredibly expensive. It’s also schedul- 
ed very tightly.... Some artists like 
Charles Lloyd record here because they 
like the sound. A lot of times artists come 
here because they’re in town and want to 
try some things out. I don’t want to give 
the impression that Boston is in any way 
the big time as far as music is concerned, 
but some performers just can’t stand the 
high pressure you find at the big studios, 
and they come to us because we have the 
equipment to produce what they want, 
and the whole scene’s more relaxed.” 

(From this point on, this article 
assumes the potential to confuse or 
frustrate the reader, so to ease the pain we 
have annotated the copy. Footnotes are 
references to the section labeled “The 
Technical Box.” (1) — that’s your first 
one.) 

Intermedia has an impressive enough 
array of recording equipment. The control 
room furniture sports names from the 


- pantheon of sound technology — Ampex, 


Lang, Dolby (2), JBL... . To minimize 
audible sound reflections, no two walls in 
the studio’s performance room are 
parallel. Both the performance and’ con- 
trol rooms actually do float free of the rest 
of the building — indeed, from the rest of 
the world — to eliminate bothersome 
vibrations from passing trucks, jack 
hammers and civil disturbances. It looks 
pretty glamorous, but minute to minute 
there isn’t all that much glamor involved. 

A few days previous to the Ina May 
Wool-Livingston Taylor session, I was in- 
vited to sit in while Berred and Dan Cole 
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taped a fledgling North Shore group call- 
ed the Rogers Brothers Band. Dan said 
that this would be a typical local demo 
production but would include all the steps 
involved in cutting a record. “It'll give 
you a good idea of how it’s done, only in 
compressed form. At a real professional 
session the set up and sound checks alone 
can take up to six hours. We’re going to 
start around 11.” 

That’s 11 at night, so after everything 
else but the bars on Newbury Street had 
closed up, Paul Rogers and his group 
began unloading their equipment and set- 
ting it up in the performance room at 
Intermedia. The session as a whole had 
the flavor of a grudge match between the 
studio and the band. Everyone there was 
trying to produce the best possible tape — 
Paul Rogers and his group with their lead 
guitar, bass and drums; Berred with his 
multi-thousand dollars of worth of sound 
processors. Neither side gave up, right 
through to eight the next morning. 

The principal difference between what 
people think goes down at a recording ses- 
sion and what actually happens is the way 
in which the band is set up. The first 
thing Berred did with the Rogers band 
was to stick Alvin the drummer back in 
the far corner of the performance room 
and build a four-and-a-half foot wall 
around him. The guitar amps were stack- 
ed out of the way against another wall, 
and another enclosure went up. These 
portable walls are acoustical baffles, and 
they keep the sounds from leaking in to 
the wrong microphones. Berred set up five 
mikes for the drums alone — each picking 
up sound from a specific unit. Separate 
mikes were arranged for the guitar amps, 
and the bass guitar was plugged directly 
into the wall — no mike. 

Berred can feed up to 16 mikes into his 
control board, which has 24 inputs in all. 
The sound has a ways to go before it 
makes it from the band to the tape. First, 


‘it travels from the performers to the 


mikes, then through a pre-amp that 
boosts the signal enough to be picked up 
by the sound processing equipment. Over 
in the corner of the control room is a giant 
Ampex tape recorder that has the capaci- 
ty to record up to 16 separate tracks of 
sound at once, all on one reel of tape. You 
can think of this as a really big version of 
a home stereo tape deck, but it would be 
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more realistic to compare it to 16 in- 
dividual tape recorders, since each mike 
input goes through its own pre-amp, and 
each track on the tape receives sound 
through its own signal processors and 
amplifier. 

Back at the board, Berred assigned his 
microphone inputs to specific recording 
tracks. In the case of the Paul Rogers set, 
he was working with a total of eight; he 
recorded the instruments on six, saving 
the other two for vocals. He did a lot of 
button pushing. What he was ac- 
complishing was a series of connections 
between the mikes and any of eight 
amplifiers, which he could then control 
individually. Each of these feeds a single 
track on that big machine in the corner. 

Before anybody even played a note, 
Berred began to adjust his machinery. 
The 16-track Ampex has to be calibrated 
before each session to insure that each 
track receives the same range of sound 
frequency, divided equally between the 
highs and the lows. All 16 tracks have to 
conform to each other and, moreover, to 
every other recording being made in this 
country. Berred generated an electronic 
tone — a piercing, highly irritating sound 
that came back through the control room 
monitors. Everybody began to get a 
headache and bystander interest in the 
uniformity of all 16 tape inputs waned 
considerably. Berred adjusted the eight 
tracks he was planning to use, causing us 
to endure both a high and low reference 
tone. (3) 

Meanwhile, the Rogers Brothers Band 
was just about set up. Alvin was trapped 
in the corner with his drums. Berred mov- 
ed over to the console, pushed down a but- 
ton marked ‘‘talk”’ and spoke through the 
intercom to the performance room. ; 

“OK, let’s hear some drums.” 

Alvin began to pound away and the two 
giant JBL three-way monitor speakers 
came to life. Berred slid his finger along 
the bottom of the row of individual track 
controls on the board, selected one of the 
16 numbered buttons and tapped it. All 
the tracks died on the monitors except the 
one being fed by the mikes picking up the 
cymbals. 

Talk. “Just the cymbals now, please.” 

Alvin tattooed his cymbals while 
Berred adjusted the level (volume) on the 
cymbal tracks. 

Talk. “OK, let’s hear the snare.” 

Berred punched a different “‘solo but- 
ton,” and the room filled with snare 
drums. Berred experimented with a 
number of fader positions (4), and tuned 
the sound with the equalizer patched into 
that track. An equalizer is the world’s 
most sophisticated tone control. It has the 
capacity to boost or drop (make louder or 
softer) the frequency range, from the in- 
audibly low to the inaduibly high. In fact, 
by expertly modifying certain frequency 
levels, the engineer has so much control 
over the quality and tonal coloration of 
the sound that goes onto the tape that it 
barely mattered what Alvin was doing in 
the other room. A little fiddling here and 
there and the attack of each beat sharpen- 
ed. Berred controlled broadness, 
sharpness, volume; made the drums 
sound muted, flat, percussive, 
whatever. (5) 

“Now your tom-toms.” 

Rumble-rumble from the monitors. 
Some practiced boosting and drooping 
from Berred and the rumble narrowed 
and began to sound like drums. Dan Cole 
walked in, ‘“‘What’s that buzz?” 

“I don’t know; sounds like it’s in his 
drum somewhere.” 

“Tell him to put his wallet on the 
head.” 

“Alvin, do you have a wallet?’ (6) 
“Let’s hear some bass now.” 

The sum total of all these levels, ad- 
justments and track assignments is called 
a “mix.”’ Berred had more control over the 
sound than the band did themselves. To 
do his job well, Berred has to assume the 
role of a Remarkable Person. His 
decisions count, and he has to know 
enough about everything to make sure 
nobody makes a mistake. On a pro record 
session the performers’ producer works 
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66There was wine and 
cheese all over the floor. 
Good times. But . . . behind 
each platter is a history of 
drudgery so far removed 
from the finished product 
as to be barely recognizable 
as a creative act. 


the control room with the engineer. 
Depending on the individual, his con- 
tribution can be helpful suggestions, coor- 
dination, decision-making or being a 
general pain in the ass. That night Dan 
was filling the role of producer, and he left 
most of the sound decisions up to Berred. 

“Tune your B-string.” 

Eventually (around 12:35), Dan and 
Berred were satisfied that everything was 
in place on the board and the actual recor- 
ding began. 

“What’s this first one called?” 

“It’s A Beautiful Day.” 

“OK. ‘It’s A Beautiful Day,’ take one.” 

And so they began to play. It wasn’t ex- 
actly a laugh a minute for the next three- 
and-a-half hours as the band laid down 
what they call their ‘‘basic tracks.” 
Colored lights flashed around us, and VU 
meters danced through the early morning 
hours. (7) 

In this case the bass, lead and drums 
were playing simultaneously, although 
their sounds were being recorded 
separately — judiciously mixed and 
divided among the six tracks assigned to 
instrumentals. It isn’t necessarily done 
this way. This was a compact version of 
what could go on. Theoretically, tbe band 
members never have to be in the studio at 
the same time. If the producer so desires, 
and if there are empty tracks left over 
after what everyone thought was going to 
be on the record is recorded, solo in- 
struments or string accompaniment can 
be added anytime after the original ses- 
sion, just by playing back the basic tracks 
and having musicians play along with the 
recording. This business of laying on 
tracks is called overdubbing and allows 
the producer to add to, subtract from, re- 
record or possibly ruin individual parts of 
the finished product. 

The Rogers group performed their own 
accompaniment while listening to 
themselves through earphones fed from 
the board. Often, a group will have an 
engineer temporarily assign a track to 
what they call a “reference vocal,” which 
is simply a voice line of no particular 
quality used to help everybody follow the 
arrangement while they lay down the 
basic tracks. It can be erased and run over 
later when the final vocal tracks are add- 
ed 


After at least two takes per song, a fist- 
ful of false starts, playbacks, minor skir- 
mishes between musicians and a lot of 
guitar tuning, the basic tracks were com- 
pleted and it was time to overdub the 
vocals. Thus ensued another round of 
microphone arrangements and more 
sound checks. The band slumped down in 
the control room as Berred played back 
the rhythm tracks trying to decide which 
of any two was the better take to back up 
the vocals. The lead guitarist was now 
alone in the performance room wearing 
headphones, no guitar and no shirt. The 
music started. 

“Start your vocal, Paul.” 

“Sure gonna be . .. a beautiful day!” 

Berred hit a solo button and turned off 
the accompaniment on the control room 
monitors. 

“I know there’s got to be a better way.” 

Band: ‘That sounds really weird 
without the music.” 

Berred set the levels for the voice tracks 

Please turn to page 36 
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Berred at the controls (top) and Livingston at the 
mike 
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Session 


Continued from page 35 
and ran through each song adding the 
vocal. It was tedious. 

About 4:30 it was all over. Berred turn- 
ed off the microphone inputs and the 
band broke down their equipment. 

It was then that the amazing part 
began, made even more amazing con- 
sidering the amount of sleep that 
everyone needed by this point. Berred 
started to mix down the eight tracks to 
two. (8) 

“How can you even think anymore, 
never mind work?” 

“] put myself on automatic pilot.” 

Berred worked with the confidence and 
concentration of someone who knows 
what he’s doing. A mix-down involves 
assigning all eight of the session’s tracks 
to two stereo tracks on a master tape. The 
eight-track playback took the place of the 
band while Berred shuffled the sounds 
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around. We listened to the mix on the 
monitors. . 

Vocal: “‘Had to be just that way till my 
very dying day. Tell me why...” 

It still didn’t sound that great. Paul 
Rogers came into listen to the playback. 
‘“‘My guitar sounds weak. Is there 
anything you can do to help that?” 

Berred nodded and proceeded to set 
dials and plug in patch cords all around 
the studio. 

“Had to be just that way till my very 
dying day. Tell me why . . .” We heard it 
again ... and again ... and again. It 
stayed with me for days. “Had to be. . .” 

Berred got the cut onto two tracks and 
played it back. The last time through, it 
sounded good. They tell me that by 8, the 
Rogers Brothers Band had improved con- 
siderably and had four top quality cuts on 
tape. I was ready to pack it in after the 
first mix-down, so I left, admonishing the 
group, “You know, after he mixes that 
tape, you guys are officially that good. 
You’re going to have to sound like that 
when you perform from now on.” 


66They began to play. It 
wasn’t exactly a laugh a 
minute for the next three- 
and-a-half hours... . 
Colored lights flashed 
around us, and VU meters 
danced through the early 
morning.... 99 


A few days later, I talked with Berred in 
his office, a room below the studio, a 
Berred sanctuary from the world of elec- 


tronics, noticeably devoid of sound equip-: 


ment. As we talked, the master engineer 
sat there winding his desk clock. 

“How much can an engineer really do? 
Can you make something out of nothing?” 
I asked. 

Berred answered with just the hint of a 
conspiratorial grin. “Yes, in a lot of ways 
we can. There has to be something there 
in the first place. We can’t deal with a lot 
of wrong notes or anything, but you can 
pretty much change the way it sounds as 
much as you want. Think of it like this. 
You can break it down from the band to 
one instrument — say a guitar. Then you 
can go to one string of that guitar and one 
note played on that string. Even after 
that, there are still a number of variables, 
like the way a performer attacks a note, 
the fundamental tone itself and then all 
the harmonics produced around that fun- 
damental. By using the equalizers, you 

Please turn to page 46 


Technical Box 

(1) Technical Box: Readers with the 
inexcusable desire to know more than 
they have to about some of the par- 
ticulars and technology involved with 
producing a tape in a recording studio 
are from time to time throughout the 
article referred here to the following 
repository of complicated explanations 
we had the discretion to edit out of the 
main text. 

(2) Dolby: You may have noticed 
that the previously ever-present 
phenomenon called “tape hiss” has 
recently disappeared from quality 
records. The hiss that was the constant 
background behind early hi-fi and 
stereo records originates at the tape 
heads in the recording studio. 
Multitrack recording with the in- 
troduction of two-inch-wide recording 
tape only multiplied the problem. Ad- 
dressing themselves to the tape hiss 
problem, recording technicians came 
up with some fairly half-assed 
solutions utilizing high frequency 
filters that took the top off whatever 
was being recorded. One system, still 
in use in some studios, involved a 
built-in frequency booster which 
amplified every part of a sound signal 
above a certain standard frequency. 
The logic here was that the resulting 
exceptionally strong highs would com- 
pete favorably against the com- 
paratively ultra high-frequency tape 
hiss. Tape recorders used for playback 
and record pressings had to be 
equipped with droop circuits to correct 
the intentional imbalance. It was 
hoped that the desirable highs won and 
the hiss disappeared when the level 
was turned back down. This idea work- 
ed, but only sort of. 

Studios started running their mul- 
titrack recorders at a speed of 30 inches 
per second, as opposed to the 
traditional 15 or the primitive 7'2, to 
improve the overall sound quality of 
their recordings. A fortuitous by- 
product of this acceleration was that it 
lowered hiss. 

Finally, an engineer named Ray 
Dolby invented a complicated, 
patented and essentially secret elec- 
tronic circuit that, working on a refin- 
ed and sophisticated version of the 
basically uncontrollable high frequen- 
cy super-boost principle, successfully 
suppresses tape hiss. Reversing correc- 
tions are still necessary for playback. 

(3) Re-calibrating the Ampex: It 
would be useless for a recording 
engineer to perfect the sound quality of 
a recording if the tape he produces can 
be played only on the machine his 
studio happens to own. Therefore, 
multitrack recorders, like Intermedia’s 


through a bank of 16 VU meters which 
can be switched to register the volume 
of the recorder’s input or playback 
signal. 

Each reel of tape put through the 
machine varies in terms of quality, 
coating, sensitivity and response. No 
matter how carefully the engineer mix- 
es the input signals, these variations 
can affect the sound of the tape when 
it’s played back, since the recording 
adds the characteristics and 
peculiarities of the tape to the studio 
input sound processing. It is therefore 
necessary to realign the recorder’s 
pick-up sensitivity to compensate for 
the differences and to guarantee an 


16 track Ampex, are monitored — 


equal distribution of highs and lows on 
the playback. Any professionally made 
tape can then be played back to the 
same standards on any equally ac- 
curate machine. The ear-jangling 
noises are high and low frequency 
tones — industry standards meant to 
read zero on the VU meter when 
played back. By centering the needle 
on those playback references, the 
engineer is individually boosting or 
drooping the levels on each of his 
tracks and thus standardizing the tape 
he’s about to make to universally 
accepted specifications. 

(4) Fader: No more than a volume 
control named not so much for what it 
can do (since its controls gain as well 
as fade, depending on your point of 
view), but because of its slot and lever 
construction similar to ‘““dimmers,” the 
equivalently designed controls that 
regulate the intensity of stage lighting. 
The advantage of this device over the 
familiar radio knob pot control is 
primarily one of convenience. A round 
knob that displayed the necessary 
minor differences in setting would be 
either unmanageably huge or illegibly 
calibrated. Internal size is another con- 
sideration, considering the incredible 
maximum load that these controls are 
expected to handle. They are also 
faster to adjust with accuracy. The 
term is sometimes used loosely in 
regard to any volume control. 

(5) Equalizers: Equalizers get their 
name from their intended function, 
which is to flatten the continuum of 
tones played on any given instrument 
or the harmonics around any given 
note. They work precisely as 
amplifiers, which in equalizer modules 


have the added feature of allowing the 
engineer to siphon off specific bands of 
wave frequencies from the signal sent 
through a given track. The engineer 
selects the range of frequencies he 
wants to play with and either amplifies 
or depresses that particular element of 
the signal. If, for example, a musician’s 
guitar performs poorly within a certain 
frequency range, as is a typical short- 
coming of low-powered stage amps, the 
recording engineer can program the 
equalizer to increase the amplitude 
(volume) of those particular frequen- 
cies, every time they are included in 
the total signal. The corrected signal 
then travels whole and undelayed to 
the board or tape recorder. 

(6) Alvin, do you have a wallet?: In 
common usage, a wallet is a pocket size 
leather or plastic billfold used for 
carrying money, social security cards 
and pictures of children. It, or any 
similarly non-resonant item, has the 


physical property of absorbing 
vibrations or unwanted harmonics 
produced by a loose drum head soun- 
ding a low tone. 

(7) Colored lights and dancing 
meters: The stuff that science fiction 
movie sets are made of. On most con- 
ventionally manufactured electronic 
components a light merely indicates 
that something has been turned on. 
For example, an activated microphone 
input button glows green, little yellow 
pilot lights come on when an equalizer 
becomes a working part of the mix, and 
banks of red lights blink off and on 
with the tape drive to signal the 
engineer that every track is recording. 
Sometimes the colors are codings when 
a component serves dual or multiple 
functions. 

A VU meter measures the decibel 
level (or volume) of the signal going 
through it. Most American VU meters 
display an average of the monitored 
sound going through at any given ins- 
tant. Such devices reassure trained 
personnel that something is actually 
being accomplished and add to the 
romance and mystification of elec- 
tronics for the layman. 

(8) Mix-down: A stereo record must 
be made directly from a stereo tape. 
The people who manufacture the ac- 
tual records we buy do nothing to alter 
the sound quality or stereo effect sent 
to them by the recording studios 
(theoretically). If a hypothetical group 
were to perform a perfect set and the 
engineer kept up with the arrangement 
and faded parts in and out satisfactori- 
ly (given that the multitrack recorder 
received perfectly processed sound), 
the mix-down would only be a matter 


Bie 


of assigning the track signals to either 
of two stereo tracks. 

Generally, there is room for some 
improvement, and the mix-down gives 
the engineer one more opportunity to 
modify the performance signals which 
are by now safely down on the mul- 
titrack tape. Tonal corrections are 
made through the equalizers and 
effects can be added to individual 
tracks. The signal from each track is 
then divided into two signals by a pan 
pot that works just like the balance 
knob of a home stereo amp, and each 
half is assigned to either track one or 
two of the two track tape. This master 
tape is made by feeding the final mix 
on all the multitrack signals into 
another tape recorder. The master 
mix, or master, is the two-track stereo 
tape used in pressing the record. 

(9) Hertz: You should know this. 
Sound travels in waves. The vertical 
mid-point of an even sound wave 


defines a straight horizontal line. The 
wave crosses this line on its way up and 
again on its way down. That pattern 
repeats. Each time the wave touches 
the middle line from the same direc- 
tion completes one cycle. A cycle is the 
repeating action of a wave between any 
two identically placed points above, 
below or on the reference line each 
time it reaches that point from the 
same direction. Points on sound waves 
repeat and duplicate their relative- 
positions a given number of times per 
second. This measurement is called 
the frequency and defines the pitch of 
the sound. Frequency, then, in 
measured in cycles per second, or 
c.p.s., or Hertz (abbreviated Hz), 
named after Mr. Heinrich Hertz, the 
physicist who defined the cycles. In 
sound processing jargon Hertz are 
often just called cycles. This is wrong, 
but everybody does it. 

(10) Tape delay: Imagine a man 
chanting ‘All we are saying is give 
piece a chance.” You make a tape 
recording of this line. Then you tell 
him to start chanting again and you 
accompany him with the tape of his 
own voice, but you don’t turn the 
playback on until he starts to say the 
word “‘we.”’ He chants “‘we,” the tape 
chants “‘All:”’ he chants “‘are,”’ and the 
tape chants ‘‘we,”’ and so on until he 
goes mad. 

A useful tape delay is seldom that 
extreme, but that’s the idea. Recording 
studio equipment allows engineers to 
feed a tape back on itself. Thus a single 
vocal line can be recorded once and in 
effect played back twice at one time 
with one playback delayed a fraction of 
a second. The two unsynchronized 
playbacks are then fed into the master 
mix with the end effect of adding 
width, resonance and spatial presence 
to the singer’s voice. 

Smart-aleck engineers put 
earphones on uninitiates’ heads and tell 
them to read something aloud. Then 
they feed a very short tape delay of his 
own voice back to the victim through 
the headset. This messes up one’s 
mind and renders one incapable of 
speaking in any recognized language. 

(11) Echo or reverb: Reverb is just a 
short way of saying reverberation. This 
is a very common effect used in rock 
recording. Reverb units vibrate the 
sound signal by various mechanical 
means and produce a controllable echo 
effect. Prudently employed, it adds 
resonance and depth to a sound. It also 
comes in handy for producing spacy 
special effects. 

(12) Phase shifter: Such a unit 
divides the signal that’s fed into it and 
sends one half chasing after the other 
after an infinitesimal period of delay. 
Since any signal generated by a 
musical instrument or a voice is made 
up of a multitude of sound waves, all 
with different frequencies, some of the 
sounds cancel out and disappear. 
Other frequencies are amplified when 
the shift in phase lays a sound wave on 
top of an identical sound wave in 
perfect synch. All the possibulities 
between total cancellation and total 
amplification are also produced. Refer 
to the cut “Old John Robertson” on 
the album “The Notorious Byrd 
Brothers” for an excellent example of 
what can be done with a phase shifter. 


—Clif Garboden and 
Carl Strathmeyer 
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What liable 
to end up doing 
you buy $450 $550 
stereo system from someone 
other than Tweeter. 


$450 to $550 isa very ticklish price spcint in hii 

Simply because the competition between hi-fi stores as to who has the lowest prices is very intense. So the 
stores have a tendency to cut comers in order to put together systems that will seem like incredible bargains to 
you. And in the $450 to $550 range, the way it’s usually done is to combine very good speakers with a not so 
good turntable. 


In which case, if you’re unlucky enough to buy the system, you end up wanting to do what the person above is 
doing. Because your very good speakers will pick up every little detail on your records. And you're not so good 
turntable will give your records a lot of details that weren’t on them when you bought them. Namely, hisses and 
scratches. Neither of which are much fun to listen to. Plus you lose the extreme highs and lows on your records 
after awhile from the record wear caused by an inexpensive tumtable. 

With that in mind, now you'll be able to fully appreciate Tweeter’s $499 stereo system. It includes the superb 
Dual 1225 turntable with its great low-mass, counter-balanced tonearm and a lot of other impressive features, 
like viscous cueing up and down. And the truly fine Audio Technica AT13E cartridge. And the speakers are a 


. pair of incredible EPI 90’s, which are actually the famous EPI 100’s with a new vinyl cabinet. These speakers 


have been rated tops, price considerations aside, by this country’s leading consumer publication. They have 
amazing dispersion. And are the world’s finest reproducer of electronic music. As for the receiver, it’s the 
Pioneer 434, the perfect complement to the EPI 90’s in terms of power — 15 watts RMS. And it has a tuner 
section that’s the absolute best in its class. 


The price again: $499. Or $146 less than list. Without cutting any comers. Which just goes to show you who's 


prices really are the best around. 


Harvard Square, 102 Mt. Auburn St. 492-4411. 
Brockton, 849 Belmont St. (Rt. 123 off Rt. 24) 583-5146. 
And now in the Chestnut Hill Hall. 738-4411. 

And for amazing deals on demos and the like, 
go to Tweeter’s Hi-Fi Outlet. 163 Amory St. 
at B.U. (near a Market) 731-5300. 


d 
‘ 
| 
i ‘ 
{ 
| 
PE: 2 
} 
| 


PAGE THIRTY-EIGHT 
mirror which, like a lens, magnifies the 
sonic image of the musicians and so 

oncert a makes them sound closer or larger than 
life. Like envelopment, the illusion of 

Continued from page 33 acoustic intimacy is also an essential part 

Symphony Hall is 60 feet wide and 120 of the “concert hall” experience. 

feet long, so the many reflected beams of Tonal Balance. We have identified the 

sound travel long distances before getting two spatial components of concert hall 

to you and, consequently, arrive many sound: the enveloping reverberant field 
thousandths of a second later than the which surrounds the listener and carries 
sound rays coming directly from the the majority of the acoustic power, and 
stage. the acoustically-magnified direct sound 

You may not be explicitly conscious of | from the stage which, though still weaker 
the sound coming from all around you. than the reverbant field, captures the 

The ear and the brain focus on the first- ear’s attention due to its earlier arrival 

arriving parts of any sound (those coming within each note. There is another vital 

directly from the stage, in this case) so distinction between these two com- 
that you “hear’’ the orchestra’s sound as__— ponents of the sonic experience, a distinc- 
coming from the stage, even when 90 per- _ tion which is not yet widely appreciated 
cent of the volume of orchestral sound is and which has astonishing implications 
actually striking you from the sides, rear for the home playback system. It is that 
and above. But envelopment inthe sound _ the direct and reverberant portions of the 
field is a crucial part of the “concert hall sound differ drastically in frequency con- 
sound” experience. You can demonstrate _ tent. Nearly all of the treble energy arriv- 
this for yourself by comparing the sound _ ing at the listener is in the direct sound, 
of the orchestra as heard from a good seat with little in the reverberant field, and 
in Symphony Hall with the sound of a__ nearly all of the bass energy is in the 
similar orchestra heard outdoors (at the reverberant field, with very little in the 
Hatch Shell, for example, or on the lawn direct sound! 
at Tanglewood). The frequency content of the direct 
Intimacy. At a typical seat in sound is, in fact, essentially that produc- 
Symphony Hall you may be 60 feet or ed by the orchestra (usually with some 
more distant from the stage. Yet the _ bass roll-off due to the stage paneling). As 
musicians do not sound as if they are 60 those audiophiles who have heard stereo 
feet away, and you may not be conscious- _ orchestral recordings played back through 
ly aware of this illusion. If you listen with loudspeakers with flat power response 
your eyes open, the brain (as always) know, the on-stage sound of an orchestra is 
accepts the visual evidence in preference quite bright and somewhat bass-shy. In 
to the auditory evidence, and you “hear” the reverberant field the frequency con- 
the musicians correctly located on the tent is drastically modified by the 
stage in conventional perspective. But if acoustics of the concert hall — the bass is 
you listen long enough with eyes closed boosted and sustained by hall reverbera- 
and then try to locate the musicians on _ tion, and the treble is severely rolled off 
the basis of their sonic image, they seem _ by molecular absorption of air along the 
to be impossibly close or impossibly large. | many long reflective sound paths in the 

(Some people hear this illusion as one of _ hall. In our ears the brilliant direct sound 

closeness, others as one of size, with the and the mellow reverberant sound are in- 

orchestra appearing to be very tall and tegrated together to produce the tonal 
wide.) Solo passages are heard at a_ balance which we hear. 

volume level with a richness and clarity of We can now prescribe a playback 

tone which they could not have outdoors system for reproducing concert hall 

at a distance of 60 feet. This effect is sound. It would begin with conventional 
produced by the paneling which makes up _ stereo loudspeakers stiuated in front of 
the floor, walls and ceiling of the stage the listener. Their function is to 
itself (but not the auditorium boun- reproduce only the direct-sound portion of 
daries). These panels form an acoustic the total sound field, so their deep-bass 
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66lt will (soon) become 
possible for a hi-fi 
manufacturer to produce 
... a multiple time-delay 
box appropriate for 
re-creating ... the 
reverberant sound field of 
the concert hall.99 


range is not important. But in the 
midrange and treble they should produce 
a nearly flat acoustic power response. 
(The “power response” is the frequency 
response averaged over all angles around 
the loudspeaker.) In many current and 
older speakers the power response slopes 
downward at higher frequencies, 
simulating the reverberant-field frequen- 
cy content, so it will be necessary to turn 
up the tweeter controls on the speakers or 
the treble controls on the amplifier. 

The signal fed to the front speakers is 
simply that from your present stereo (or 
mono) records. In most classical recor- 
dings and broadcasts the microphones are 
placed quite close to the stage, so the 
recorded signal is mostly direct-field 
sound. 

Thus, with present day stereo equip- 
ment and recordings, we can reproduce 
the direct-field portion of concert hall 
sound with nearly total success. The 
crucial difficulty lies in the accurate 
reproduction of the reverberant-field 
sound. Such reproduction requires the 
following characteristics. One, the deep 
bass must be boosted, typically by about 
10 dB. Two, the upper-midrange and tre- 
ble content must be gradually rolled off. 
Three, the reverberant-field sound 
volume must be somewhat greater than 
that of the direct-field. Four, the 
reverberant-field sound must come from 
the sides of the listener (and, if price is no 
obstacle, also from above and from the 
rear). Five, most importantly, the 
reverberant-field sound must be delayed 
so as to arrive later than the direct-field 
sound, as in the concert hall. 

The first four parts of this recipe can be 
supplied by an appropriate assortment of 
present day components. But five, the 
requirement for time delay, is what in the 
past has always made it impossible for 
any consumer audio system to reproduce 
concert hall sound accurately. 

In principle, four-channel recordings 
can be made which would enable accurate 
home reproduction of concert hall sound, 
with the front channels of the recording 
containing the direct sound and the rear 
channels providing the reverberant field 
(with the proper tonal modifications and 
time delays built in). A few (very few) 
such recordings have been made, and the 


The Boston Phoenix presents 
its third annual photography supplement: 
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In conjunction 
with the |POSA Show 


October 31 — November 2 


at the Commonwealth Pier, Boston. 
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Do you live on the 


OUTH SHORE 


We are the only exclusively 
South Shore Stereo dealer 
with 3 stores to serve you 
better. We have the ONLY 
AUDIO REPAIR SHOP for 
component stereos, tape 
recorders, and auto tape 
players. We stock more ma- 
jor brands; we have low 
prices and knowledgeable 
salesmen who are not on 
commission. We offer a 30- 
DAY PRICE PROTECTION 
GUARANTEE and a 
minimum service guarantee 
of 1 year parts and labor with 
many items being 
guaranteed for 2-5 years. 
We are conveniently located 
to serve you better. 
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1 only* 


$649 


The GX370D is the 
top of the line. 3 motor 
3 ox heads. Every feature. 


Olde Colony Stereo 


32 Copeland St. Rt. 3A Rt. 53 

off SEXway to Next to the Farmers Market 

Furn Brk Pkwy Winter Garden Complex 
Quincy Cohasset Hanover 

471-1257 i. 383-6640 826-2344 


Panasonic 


Auto 8 Track Stereo with Fm 
Stereo 
and $25 Speakers 


si99 
Panasonics finest unit drastically reduced. Lots 


of power excellent FM stereo radio. Olde 
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two-station, four-channel broadcasts of 
Boston Symphony concerts also were a 
limited effort in this direction. 

But there is a clear industry trend not 

to make quadriphonic recordings this 
way, and there are technical difficulties as 
well. Inadequate front/ back separation 
causes direct-field sounds to leak into the 
rear or side channels, emerging from the 
side speakers just before the delayed 
reverberant-field sounds and confusing 
the sonic image. Unfortunately, 
front/back channel separation is precisely 
the weakest characteristic of the SQ four- 
channel system. The CD-4 system is 
superior in theory but so far has not prov- 
ed to be so in practice, and in any case, 
good classical CD-4 recordings are (and 
will continue to be) few in number. 
- So in order to obtain consistently ac- 
curate re-creation of concert hall sound in 
our listening rooms, we need a new type of 
audio component: the time-delay box. 
This takes the “direct” signal from the 
front channels and simply delays it by ap- 
propriate amounts of time. The delayed 
signal is fed to a rear-channel amplifier, 
bass-boosted and treble-cut and drives 
side/rear loudspeakers. One of the most 
attractive features of a time-delay device 
is that it will work its magic with our pre- 
sent collections of stereo (and even mono) 
records and tapes; we will not have to in- 
vest in entire new record collections. The 
only existing recordings which will not 
reproduce satisfactorily in a system 
employing time-delay re-creation of the 
reverberant field are those which already 
contain a great deal of reverberation (real 
or fake) mixed in with the direct 
orchestral sound. After you become ac- 
customed to hearing the reverberant field 
correctly reproduced around you, you will 
recognize as phony any early “hall 
reverb” coming from the direct-field 
loudspeakers up front. 

It should be noted that we do not want 
the time-delay box to provide a single 
time delay for the reproduced 
“reverberant-field” sound. If the direct 
sound were simply delayed by one-tenth 
of a second for example, and reproduced 
through rear speakers, we would hear the 
direct sound from the front, followed by 
an obvious echo from the rear — an effect 
more comical than realistic. In a concert 
hall reverberant sounds reach the listener 


by many paths and with correspondingly 
various time delays. So the time-delay 
box must provide a mixture of, perhaps, a 
dozen delays, ranging in duration from 
one-hundredth of a second up to two- 
tenths of a second or more, all combined 
to drive the side/ rear loudspeakers. 

The time-delay method of re-creating 
concert hall sound in the home works 
because of a characteristic of the brain 
called the “Haas effect.” If two or more 
sounds reach, the head less than five- 
hundredths of a second apart, we do not 
hear the sounds separately. Rather, we 
hear them as one sound, located at the 
origin of the first sound. This is why we do 
not hear the direct and reverberant 
sounds separately in the concert hall. The 
direct-sound portion within each note 
reaches us first, so we “hear” all the 
sounds as coming from the stage up front, 
even though the majority of the total 
sonic energy arrives from the sides. In the 
home the same is true if we feed signals to 
side/ rear speakers via multiple delays at 
intervals under five-hundredths of a se- 
cond; we hear all of the sound as coming 
from the front stereo speakers, while we 
are “‘enveloped’”’ in a rich, three- 
dimensional reverberant sound field. 

Of course, it is pointless to describe an 
audio component if you cannot buy it. 
Time-delay devices have been available 
for several years with a typical price tag of 
$3000. But the news is getting better. Dur- 
ing the past two years, experimental 
“bucket brigade”’ integrated circuits have 
been developed and tested at various 
laboratories (notably, Philips Research in 
the Netherlands and MIT in Cambridge), 
but marketing uncertainties have in- 
hibited mass production. 

Right now, mass production of the 
bucket brigade ICs is beginning at Mat- 
sushita Electronics, and other manufac- 
turers will soon follow. So during the com- 
ing year, for the first time, it will become 
possible for a high-fidelity component 
manufacturer to produce at moderate cost 
a multiple time-delay box appropriate for 
re-creating in the living room the 
reverberant sound field of the concert 
hall. If properly designed, it probably will 
cost under $300 and will be easy to use. So 
if life-like, concert-hall sound in your liv- 
ing room has always been your dream, 
hold your breath. It’s coming. 
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VENTURI 
low-power amps 
into tigers, 


amps 
into 


Trying to coax a throaty growl froma 
little pussycat of an amplifier? Try 
B:I°C VENTURI ™ -- the speaker with excep- 
tionally high efficiency so you get more 
sound power out of each watt. 

Still searching for speakers that can 
take plenty of power and won't go up in 
smoke? Again, try B’I°C VENTURI. 

Looking for speakers that can repro- 
duce music's full dynamic range so you can 
hear the loudest louds and softest softs? 
_ _B*I°C VENTURI does it all without sac- 
rificing frequency range, accuracy, size 
or price. 

B‘I°C VENTURI offers four ways to turn 
low-power amplifiers into tigers and high- 


Empire Speakers were 
. named “1974 Best 
BEST BUY @ Buy of the Year” 
of by Consumers 
YEAR Digest Stereoe 
Quadraphonic buyers 


guide. Consumers Digest was 
enthusiastic about our 
erate priced, wide ranging 
well balanced sound with its 
rich lush bass and exemplary 
high frequency dispersion. 

Designed for super stereo 
or exciting 4 channel, Empire's 
unique cylinder speaker pro- 
duces the kind of sound no 
ordinary box can deliver. The 
all-around sound is simply 
phenomenal...it radiates in 
all directions. 

These perfect 3-way 
systems use a heavy down- 
facing woofer for bass, a 
powerful mid-range for crisp, 
clear alto and an ultrasonic 
tweeter with 180 degree 
dispersion. Empire Speakers 
can take all the power your 
receiver can give them. 

Ask your favorite dealer 

to let you hear Empire's great 
speakers and write for our free 


Empire Speakers 
named “Best buy 


the year” 


EMPIRE SCIENTIFIC CORP., 
Dept. PP, Garden City, N.Y. 11530. 


full color “Guide to Sound Design” 


Mfd. 


power amps into pussycats: The Formula 2, 
fills the average room with clean, high 
level sound from even modestly powered, 
inexpensive amplifiers. The Formula 4, 
enhances the performance of low-power 
amplifiers. It also handles high-power 
amplifiers effortlessly and flawlessly. 
The Formula 6 handles up to 125 watts per 
channel and achieves a quality of sound 
unrealized from super-power amplifiers. 
And the newest VENTURI, the Formal, 
sounds better than all other speakers of 
its size and in its under-$75 price class. 
Visit your B’I°C VENTURI dealer... 
and purr. For descriptive brochure write: 
British Industries Co. , Div. of Avnet, Inc. 
Westbury, N.Y. 11590. 
Canada: C.W. Pointon, Ont. 
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By Robert Long 

It’s not that I’m against high fidelity. 
Quite the contrary. I not only earn my liv- 
ing at it, but I also spend a great deal of 
my spare time with it. Naturally, “high 
fidelity,’ as applied to music, seems to 
imply “concert hall realism,” right? I 
mean, something can’t simply have fideli- 
ty — it must have fidelity to something 
else. And in home music reproduction, 
we're told, that faithfulness is in the 
representation of the “original” sounds. 

Up to a point, that’s true. We want an 
oboe to sound like an oboe, not an English 
horn. And even when an electric guitar is 
loaded with fuzz tone — though the audio 
engineers would call it “distortion” — we 
want the reproduction to have the same 
degree of fuzz, neither more nor less. Ob- 
viously, the reality that concert hall 
realism seeks to preserve is the sound of 
the recorded event. 

So far, so good. This view of the subject 
is entirely consistent with the final entry 
under “realism” in my copy of Webster's: 
“In art or literature, fidelity to nature or 
real life.’’ Lurking beneath the surface of 
this definition, however, is a series of 
questions on which my reservations about 
the term — as applied to recordings for 
reproduction in the home and to the 
reproduction itself — hinge. In what wild 
kingdom will we find the “nature” we are 
talking about? Where precisely does the 
“reality” in this real life and illusion 
begin? And so on. 

The answers we generally give ourselves 
are all too glib. And when I say “we,” I 
mean not only music listeners, but also 
the professionals — equipment designers, 
record producers, acoustics experts, even 
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recording artists — all of whom 
presumably should know better. The 
cliches that serve for answers lead to 
fatuous statements like this: ‘““The aim of 
this [recording or loudspeaker or 
microphone system or whatever] is to br- 
ing into your living room the sensation of 
being present in the concert hall — the 
real-life sound of music.” We've all seen 
that. And, at some time or other, I’m sure 
I've written such drivel. But it’s utter 
nonsense. 

Maybe I can make plainer what I mean 
if | compare recordings to photography. 
There are many similarities, in fact, since 
both subjects today are fairly 


‘technological and both deal with 


representations of sensory stimuli (aural 
and visual, respectively) in storable, 
recoverable form. In photography we can 
talk rationally of the color rendition or 
value scale of a transparency film — the 
fidelity of the film, in fact. These qualities 
relate only to the ability of the film to 
represent accurately the sense-stimulus 
properties of the original subject. And if 
the photograph is well done, we may 
describe it as “evocative” or “‘a moving 
representation,” but few of us would have 
the temerity to suggest that the sensation 
of looking at a photograph — however fine 
— is the same as standing at the 
photographer’s elbow and viewing the 
subject in the flesh. 

The pictures in National Geographic 
may make us want to be there, just as the 
latest disaster photographs in a 
newspaper may make us glad we’re not. 
But we make a very clear distinction 
between the message and the medium — 

Please turn to page 42 


The Miracord 50H should be well 
known to the knowledgeable 
audiophile. The Mark II version 
offers an updating of this excellent 
instrument to keep it competitive, 
and to improve its usability and 
performance. Like the original, a 
hysteresis-synchronous motor is 
employed; this ensures that turntable 
speed is totally independent of any 
reasonable variations in the 
household voltage. I checked this 
and it is indeed so. Variations 
between 80 and 130 volts produce no 
change in speed. 

But if you want a change in speed, 
you can now have it. A vernier speed 
control that enables you to vary the 
nominal speed by 3 per cent up or 
down is incorporated. There are 
means to adjust the turntable to true 
speed. The Mark II has incorporated 
a stroboscope on the underside of the 
turntable platter. A mirror arrange- 
ment permits its viewing by neon 
illumination. 

Other changes on the new model 
include elimination of the 16-2/3 
rpm speed but retention of the 78 
speed. There are also some small but 
well thought out changes in the tone- 
arms rear counterweight adjust- 
ment, and the arm lock has been 
modified. Other than these, there is 
little difference between older and 
newer models. 

Softly sprung pushbuttons are 
still used for automatic operation. 
You can still operate the mechanism 
by these buttons without jarring a 
record in play. Antiskating compen- 


Reprinted from 


Best for 


MODEL 50H MARK II AUTOMATIC TURNTABLE ON WB-700 BASE. 


sation is adjusted from the baseboard 
and stylus force is adjusted from the 
arm in quarter-gram increments 
from 0 to 6 grams. To adjust the 
arm, you first balance it via the rear 
counterweight, and then dial ap- 
propriate stylus force and anti- 
skating compensation. 
Two spindles are supplied: a short 
one for manual play, and a longer 
one with three stubby arms to hold 
the stack for changer operation. In 


the changer operation, no less than — 


two records must be placed on the 
spindle for the unit to 
operate—further, the spindle must 
first be removed at the end of play in 
order to get the finished stack off. 

One special feature is the fact that 
the short (manual play) spindle can 
be inserted upside down to permit 
continuous repeated play of a record 
side—if that is wanted. 


PERFORMANCE TESTS 

I mentioned one test earlier. Turn- 
table speed is independent of 
household voltage variations of 80- 
130V—the largest range in which 


STEREO 
TIMES 


Sound 
Views 


by Larry Zide 


any audio component might be ex- 
pected to perform properly. 

The tracking force gauge on the 
arm was accurate to within 0.2 
grams—as accurate as one would 
want. In addition, there is little 
change in stylus force between the 
play of the first record of a stack and 
the last. It was within the range of 
the error of stylus force, and thus not 
measurable. 

The playing speed is variable 
within an actual range of +2.3 and 
-3.5 per cent. Flutter is extremely 


low, measuring 0.051 per cent com- 
bined flutter and wow at 33-T/3 


speed. Kumbie is low, measuring an 
unweighted -39 dB and a weighted 
-44 dB at 50 Hz. Practically, this is 


inaudible rumble. 


In sum, the Miracord 50H Mark 
Il acquits itself admirably. It is 
supplied with choice of handsome 
wood bases; dust covers are 
available, It deserves consideration 


in the finest music systems. 


ELAT 


ELAC PRODUCTS, 
Benjamin Electronic 
Sound Co., 


Farmingdale, N.Y. 11735 


the Record 


Elac/Miracord 
50H Mark Il 
Automatic Turntable 


DEALERS 


BI — RITE — 
Manchester, N.H. 


‘HARMONY HUT — 
Hyannis 


LECHMERE — 
Cambridge 
Danvers 
Dedham 
Springfield 


NANTUCKET SOUND — 
Hyannis 


TECH HI-FI — 
Boston 
Cambridge 
Dedham 
Stoneham 
‘Framingham 
Worcester 
Providence,R.1. 
Nashua,N.H. 
Dover, N.H. 
Hanover,N.H. 
Burlington, Vt. 


WALTHAM CAMERA — 
Waltham 


Miracord Models 
are available 


from $129.95 to $279.95 


al 
ite 
Vie 
4 | | 
| 
{ 
| 
Gor 


Buy one TDK D 
cassette, in 60- or 
90-minute lengths, and 
— well give you the second 
“Ma ‘for half price. That amounts to a 
discount on a package of 
~ what is probably some of the world’s 
—_ finest audio tape for the money. 
Asa matter of fact, TDK D has a broad dynamic range 
that’s perfect for just about every type of listening. 
So come on in and look for this special discount 
two-pack. And once you can hear 
those beauties in your machine, AX t DI< 
you ll know youve got Wait till you hear 
one heck of a bargain. what you've been missing. 
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Realism 


Continued from page 40 

between the subject and the 
representation. We tend to say, 
“T’m looking at the photograph,” 
in preference to, say, “I’m look- 
ing at Carl Yastrzemski.” But we 
do not tend to say, “I’m listening 
to the recording,” in preference 
to, “I’m listening to the music.” 


Why do we specify the represen- 
tation in the first instance and 
the subject in the second? 
“Aha,” you may say, “that 
just goes to show how utterly 
realistic modern sound reproduc- 
tion is!’ Maybe it just goes to 
show you how out-of-touch we 
are with the “‘real’’ musical 
world. Today’s music lovers 
spend far more time listening to 
recordings than to live music. 
We see subjects appropriate for 
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photography every day of our 
lives (though we don’t necessari- 
ly recognize them as such), but 
our live experience of subjects 
appropriate for recording is, 
generally speaking, relatively 
limited. 

And anyway, a modern recor- 
ding does not represent a sonic 
actuality the way a photograph 
usually represents a visual one. 
Montage, retouching, 
photograms and other special 


techniques aside, photographs 
represent the light actually 
emanating from real objects at a 
single instant. But now that 
magnetic tape has become a way 
of phonographic life, recordings 
seldom represent an exact and 
complete succession of sounds 
actually produced in the studio 
— or the hall, if it is a “live” 
recording. Not only can the 
recording be manipulated 
sonically, but it can be edited at 


You'd really like to 
move up to a good 
stereo system, right? 
But you find stereo 
components con- 
fusing. So many 
names. So many 
claims. So many 
specifications to 
read. It fairly 
boggles the mind. 
Well, don’t despair. 
You don't really 
need a PHD in 
audio physics to 
make a ‘sound’ 
decision. With 
a few helpful hints 
from KENWOOD and your 
own two good ears you can be off to a flying start. 
Power Is important 
Of course, you want plenty of power — 
to drive even low-efficiency speakers 
with minimal distortion. 


4 


KR-7400 ...63 watts per channel, Min. RMS at 8 ohms from 
20-20k Hz, with no more than 0.3% total harmonic 
distortion 


KR-6400 ... 45 watts per channel, Min. RMS at 8 ohms from 
20-20k Hz, with no more than 0.3% total harmonic 
distortion 

KR-5400 ....35 watts per channel, Min. RMS at 8 ohms from 


20-20k Hz, with no more than 0.5% total harmonic 
distortion 
Pienty of power to drive multiple speaker pairs simultaneously 
for stereo in more than one listening area of your home! 


KENWOOD'S top stereo receivers 
provide terminals for as many 


control center for an 
elaborate stereo system. 


KR-7400 
AM/FM-Stereo Receiver 


KR-6400 
AM/FM-Stereo Receiver 


Advice 


as three sets of stereo 
speakers. Plus an ample | 


For complete specifications, write. . . 


KENWOOD 
72-02 Fifty-first Ave., Woodside. N.Y. 11377 


Nothing Comes Between You and the Music with KENWOOD's 
Direct-Coupled, Pure Complementary Symmetry Output 
Circuitry 
As important as power is to good sound, power alone is not 
the only factor in determining quality. KENWOOD engineers uti- 
lize the most advanced concepts in audio circuitry to assure 
the finest sound reproduction. For example, consider the 
importance of direct coupling: By utilizing a massive power 
transformer and dual positive and negative power supplies, 
KENWOOD engineers have eliminated the 
power-blocking coupling 
capacitor between 
amplifier outputs 
and speakers. The 
result is fantastic 
bass response 
and crisp tran- 
sient response 
throughout the 
audio range, 
with minimal 
distortion 
even at 
full rated 
output. You'll hear sounds from your 
favorite records and tapes that you never knew were there! 
A Tuner Section You Can Really Tune In To 
KENWOOD's reputation for creating fine tuners is reflected in 
the tuner sections of these superb receivers. There are all sorts 
of esoteric reasons for this — like MOS-FET'’s in the front ends, 
low-noise transistors, solid state IF filters, and a phase-lock- 
loop MPX circuit. What it all boils down to is the best darned 
FM and FM-stereo reception you've 
ever enjoyed. In fact, even the AM 
sounds great! 
In every aspect of performance from 
preamp to power amp to tuner, the new 
KENWOOD stereo receivers are the 
finest around. But don’t take 
; our word for it. Visit your 
nearest KENWOOD 
E Dealer, and let your ears 


be the final judge. 


KR-5400 
AM/FM-Stereo Receiver 


in Boston In Cambridge 
DE MAMBRO Hi Fi LECHMERE SALES 
1093 Commonwealth Avenue 88 First Street 
MINUTE MAN RADIO 
SOUNDSCOPE 30 Boylston Street 
779 Boylston Street 
TECH HI FI 
STEREO SOUND . 38 Boylston Street 
468 Commonwealth Avenue TECH HI FI 
TECH Hi Fi 182 Massachusetts Avenue 
870 Commonwealth Avénue In Danvers 
TECH Hi FI LECHMERE SALES 
240A Newbury Street Liberty Tree Mall 
In Dedham 
In Brookline LECHMERE SALES 
SOUNDSCOPE 688 Providence Pike ; 
OF BROOKLINE, INC. TECH HI FI 
291 Harvard Street 850 Providence Highway 


Visit Your Nearest Authorized KENWOOD Deater 


In Framingham In Stoneham 


TECH HI FI TECH HI FI 
280 Worcester Hwy. (Rte. 9) 352 Main Street 
In Waltham 
In Lawrence TECH HI FI 
MALCO ELECTRONICS 667 Main Street 
5 Wolcott Avenue WALTHAM CAMERA 
MINUTE MAN RADIO 
406 Essex Street In Watertown 


ARKAY SALES 


In Leominster 68 Watertown Street 


ELECTRONIC WORLD 
3 Park Street 


In Wellesley 
THE MUSIC BOX, INC. 
58 Central Street 


In West Quincy 
OLD COLONY STEREO 
32 Copeland Street 


In Marisboro 


STEREO SHOP 
168 Pleasant Street 


of the brilliant work that God- 


will. The continuum of sound 
that emerges from the 
loudspeakers in your living room 
may have been pieced together 
from many short “takes’’ record- 
ed in any order, and over any 
time span, in the studio. 

Less editing can be done with 
so-called “live” recordings, of 
course, because unless the 
program is repeated and record- 
ed on several occasions, there ex- 
ists only one take of the music — 
but repeats can be eliminated, 
pauses between numbers 
shortened, music sequencing 
rearranged in any number of 
ways. That word “live’’ has its 
own story to tell, in fact. Once 
upon a time, it meant exclusive- 
ly that the listener was physical- 
ly present, that the music was 
not a recording. Now, it usually 
means that the recording was 
made at a “real’’ event instead of 
at studio sessions. 

Think of the concert hall as a 
medium by which (musical) 
ideas are conveyed to the 
audience. The long-playing disc 
is another — like film or radio or 
the printed word. It is a medium 
with its own values, its own 
limitations, its own strengths. 
And in our more sweeping uses of 
the phrase ‘‘concert hall 
realism,”’ we tend to deny this 
fact. 

In this context I’m reminded 


dard Lieberson did at Columbia 
in the early years of the LP. His 
recording of Porgy and Bess, for 
example, was a revelation from 
which I’ve never quite recovered. 
He took many techniques from 
radio drama of the period (older 
readers may remember that a 
major underground recording 
triumph of those years was “The 
Investigator,” a bitter satire on 
the career of Sen. Joseph 
McCarthy, pirated from a 
dramatic presentation on the 
Canadian radio series ‘““CBC 
Wednesday Night’’), blended 
them with those of the theater 
and came up with his own way of 
producing opera for the 
phonograph. At some points 
(particularly the crap game), he 
used sound effects with startling 
verisimiltude. No stage crap 
game could ever sound so con- 
vincingly like a crap game as 
that. 

When he produced Noel 
Coward’s Conversation Piece for 
disc, he had Coward write verses 
(to be read by the author) that 
would act as connective tissue to 
a specially prepared edition of 
the original stage script. It work- 
ed superbly. In the introduction : 
Coward wrote a couplet that ii 
must have been inspired by ect 
Lieberson: ‘‘] must beware 
of this modern medium/ Long- 
playing records*can spell 
tedium.” 

But those were also the years 
when Bob Fine of Mercury 
Records was hanging a single U- 
47 microphone over the head of 
conductor of Rafael Kubelik for 
a series of recordings with the 
Chicago Symphony. Those 
recordings made sonic history 
not only because the U-47 was an 
exceptional microphone (it was 
the classic condenser model), 
but also because its positioning 
caught both orchestra and hall 
reverberation — here was the en- 
tire sound of a symphony 
orchestra in its natural habitat. 
Much of our current hangup 
with concert hall realism dates 
back to those discs, which in- 
cidentally have been reissued 
recently so that a new generation 
of listeners can appreciate their 
unique — if monophonic — 
value. 

Tape has, as I say, engendered 
ever more complex recording 
techniques since then. Stereo 
(whether in two channels or four) ? 
has multiplied them. But by 
making it possible to represent 
physical space more palpably 
than ever before, multi-channel 
sound has reinforced the false 
impression that mere represen- 
tation — the similation of 
natural sensation — is the name 
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66Would you go to 

a chamber music 
concert in a 

bathrobe? Would 
you expect 
Fiedler... 

hold the jean to 
loudness levels that 
can be talked over?99 


of the LP game. 

By that value scale (to return 
to photographic comparisons), 
the work of Matthew Brady 
would have to be reckoned less 
important than that of the hack 
Stereopticonists (because the 
latter were able to represent 
depth more palpably) or black- 
and-white masters like W. 
Eugene Smith and Henri 
Cartier-Bresson, who would have 
to take a back seat to any compe- 
tent snapshooter who has the 
representational advantage of 
using color film. 

The basic fact is this: listening 
to a symphony in your living 
room is no more like listening to 
it in the concert hall than look- 
ing .at a picture of climbers on 
Everest in a magazine is like 
standing on the snow-swept 
summit. From the representa- 
tion (if it is good enough) one 
may be able to understand or to 
feel what the reality is like; but 
one doesn’t experience it. 

There are many ways of 
demonstrating how this applies 
to recordings. Would you, for ex- 
ample, get up from your seat in 
Symphony Hall, climb onto the 
stage, tap Mr. Ozawa on the 
shoulder and ask him to pause in 
the middle of the slow movement 
while you go out to get a glass of 
milk? I don’t recommend break- 
ing the continuity of a symphony 
even on records, but obviously 
you can, if you’ve a mind to, in 
the privacy of your own home. 
Would you ask Aretha Franklin 
to skip the third number in her 
set (or repeat the first) because 
of your preferences? Would you 
go to achamber music concert in 
a bathrobe? Would you expect 
Mr. Fiedler, on demand, to hold 
the Pops to loudness levels that 
can be talked over? 

Some time ago, I presented 
these arguments, more or less, to 
a friend who works for a stereo 
equipment manufacturer. They 
didn’t make much of an impres- 
sion. The aim of high fidelity, he 
still insisted, was to reproduce as 
closely as possible the sensation 
of being at the live event. But I 
finally got him to see what I was 
driving at with another example. 

My wife, I told him, is a singer. 
Now if you’re rooting for the peo- 
ple on stage, you like to see them 
get as many bows as possible. 
And I’ve sat in the audience for 
enough of her concerts to know 
that one person with a good 
enough technique can almost 
always milk his neighbors for an 
extra bow. 

You applaud politely through 
the early bows, waiting for that 
moment when the audience is 
beginning to simmer down. A 
practiced ear can detect when 
the enthusiasm has waned 
enough so that, once the per- 
formers have retired from their 
current bow, there will not be 
enough steam left in the 
audience to bring them back 
again. As they go off, you 
suddenly build up a full head of 
steam yourself. (Knowing how to 
cup your hands for maximum 
sonic output helps, of course.) 
Enough people around you will 
generally catch fire from your 
energy to allow one more 
graceful return of the per- 
formers. 

Now, I told my friend, imagine 


-even desirable. Se. \ x 


that I wasn’t at the concert at all 
but instead was listening to a 
tape of it in my living room. I 
could applaud until my hands 
dropped off without any effect. 
The recording can present the 
same sound as the concert, but 
there’s no way it can provide the 
same experience. 

Of course, there’s no way that 
a regular studio recording can 
supply the concert experience to 
the performers either. The em- 
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sometimes get annoyed myself. 
Like the new mother who talks of 
‘‘my son, the doctor,’’ I 
sometimes expect well-schooled 
expertise before its time. Why, 
for example, isn’t someone recor- 
ding Puccini’s // Tabarro in quad 
(as it deserves to be recorded) so 
that you feel you are on the deck 
of that barge in the Seine, a 
close-range witness to the 
murder about which the opera 
revolves? It would be galvaniz- 
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ing. It will come. 

But not if we lapse into at- 
titudes about recordings that 
conceive of them solely as 
representations of non- 
phonographic events. In such a 
climate, quadriphonics, as a 
medium, will never be able to 
develop its Max Reinhardts and 
its D. W. Griffiths — or its God- 
dard Liebersons. Perhaps we are 
so geared to computer-derived 
information-storage theory to- 


day that we can see the 
phonograph only as a retrieval- 
display system. I hope not. I 
would prefer, in the same terms, 
to think of it as an interface 
system between ideas — those of 
composers, dramatists, per- 
formers, or whatever — and the 
consciousness of anyone who 
wants to share those ideas. It is 
phonographic idealism, not con- 
cert hall realism, that we should 
be looking for. 


pathy and the electricity that ex- 
ists between them and their 
audience is peculiar to the live 
situation. Not only does this con- 
tribute to the excitement of a 
fine live performance, it also 
makes a wrong note here or there 
quite unimportant. On a recor- 
ding, which presumably will be 
heard over and over, a missed 
beat or a sour note grows more 
aggravating with each repeat. 

I'm not trying to say that a 
recording is essentially better or 
worse than a live concert perfor- 
mance — only that they are es- 
sentially different. The recording 
may suggest the excitement of 
the live event (this is, fact, only 
one of its evocative powers), but 
it remains a recording and not a 
concert. In order to be 
successful, it must present the 
most satisfactory experience 
possible when heard in your 
home. It is, again, a medium in 
itself and the attempt to make it 
an exact representation of a con- 
cert experience — or to listen to 
it as though it were — ig to un- 
dermine its potential effec- 
tiveness. 

Curiously, though we all give 
lip service to “concert 
realism” in this unrealistic: 
sense, it doesn’t blind us 
altogether. Record producers, in 
particular, know what will make 
commercial and artistic sense. 
(well, sometimes). Instinctively 
and pragmatically, they adopt 
habits that serve the home 
listening experience rather than 
the literal representation of con- 
cert hall phenomena — whatever 
they may say to interviewers or 
put into the liner notes. They 
try, with varying degrees of 
success, to use the medium as a 
medium, and not just as a 
transmission of technology. 

The trend in modern high 
fidelity that puts all this to the 
acid test is, of course, 
quadriphonics. I feel — strongly 
— that both producers and 
public are fumbling with four- 
channel sound and are doing so 
partly because of hangups about 
the concert hall and all that. So 
much ink has been slathered on 
paper over quad’s ability to 
make the listener feel as though 
he is in Symphony Hall — or the 
Music Hall or Covent Garden — 
that we have lost sight of 
whether this really is possible or 


What we hear in \an 
auditorium or a theater ma 
sense at the time; the audito 


sensation is part of the event. 


But a literal transcription to disc 
doesn’t necessarily make the 
best possible musical or 
dramatic sense when deprived of 
the concomitant sensations of 
the event. And I myself would 
rather hear an instrumental 
quartet in mono than to hear 
four musicians, one per speaker, 
playing in apparent isolation 
from, or even ignorance of, each 
other, as they sometimes do in 
the ersatz acoustics of studio- 
constructed quad. I would rather 
hear them in my living room on a 
quad recording that makes 
musical sense than in an equally 
fine stereo recording. 

Quad is still a-teething, of 
course. The full impact of its 
molars — the ways in which it 
will be able to bite into the sen- 
sibilities of its listeners — may 
not be felt for years. And if some 
current quad productions have 
all the sonic texture of strained 
carrots, we should come at them 
with some forbearance. Even the 
greatest of gastronomes begins 
with such rudimentary fare. 


~ Yet, I must confess, I 


QUICK! 


Name Brand 
Stereophones. 


The New Koss HV-la 


SETTING A NEW STANDARD 
IN LIGHTWEIGHT 
‘“‘HEAR-THRU”’ STEREOPHONES. 


The Famous 


Koss PRO-4aa 


DISCOVER WHY THIS IS THE \ 
BEST SELLING STEREOPHONE 


IN HI-FI HISTORY. 


* 


The Exciting 
Koss Phase 2® 


A PATENTED DESIGN LETS YOU - 
CHOOSE YOUR ‘‘SEAT”’ 
IN THE CONCERT HALL. 


Koss ESP-9 


CONSIDERED BY MOST 
AUDIOPHILES AS THE FINEST 


MUSIC REPRODUCER EVER 


Bet 


you said 


THERE’S A KOSS STEREOPHONE FOR YOUR EARS 
AT DISCRIMINATING AUDIO STORES THROUGHOUT 
NEW ENGLAND. LOOK FOR THE KOSS ROOM AT 
THE IHF STEREO SHOW AND HAVE A LISTEN. 


HEARING IS BELIEVING. 
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Come - see and hear these great stereo packages. Complete 
systems with perfectly matched components to give you the most 
thrilling sound ever. Check the low, low prices - and the savings. 
You'll agree, it would be ridiculous to buy your stereo component 
system anywhere else. 


/ IF PURCHASED 
separately SAVE 53 
|| SONY STEREO HI-FI 
SYSTEM—including 


SONY STR6036 AM/FM 
! STEREO RECEIVER 
- © 30 total RMS watts at 8 ohms. 


@ Thd 0.8% 
' @ Power bandwidth — 10-25,000 Hz. 


PLUS TWO AVID 60 TWO-WAY 
SPEAKER SYSTEM 
\Y PLUS BSR 310AXE AUTOMATIC CHANGER 
¢ Complete with magnetic cartridge, base 
and dust cover. 
LECHMERE’S SYSTEM PRICE 
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IF PURCHASED 
SEPARATELY GAVE 9478 
KENWOOD STEREO HI-FI SYSTEM 


—including KENWOOD KR4400 
AM/FM STEREO RECEIVER 


e 50 total RMS watts at 8 ohms. 
e Power bandwidth — 10-30,000 Hz. 
¢ Thd 0.5% at rated output. 


PLUS TWO PIONEER P60 TWO-WAY 
SPEAKER SYSTEM 
PLUS BSR 310AXE AUTOMATIC CHANGER 
¢ Complete with magnetic cartridge, base and dust 
cover 


LECHMERE’S SYSTEM PRICE 


CAMBRIDGE 
OPEN 10AM to!OPM 
EXCEPTSAT 9AM to6PM 
OEDHAM DANVERS SPRINGFIELD 
OPEN 10A.M to MON. thru SAT. 


| @KENWOOD 


“YOU DON'T HAVE TO SAVE UP T0 SAVE” 
Use Your Lechmere 


Charge Card 
WHERE YOU POCKET THE DIFFEREN iia: 
CAMBRIDGE DEDHAM DANVERS Springdale Mail 1550 Boston Rd., 
88 First St. 688 Providence Hgwy Rt. 1 Liberty Tree Mall Endicott St., off Rt. 1 Opposite Eastfield Mall 
491-2000 329-2200 : 777-1000 543-5100 


~ 
| | | | | 
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SAVE 15978 


IF PURCHASED 
SEPARATELY 489.66 


SAVE 
74" 


364.66 


CAMBRIDGE 
OPEN 10A.M.to!10PM 
EXCEPTSAT 9AM to6PM 
DEDHAM ¢ DANVERS © SPRINGFIELD 
CPEN 10A.M to MON. thru SAT. 


Thd less than 1%. 
\ LECHMERE’S 
SYSTEM 
Sansui 


IF PURCHASED 
SEPARATELY 


WHERE YOU POCKET THE DIFFERENCE 
CAMBRIDGE DEDHAM DANVERS Springdale Mail 1550 Boston Rd., 
88 First St. 688 Providence Hgwy Rt. 1 Liberty Tree Mall Endicott St., off Rt. 1 Opposite Eastfield Mall 
491-2000 329-2200 777-1000 543-5100 


If you purchase a stereo compo- 
nent system from Lechmere, we will 
give you a “Low Price Guarantee” 
certificate that assures you that if you 
find a lower price within 30 days we 
will refund the difference to you. 


7 For the best selection of stereo component systems, come to 
a Lechmere. You’re sure to find the system that’s just right for you 
— priced Lechmere’s low, low way. And you'll see the difference 
that makes Lechmere the place to shop for quality hi-fi at the 
best prices around. 


Closeout Special Purchase 


SANSUI STEREO HI- FI 
SYSTEM — including 
SANSUI 350A AM/FM\ 
STEREO RECEIVER 


¢ 36 total RMS watts at 8 ohms. 
¢ Power bandwidth — 30-20,000 Hz at 8 
ohms. 


PLUS TWO KLH 32 TWO-WAY ACOUSTIC 

SUSPENSION 

SPEAKER SYSTEM PLUS BSR 310AXE 

AUTOMATIC CHANGER 

¢ Complete with magnetic cartridge, base 
and dust cover. 


PIONEER STEREO HI-FI 
SYSTEM— including 
PIONEER 434 AM/FM 
STEREO RECEIVER 


e 30 total RMS watts at 8 ohms. 
e Power bandwidth — 10-70,000 Hz. 
e Thd 0.8%. 


PLUS TWO QUADRUS I TWO-WAY 
AIR SUSPENSION SPEAKER SYSTEM 
PLUS BSR 260 AUTOMATIC CHANGER 

¢ Complete with magnetic cartridge, 

base and dust cover. 


| 
| 
x 
We Guarantee No Lower 
HAN 
| 
Quadkus 
PRICE 
0 SAVE" 
} 
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The ESS Heil air-motion transformer is the loudspeaker of the future 
with an entirely new principle of sound propagation. With five times 
the clarity and delineation of an electrostatic. With distortion as 
low as that found in modern electronics. With a moving system so 
weightless it accelerates instantly to resreate the first critical 

milliseconds of a sound. With no “cone,” no ‘‘voice coil,’ no 
backward’’ motion, and so and in its that 


available i in a wide range of superbly engineered ESS amt speaker 
systems from the compact, convenient amt 5 reference bookshelf 

through the incomparable floor-standing amt 3 rock monitor. A full- 
color brochure describing in simple language the completely unique | 

operation of the ESS Heil air-motion transformer, with full ae 
for all ESS amt speaker systems is available, free, at your authorized 
ESS dealer. Call this toll free number for your nearest ESS dealer : ww 

location. (in Illinois call 
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SEIDEN SOUND 
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Groton, Conn. 
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Allston 
Framingham 
Peabody 
Braintree 
Providence, 
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Session 


Continued from page 36 

can play with all these things. 
We try to keep away from the 
idea that as an engineer, that’s 
me sitting there playing a whole 
orchestra, but in some ways 
that’s exactly what I’m doing.” 

“Exactly what did you do the 
other night with that Paul 
Rogers cut?” 

“Well, let’s see if I can 
remember what I did. There was 
some problem with the way his 
guitar came over. It was weak — 
too thin. I boosted the low end at 
240 Hz (9), the middle range at 
500 and the highs at 5000. That 
broadened the tone and im- 
proved the sound that came out 
of his amplifier. Then, I put it 
through a spare amp had laying 
around to pick up some tube dis- 
tortion. That made it sound like 
he was playing really loud on 
good equipment. I put a little 
tape delay on his voice and 
played it back over the vocal to 
give his voice presence (10). You 
can use reverb to add the effect 
of room noise to a recording. (11) 
I put the echo on the drum tracks 
and on some of the vocals. I ran 
the high hat through a phase- 
shifter just to give it more 
resilience.” (12) 

You might ask what was left of 
the original performance after all 
that sound processing. Well, as a 
breed, rock recordings aren’t 
very realistic, and they lend 
themselves to being pieced 
together and processed, 
sometimes one track at a time. 
The argument is that it would be 
almost impossible to recreate the 
amount of commotion generated 
by a live rock performance 
through a stereo playback 
system anyway, and groups have 
been recording unperformable 
versions of their music since the 
late 60s. Exactly where the ex- 
perimenting stops and the 
cheating begins is impossible to 


66People like Berred 
Ouellette have a 
secret pact with some 
low-frequency devil 
who tells them 
what buttons to 
push. .. .99 


say. Multi-track recording has 
turned the production of records 
into its own art form. 

The public-invited Livingston 
Taylor recording set wasn’t 
much work for anyone except 
Berred. He sat there in the mid- 
dle of that giant toy, fading 
tracks in and out as he might for 
a final mix while the live perfor- 
mance was going on. As it turned 
out, he wasn’t totally satisfied 
with ‘what he’d done, so that 
tape will be re-mixed from the 
eight-track version before it goes 
on the air. 

Taylor finished, some of the 
audience hung around long 
enough to.hear some of the 
playbacks and watch Livingston 
grin and slap his hips when they 
got to a part he liked. Ultimate- 
ly, the visitors filed out, little 
wiser for their exposure to a first- 
rate sound studio. 

That doesn’t matter. 
Ignorance may not be bliss, but 
it isn’t as confusing as a lot of 
other things either. I sat behind 
that control panel watching 
Berred work for a total of maybe 
ten hours. I had the whole room 
explained to me twice, and I still 


don’t feel confident to do : 


anything more complicated than, 
pushing the “talk” button. And 
even then, I wouldn’ t know what 
to say. 

Face it. Making a record is 
magic. People like Berred 
Ouellette have a secret pact with 
some low frequency devil who 
tells them what buttons to push 
in exchange for a copy of the 
album. If you or I tried to mix a 
tape of Livingston Taylor, it’d 
probably come out sounding like 
Jim Nabors. 


Production Notes 

Those of us, who are T.V. 
children, probably witnessed 
the Hollywood version of 
Thomas Edison inventing the 
phonograph, a concept that is 
easy to relate to since we have 
daily contact with the groov- 
ed wax in its modern form. A 
brief history of sound recor- 
ding would be of interest and 
usher the reader into realizing 
the mystique of magnetic 
tape recording, as much an 
art form as it is a technique. 

The magnetic tape recorder 
and the wire recorder were be- 
ing developed simultaneously 
by a number of inventors. By 
the late ’30s, Germany had 
developed wire recorders. 
Two of the pioneers in this 
country were the late John 
Hayes Alammon, Jr. and 
Alexandria M. Pontiatov, 
who became the namesake 
and founder of the Ampex 
Corporation (“ex” is for ex- 
cellence). 

Later in the °40s, Bing 
Crosby had a daily radio. 
program that had to be done 
twice a day, once for the East 
Coast and once for the West 
Coast audience. Time com- 
mitments and production 
costs emphasized the advan- 
tages of recording Crosby’s 
shows for broadcast. The 
show was “‘cut live’’ to acetate 
disc, but thé disadvantages of 
not being able to shorten 
“dead air,’’ miscues or a note 
that Bing may have crooned 
off-key would mean re- 
cutting an entire show (or 
leaving it for all to hear). The 
sound quality was poor, the 
ratings were dropping and 
“Bing was Blue.” 

Enter a machine with 
spools of mystical ribbon and 
a promise of good quality 
sound reproduction, and 
(later) the ability to edit out 
gaps (or make them). With a 


personal investment, Bing 
took a chance and contracted 
Ampex to build ‘‘the 
machine.” When they heard 
the playback of the show, Mr. 
Crosby was pleased, and so 
were the sponsors and radio 
listeners. 

Once the music industry 
adjusted to tape . recording 
techniques, some artists were 
experimenting as much as the 
engineers. In the ’40s Les Paul 
had a machine with the heads 
stacked on top of each other 
which electronically divided 
the width of the tape into 
separate tracks, thus allowing 
him to record his wife’s voice 
(Mary Ford) two or three 
times, all syncronized on the 
same vertical axis. By 
separating erase and record 
functions from each head in 
the stack, he-could choose 
what to save and to record. 
The resulting effect on tape 
was the sound of a chorus of 
twins to quintuplets. Les was 
able to accompany his wife 
alone by laying down several ~ 
guitar tracks and “creating” a 
one-man band, a style vir- 
tually ignored until the late 
60s. 

The subsequent develop- 
ment of three-, four-, and 
eight-track machines further 
exposed the potential to 
engineers, producers and ar- 
tists. So in the late ’60s, 
Ampex introduced the first 
16-track machine employing 
two-inch wide tape. The 
refinements of stacking 16 
and 24 tracks, and the sub- 
sequent necessity for noise 
reduction electronics, faster 
tape speeds for better signal 
response and the sudden up- 
surge of companies exploring 
new effects, gadgets and gim- 
micks, emphasized all the 
energy in the recording in- 
dustry. 

—Berred Ouellette 
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What Harvard Square needs 
now another stereo store. 


Right? 


Outrageous or true? Seems like every corner has a wizard 
or captain America guiding you stereo seekers into their 
hands and poof! Instant stereo happiness. True? 


Nov. 7-9, 1974 
Special Discount 


Not really. Coupon 
Now every stereo dealer in Harvard Square claims the good at all Stereo 
lowest price, the best buyer protection policies and the SONG DTC 
widest selection of electronics anywhere. Is that possible? 
Of course not. 
So now its time to face the facts: 
1. Stereo Sound has the only full time service repair facility 
in Harvard Square to back our warranties* 
2. Stereo Sound is franchised for more lines of fair traded < 
electronics than any other dealer in Boston. 3 
v S 
3. Stereo Sound refuses to be undersold. 
* Specifics: 1) Parts - original owner’s lifetime. > 3 
2) Labor -3 years on all electronics = 
1 year on all turntables and tape decks > x Sag CEQ 
5 years on all speakers by 8 
- 
Any piece of equipment on 
display November 7th — 9th | 
| absolutely free! 
The Catch: 
Every piece of equipment on 
display in our new Eliot Street 
1 83.10 
store will be numbered. If the oasoig pood 
last numbers of your social a 
security number match ours - “AON 
STEREO SOUND Exceptional 
| savings 
7 on 
KENMORE SQUARE 961-1155 
BURLINGTON 23-1105 receivers, 
Other locations N.Y., N.J., and N. Carolina _ \ — 
\ etc. 
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New Stuff 
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Teac Booklet 

A “white paper on tape 
technology” might sound like 
something from the Nixon 
regime, combining foreign 
policy and bugging in one 
swell foop. However, it’s the 
name of a new pamphlet from 
the folks at Teac, which tells 
you everything technical you 
wanted to know about tape 
but were afraid etc. It covers 


information from particle size 
to ideal tension (we’re talking 
about tape, remember), and 
it will prove useful to anyone 
entering the wonderful world 
of tape recording. Rumors 
that there is a sub-chapter on 
political erasure (“but that 
would be wrong”) and 18- 
minute gaps and buzzes are 
unfounded. Available free at 


DOKORDER MK-50 
CASSETTE DECK 


The Dokorder MK-50 
Automatic Stereo Cassette 
Deck with Dolby-B combines 
a reliable tape transport 
mechanism, a low-distortion / 
high-output preamp, and a 
host of features. 

Its performance charac- 
teristics are due in large part 
to the super-hard, wear-proof 
MBD (Molybdenum) 
RECORD / PLAY head, with 


its precision micro-gap which. 


delivers wide frequency 
response (30-18k Hz for CRO 
tapes). An electric-governor 
DC motor maintains an even 
drive speed, and wow and 
flutter are reduced to less 
than 0.10 percent RMS. 

A number of sophisticated 
controls add to the luxury of 
the MK-50. For example, a 
Cue and Review Switch, 
together with a Tape Scan In- 
dicator and 3-Digit Tape 
Counter, makes it easy to 
locate desired selections 
quickly, with no stop required 
between play and fast 
Forward or Rewind. Separate 
Left/Right MIC inputs, plus 
Line-in terminals give recor- 
ding flexibility, and 
headphone jacks offer an add- 
ed convenience. 

The unit weighs 10 pounds 
and is 4” high by 16” wide by 


NEW BIC 
TURNTABLES 


British Industries Com- 
pany, in high fidelity com- 
ponents since 1936, has in- 
troduced a new line of “BIC 
Belt Drive Programmed 
Turntables,”” made in the 
United States and incor- 
porating many features un- 
available on any other turn- 
table with record changing 
capabilities. 

BIC Belt Drive Programm- 
ed Turntables can function as 
straight manual turntables, 
so-called ‘‘automatic 
manuals,” automatic repeat- 
play manuals and automatic 
turntables with record- 
changing capabilities. 

The BIC Programmed 
Turntables are the only 


all Teac dealers. 1134” deep. 


record-changing units with 
belt-drive. All other 
automatic turntables drive 


‘the platter via an in- 


termediate idler wheel, which 
is subject to uneven wear, flat 
spots and flutter and rumble. 
Furthermore, the BIC 980 and 
960 use a 24-pole low-speed 
(300 RPM) synchronous 
motor with an inaudible fun- 
damental vibration frequency 
of 5 Hz. 

The price of the BIC 980 is 
$199.95. The 960, which 
differs only by the absence of 
the 980’s electronic speed con- 
trol and variable pitch 
feature, sells for $149.50. 

Accessories for both units 
include a solid oiled walnut 
wood base, matte black mold- 
ed base and hinged dust 
cover. 


don’t care how much their 


equipment which we don’t care 


Epicure Corporation is a pre-amplifier; but the 
that division of Epicure Model Two is, in fact, the 
Products, Inc. that has beginning of a whole 
been designated as new generation of pre- 
spawning ground for all amplifier. - 
the company’s state-of- Then there's our speaker 
the-art products. line that ranges in price up 

Think of the luxurious to $1000 each. This line 
position that puts us in: e includes our new Model 

We don't worry about As kon it’s _ 400 Plus—an improved 
the economics of the prod- as version of a haat thar 
ucts we develop. We just worry was already top-rated by 
about the quality of them. the Stereo Review. 

The result of this approach, And soon you'll be hearing 
as you can well imagine, is a enal power bandwidth and about a new tuner from 


collection of remarkably good 
audio equipment. Not surpris- 
ingly, it's not inexpensive. 

icure Model One 
Power ‘ating Amplifier, for 
example, is an incredible piece 
of equipment that uses multi- 
ple emitter-site epitaxial output 
devices, resulting in a phenom- 


For those people who 
audio equipment costs 

as long as it's the best, 
we offer a line of audio 


how much it costs to build. 


Epicure. Not an inexpensive 
tuner, perhaps. But a good 
tuner. A very good tuner. 
years ahead of its time. It goes Write and we'll tell you 
for $649.* more: Epicure Corporation, 
Or, for $1600, an audio per- Newburyport, Mass. 01950. 
fectionist might own the Epicure 
Model Two Audio Function 


Center. This may seem high for EPICURE 


A step closer to reality. 


tremendous current and ther- 
mal capability. 
The Model One is easily 


*All West Coast prices even higher! A Division of Epicure Products, Inc. €P 


PIONEER SX-1010 


Pioneer’s latest stereo 
receiver really earns its top- 
of-the-line status. The FM 
front end includes a precision 
five-gang variable capacitor 
and three dual-gate MOS 
FETs; the FM IF section has 
a seven-stage limiter with 
three ICs and phase-linear 
ceramic filters; the FM MPX 
features stable PLL (Phase 
Lock Loop) circuit with an 
IC. This all results in FM sen- 
sitivity’ (IHF) of 1.7 
microvolts, better than 90dB 
FM selectivity (IHF), FM 
capture ratio of 1.0 dB (IHF) 
and, throughout the entire 50 
to 10,000 Hz range, FM stereo 
separation wider than 30dB. 
The advanced phono 
equalizer in the SX-1010 has 
precision resistors and 
capacitors to keep hi-fi 
equalization within plus or 
minus 0.3dB of the RIAA 
curve. Pioneer’s exclusive 
Twin Tone Control system af- 
fords approximately 3,000 
different combinations for the 
tonal characteristics you wish 
to produce. 

The SX-1010 produces 
100W + 100W continuous 
RMS power (both channels . 
driven at 8 ohms) with total 
harmonic distortion of less 
than 0.1 percent. This is 
measured and guaranteed 
over an audio spectrum of 20 
to 20,000 Hz. Parallel push- 
pull circuitry in the power 
section is the secret. It 
features the 3-stage 
Darlington pure- 
complementary direct- 
coupled OCL design for ex- 
tended frequency response 
and wide power bandwidth. 
The use of 2-stage differential 
amplifiers and constant 
current load, coupled with 
two extra-large 18,000 
microfarad electrolytic 
capacitors provides stability 
at any power output level. 

Program source selection 
includes AM, FM, PHONO- 
1, PHONO-2, MIC and AUX; 
control functions include 
LOW and HIGH FILTERS, 
-—20dB AUDIO MUTING, 
LOUDNESS and a STEREO 
/ MONO switch. Tape cir- 
cuits handle up to two stereo 
decks and permit deck-to- 
deck duplication. (The noise- 
reduction and 4-channel 
adaptor terminals can be 
used to connect another two 
stereo decks if you wish). The 
SX-1010 has three stereo sets 
of speaker terminals. 
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This may sound like a strange proposition 
at first, but think about it. 


The dealer you buy from largely 
determines what equipment you buy, both 
by the advice they give you and the 
equipment they offer for sale. 


The dealer you buy from determines how 
well your system is going to work and how 
satisfied you are with it over a period of 
years. By making sure the components you 
buy work well together and suit your needs. 
And by backing the equipment up with 
proper service and test facilities. 

Unfortunately, not all dealers are the 
same. Most dealers restrict their product 
selection to those companies who make the 
best marketing efforts, not necessarily the 
best products. How easy a product is to sell 
seems more important than how well that 
product performs. 

ATTENTION TO PRODUCT QUALITY 
AND THE HIGHEST LEVEL OF CUSTOMER 
SERVICE IS WHAT SUFFOLK AUDIO IS ALL 
ABOUT. We're a fundamentally different 
type of audio dealer and we base our 
decisions on product selection and 
customer service on an ENTIRELY 
DIFFERENT SET OF PREMISES. 

And we offer our customers several basic 
advantages not available anywhere else: 


1. PRODUCT SELECTION: We base our 
decisions of what to sell on how well a 
product performs, not how effectively it is 
marketed. 

As a result, our product selection is a little 
different. We do carry products from some 


The most important part of any hi-fi system is 


The Dealer 


of the largest, most well known 
manufacturers in the industry (e.g. Dual, 
Teac, Revox, etc.). 

But we also offer products from smaller, 
newer and less well known companies. 
These companies don't do a lot of 
advertising and hence aren't as well known 
in the marketplace. Often, however, such 
products offer significantly better 
performance and value than the offerings of 
the giants of the industry. And that’s why we 
sell them. We think it is important that you, 
the consumer, have an opportunity to hear 
and buy these products as an alternative to 
the tiring sameness offered everywhere else. 


2. ADVICE AND INDIVIDUAL ATTEN- 
TION: We're an independent dealer, not a 
multi-store chain. Our entire staff is in- 
terested in both high fidelity and music. 
We're interested in you as an individual and 
are willing to take the time to make sure you 
are making the right decision. 


We offer objective advice which is firmly 
based on fact, not myths and commercial 
expediency. 


3. SERVICE: This is a point where we 
really excel: 

a. Every component we sell is pre-tested 
and adjusted by us for maximum 
performance. The unit must meet or exceed 
the manufacturer’s specifications or we 
won't sell it. This is the only way you can be 
sure you're getting what you paid for. 

b. We offer an extended in-house 
warranty on most products. This is our 
standard practice and not part of a 


temporary sales promotion. So you won't be 
forgotten when the promotion is over. 

c. We service everything right here on the 
premises, quickly and efficiently. And we 
back up our service with some of the most 
sophisticated test equipment available. 

And now that you know there is a 
difference between dealers, you ought to 
know that there's a difference in equipment 
as well. Some equipment is designed (or, 
rather, mis-designed) to sound like “hi-fi.” 
And some equipment is designed to 
reproduce music as accurately as possible. 
Although this is especially true of 
loudspeakers and phono cartridges, this 
difference is apparent in amplifiers and 
receivers as well. 

At Suffolk Audio we take the idea of “High 
Fidelity” seriously. And we only offer 
equipment which is capable of high 
accuracy and high performance. If you want 
to listen to the music and not the hi-fi, come 
to Suffolk Audio. 

You'll hear what we mean. 


WHAT ABOUT THE PRICE 

Although you will find our prices. 
competitive, we'd like you to remember one 
thing. When you buy from Suffolk Audio, you 
also buy our professional advice, our 
technical competence, our extended 
warranties and our superb service and test 
facilities. 


We call that the SUFFOLK AUDIO EXTRA 
DIMENSION. And you can’t buy it anywhere 
else. At any price. 


TEAC. 


_ Teac is the leader in consumer tape 
decks. They utilize innovative engineering 
and superior craftsmanship to produce 
outstanding decks at realistic prices. 


The Teac 360S is a good example. With a 
superb transport (0.07% wow & flutter), 
Dolby, L.£.D. overload indicators and every 
other important feature, the 360S 
outperforms any cassette deck at or near it’s 
price of $379.95. 

The Suffolk Audio Extra Dimension — 
Every Teac we sell is tested, adjusted and 
biased for the tape(s) of your choice. And 
we go Teac’s farnous 2 year warranty one 
year better: Three (3) years parts and 
labor. 


ORTOFON 

Ortofon of Denmark has more than 50 
years experience in record reproduction. 
The engineering and design excellence of 
these cartridges reflect a company 
concerned with the finest record 
reproduction possible. 


High i 


Performance 


THE M-15E Super — Ortofon’s finest 
magnetic cartridge is universally regarded 
as one of the best in the world. Extremely flat 
response, low effective tip mass and secure 
tracking at minimal forces mark the M-15E 
Super as a state of the art cartridge. $89.95 
(also available in a conical version — the M- 
15 Super at 79.95). 


The VMS-20E — Essentially identical to 
the M15E Super, but with lower compliance 
and the ability to work in less sophisticated 
tonearms, $65.00. 


Onkyo is a relatively new name in the U.S., 
but the company is one of the most 
respected names in Japan. Unlike most 
Japanese companies, Onkyo is very 
concerned with how their amplifiers and 
receivers sound. We at Suffolk Audio have 
been very impressed with the quality of 
Onkyo products and with their continuous 
research programs. Onkyo products 
outperform the products of the “big three” at 
a very reasonable price. 

The Suffolk Audio Extra Dimension — 
Every piece of Onyko equipment is 
thoroughly tested and adjusted for 
minimum distortion. And we extend the 
warranty to a full three (3) years parts and 
labor. 


RSC 


The RSC PRO-350 establishes a new 
standard of performance for reasonably 
priced loudspeakers. 

The PRO-350 is an important new 
loudspeaker which offers an optimum price 
vs. performance ratio. We are proud to 
introduce it in this area. 


In terms of performance, the Connoisseur 
BD-2 Mk IV is comparable to the most 
expensive and sophisticated turntables 
available. It's exceedingly low rumble (-60 db 
unweighted) and advanced tone-arm make 
the Connoisseur entirely suitable for use with 
systems of the highest caliber. 

The Connoisseur BD 2 Mk IV is a genuine 
bargain at $139.95 (including base and 
hinging dust cover). 


1105 Mass Avenue 
Cambridge, Mass. 02138 


is the Standard 868-1080 
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Specs 


This is not your basic hi-fi 
supplement. Your basic hi-fi 
supplement would be, uh, pret- 
ty basic. So right off the bat, 
we're assuming you know your 
Hz from your dBs. (If you 
don’t, there are some places in 
this issue where your 
homework has already been 
done for you.) 

On the other hand, you won’t 
have to call an electronics 
engineer to get through these 
sections either. We’ve tried to 
offer you sound ideas as well as 
sound advice. Jim 


. Michmerhuizen combines 


both in his opening piece on 
listening, sound perception, 
Salvador Dali and the green 
fog. Jim, who runs the Boston 
School of Electronic Music, has 
written several instruction 
manuals, including the one for 
the Arp 2600. He went right 
into selling hi-fi components 
after two years as a philosophy 
student at Yale. 

Speaking of sales, Stan 
Perlmutter has put together a 


survival kit for the stereo con- 


sumer that says, “Let the 
buyer beware.”’ A freelance 
audio writer, Perlmutter has 
worked for several local elec- 


tronics companies. So has the 


prolific Jim Brinton, who con- 


tributed several articles to this 


supplement. A hi-fi junkie: 


since 1954, Brinton still has his 
first amplifier, an old Grommes 
61 PGK. It works and neither 
Jim’s wife nor his cats are im- 
pressed by this or by the fact 
that he is the president of the 
Boston Audio Society. 
Arguing against Brinton in 
our version of the Great Four- 
Channel Debate is Len Feld- 
man, a familiar name to 
anyone who has read his pieces 
in Rolling Stone, Audio 
magazine and a slew of other 
national publications. Len also 
serves as technical director of 
the Institute of High Fidelity. 
It is in this capacity that he will 
be in Boston for IHF’s 74 Hi-Fi 
Show, November 1-3 at the 
Statler Hilton.-Feldman will be 
conducting introductory 
seminars on hi-fi components 
at the show. He also will be 
taking questions and discuss- 
ing quadriphonics. 
Part of the sessions Feldman 
and audio editor Larry Zide 
will be holding at the show 
were planned by another of our 
contributors, Robert Long, the 
audio-video editor of High 
Fidelity magazine. Long’s 
piece debunking concert hall 
realism is somewhat counter to 


Peter Mitchell’s analysis of 
concert hall sound. Mitchell, a 
scientist at Avco Industries, is 
the producer of WBUR’s “Shop 
Talk” and a past president of 
the Boston Audio Society. 
The whole area of room 
acoustics is further examined 
by Roy Allison in “Your Listen- 
ing Room: The Final Com- 
ponent.’’ A former audio 
magazine editor and vice presi- 
dent of Acoustic Research, 


Allison now heads his own com- 
pany, which will shortly be 
coming out with the first 
Allison Acoustics loudspeakers. 

W. Arkin Kanner, a former 
technical editor of FM Guide 
and a frequent contributor to 
Crawdaddy and a host of other 
publications, surveys. the 
accessories scene in a piece 
that is designed to appeal to 
those who prefer veal cordon 
bleu to steak and potatoes. Vic- 
tor Campos, the focus of Jon 
Klarfeld’s article, apparently 
prefers working himself silly at 
KLH to almost anything else. 
Klarfeld, by the way, is keeping 
pretty busy himself, freelan- 
cing and teaching journalism at 
Boston University. Previously, 
he worked for both the Globe 
and the Record American. 

Regular Phoenix freelancers 
Peter Birge and Clif Garboden 
add to Klarfeld’s profile two of 
their own. Birge’s piece on 
EPI’s Winslow Burhoe brings 
to mind this paraphrasing of 
the old Oscar Levant line: 
“There is a thin. line between 
genius and insanity, and 
[Winslow] has succeeded in 
erasing it.” Garboden’s visit to 
Intermedia Sound is as much a 
primer on studio recording as it 
is a profile of Berred Ouellette, 
who has contributed a small 
box himself. 


PRO/500 


Suggested List $65.00 


Export Agents: Elpa Marketing International Ltd. 


New Hyde Park, NY 11040 


In one sense, your ears don't tell you how good the PRO/500 is— 
the PRO/500 tells you how good your ears are. 


Our audiometric beginnings (precisely calibrated headphones de- 
signed to medically test hearing) brought us the technology to give 


you uncolored full range sound. 


The audiometric quality frequency response specifications on our 
State-Ot-The-Art dynamic PRO/500 headphone are 15 Hz to 22 kHz 
(20 Hz to 18 kHz +3.5 db). 


HEADPHONE SPECIALISTS SINCE 1958 


MEMBER —, 


INSTITUTE OF 
| HIGH FIDELITY 


J 


In Canada: Len Finkler Ltd. 
Distributor 


Scintrex Inc., Amherst Industrial Park, Tonawanda, NY 14150 


ESS AMT 5 

Newest in the AMT series 
is the amt 5 reference 
bookshelf, the first compact 
loudspeaker to feature an 
ESS Heil “power ring” air- 
motion transformer tweeter. 

Designed expressly for this 
sytem, the new ESS Heil 
“power ring” tweeter has a 
sixteen-fold miniaturized 
diaphragm mounted in a 
lightweight fibre holder. It 
operates with the identical 
(and unique) air “squeezing” 
principle of the large ESS 
Heil midrange / tweeter 
transformers to achieve an 
equivalent transient resolu- 
tion. The diaphragm is con- 
tained in a ferrous metal ring 
which has carefully shaped 
slotted openings on its front 
surface. 

The ESS amt 5 reference 
bookshelf is a two-way system 
housed in a 24” high by 14'2” 
wide by 12%” deep oiled 
walnut enclosure. A sculp- 
tured black fabric grill fits 
flush to the outside cabinet 
surfaces and a three position 
brightness switch, on the rear 
of the cabinét, permits high 
frequency adjustment to suit 
different room environments. 
The ESS amt 5 may be plac- 
ed vertically or horizontally. 

Frequencies above 1500 Hz 
are reproduced by the ESS 
Heil “‘power ring”’ air-motion 
transformer tweeter, while 
lower frequencies are 
reproduced by a 12 inch 
acoustic suspension cone 
woofer. Efficiency of the ESS 
amt 5 is high and power 
handling is rated at 150 watt 
musical peaks. Frequency 
response extends from 40 Hz 
through 24,000 Hz. Price: 
$189.00. 


NEW DUALS 


All models of Dual’s new 
generation offer these 
features: Counterbalanced, 
low-mass tubular tonearm 
with low capacitance leads for 
CD-4 cartridges; separate 
anti-skating calibrations for 
conical, elliptical and CD-4 
styli; 6 percent pitch control 
(semi-tonal range) for all 
speeds; direct-dial tracking 
force adjustment; viscous- 
damped feather-touch cueing 
control system; _ in- 
terchangeable single-play and 
elevator-action changer 
spindles (for up to six 
records); single master switch 
for all automatic and manual 
operations in both single and 
multiple-play modes. 
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132 watts RMS (4 x 33W at 8 ohms, all chan- 
nels driven) FM/AM 4-channel/2-channel Re- 
ceiver. Built-in CD-4 demodulator. Automatic 
separation and carrier level controls. CD-4 
Hi-blend switch. 4 large VU meters. Tuning 
meter. Linear FM/AM dial scale. 4 individual 
volume controls. Master gain control. 3 tape 
monitors with dubbing. 2 matrix circuits. Two 
4-channel speaker outputs. FM MPX output. 
BTL circuit with front panel selector for 2- 
channel or 4-channel. Automatic speaker pro- 
tection circuits. Low-noise phono equalizer. 
FM muting. Walnut wood cabinet. Optional 
4-channel semi-conductor Panasonic Quadra- 
tip™ cartridge (EPC-450C II). 


Technics by Panasonic 

SA-6000X 4 

56-Watt (RMS at 8 ohms) FM/AM 4-Channel/ 
2-Channel Receiver. Discrete 4-Channel am- 
plifier. Matrix circuitry. AFD control. Phase 
shift control. Direct coupling. 4-pole MOS FET. 
BTL (Balanced Transformer Less) circuitry. 
Linear AM/FM dial. Tuning meter. FM stereo 
indicator. Program selector. Mode selector. 
4 separate level controls. Loudness control. 
FM muting. Walnut cabinet. 


Technics by Panasonic 
RS-263US 

Stereo Cassette Deck with Tape Selector. 
Dolby System. CrOz/Normal tape selector. 
Auto-Stop. Memory rewind. Mechanical pause 
control. Input/output slide controls. Line-in/ 
mic selector switch. Headphone jack. Tape 
counter. Dolby in/out switch. Walnut wood 
cabinet. 


T-500 


40 watts RMS (4 x 10W at 8 ohms, all chan- 
nels driven) FM/AM 4-Channel/2-Channel 
Receiver. Front panel 2-Channel/4-Channel 
mode selector. Built-in CD-4 demodulator. 
Discrete 4-channel amplifier. Automatic sepa- 
ration and carrier level controls. Linear FM/ 
AM dial scales. Automatic speaker protection 
circuitry. CD-4 Hi-blend switch. 2 matrix cir- 
cuits. 4 large VU meters. 4 individual volume 
controls. Master volume control. 2 tape moni- 
tors. Speaker output jacks for two 4-channel 
systems. FM MPX output. 


Technics by Panasonic 
SA-5400X 
32-Watt (RMS at 8 ohms) FM/AM 4-Channel/ 
2-Chanfiel Receiver. Discrete 4-channel am- 
plifier. Matrix circuitry. 4-pole MOS FET. BTL 
circuitry. 2 tape monitors. Mie input. Linear 
scaled FM dial. Tuning meter. FM stereo in- 
dicator. Program selector. Mode selector. 4 
separate level controJs. Bass and treble con- 
trols. Walnut cabinet. 


SL-1300 

Turntable and Matching Tonearm. Ultra-low 
speed DC brushless motor. Automatic tone- 
arm. Direct-drive system eliminates belts, idl- 
ers, or other reduction mechanisms. Unique 
repeat selector switch lets you repeat a rec- 
ord up to five times or indefinitely. Feather- 
touch damped cueing. Anti-skating. Variable 
pitch controls. Low capacitance phono cables. 
Removable tonearm headshell. Built-in strobe 
light. Hinged plexiglass dust cover. 


T-400 


4-way floor-standing air-suspension speaker 
system. Frequency response: 35-20,000 Hz. 
100 watt handling capacity. Attractive grille 
available in brown or blue. Sound pressure 
Level: 92 dB at 10 watts. Crossover: 600 Hz, 
2 kHz, 8 kHz. Speakers: Two 10” high com- 
pliance woofers. One 5” mid-range. Two 1%” 
tweeters. Two 2” super tweeters. 8 ohm im- 
pedance. Tweeter/Midrange high and low 
switches: Speaker platform included. Oiled 
walnut enclosure. 


4-way floor-standing air-suspension speaker 
system. Frequency response: 38-20,000 Hz. 90 
watt handling capacity. Attractive removable 
grille available in brown or blue. Sound Pres- 
sure Level: 92 dB at 10 watts. Crossover: 700 
Hz, 3 kHz, 7.5 kHz. Speakers: one 12” high 
compliance woofer. One 5” mid-range. One 
3%2” tweeter. Two 2” super tweeters. 8 ohm 
impedance. Tweeter/Midrange high and low 
switches. Oiled walnut enclosure. 


See The Complete Line Of Technics By Panasonic At Your Local Dealer 
And Visit Our Booth No. 402 At The Boston |.H.F. Show. 
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Now, from JBL, 


something probably 
never heard before: 


the other half the music. 


UBL has perfected an entirely new sound system. The most 
astonishing part is a new high frequency transducer that 


can fill a room wi 


We're going to talk about acoustics 
and harmonics and all sorts of 
heavy stuff for the next minute or 
two. We'll try fo do it with merciful 
brevity. But at the end we're going 
to unveil a new $396 loudspeaker 
called Jubal. 


For that kind of money, you're 
entitled to know what you're 
getting into. 


First, Music. 

Half the music you hear is in the 
low and midrange of sound. 
“Fundamental tones,” they're 
called: the human voice, a piano, 
Q guitar, a violin, a trumpet, 
wharever. That's where you hear 
the basic shape and form of sound. 

Bur the character of music, the 
music of music — overtones, onset 
tones, all the harmonic shading 


it works like a nozzle.) 


and texture and subtlety are 
hidden in the highs. (Without them 
you couldn't tell a flute from a 
trumpet from a piano.) 


Next, the hard stuff. 

Any good sound system is 
designed to disperse sound 
throughout the room. What you 
hear and feel is direct and reflected 
sound. Together they create 
ambient sound, the sense of being 
in the middle of something. 

Now, as long.as the music is in 
the low and midrange, the 


The Nozzle: 


Its formal name is the JBL 077 Ultra High Frequency 
Transducer. 

It was developed because the world of recording 
and listening is still very square. Sound studios, 
auditoriums and living rooms are box-like. 

But sound is conical, circular, radial—the pebble in 
the pond. 

The Nozzle ™ accepts enormous amounts of high ~ 
frequency power and disperses it into a near-perfect 
horizontal pattern. 

The result? Pure, bright, transparent, distortion-free 
high frequency tones throughout the room. 

Nice. 
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th the high half of sound. It works — well, 


The Jubal is the smallest floor system we make. 
24” x18" x13": It has a handsome 
smoked glass top and a unique three-dimensional 
grille in Midnight Bive, Rust Red, or Earth Brown. 


traditional tweeter will spread it 
around. But as the tones go higher, 
the tweeter narrows its range. - 
There's a pea-shooter effect. You 
have ro stand directly in front of the 
speaker to hear the high highs. They 
never get to the rest of the room. 

Enough words. Go hear the 
music. Take a favorite tape or 
record — something you know by 
heart — and ask your JBL dealer to 
hook it up to Jubal. — 

If you think Jubal sounds like 
something special, friend, you 
don't know the half of ir. 


UBL 


James B. Lansing Sound, Inc./3249 Casitas Avenue, Los Angeles 90039/High fidelity loudspeakers from $135 to $3000. 


Boston Cambridge Tech Hi Fi Springfield Teaticket 

Atlantis Sound Atlantis Sound Consumer Audionics Harmony Hut of Falmouth 
Copley Camera & Hi ™ Minute Man Radio Co. Hyannis of Springfield Waltham 

Tech Hi Fi Tech Hi Fi Harmony Hut Del Padre Eastfield Tech Hi Fi 

Braintree Dedham Peabody Del Padre Supply Westfield 

Atlantis Sound Tech Hi Fi Atlantis Sound Stoneham Consumer Audionics 
Brookline Framingham Pittsfield Tech Hi Fi of Springfield 

Tech Hi Fi Atlantis Sound Audio Design Worcester 


Tech Hi Fi 
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The Campus Audiophile 
} Or, The Battle of the Bose 


By Michelle Wasserman 

MIT East Campus Dorms: 
Two buildings, shaped like giant 
| loaves of Wonderbread in an ivy 
wrapper, gaze at each other 
across a courtyard. Passersby 
would never suspect that this 
pastoral setting could be 
od transformed into a stereophonic 
battlefield at the whim of a 
carefree collegian. 

The ’60s answer to panty 
raids, hi-fi wars erupt on East 
Campus whenever some out-to- 
lunch audiophile finishes his 
homework early. By positioning 
his Bose 901 speakers near an 
open window, he can entertain 
or, as is usually the case, tor- 
ment the whole dorm. This 
maneuver usually drives the 
more industrious lads to the 
library. The others whip out the 
Budweiser from the fridge and 
fire back with their own pair of 
Bose 901s. 

Two years ago, a fellow named 
Sweeney was considered the 
General Patton of hi-fi warfare. 
In his heyday, Sweeney had been 
known to blast his buddies with 
a double pair of Bose. Now a 
senior majoring in pre-med, 
Sweeney looks back on those ee 
days with some remorse. “I was In Cambridge ious 
on a power kick, and I probably : 
would have gone deaf in a few DOWNTOWN BOSTON 
years if I had kept it up.” ; ESO ) 267-4 

Although Sweeney has retired 
from the battlefield, his passion 
for high fidelity is greater than 
ever. Known as ‘‘Super 
Sweeney” at Suffolk Audio, 
where he does his shopping, he 
recently moved out of the dorms 
into an apartment large enough 
for his newest assortment of 
sound equipment. Bose 901s, 
once considered chic by fellow 
students because they were 
designed by an MIT professor, 
are no longer his pride and joy. 

‘Bose are only good for mak- 
ing noise,” says Sweeney. “I got 
off the power kick once I got good 
speakers. The realistic reproduc- 
tion of sound is more important 
to me now.”’ Sweeney now owns 
a pair of IMF Monitors which 
cost him $1800. 

The other components of his 
120-watt system (60 watts per 
channel) are a Linn-Sondek 
turntable, a Decca International 
tone arm and a Decca Mark V 
cartridge (for which he paid a 
total of $585); a Radford SC-242 
pre-amp and a Radford SPA-60 
amplifier, each costing $420 and 
a Marantz 10-B tuner, which he 
bought used for $700. He also has 
a $900 Revox A77, III tape deck, 
and a $250 pair of Stax SRX 
headphones. 

Sweeney feels that the most 
important components of any 
system are the speakers. “They 
are also the weakest .link of any 
system because they are the 
hardest components to perfect,”’ 
he says. 

Sweeney gets annoyed when 
people are more impressed by 
the size of his equipment than 
the quality. “It’s the sound, not 
the size, that counts,’’ he says. 
“‘My speakers are big, but only 
because they are transmission- 
line loaded.”’ Sweeney is not one 
of those audiophiles who digs 
powerful sound equipment for its 
sex appeal, nor is he out to please 
anybody but himself. If 
anything, his spectacular stereo 
has alienated a few friends, 
because they think he’s crazy, he 
told me. 

Sweeney’s search for the 
system that reproduces sound 
most realistically has, at times, 
been an odyssey. He has priced ee 
equipment in stores all along the 

East coast and throughout the SOUND EQUIPMER 
Midwest. “I hate being at the | FROM SWEDEN 
Please turn to page 60 ; 
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By Jim Michmerhuizen 

Record production is both a 
science and an art. Sure you 
need to know the difference 
between dynamic and condenser 
and ribbon microphones. Sure 
you need to know how the noise- 
reduction systems work — 
Dolby, DBX, Burwen, and all 
the little proprietary ones from 
Philips, Sony, Akai, etc. Sure 
you need to know the difference 
-between a two-channel four- 
track recorder and a four- 
channel four-track recorder. And 
you should know about equaliza- 
tion curves and their uses, tape 
biasing, dropouts and 
cumulative signal deterioration 
and a million other things. 

But microphones, no matter 
how good they are, do not get set 
up in your basement all by 
themselves. Because mixers 
don’t mix signals all by 
themselves, vou set levels. And 
no amount of gadgets, of 
whatever quality, can relieve you 
of responsibility for the quality 
of your recordings. 

I’ve given this advice to hun- 
dreds of people in the last seven 
years. And the ones who needed 
it most always responded with a 
pained sort of “who, ex- 
pression on their faces, and an 
uninterruptable half-hour line 
-about how “I know all that/ but I 
just want to start out with the 
best equipment I can/ because 
really I want it to sound like 
professional/ you know what I 
mean/ I mean, Jesus, you can’t 
really do a good tape on that 
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Closing the Gaps 


‘ What Rose Mary should have known about home recording 


piece of junk I’ve got/ and those 
old mikes....”” Then the guy 
plays his tape and what’s wrong 
with it is not the noise on the 
tape or the mike response, but 
the mixing and placement of the 
mikes and four splices that 
sound like he did them with his 
feet. 

Every professional in the in- 
dustry knows that a good recor- 
ding is determined far more by 
the engineer and/or producer 
than by the equipment he is us- 
ing. Nobody says anything about 
it because no two people have 
the same method of achieving 
what they want to hear. There is 
no industry consensus about 
“best microphones” or “best 
noise-reduction system”’ or “best 
tape recorder” or best anything. 
So how can you write an article 
about getting the “best” sound 
from your recording equipment? 

There are some rules you can 
follow, nevertheless. They may 
be disappointing, compared to 
the heady excitement of reading 
some gossipy bullshit about who 
uses what mikes to record whom 
playing what instrument, but I 
guarantee that if you follow 
them you'll really start learning 
something about the art and the 
craft of tape recording. 

Rule Number One: Clean Out 
Your Ears and Open Them Up. 
There are a number of ways of 
doing this (e.g., Q-tips and a 
syringe — useful but not much 
fun unless you’re really kinky — 
or an evening of good hash, a 
good stereo system and two or 


three albums listened to maybe 
three times each — a lot of fun, 
maybe, but not very useful un- 
less you make notes and find 
that two days later you can still 
hear the details you heard 
stoned.) 

A more helpful set of things to 
do might not look as exciting on 
paper. 

For example, try this: close 
one ear. Or rather, first put a 
record on the turntable and then 
close one ear, turn your balance 
control all the way over to one 


side and walk around your room 
slowly. LISTEN. There will be 
places where you can hardly hear 
particular bass notes; other 
places where if you move your 
head only a couple of inches from 
side to side you get some kind of 
radical change in the tone color 
you are hearing; still other places 
where some one or more bass 
notes will seem to surround you 
as though they’re coming out of 
the woodwork. 

The lesson? The particular 
balance of frequencies that you 


hear at any point in the room is 
just what a microphone located 
at that point would “hear.” 

Do this with a couple of 
different records, a couple of 
different stereo systems in a cou- 
ple of different rooms, and you 
might begin to have a sense of 
what rooms can do to the sounds 
produced in them. 

Do comparative listening: use 
one record in a series of different 
rooms and systems. 

The best extension you can 
make from this basic experiment 
is to get a microphone — any 
microphone — and a friend — 
any friend — and a long cable. 
Send your friend with the mike 
into another room with some 
kind of sound source in it. This 
can be a radio, record player or, 
best of all, another friend with 
an acoustic guitar. Get the mike 
signal going through your tape 
recorder and into your speakers 
or headphones and just listen to 
the changing sound as the mike 
moves around the room. (If you 
have only one friend willing to go 
through all this, make sure he or 


she’s the guitarist. Put on a set of 


headphones — not the “open- 
air” kind — and do it all in one 
room.) 

You can, of course, produce in- 
numerable variations on these 
kinds of listening procedures. It’s 
not nearly so important to decide 
what is the “best” sound as it is 
to just become aware of what the 
differences are from one mike 
position to another. 

DON’T start out by trying to 


sound reproduction. 


Stonehenge is here! 


Britain’s ageless Stonehenge. Eternal 
monument to man’s quest for ultimate 
understanding of his world. 

Altec’s Stonehenge I. Fulfilling the 
quest of another age — 
speaker system to reproduce today’s 
dynamic music. With all the power and 

’ precision originally captured by modern 
recording technology. Starting at the bot- 
tom, a hefty 12-inch’ frame bass driver 
delivers powerfully virile lows and mid- 
range. At 1800 Hz, the signal crosses 
over to an all-new direct radiator that 

. produces crisp, definite highs. The div- 
iding network is front-mounted, with 
continuously variable high-frequency 
attenuation control. All totally designed 
to achieve a new level of accuracy in 


for the ultimate 


Altec’s Stonehenge I. An ultimate in 
visual styling, as well. A tall, slender 
column, elegant and graceful. Stunningly 
crafted on all four sides of luxurious 
hand-rubbed Afromosian Teak, accented 
by a rich Raw Cocoa grille. And it occu- 
pies less than 1.4 square feet of floor area. 
Perfect for the small space dweller and 
quad enthusiast. 

Stonehenge I. A new look. A new 
sound. An ancient mystery inspiring a 
classic of contemporary technology. 

From Altec. 

Experience it soon. 


ALTEC 


1515 S. Manchester Ave., Anaheim, California 92803 


MASS. Custom Electronics Kat Sound Services VERMONT CONN. Audio Com 
ands- enter - Beacon Audio Den Francis Elect. 177 S. Beach Ave. 
380 frend St. Chicopee Watertown 12 Winoseki Ave. Hill Rd. Old Greenwich 
Boston Malco Electronics ington 
5 Wolcott Ave. Worthington Co. ng New House of Sound 

Lafayette Radio Corp. of Mass. Lawrence Springfield NEW HAMPSHIRE 290 Breed St. 635 E. State St. 
584 Comm. Ave. Waltham Camera _ Bi-Rite Mdsrs. inc. Store D Westport 
Boston 367 Moody St. RHODE ISLAND S. State St. Manchester 

Waltham Manchester Temple Camera & Elect. Kooper Prod. inc. 
Lane Stereo Places Inc. 146 Old Brookfield Rd. 
1114 Comm. Ave. Sound Etc. Silver Spring St. Technicraft Custom College Plaza Shop. Ctr. North 
Boston 872 Main St. Providence Audio Systems 55 College St. Danbury 

Worcester S. Merrimack New Haven 
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do this in stereo. Do it with just 
one microphone at a time, but 
DO try to do it with a series of 
microphones of different makes. 
If you can make a series of short 
recordings of the same guitarist, 
with different mikes, you can 
probably be a little more objec- 
tive about the differences you 
hear. Twenty-four hours can 
make a bug difference in the way 
you hear something. Sometimes, 
it’s just the humidity. 

Rule Number Two: Know 
Your Equipment. This follows 
from the first rule. When you’ve 
spent a couple of weeks doing 
mono recordings and really 
listening to your experiments in 
mike placement, you'll begin to 
know (intimately) some of the 
equipment you're working with: 
your ears, your room, your friend 
with the guitar, your mike(s), 
your tape recorder. ; 

Another way of getting to 
know all of this equipment is to 
read about it... . 

(And suddenly, I hear 
someone interrupting, “But I 
thought you said all the study in 
the world wouldn’t....” I did 
say that, but I also said that all 


the study in the world wouldn’t - 


help you without experience as 
well. The point of reading 
specifications and stuff is to help 
you sort out and understand 
your experience with various 
mikes, rooms and guitars. But if 
you haven’t had any experience, 
there’s nothing to understand.) 
(The more experience you 
manage to accumulate, the more 


useful your reading will be. And 
vice versa: the more reading you 
manage to do, the more learning 
you'll be able to extract from 
your experience.) 

Rule Number Three: Read 
Everything. I didn’t say 
“study” as though this were a 
matter of outlining; I just said 
read. The stereo magazines, the 
professional journals and the 
trade magazines like Recording 
Engineer/ Producer (one of the 
best). Don’t be afraid of 
whatever you see in them; skim 
and browse, remember whatever 
interests you, skip articles that 
don’t, read casually or intensive- 
ly, spend a day at the library and 
read back issues from the last 
ten years. 

But remember that the pur- 
pose of all this reading is not to 
gather facts with which to im- 
press the next real recording 
engineer you run into. The only 
thing your reading is for is to im- 
prove the usefulness of your ex- 
perience. So don’t bother trying 
to memorize lists of anything or 
big bunches of facts. Facts are 
what you experience in making 
and listening to your recordings. 
What comes from your reading 
are ideas. Don’t confuse the two. 
Use one to illuminate the other. 

Rule Number Four: Keep 
Records of Every Recording. 
This sounds like a bad pun. 
What I mean, of course, is that 
every time you make a recording 
you should write down what 
microphones you used and ap- 
proximately where they were 
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placed. 

Rule Number Five: Be 
Careful How You Monitor. 
Whether you’re recording a rock 
group in your basement, a coffee 
house folk singer or a high school 
orchestra, try to isolate yourself 
from the room they’re in. Try to 
use a decent small pair of 
speakers in a separate room. If 
you can’t get out of the room, use 
headphones. But be sure they’re 
not the “open-air” kind like 
Sennheiser 414s or 424s and their 
relatives from other manufac- 
turers — these are good 
headphones but for monitoring 
in the same room with the sound 
source, they’re worse then 
useless. 

Rule Number Six: Keep 
Your Hands Off the Record 
Level Controls. This sounds im- 
possible, I know. The point is 
that once a serious “‘take”’ is in 
progress, you should have gotten 
your levels set properly. If you 
start fiddling with them after the 
recording is in progress, the 
chances are you'll have a devil of 
a time when you start making 
copies for people. As in all other 
matters, experience here counts 
for a lot: after you’ve made a 
half-dozen concert recordings, 
for example, you might find — as 
I did — that you can get a fairly 
accurate level setting just from 
audience noise and the tuning- 
up period. 

Rule Number Seven: Know 
the Difference Between Mono 
and Stereo. Most modern com- 
mercial studio recording is essen- 


6GMicrophones... 
do not get set up all 
by themselves. . . . 
And no amount of 
gadgets, of whatever 
quality, can relieve 
you of responsibility 
for the quality of 
your recordings. 99 


tially mono: one channel per in- 
strument (except for drums). 
True stereo recording — for ex- 
ample, an orchestra in a concert 
hall — is an attempt to record a 
sound field — every instrument 
is heard by every microphone, 
but from a different perspective 
depending on the microphone 
position. This sound field, 


recreated in playback, produces 
the illusion of listening to the 
original instruments from their 
original places. The process is 
exactly like stereo photography. 

Simple arithmatic can tell you 
that if you have a single two- 
channel tape recorder and two 
microphones, you cannot record 
a three-piece band as though you 
were in a commercial studio. So 
you'll have to hit some com- 
promise between the two 
techniques. 

Rule Number Eight: Keep 
Your Setup Simple. This means 
restraining yourself from getting 
gadgets until you can prove you 
need them. It means not using 
too many microphones or too 
many extra pieces of electronics 
— equalizers, noise reduction 
units (unless they’re good or un- 
less your tape recorder isn’t), 
compressors, limiters, etc. At 
some stage, of course, you'll be 
ready for some of these. Until 
then, just keep reminding 
yourself that none of them work 
miracles. 

* 

Some recommendations. I’ve 
been trying to avoid this but I 
don’t think I can any more. 

System One. A good two- 
channel open reel tape recorder 
will probably run about $300. If 
it comes with a pair of 
microphones, use them for a cou- 
ple of months and then get a 
better pair. If vou are doing 
strictly sor recordings — 
e.g., church chuus, organs, piano 

Please turn to page 78 
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THE TAPE PLACE 


916 Providence Highway, Rte. 1 Dedham 
326-6065 Mon.-Fri. 9:30-9 Sat. 9:30-5 326-2280 


Installation $25.00 


(Regular list price) $179.95 


Package No. 1 /n Dash Stereo 


AM/FM Stereo Radio List $129.95 
Pair 5%” Stereo Speakers List $25.00 


installed 


(with this ad) 


$99.95 


PRESENTS HI-FI on WHEELS 


Package No. 2 /n Dash Stereo 


No. 841 AM/FM Stereo Radio 

w/8 Track Tape List $169.95 

Pair 54” Stereo Speakers List $25.00 
Installation $25.00 

(Regular list price $219.95 


(with this ad) 


$159.95 


installed 


installation $25.00 
(Regular list price) 239.95 


Package No. 3 /n Dash Stereo 


No. 601 AM/FM Stereo Radio 
With Cassette TapeList $189.95 , 
Pair 514" Stereo Speakers List $25.00 


(with this ad) 


$169.95 


installed 


ADD FM TO YOUR CAR 


Package No. 4 


FM Converters List $39.95 
Installation $20.00 
Reg. List Price $59.95 


Special Price 


$34.95 


Package No. 5 


M811 Muntz/Clarion 

Stereo Cassette Player List $109.95 
Pr. 5%” Stereo Speakers ‘List $25.00 
Installation $30.00 
Reg. List Price $164.95 


Special Package Price 


$119.95 


Large selection of pre-recorded 8-Track: and Cassette Tapes © Complete repair & installation 


VISIT TAPE PLACE TWO 


840 North Main St., W. Bridgewater 
(Brockton Line) Rt. 28 South Shopping Plaza 
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Simple 
Economics. 


‘“‘What’s the gimmick?” people 
always ask us when they find out 
about our low prices and strong 
guarantees. But there aren’t any 
gimmicks. Jt’s just a matter of sim- 
ple economics. 


The combined purchasing power 
of Tech Hifi’s forty-six stores allows 
us to buy equipment from the hifi 
manufacturers in large enough quan- 
tities to substantially reduce our 
cost. And we have the resources to 
take advantage of those special 


“closeout’”’ deals that other hifi deal- 


ers often have to pass up. 


We pass these savings on to you, 
along with our fourteen strong guar- 
antees and several other important 
advantages. 


Great Music 
Systems at 
Real Savings. 


Tech’s massive purchasing power 
means that we can put together 
superior sounding music systems in 
every price range. The following 
systems are just three examples of 
how Tech Hifi’s purchasing power 
works to your advantage. 


G 


O86) 


1.Sale price$228 / List price $294 
Save 22% 

It’s not easy to put together a 
component system that costs this 
little and yet sounds so big, but if 
anybody can do it, Tech Hifi can. 
The Rotel 150a stereo receiver has 
a well-designed tuner section and 
plenty of power to drive the effi- 
cient TDC Ib loudspeakers. Plus 
the kind of versatility that compo- 
nents are famous for. To keep your 
records sounding like new, Tech 
Hifi includes the light-tracking Glen- 
burn 2110 automatic turntable. It 
comes equipped with a Shure mag- 
netic cartridge, a base, and a dust- 
cover. 


2.Sale price $385 / List price $502 
Save 23% 


Ohm E loudspeakers are some of 
the finest small bookshelf speakers 
you 1l ever hear — regardless of price. 
The Nikko 5050 stereo receiver pro- 
vides them with enough power (45 
watts rms) to produce fantastic 
bass response and window-rattling 
volume. The Nikko’s FM performance 
and appearance rival many receivers 
costing nearly twice as much. You'll 
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like the BSR 310AXE automatic 
turntable. It features silicone-damp- 
ed cueing, an anti-skate adjustment, 
and a factory-installed ADC induced 
magnetic cartridge. Included are a 
base and a dustcover. 


3.Sale price $545 /List price $621 
(45 Save 13% 


, Large Advent loudspeakers (wood 
grain vinyl model) are reknowned 


ing 

rmance for their wide-range response and in- 
ivers credible accuracy. To be sure that 
Tou'll they get all the power they need, 


we've teamed them up with the 


POWER 


brand new Kenwood 4400 stereo 
receiver. It delivers 50 watts of RMS 
power from 20 to 20,000Hz (8 ohms), 
the entire musical range! The latest 
solid-state circuitry provides unusu- 
ally high FM sensitivity and selec- 
tivity, so you can get great reception 
wherever you live. The synchronous 
motor built in to the BSR 510A/X 
automatic turntable provides precise 
rotation of the platter. So you hear 
the music without audible wow and 
flutter distortion. An ADC induced- 
magnetic cartridge is included, as 
well as a base and a dustcover. 


Strong 
Guarantees. 


When you buy a music system at - 
Tech Hifi, you get far more than 
just a great-sounding hifi. First of 
all, there’s our Seven-day 100% 
Satisfaction Guarantee. So there’s 
no problem if the system doesn’t 
sound as good in your living room 
as it did in our soundrooms. Our 
Thirty-day Price Protection Policy 
means that if any hifi store offering 


' similar services offers the same equip- 


ment at a lower price, Tech Hifi will 
refund the difference. Tech Hifi’s 
One-Year Speaker Trial lets you 
trade up for better loudspeakers 
without sacrificing your original in- 
vestment. Then consider our Ninety- 
Day 100% Trade-In Policy, optional 
Five Year Comprehensive Warranty, 
Three-Year Labor Guarantee, Sixty- 
Day Exchange for defective compo- 
nents, Rain Check Policy, choice of 
several liberal financing plans, and 
four more guarantees, and you get an 
idea of how far Tech Hifi will go to 
assure your satisfaction with us, and 
the products we sell. 


Great Selection, 
Salespeople, 
Service, etc. 


In addition to our low prices and 
fourteen strong guarantees, the 
strength of forty-six stores provides 
several other important advantages 
for our customers. Advantages such 
as over 100 different lines of quality 
components to choose from. 


Then there’s our Service Center, the 
largest and best equipped of its kind 
in the eastern United States. We also . 
provide a formal training program 
for all Tech Hifi salespeople. So we 
know that they know what they’re 
talking about. 


If you’re in the market for a good 
hifi, from $159 up to several thou- 
sand dollars, you should put Tech 
Hifi’s purchasing power to work for 
you. To boost your own purchasing 
power, Tech Hifi honors both Master- 
Charge and American Express. 


BANKAMERICARD 


38 Boylston St., Harvard Sq. / 182 Mass. Ave, MIT / 870 Comm 
Ave., BU / 240A Newbury St, Prudential / Route 9 Framingham 
Route 1, Dedham / 352 Main St., Stoneham / 667 Main St., Wor- 
cester / 253 Traingle St, Amherst / 186 Main St., Northampton 
52 Teed Drive, Randolph / Nashua Mall Extension, Nashua N.H. 
45 Locust St, Dover / pilus 33 more. 
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HI-FI LOSING 
ALTITUDE? 


or crashed or burned? 


If your stereo isn’t sounding as clean as it used to (or has DIED COMPLETELY) and 
you're not ready to put out a lot of money to buy a new system, give us a call. 
We are factory authorized to repair, in or out of warranty, any of the products listed 


New 
Stuff 


speaker. You buy it be- 


performs all other con- 


twice the price. 
The Bose concept of 


formed mere listening 
into a total experience. 
pair of 501 Series II’s 


into a huge speaker in 


absorb. 


something else. 


MASSACHUSETTS 

AMHERST 

Seiden Sound, 15 East Pleasant 
BOSTON 

Cramer/Olsen, 817 Boylston St. 
Tech Hi Fi, 240 Newbury Street 
Atlantis Sound, 811 Boylston St. 
Atlantis Sound, 536 Comm. Ave. 
BROOKLINE 

Atlantis Sound 

1092 Comm. Ave. 

BRAINTREE 

Atlantis Sound, South Shore Plaza 
CAMBRIDGE 

Atlantis Sound, 38 Brattle St. 
Minute-Man Radio, 30B Boyiston Street 
Tech Hi-Fi, 50B Boylston Street 
Tech Hi-Fi, 182 Mass. Ave. 
CHELMSFORD 

Radio Shack, Drum Hili Plaza 


a Bose 901® Series II. But 
it’s the only other Direct/ 
Reflecting® high fidelity 


cause it costs less than the 
901. And because it out- 


ventional speakers up to 


reflective sound has trans- 


literally turns your room 
itself, where you sit and 


Come in to see us and 
hear how mere listening has become 


A 


DEDHAM 

Tech Hi-Fi, 850 Providence Pkwy 
FRAMINGHAM 

Atlantis Sound, 248 Worcester Rd. 
Tech Hi-Fi, 820 Worcester Road 
HANOVER 

Cramer/Olsen, Rte. 3 Mail 
HYANNIS 

Nantucket Sound, Cape Cod Mall 
NORTH DARTMOUTH 

Nantucket Sound, N. Dartmouth Mail 
PEABODY 

Cramer/Olsen, No. Shore Shop. Ctr. 
Atlantis Sound, 10 Syivan Street 
PITTSFIELD 

Seiden Sound, 42 Summer Street 
RANDOLPH 

Tech Hi-Fi, 52 Teed Drive 
WELLESLEY 

Cramer/Olsen, 82 Central St. 


below. 
AKAI ELECTRO-VOICE MIRACORD SAE 
ALTEC EMI NIKKO SANSUI 
BENJAMIN FISHER ONKYO SHERWOOD 
B&O GARRARD PE SONIC . 
C A PHILIPS 
DYNA L RECTILINEAR 
ees * 6 mo. warranty on work performed * 
we repair musical sound products & guitars 
73 RIVER STREET WALTHAM, MASS. 02154 
617-891-0224 
audio services inc. Across from Star Market - 5 min. from Watertown Square 
The Bose 501 Series I. 
Admittedly, it’s almost 


See us at The Boston |.H.F. Show, Rooms. W518 and W520 


WORCESTER 

Atlantis Sound, 328 Main St. 

High Fidelity House, 261 Park Ave. 
Tech Hi-Fi, 279 Main Street 


NEW HAMPSHIRE 

DOVER 

Radio Shack, Tri-City Plaza Rt. 9/164 
Tech Hi-Fi, 45 Locust St. 

HANOVER 

Dartmouth Audio, 38 South Main St. 
MANCHESTER 

Manchester Music, 62 Lowell St. 
PORTSMOUTH 

Radio Shack, Lafayette Plaza, Rt.1 


RHODE ISLAND 


PROVIDENCE 
Audionics Co., 790 North Main St. 
Tech Hi-Fi, 165 Angell St. 


ADVENT PRE- 
RECORDED 
CASSETTES 


Advent Corporation an- 
nounces the release of Process 
CR/70 (Advent Corp. 
trademark) cassette recor- 
dings — a series of recorded 
cassettes of unprecedented 
fidelity containing music of 
lasting value and _ interest. 
Process CR/70 cassettes are 
the first Dolby (Dolby Labs 
trademark) encoded recor- 
dings on chromium dioxide 
tape produced in the United 
States. The cassettes com- 
bine the convenience and 
durability of the cassette for- 
mat with a level of sonic per- 
formance so high that for the 
first time the critical listener 
can consider cassettes a 
viable alternative to disc 
recordings. 

Process CR/70 cassettes are 
a result of Advent’s commit- 
ment to and development of 
the cassette as a true high- 
fidelity medium. For exam- 
ple, the duplicating system 
which produces the cassettes 
was developed and built en- 
tirely by Advent to create 
recordings that equal or sur- 
pass the quality of one-to-one 
copies made in real time on 
the finest high-performance 
tape decks. Premium-cost, 
screw-together housings are 
used to prevent jamming and 
to permit the use of thinner- 
base C-90 and C-120 tape, 
which results in longer 
playback times of up to an 
hour per side. 

Process CR/70 cassettes are 
available from authorized Ad- 
vent dealers and selected 
record stores across the coun- 
try. Prices range from $4.95 to 
$7.95 per cassette. For further 
information and catalogs, 
contact Advent Corporation, 
195 Albany Street, Cam- 
bridge, Ma. 02139. 


NIKKO STA 9090 


The STA-9090 is the result 
of meeting the concept of 
developing a competitively- 
riced high-fidelity instrument 
combining an advanced 
AM/FM stereo tuner with a 
high-performance stereo 
amplifier without com- 
promising quality. In the FM 
tuner section, NIKKO 
engineers insisted on using a 
pair of FETs and an elaborate 
four-gang tuning capacitor to 
assure outstanding FM sen- 
sitivity. The IF amplifier for 
the FM section is intricately 
constructed of two high- 
integration ICs and no less 
than four ceramic filters, each 
having two resonators. This 
reduces phase distortion and 
provides high FM selectivity. 

The heart of the STA-9090 
is an advanced direct-coupled 
OCL semi-complementary 
power amplifier operating on 
the push-pull principle. It is 
driven by a power supply con- 
sisting of an oversized power 
transformer and a pair of 10,- 
000 microfarad capacitors. 
The usable power output of 
the STA-9090 is a big 65 watts 
RMS per channel. NIKKO 
stresses this fact strongly, for 
only by measuring the power 
of a stereo amplifier in RMS 
continuous terms, both 
channels driven into 8 ohms 
(1kHz), can you determine its 
true rating. At this output, 
STA-9090 provides an ex- 
tended power response of 
from 10 to 40,000 Hz with low 
Total Harmonic Distortion. 

Features include a 
midrange tone control and a 
front-panel microphone mix- 
ing control and jack. 
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Sally, where do Cindy, you obviously 


you find down- haven't been to , 
to-earth bar- Zayre lately! The j 

gains these bargains there are ge 

days? Ican't always great and a 

seem to find the selection’s 

any at all! terrific, too! 


The Discount Department Store 


= 12-pc. stereo 
‘ Lit home entertainment center 


charge it 


A complete home entertainment center to de- 
light the family! Includes am/fm stereo radio 
with lighted blackout dial, matrix switch for 
4-channel sound, 8-track tape player, changer 
with dust cover and tape storage rack. Bonus 
package includes headphones, delt'xe roll- 
—j  aboutstand, 3LP’s and 3 tapes! 


complete with 
phones 3 tapes and 3 LP’s 


save *50 


quadraphonic 


stereo sound system 


2492? 


The best in stereo entertainment! Deluxe system 
U featuring discrete 8-track palyer, am/fm/fm 


Left Rear Speaker Right Rear Speaker 


OPEN DAILY 10 AM - 10 PM. “AUTO SERVICE STORE MANCHESTER, BRAINTREE, QUINTREE. BROCKTON, ROSLINDALE, HYANNIS, 


stereo radio and quality phono with matrix de- 
coder that’s compatible with all systems. 4 

air suspension speakers with exponential horns 
and crossover network. 


FULL SERVICE GUARANTEE 


Zayre and manutacturer stand behind 
every purchase. 90 day service on stereos 
“Inctudes repair or replacement of any 
parts proven defective under normal use. 
No extra charge for labor. 


-compare...you can’t do better than Zayre 


Sale in effect thru this weekend. 
BEVERLY LOWELL HANOVER * SAUGUS * CAMBRIDGE * BRAINTREE 


MEDFORD ROXBURY WALTHAM * REVERE * NO. READING * BROCKTON ay 
NATICK HAVERHILL WOBURN * | METHUEN * QUINTREE * HYANNIS ROSLINDALE 


12 3465 67; 
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PAGE SIXTY 


Campus 


Continued from page 53 

mercy of fast-talking salesmen,” 
he told me. A believer in trial 
and error, Sweeney has gone 
through six tape decks, seven 
turntables, four receivers, three 
pre-amps, two amps, one tuner 
and two pair of headphones in 
the last five years. 

A few weeks ago, he made a 
down payment on a new pair of 
B&W DM 70 speakers, which 
sell for $1500. “I like the B&Ws 
because they have better 
midrange detail than the IMF 
Monitors. I'll live with both pair 
for awhile to see which ones I can 
get along with better.’’ If 
Sweeney decides to keep the 
B&Ws, he will probably buy a 
new amp that is designed to 
drive the electrostatic high- 
frequency speakers. Then he in- 
tends to take a rest from shop- 
ping. After all, hi-fi is an expen- 
sive hobby, and Sweeney doesn’t 
consider himself a rich man. 

“I earned the money for my 
stereo last summer. I support my 
system, and my parents support 
me,” he explained. Sweeney’s 
parents don’t mind his expensive 
hobby, mainly because they 
don’t know how expensive it is. 
“If they knew, they would 
mind,” he told me. Sweeney’s 
only other extravagances are a 


battery-operated burglar alarm 
for his apartment and a Fuji ten- 
speed bicycle. 

I asked Sweeney about his 
record collection, expecting to 
see him flip a switch and 
produce a colossal revolving 
cabinet. Instead, he told me that 
his modest collection consists of 
300 records (mainly classical, 
jazz, and folk), and that he 
hasn’t bought an album for the 
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Sweeney 


last four months. “‘My system is 
too good for most records. It 
picks up the surface noise too 
easily.” Lately, he has been buy- 
ing records for their quality and 
not for their content. For exam- 
ple, his most recent purchase is 
an excellent recording of highly 
irritating percussion music. 
Does his system distract him 
from his school work? ‘“‘No,” he 
said. He listens on the average of 


two hours a day, and he never 
listens while studying. If music 
isn’t his passion, why the spec- 
tacular equipment? I asked. “It’s 
a hobby,” he answered at first. 
“Actually, it’s more than a hob- 
by — it’s an obsession. It replac- 
ed my childhood passion for coin 
collecting,”’ he admitted. 

Most of the campus 
audiophiles I came across also 
claimed to be music lovers, 


PIABG 


PICKERING 


rather than faddists or fanatics. 
Mike, for example (he chooses to 
withold his last name for securi- 
ty reasons), bought a spectacular 
system because he likes good 
sound and because he was able 
to get an employee discount on 
equipment. An MIT student who 
is researching the habits of hom- 
ing pigeons, Mike likes a clean 
sound rather than power. His 
stereo consists of Rectilinear III 
low-boy speakers, a Dual 1229 
turntable with an ADC 26 car- 
tridge, a Pioneer SA 1000 
amplifier and a Sansui TU-999 
pre-amp. He also has a BSR 
Metrotec graphic equalizer, a 
Sony TC 580 reel-to-reel tape 
deck, and a set of Pioneer SE-JB 
100 electrostatic headphones. 
With the discount, Mike paid 
about $1600 for his system and 
assorted paraphernalia. Of 
course, that doesn’t include the 
$900 videotape recorder hooked 
up to his stereo. 


Unlike Sweeney, who doesn’t 
even own a television, Mike likes 
to integrate sound with visuals. 
The walls of his dormitory room 
have served as screens for several 
homemade light shows, and he 
may design a show for the ceiling 
above his waterbed. 

Mark Davis, a Ph.D candidate 
at MIT;;-is another audiophile for 
whom hi-fi is a means of enjoying 
good music. But unlike Mike 
and Sweeney, Davis has found a 
way to combine his passion for 
hi-fi with his work as a scientist. 
Davis’ thesis deals with hi-fi and 
the science of psychoacousties, 
the study of how humans 
perceive sound. 

Davis developed an interest in 
psychoacoustics while working 
as a sales representative for Tech 
Hi-Fi several years ago and ob- 
serving the technological back- 
wardness of commercial pro- 
ducts. ‘Manufacturers fail when 
they view hi-fi as a problem of 
acoustics rather than psycho- 
acoustics. They try to reproduce 
the original sound instead of the 
sensation experienced by the 
person listening,” he told me. 

Davis criticizes manufacturers 
for plowing most of their profits 
into marketing rather than 
research, and for their pseudo- 
scientific orientation. 
“Manufacturers convinced peo- 
ple that because they had two 
ears, they should also have two 
speakers. This is wrong; sound is 
everywhere.’’ Davis is 
researching the possibilities of 
quadriphonics. He also tries to 
build his own equipment when 
possible. His super system in- 
cludes a homemade bass-boost 
box and tape noise-reduction un- 
it. 

My search for audiophiles did 
not stop at MIT. I also went to 
the Boston University campus, 
where the most impressive 
systems cost about $1000. 
Popular names like Sherwood, 
Jensen and Garrard are big. 
Pioneer systems, as advertised 
by the Allman Brothers, are also 
a favorite. 

At both MIT and BU, female 
audiophiles were conspicuously 
few in number. Liz, one of the 
few women in the BU dorms who 
knew anything about sound 
equipment, told me that most 
females don’t appreciate music 
as much as males. “A lot of girls 
like music, but they don’t know 
what to listen for,”’ she told me. 
Another woman I met disagreed. 
“More girls would have expen- 
sive stereos if they had as much 
money as guys. Guys get jobs 
which pay more,” she main- 
tained. 

As for me, I am no audiophile. 
But after listening to Sweeney’s 
system, the thought of becoming 
a hi-fi groupie (I am ashamed to 
say) crossed my mind. Sweeney 
entertained me with the 
‘**Toreador March’’ from 
Carmen. The ring of crashing 
cymbals was never so thrilling. 
As the music rose to a crescendo, 
my head became light and my 
skin tingled, and for a few brief 
moments, I was an aficionado. 
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the World of STEREO AND MATRiX For the World of DISCRETE 4-CHANNEL. 
We sincerely tee! tnat tne is the furthest advance [he discrete 4-channel system re es complet ew cat. 
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The first $200. 


| You're going to-do it. You’re going to Start here. harman/kardon’s 330B. Ex- 
7 get into a real stereo system. Three, five, cept for the fact that we make it better 
! maybe seven hundred bucks. Now what? every year, it’s the same receiver we've a 
pia Where do you start? been making for five years. And in this 2 
new-product-of-the-week, whiz-bang 
| business, that’s more than leadership. 
It's a dynasty. 

; Start with the 330B. It has everything 
you need, nothing you don't: pre-amp, 
amp and a superb, drift-free AM/FM 
tuner. 20 watts per channel continuous 
power from 50Hz to 20,000Hz. Anything 
less is Pretend Stereo. 

Start with the 330B. (The only thing 
preventing it from being the best $250, 
$260, $270 receiver on the market is its 
price: $200.) Then take the extra money » 
you'd spend trying to match it and buy 
more speaker, more record changer, 
more tape deck. 

The 330B has one more built-in fea- 
ture you ought to know about: a promise. 


You start with a receiver A year from now, three years from 
Not a very romantic beginning when now, when you've upgraded everything 


you figure that everything else in the sys- _ @lSe in that stereo system, the 330B will . 
tem does something really exciting. still be there —right in the middle of 


iver j ; things. 
A receiver just seems to sit there. Nice ’ 
enough looking. But won't any receiver harman/kardon’s 330B. The first $200 


do the job? Can't you start with the sexy _ |S the easiest. 


stuff? 
No. The harman/kardon 330B Less 
The receiver is the heart, the guts, the PMS por chennel, both» Frequericy Response: 
brains of the whole operation. It defines 
the limits of everything else in your ef 4 dB (unweighted) 
system. 


harman/kardon 


High fidelity component systems from $200 to $1300. 
55 Ames Court, Plainview, New York 11803. A subsidiary of Harman International. 


AMHERST FAIRFIELD LENOX PITTSFIELD a 

herst i Sounds of Music Audio Design Inc. ripod Audio 
Tech Hi A ail ioe (ee meee d/b/a Audio Designs South Street Beckshire Common 219 Main Street 
259 Triangle Street Fairfield, Conn. 06430 52 Church Street Pittsfield, Mass. 03201 Northampton, Mass. 01060 
Amherst, Mass. 01002 Lenox, Mass. 01240 
CAMBRIDGE FRAMINGHAM MARLBORO RANDOLPH 
Minute Man Audio Components Inc. Hi Fi Listening Shop, Inc. SCS Corp. (Tech Hi Fi) oundco 

Teed Drive 2095 Roosevelt Avenue 

30 Boylston Street 248 Worcester Street 272 Main Street Springfield, Mass. 01109 


Cambridge, Mass. 02138 Framingham, Mass. 01701 Marlboro, Mass. 01252 Randolph, Mass. 
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By Jim Brinton 

Record care is easy; it’s 
tougher to find a record good 
enough to take care of. Assuming 
that you can locate a good press- 
ing of a musical performance, 
you will want to preserve it. To 
keep it in good shape, you must 
clean it properly, store it proper- 
ly and play it properly. 

Anyone who wants to hear 
music instead of pops, hisses and 
crackles should clean a record 
before playing it the first time. 

Records can be cleaned in a 
variety of ways with varying 
success. One local audiophile has 
built a sophisticated record 
washing machine which even 
vacuum drys his discs. He is one 
of the few folks around who 
spends more time listening to 
records than trying to exchange 
them. 

If this suggests to you that 
records are foully dirty as they 
come out of the sleeve, you are 
right. They come packaged with 
a lifetime supply of dust, vinyl 
shavings, paper scraps and 
microscopic junk your stylus 
must plow through in order to 
generate sound. 

So clean before playing. Dirt 
which the phonograph stylus 
presses into the groove either will 
never come out or will leave an 
audible reminder of itself 
behind. 

At a minimum, clean with 
something like a Watts Preener. 
This device looks like a black, 
plush-covered hot dog. The 
black velvet covering reaches 
down into the grooves to pull out 
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Polishing Your Platters 


All about record care and feeding 


astonishing amounts of filth. 
The Preener costs about four 
dollars. Similar to the Preener, 
but costing about $13-$14, are 
the Disc Washer and the Decca 
record brush. Sometimes, a hi-fi 
store will throw one of these in 
free with the purchase of a 


system or component. Let them. 

How do you use these things? 
First, throw away the anti-static 
fluid that comes with them; it 
mostly collects in the grooves. 
The only things that should go 
into the grooves of a record are 
clean water (preferably distilled) 


with Lloyd’s of London. 


THE 


617-244-7778 617-968- 


If you can’t get into wentns heavy bucks on speakers, get into the invisible sound 
of ADS and BRAUN. Invisible sound is—if you'll excuse the expression-out of sight. 
- But our prices aren't. For less than $100 you can have an ADS speaker that shares 
a lot of good stuff with our $800 model. And in-between there are four other fine 
models to match your pocketbook. 


Our complete line of ear-openers began with the genius of Franz Petrik, chief de- 
signer. He took the giant step beyond transparency into invisibility, so nothing gets 
between you and your music. 
Here’s what marvels Franz hath wrought, A 1” dome tweeter so 
light it acts like it has no mass at all. A 2” midrange dome with such 
wide dispersion that it radiates nine times as much power as 
conventional cone drivers. A revolutionary new sealing fluid that 
damps our dome drivers for amplifier-like, ultra-low distortion. And 
an exclusive woofer cone compound that's rigid at low frequencies, 
self-damping at high ones. 
Obviously, we think a lot of Mr. Petrik. In fact, his ears are insured 


Insure yours with ADS and BRAUN speakers. Write for detailed 
literature and the names of our selected dealers in your area. ADS, 
Analog & Digital Systems, Inc., 377 Putnam Avenue, Cambridge, 
Massachusetts 02139. Tel: 617/492-0970. 


SOUND OF ADS AND BrAun 


MASSACHUSETTS CONNECTICUT MAINE 

Fidelity House Stereo Sound — Tri Pod Audio Tweeter, Etc Audiocom Stromboli 
261 Park Avenue 468 Commonwealth Ave. 98 North Pleesant Street 102 Mount Auburn Street 177 South Beach Ave. 180 Lisbon Street 
Wercester Amherst Old Greenwich 
617-798-8737 617-261-1155 413-256-6985 617-492. 203-637-3621 207-782-7331 
The Music Store Stereo Sound Tri Ped Audio Tweeter, Etc. David Dean Smith Stromboli 
274 Main Street 160 Cambridge Street 219 Main Street The Mali 262 Elm Street 106 Middle Street 
Greentietc Chestnut Hill javen Portiend 
413-774-2836 617-273-1105 413-584-6040 617-738-4411 203-777-2311 207-773-7403 
Seund on Sound Stereo Sound Tweeter, Etc. Waltham Camera David Dean Smith NEW HAMPSHIRE 
364 Main Street 508 Boylston Street 849 Belmont Street 363-7 Moody Street 2348 Whitney Avenue manchester Music Audio Center 

Cc. bg Hamden 968 Elm Street 
697-321-7775 617-864-1155 617-583-5146 fF 7-894-9300 203-281-3761 Manchester 
Sewnd on Sound Suffetk Audio Tweeter, Etc. Stereo One, inc. 603-623-3536 
81 Union Street 1105 Massachusetts Ave. 163 Amory Street 1229 Post Road 
Centre Brookline Fairfield 
617-731-5300 203-255-5939 


and your record stylus. Dampen 
— barely dampen — your 
Preener, record brush, or Disc 
Washer and place it on the 
rotating record. For best results, 
run the Preener around the disc 
backward — that is, move the 
platter backward by hand while 
holding the record cleaner along 


radius. Finish by rotating the 


brush a little to scoop the dust 
out of the grooves; if you see a 
windrow of dust on the record 
after cleaning, repeat the process 
and rotate the brush .a little 
further to pull the dust out or 
rotate in the opposite direction 
of your first ‘‘scoop.’”’ After each 
use, clean the cleaner with a 
damp, lint-free cloth. Your 
records will only get as clean as 
the tools you clean them with. 

During play, use a Watts Dust 
Bug or Bib Groove-Kleen. These 
are miniature tone arms with 
cleaning brushes and plush pads 
at their business ends which 
catch any dust that might fall on 
the disc and otherwise get push- 
ed into the plastic by the stylus. 
The Bib device is newer, classier, 
costlier and has a counterweight 
in back — a good thing in case 
you have a turntable with a frail 
motor. The Dust Bug has a little 
more drag and a lot less class, 
but it does the job. Keep these 
“bugs” clean, too, and moisten 
them before use. 

Even after all this fuss, there’s - 
still some dust in the grooves, 
and it gravitates to your stylus. 
Fortunately, there’s a low-cost 
plush pad to clean the stylus — 
also made by Watts (price: 
$1.50). A dirty stylus can make 
your system sound like one worth 
a tenth as much, so keep your 
needle clean. Note, though, that 
the stylus is fragile, so stroke it 
gently with the brush, moving 
from the rear of the cartridge 
forward. Again, keep this brush 
clean, too. 

A stylus in use may have at- 
tracted some hardened material 
to it % anti-static fluid, vinyl, 
“silicones,” grease, etc. Often, 
distilled water won’t be enough 
to cope with such deposits; a 50- 
50 alcohol/water solution is the 
answer. Very carefully, wet the 
stylus itself, then wipe with a 
moist Watts brush. 

Advanced record cleaning in- 
cludes the study of such subjects 
as record washing. Use skin 
temperature, distilled water, 


mixed 50-50 with grain — not 
rubbing — alcohol with the 
Watts Wash Brush. Some 
recommend detergents as a 
cleaning aid, but others claim 
that detergents attack vinyl 
plastic. Use alcohol and be safe 
(note: the aromatic chemicals in 
vodka will harm, your records, so. = 
don’t get any ideas.) 

Record washing should be 
done in a clean plastic dish pan, 
scrubbing gently along, not 
across, the grooves. A thorough 
rinse with distilled water should 
follow the wash. Then, as soon as 
possible, dry the disc, using a 
Preener-type device. The rinse 
and dry steps are indispensable 
since the scrubbing will only 
loosen the crud, not remove it 
completely. It’s possible for a 
poorly washed record to sound 
worse than one merely preened. 
If you aren’t prepared to go the 
whole route, don’t bother to 
wash your records. 

Nor is washing going to 
transform old records into new 
ones. Once in, dirt won’t come 
out, and that’s the reason for the 
“clean-before-play” rule. On the 
other hand, if you have a dirty 
old favorite, a thorough wash 
might bring back some of its 
former sparkle. 

Record storage? What to do 
with a record after you clean it? 
Answer: put it in a new plastic- 

Please turn to page 66 
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We also carry the L100’s and a complete line 
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Plaza, Elmsford, New York 10523. 


FRM-1 
High ficcuracy Speaker: 


It will put you at the 
center of the music 
no matter where you sit 


in the listening room. 


Micro-Acoustics new FRM-1 speaker 
has five front-mounted, direct radiating high 
frequency drivers set in a semi-decahedron 
array (see illustration). This unique configura- 
tion causes the sound of the five drivers to 

overlap, resulting in a hemispheric pattern from 
the face of the speaker. This means you get 
virtually identical sound intensity anyplace in the 
listening room. Which also means that you can sit anywhere 
you want and still hear perfect high frequency sound. You can put 
an FRM-1 up high or down low, keep it upright or set it down on 

its side. No matter where you put it, or how you place it, the FRM-1 
will deliver superb high frequency dispersion. 

Plus an unusually smooth mid-range. 

And bass response that literally has to be felt to 
be believed. 

For the FRM- 1 is a complete speaker in every way— 
priced at $165.00 each, it is made with the highest quality 
components found in any bookshelf made today. A pair brings a 
new kind of joy to stereo. Four in quad will simply boggle your 
senses. For a complete demonstration, visit your Micro-Acoustics 
dealer. Sit where you want. With the FRM-1, you don't have to go 
to the music— the music will come to you. 

And be sure to ask to hear our moderately priced 
FRM-2 and economy priced FRM-3— they both share the excellent 
dispersion characteristics of the FRM-1. 

(At note to people who already own a pair of fine 


speakers such as ADVENT, AR, KLH,— we have a special high 


frequency dispersion system available as an ap a that sits 
neatly on top.of each of your loudspeakers. It’s called the 


Microstatic (MS-1), sells for $117.00 a pair, and makes good 


loudspeakers sound a lot better.) 
For more technical information and test reports on our 
loudspeaker line write to Micro-Acoustics Corp., 8 Westchester 


MICRO-ACOUSTICS CORPORATION, 
ELMSFORD, NEW YORK 10523 


Understanding 
Stereo 


Ask and ye shall receive 


By Jim Brinton 

Let’s say you’ve just bought a 
new FM tuner, but FM still 
sounds bad. Can this be? If you 
only listen to rock stations or use 
music as an anesthetic (a la 
WJIB), the question’s academic. 
On the other hand, if you listen 
regularly to any of the area’s 
good music stations (WGBH- 
FM, WHRB, WBUR or WCRB- 
FM) and you aren’t satisfied, 
you need a little information and 


‘advice. 


First, if you find WHRB and 
WBUR noisy, you should know 
that they are relatively noisy 
stations and somewhat less 
powerful than others besides. So 
a little hiss on WHRB is com- 
monplace. 

Second, if you find that 
WCRB is nearly unlistenable 
because of high-pitched in- 
terference, you have lots of com- 
pany. This sonic hash is caused 
by the stations’s music service 
signal which carries a sort of 
“Muzak.” And while it “not only 
improves worker attitudes in fac- 
tories and buyer behavior in 
supermarkets,”’ it also degrades 
FM reception — management 
denials aside. This is the 
notorious WCRB-birdie, and 
there’s not much to be done 
about it. 

Third, if you live inside Route 
128 and you can’t get a clean 


signal on WGBH, you are in 


trouble and will have to invest 
some money to get good FM. But 
spend freely, as it will help 
reception all across the dial. 
What many people need most 
is an outside antenna. It should 
be highly directional, placed as 
high above the terrain as possi- 
ble and be equipped with a 
rotator so that it can be aimed 
for best reception. The usual re- 
joinder to this unpleasant news 
is that an antenna would seem 
unnecessary since signal 
strength is plenty high, and 
besides, the guys who made the 
tuner packed this plastic twin- 
lead thing with it (isn’t that 
what’s supposed to be used?). 
Wrong on both counts. Yes, 
signal strength is high in the in- 
ner city and near the suburbs, 
but a lot of that signal, especially 
in town, is composed of multi- 
path — signals from the right 
station that arrive at the wrong 
time, having bounced off a few 
hills and buildings on the way to 
your set, Hiss, distortion and 


fluttering signal levels are all 
characteristics of multi-path, 
the audio equivalent of TV 
ghosts. What you should do is 
burn the plastic twin lead. If 
enginners had tried, they 
couldn’t have built a better 
multi-path attractor. Ditto for 
rabbit ears — junk them. 

Outdoor omni-directional 
antennas are little better with 
any improvement coming from 
their higher placement. You 
could probably do as well hang- 
ing twin leads from the roof or 
trees. 

A directional antenna is 
prescribed, one with which you 
can pick the direction from 
which the strongest and cleanest 
signal is coming, while ignoring 


multi-path from other bearings. ~ 


There’s lots of literature on 
antennas in the hi-fi magazines 
and Consumer Reports to help 
you find one for your particular 
situation. But as a stand-by 
recommendation (and to help 
you cut through some of the 
hype), the best buy in most cases 
will be the Finco FM-4G, which 
is often discounted well below 
$20 and is cheap at twice the 
price. As for rotators, either C-D 
or Alliance models seem to work 
well. 


If you have a particular 
problem with ignition noise, use 
either shielded twin lead or coax- 
ial cable between antenna and 
tuner. Most ignition noise is 
picked up in the lead-in wire, 
and both types of cable effective- 
ly shield it from such in- 
terference. 


What if you can afford the 
antenna but not the outside in- 
stallation? You'll have to settle 
for second best, unfortunately. 
Try putting the antenna on a 
mount outside a window and 
rotating it by hand, or if you 
can’t move it, install it so that it 
is pointed in the direction from 
which come the sweetest sounds. 

If this discriminates against a 
station you occasionally listen 
to, use a set of rabbit ears for this 
and a switch to select between 
the two antennas. 

If you can’t put the antenna 
outside, mount it in the attic. If 
you must, you can hang it from 
the ceiling of your listening 
room. But you will do this only if 
FM means more to you than in- 
terior decor or the respect of your 
friends. 


Before installing my roof 
antenna and rotor, I was 
successfully receiving WCRB 
and WGBH. After installing 
$80 in roof antenna hardware 
and pledging to never climb 
my roof again, I settled back 
to listen to the improvement, 
which I knew would turn my 
tuner into a tiger. Well, it 
didn’t work out that way. My 
tuner became difficult to 
tune, and the sound was 
mildly harsh. I could now 
pick up a strong station like 
WBCN at five places on the 
dial, but WCRB was now 
hopelessly lost in a maze of 
hiss. These symptoms 
suggested tuner overload, 
which exists when the anten- 
na’s electrical output exceeds 
the design limits of the 
tuner’s front end. Fortunate- 
ly, excessive antenna output 
~is an easy condition to cor- 


Licking Tuner Overload 


-rect. The Vidaire 


TV/FM Signal Attenuator is 
available from U-Do-It in 
Needham or by order from 
Lafayette Radio (#18E80012) 
for about $3.50. It is a 
variable attenuator with a 
claimed 1000-to-1 range in 
altering the strength of the 
signal reaching your set. I in- 
stalled the attenuator at my 
FM tuner input, and the 
sound improved immediately 
— even on those stations 
which were not themselves 
overloading the tuner, such as 
WCRB and WGBH. A side 
bonus of the attenuator is 
that it makes it easier for me 
to aim my antenna. This is 
because it reduces the signal 
strength enough to permit my 
tuner’s signal strength meter 
to vary as the antenna turns. 
Previously, the meter was 
pegged at maximum and 
wasn’t much help. 

—Alvin Foster 
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Stereo Component System 


If Bought Singly 686.70 Save 127.70 


Lafayette thinks that superb stereo sound should be within the means of everyone—so here it is! 
Lafayette’s dynamic LR-910 AM/FM stereo receiver (13 watts per channel (RMS) power into 8 
ohms from 20-20,000 Hz—1% THD) matches up with receivers costing a lot more. There are push- 
button controls for loudness, FM muting, and hi-filter and special circuitry that simulates 4-chan- 
nel sound when you add an extra pair of speakers. It’s a stereo whiz! 

The Garrard 62 turntable, with matching base, is teamed with a Pickering V15 Micro IV ACE car- 
tridge to pamper your records. 

And the two B.1.C. Venturi Formula 4 3-way speaker systems are acoustical gems! Each features a 
10” heavy-duty woofer, Biconex horn midrange driver, and dome-type super tweeter for magnifi- 
cent sound reproduction. Handsome wainut vinyl cabinet and a beautiful foam front, too. 


Bonus Value! —_ take ‘ off the price of any Lafayette headphone! 


i / 4 Off! Lafayette Headphone with purchase of either stereo component system, 


@PpPickerinc @riterion 
Stereo Component System 


If Bought Singly 571.70 § 459 
Save 112.70 


Pioneer's brand-new SX-636 AM/FM stereo receiver (25W + 25W continuous RMS power—both 
channels driven at 8 ohms over 20-20,000 Hz.—0.5% THD) is the highlight of this high-perform- 
ance, modestly-priced system. The specs are impressive: 1.9 uV sensitivity, capture ratio of 1.0 
dB, 60 dB selectivity, signal-to-noise ratio of 70 dB, and wide separation of more than 30 dB over 
the 50 to 10,000 Hz range. 

And control features like FM mute, hi-filter, and loudness pushbuttons make operation a pleasure. 
It’s a delight to own! 

Garrard’s 40B turntable (with base) and Pickering’s P/ATE-1 cartridge will provide safe, sure 
record operation. 

And each of the two Criterion 555 3-way speaker systems features a 10” woofer, 5” midrange, and 
3” tweeter for clear, uncolored sound reproduction—the kind the pro’s demand! 


Listen to us, you can't go wrong. 


MOST STORES OPEN LATE MOST EVENINGS 


We reserve the right to limit quantities. 


PROVIDENCE, R.!. WARWICK, WEST ROXBURY 
1224 No. Main St. 943 Bald Hill Rd. 1526 VFW Parkway (Rt. 1) ne ered 
South of Sears) (¥2 mi. South of (1 Mile North of Dedham Mall) mer 
ONE 521-4444 Warwick/ Midland Malls) PHONE 327-0300 BANKAMERICARD | 
PHONE 828-1511 
BOSTON (Sound Center) BROOKLINE ATICK 
1048 Worcester St. +s World) STORES COAST TO COAST 
PHONE 536-1995 One. Wor 
DANVERS Associate Store 
SAUGUS BURLINGTON 
(199 Endicott St.) $98 Boston Rd 


TEAC The Cassette Deck 
Engineers Love 


$379°° 


Teac's 360S. The cassette deck that produces a WRMS 
record and playback wow and flutter of only 0.07% for 
unmatched fidelity. You'll find four input or line mixing, 
Dolby circuitry, and much more. Ask any engineer. 
(27-15142WX) 


Pioneer Project 100 
2-Way Speaker 
System 


$7488 


Reg. 129.95 


Save 55.07 


Impressively engineered, featuring a 10” woofer and 
hemispherical dome midrange/tweeter that produce 
solid, deep bass response, sparkling mid-tones, and 
crystal clear highs. The Project 100 comes with a re- 
movable saran grille. (21-31142WX) 


Shure M91E Magnetic 
Stereo Cartridge 


Reg. 49.95 


Save 34.07 


Deluxe hi-track stereo dynetic elliptical cartridge deliv- 
ers superb high-frequency tracking. Frequency response 
is the whole audible range—20-20,000 Hz. (21-62444L) 


Criterion 666 3-Way 
Speaker System 


Reproduces sound as well as some speakers costing 
twice as much. The reasons: 10” woofer, 6-lb. magnet 
structure, 6” midrange, and 2” high-frequency tweeter. 
Listen and learn why we regard this speaker so highly 
...$e@ you soon? (21-05021H) 


Sale thru Sat., Nov. 9th 
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Platters 


Continued from page 62 

lined sleeve of the sort available 
from MHS, Radio Shack, 
Soundscope, etc.; a new jacket 
liner costs a dime, but it’s worth 
it. The old one is always full of 
what seems to be floor 
sweepings, and putting a clean 
record back in one of these is 
easy and as stupid as an un- 
wanted pregnancy. (You throw 
away lots of dirt with the old 
sleeve.) 

When the time comes to put 
your clean and cleanly packaged 
record away, make sure you store 
it out of direct sunlight and away 
from radiators, etc. the reason 
for this is simple: even though 
most records seemingly come 
pre-warped, you can easily 
worsen the situation by getting 
the disc too warm. And contrary 
to folk wisdom, there is no way to 
unwarp a warped record. (Also, 
store records on edge — never 
stacked one on top of another. 
They droop and warp if stacked.) 

Clean records aren’t much 
good without clean record- 
playing equipment, and the 
turntable can be a record’s single 
greatest source of dirt over its 
lifetime. Those with foam mats 
are the most unfortunate for 
audiophiles. Dropping a disc 
onto one of these platters assures 


a more than adequate supply of 
dust on the bottom of the record. 
The platter cover that can be 
wiped with a damp cloth is best. 

The ideal solution is a platter 
mat with concentric rings which 
support the record at its center 
and edges only and which never 
touch the grooves. These are 
available from Lafayette Radio 
and similar outlets, but they 
may be too heavy for some turn- 
tables; still, the benefit is worth 
the couple of dollars risked. 

You clean them, you store 
them, but still, when you play 
your records, you get huge pops 
from static electricity. Life is 
perverse but you can overcome 
static electricity. 

Humidity in the listening 
room is one of the best solutions 
to static-caused clicks and pops. 
A low-cost (five dollars or less) 
steam-type humidifier can be 
placed in the room to raise 
relative humidity not only to a 
more tolerable level for humans, 
but also high enough to help pre- 
vent formation of static charges 
(and to help bleed off existing 
charges as well). Do not aim the 
steamer at the turntable; the 
idea is to get moisture into the 
air, not onto the record player. 

Stylus pressure? Generally, 
higher is better. For years car- 
tridge makers have been adver- 
tising lower and lower stylus 
pressures. Now, it’s time to tell 
you that it’s not safe ot use them. 
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With today’s chisel-shaped styli 
— much less a worn stylus — a 
diamond tracking at too low a 
pressure can bounce about in the 
groove, chipping and stabbing at 
the plastic and wearing the 
record rapidly. 

So if your cartridge claims a 
half to one-and-a-half-gram 
tracking force range, you’re 
better off tracking it at one-and- 
a-half grams. And obviously, a 
worn stylus should be replaced 
immediately. 

There’s another aspect to 
record wear that is rarely dis- 
cussed, and that’s.aging of the 
stylus mounting blocks. The tiny 
arm that holds the diamond 
stylus is itself held in place by 
rubber or plastic fittings, and 
these age more rapidly than the 
stylus wears — especially in 
smoggy city air and smoke-filled 
rooms. 

One authority says that the 
life of those plastic blocks is as 
short as six to nine months in 


New York City. It’s propor-. 


tionally longer here, but as that 
suspension hardens, it allows the 
stylus to yield less and less to the 
wiggles in the groove, the result 
being that the diamond tends to 
clip off high-frequency groove 
modulations. Change your stylus 
assembly every year or two to be 
safe. 

What not to do? Most record 
care items are worthless at best 
and harmful at worst. Among 


the most common (and probably 
the most harmful) record-care 
products are the so-called clean- 
ing cloths or sprays. The cloth is 
usually cotton-doped with some 
unspecified, greasy compound 
which is supposed to remove 
dust and prevent static charges 
from forming. Such cloths 
should be shunned — not only 
can their “silicone” (sic) goo 
collect in the record grooves, 
offering a handy swamp in which 
dust can embed itself, but also 
the act of wiping records tends to 
scrape more dirt into the grooves 
than would collect otherwise. 
Sprays provide the same draw- 
backs at a higher price. 

Next is the “radioactive clean- 
ing brush,” usually a camel’s- 
hair brush with a chunk of 
polonium isotope mounted near 
the base of the brush. The 
radioactive decay particles 
emitted by the polonium are 
supposed to ionize the air 
between the brush and disc, 
helping to dissipate any static 
charge that might have formed 
while helping the brush to 
remove dust. These expensive 
brushes just don’t work; in order 
to generate enough radioactivity 
to operate as advertised, such 
brushes would have to be 
packaged with lead underwear to 
protect the user. As is, these 
brushes remove little dust and 
only serve to move dust from 
place to place on your discs. 


NOW YOU CAN RECORD DOLBY 
CASSETTE DECK FOR STRAIGHT 


HOURS WITHOUT FLIPPING THE TAPE. 


Imagine. Recording Beethoven's 4th, 5th and 
6th on one continuous taping. Or playing a 
two hour tape of The Beatles without even 
being in the same room. Or catching yourself 
in duet with Brubeck and not having to stop to 


flip the tape. 


Well, if your cassette deck is a Toshiba 
PT-490 with the automatic reverse feature, 


it’s easy. 


Just set the MODE dial and the machine 
knows exactly what you want it to do. Whether 
you want it to record one side of the tape and 
then stop. Or play and tum itself off. Or record 
both sides of the tape for two uninterrupted 
hours. Or play back the same tape indefinitely. 
The machine does it all for you. Aind it does it 


automatically. 


ina trademark of Dolby Laboratories, Ine 


to its own tape, the 
PT-490 also gives you outstanding performance 


and sound. 


That’s because it comes with Dolby* 


noise reduction. Mechanical auto shut-off. 
Separate record and playback volume controls. 
Two large, illuminated VU-meters. And a bias 
selector switch for normal, hi-fi and CrO2 tape. 
And it’s one more example of the fine 
craftsmanship that goes into all Toshiba products. 
So take a look at some of our products. 
They're among the most advanced you can find. 
Like the PT-490. A cassette deck that’s so 
advanced it can even record backwards. 


TOSHIBA 


Toshiba America, Inc. 280 Park Ave., New York, N.Y. 10017 


“Be sure to see us at the Boston Hi-Fi Show, Rooth 561.” 


flutter in the first place. 


The 
Evanescent 
Component 


One of the satisfying things 
about owning a_ high-quality 
music system is the secure feel- 
ing that you have invested in 
something stable and lasting. 
Alas, it is not to be. Certain com- 
ponents in a music system are, 
by their very nature, evanescent. 
It is their destiny to be consumed 
in the process of providing our 
listening pleasure. 

Consider the stylus in your 
record player. The stylus slides 
along in the groove at an average 
speed of three-quarters of a mile 
per hour. So if you use your 
record player just one hour a 
day, the stylus is dragged 
through over a million feet of 
grooves per year. And every foot 
of the way, the stylus tip rubs 
against the groove walls with 
an average pressure of several 
thousand pounds per square in- 
ch. Even a diamond stylus can- 
not withstand that punishment. 
To make things worse, unless 
you keep your records 
scrupulously clean, the stylus tip 
is also grinding against dust par- 
ticles in the groove. After 500 to 
1000 hours (with elliptical styli 
at the lower end of this range 
because their smaller contact 
area increases the pressure with 
which the stylus rubs against the 
groove walls), the worn stylus tip 
develops flat spots with sharp 
edges. 

Consider also the heads in 
your tape recorder. If your tape 
speed is seven and a half inches 
per second and you use the 
recorder just one hour a day, over 
150 miles of tape will scrape over 
the heads in a tear. Recording 
tape, consisting of metal par- 
ticles embedded in a plastic 
carrier, behaves like a high grade 
of sandpaper. Of course, the 
better tapes have smoother sur- 
face polish and relatively less 
abrasion — the best reason for 
avoiding minor-brand tapes as if 
they carried the plague. But 
even with good tape, after a few 
hundred miles of tape has rubb- 
ed over the heads under pressure 
(due either to pressure pads or 
tape tension), some wearing 
away of the heads is inevitable. 
Results: high-frequency roll-off, 
increased distortion, weakening 
of signal on one channel due to 
loss of proper contact between 
tape and head-gap. And if a 
groove is worn in the heads, ‘it 
may in turn abrade the edges of 
your tapes, causing signal 
dropouts on your precious recor- 
dings. So you should have your 
heads examined occasionally. 
Head life is related to tape 
mileage, with typical values of 
1000 hours at 7' ips, 2000 hours 
at 3%4 ips and 4000 hours for 
cassette decks. The inexpensive 
heads used in recorders costing 
under $200 may have shorter 
lives than this; the deep-gap 
laminated or ferrite heads found 
in higher-priced machines will 
tend to last substantially longer. 

There is one other class of 
component parts which need 
periodic servicing or 
replacement: belts and bearings 
in turntables or tape decks. 
Belts are subject to wear, and 
they also tend to accumulate a 
film of oily dirt from the air in 
the machine, causing a gradual 
increase in wow, flutter and 
speed error; they should be 
cleaned or replaced every year or 
two. The same is true of the drive 
pucks in changers. And while 
some bearings are permanent, 
most require occasional lubrica- 
tion; consult your instruction 
manual. If you don’t want the 
bother and expense of periodic 
maintenance on your equip- 
ment, you may as well save your 
money and buy a cheap machine 
with high rumble, wow and 


—Peter W. Mitchell 
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Store 


THE “OLDEST” HI Fl STORE SHOULD BE THE STORE TO VISIT LAST WHEN 
BUYING COMPONENT EQUIPMENT. VISIT THE “ME TOO’S” AND “LOOK ALIKES” 


THEN DISCOVER MINUTEMAN’S WAY OF DOING BUSINESS. WE THINK YOU'LL 
BE PLEASED, AFTER 46 YEARS WE MUST BE DOING SOMETHING RIGHT. 


A purist might be described as an individual who is intimately 
familiar with the sound of live music and the best recordings. He 
seeks a music system which reproduces music with absolute 
honesty. The components of our $1889 system have been praised 
by the audiophile press for their accurate, low distortion perfor- 
mance — at what experts feel is a bargain price. Each component 
is widely recognized as representative of state-of-the-art. System 
$1889 combines the Harman-Kardon Citation 11a preamp, Cita- 
tion 12 Deluxe power amp, the Dahlquist DQ10 Phased Array 
loudspeakers, and Thorens TD125B turntable with Shure SME 
tonearm and ADC Super XLM cartridge. We'd like you to bring 
us your most demanding recordings. See if you don’t agree that 
this system reproduces music with truly gratifying accuracy. 


THORENS 


ons 
ADC 


Citation kardon | 


Our $899 system combines imagirfatively 
engineered new components that deliver a level of 
angen that cost hundreds of dollars more just 

t year. The receiver is Pioneer's mew SX737. 
Utilizing much the same circuitry as Pioneer’s fam- 
ed TX9100 tuner — called by many the finest tuner 
made — the SX737 sets new standards for FM per- 
formance in a medium priced receiver. Power out- 
put is 35 watts rms per channel 20-2Okhz and the 
SX737’s preamp specs rival those of the most ex- 

ive separate components. Also featured is 
ioneer’s new circuit breaker protection system, 
which makes the $X737 virtually indestructable. 

If you're searching for ‘ultimate’ loudspeaker 

ormance, you might not have to go beyond the 

tro Voice Interface A. gro Fg a loudspeaker 
received such unanimous acclaim — from hi fi 
magazines, consumer test labs, audio veterans, and 
owners alike. The Interface A is the result of 
careful, intelligent engineering, rather than gim- 
mickry. It combines an 8” woofer with 12” tuned 
vent equivalent and moderate electronic equaliza- 
tion for accurate, flat response down to 32 Hz. A 
built-in subsonic filter frees the amplifier to 
reproduce more music. And the dual tweeters 
provide clairty and a sense of ambience not before 
achieved in this price range. 

The unique and exciting B.I.C. 960 turntable 
combines the silence, ngliutiy, and reliability of 
belt drive with a superb low friction, low mass 
tonearm, and the conv e of automatic play 
when desired. Here’s everything you've always 
wanted in a turntable at a surprisingly modest 
ae We've included the highly compliant Audio 

echnica 13E Dual Magnet cartridge. 


$899 


PIONEER 
Eleche Porc 

BIC VENTURI 
audio-technica. 


System $729 offers the concert hall ambience of 
the Bose 501 Series II Direct-Reflecting (tm) 
loudspeakers, the high performance Sansui 661 
stereo receiver, and the precision and convenience 
of a Dual 1225. automatic turntable. ~. : 

The Sansui 661 delivers more than 30 watts rms 
per. channel over the entire musical range with 
vanishingly low distortion into the 4 ohm 501 
II's. The 661's tuner is typically Sansui, with ex- 
tended, flat frequency resportse, steep limiting 
curve for quiet reception of distant FM ‘stations, 


and first. rate selectivity. Sansui’s quality control” 


procedures go well beyond industry standards, and 


this pays off in consistently excellent delivered per- , 


formance. 

The Bose 501 Series II is a floor standing 
loudspeaker which uses the walls of the listening 
room to recreate a sense of the live perfgrmance. 
Conventional speakers just cant match the 901 II's 
imaging ability. In addition, the 501 Ips gtfer ex- 
tended bass response, good efficiency, excep- 
tionally high power handling ability. Fhey’re in- 
cluded at their fair trade price of $298. 

The fine performance of the Bose”speakers and 
Sansui receiver demanded the best turntable and 
cartridge, so system $729 inclddes the Dual 1225 
automatic turntable and the widely acclaimed Shure 
M9I1ED cartridge. 


Sansut 


PIONEER 
BIC VENTURI 
audio-technica 


CAMBRIDGE STORE 
30 Boylston St. 864-8727 Mon.-Fri. 9 AM Sat. 9 AM-6 PM. e 


This system is suitable for medium. to ~large 
rooms and offers FM performance that approaches 
state of the art. The receiver is Pioneer’s new 
$X434, featuring a direct-coupled power amplifier 
section and a low noise preamp section with excep- 
tional dynamic range. The FM tuner section has 
specifications which equal those of separate tuners 
costing as much as the entire receiver. IHF sen- 
sitivity of 1.9 uv’ and capture ratio of. 1.0 db! 
Cleaner sound from a receiver would be hard to im- 
agine. 

loudspeakers are B.I.C. Formula II’s which 
feature the same superb engineering as the Formula 
I's offered in our $427 system, but utilize a larger 
cabinet for even more efficiency and deeper bass. In 
addition .to the Biconex horn, which provides out- 
standing midrange dispersion and power handling, 
the Formula II uses a 2” super-tweeter for extended 
treble response. 

For perfect record reproduction, we've again in- 
cluded the Pioneer PL12D turntable. It’s inaudible 
rumble and fine tonearm, coupled with the Audio 
Technica AT11E cartridge, contribute to the very 
clean sound of system $529. , 


Minuteman 


This is probably the least expensive decent soun- 
ding complete music system you can buy. It consits 
of the Rotel RX150A stereo receiver with 7,5 watts 
rms per channel, full-featured controls with 
provisions for tape and remote speakers, and 
AM/FM stereo tuner. 

The turntable is the reliable BSR 260AX, com- 

lete with light tracking Shure magnetic cartridge, 
oman and plexiglas dustcover. 

But what's really unusual about our $222 system 
is the loudspeakers. They’re Minuteman 104’s, 
made by Becker, and unlike the speakers you usual- 
ly get in systems in this price range, the 104’s are a 
true 2-way design with a 8” woofer and a 3” 
tweeter. This design gives you wider range, cleaner 
sound than the single-driver speakers found prac- 
tically everywhere else. We think you'll hear the 
difference. 


$222 


LAWRENCE STORE if 
406 Essex St. Mon.-Fri. 10 PM-8 PM Sat. 9 AM 687-0777 
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How to Turn Your TV 
into a Receiver 


First, make a superheterodyne converter 


® Live 4-channel recording 
sessions with a top name group. 


@ FREE drawings for a $1,000 Hi-Fi 
System and other valuable 
audio products. 


Fri. Nov. 1, 4-10 PM 
Sat. Nov. 2, 12-10 PM 
Sun. Nov. 3, 12-10 PM 


Nov. 1 thru 3 
Statier Hilton Hotel | 


Park Square and Arlington Street 
Admission *2.50 


DISCOUNT COUPON 


@ See and hear the latest Stereo 
& 4-Channel components from 
leading manufacturers. 


® Exciting 4-Channel Sound 
Demonstration 


®@ Daily seminars plus Question 
and Answer sessions with 
audio experts. 


ESAVE *1 


By Peter W. Mitchell 

For years we have been 
searching for a good way to pipe 
the audio track of television 
broadcasts into our high-fidelity 
systems. While TV broadcast 
sound is only monophonic and is 
usually mediocre by hi-fi stan- 
dards, in many broadcasts the 
audio track is still considerably 
better than the TV set permits 
you to hear. And, of course, some 
of the deficiences of the broad- 
cast can be compensated for with 
the aid of tone controls, 
equalizers and the dbx dynamic- 
range restorer. 

Attempts to get good audio out 
of TV sets are usually doomed. 
Even if a set’s sound detector 
stage has low distortion (a rare 
situation), the audio signal 
usually is contaminated with 
video interference in the IF cir- 
cuits. In the excellent Heathkit 
color TVs, which have a “hi-fi” 
line output for feeding a stereo 
system, a 60 Hz sync buzz 
appears in the audio whenever 
the AGC circuit is overdriven, 
due to the appearance of 
saturated color or Vidifont titles 
in the picture. This has also been 
noted in the Sony Trinitrons. 

The ideal way to get TV audio 
into a stereo system — ideal 
because it would provide the 
highest quality at the lowest cost 
— is to make a superheterodyne 
RF converter to transfer the 
audio signal from the broadcast 
frequency to some convenient 
frequency on the FM band. The 
converter would connect to the 
antenna terminals of the FM 
tuner and include an antenna 
switch to feed to the tuner either 
the converted TV or the regular 
FM signals. Then, as we tune the 
TV audio with the FM tuner, the 
excellent tuner specifications 
and features for which we have 
invested a lot of money would 
apply also to the TV reception 


process: high sensitivity and 
selectivity, low-distortion 
demodulation, low noise, flat 


frequency response, easy tuning 
with the aid of precise tuning 
meters, etc. A converter could be 
manufactured for about $30, but 
no manufacturer has seen fit to 
do so for the American market. 
(Oddly, they are available in 
England and Sweden.) It is not a 
likely amateur project, as RF cir- 
cuit design is tricky; at these 
frequencies, a simple wire can 
behave as a capacitor, an induc- 


| tor or both. 


Several years ago, Olson Radio 
marketed a portable radio which 
had provision for tuning VHF 
TV frequencies, but it was badly 
designed and even more badly 
manufactured, exhibiting poor 
sensitivity, no image rejection 
and high noise. Now, General 
Electric has marketed a similar 
radio, the model P4930A, which 
is a much more successful device 
than its predecessor and 
deserves careful consideration by 
audiophiles. The P4930A is in 
the form of an AM/FM portable 
radio with added tuning bands 
for VHF channels 2-6 (59.75- 
87.75 MHz) and 7-13 (179.75- 
215.75 MHz). If reception of 
UHF channels 14-81 is desired, a 
standard $20 UHF converter can 
be attached to it; no degradation 
of audio quality would occur in 
the UHF conversion. The 
P4930A operates on AC or 
batteries (six volts). When the 
radio’s built-in speaker is used, 
the battery drain is about 100 
milliamps, resulting in rather 
short battery life. When the 
signal is monitored via the 
radio’s earphone jack, the 
battery drain is only 30 
milliamps, providing reasonably 
long battery life. But even with 
the P4930A connected to a stereo 
system and full bass boost 
applied, little trace of hum is 
heard, so the unit can be 
operated satisfactorily on AC ex- 
cept when portability is desired. 
The radio is well built, and in 
tests its plastic case has proved 
surprisingly resistant to 
breakage. 


The unit’s earphone jack is a 
standard one-eighth inch mini- 
phone jack, so a patch cord with 
a mini plug on one end is re- 
quired to pipe the sound into 
one’s stereo system. When this is 
done, the sound quality is 

astonishingly good. Its only ob- 
vious deficiency is that the unit’s 
frequency response is not flat. 
The smooth treble rise and bass 
roll-off are correctable with 
amplifier tone controls. With the 
P4930A’s frequency response 
compensated for via the tone 
controls on a pre-amp, I com- 
pared the unit’s FM band to the 
AR tuner in mono. Their sound 
was indistinguishable, except 
that the AR tuner was slightly 
more transparent and very 
slightly quieter. (Both were at- 
tached to the same outdoor 
antenna to make the comparison 
fair.) So the distortion of the 
Q4930A is satisfactorily low, 
much lower than that of any TV 
broadcast yet received. Its noise 
is also lower than the inherent 
noise level of any TV broadcast I 
have checked. 

The P4930A is not as sensitive 
as the AR tuner, and its quieting 
curve isn’t as steep, so connec- 
tion to a good antenna is 
recommended if you want to 
receive signals from over 20 miles 
with low noise. Also, the P4930A 
exhibits distortion on heavily 
modulated signals which are 
weakly received. So if you have a 
good FM or TV antenna, the 
P4930A should be connected to 
it; the easy way to do this is to 
run a “test lead” (an insulated 
wire with alligator clips at both 
ends) from one of the antenna 
terminals of your FM or TV set 
to the whip antenna of the — 
P4930A. The whip antenna need 
not be extended. This connec- 
tion will cause some impedance 
mismatch for the FM or TV set 
that you are stealing signal from, 
but in most cases this won’t 
matter. The convenience of the 
clip lead is that if the mismatch 
does happen to increase multi- 
path distortion in your FM, itis 
easy to disconnect the clip lead 
for critical FM listening and 
reconnect it for TV. 


The selectivity and image re- 
jection of the P4930A are only 
fair, so if you live near a strong 
station or an airport, you may 
find broadcasts turning up at un- 
expected places on the dial. For 
example, I have obtained 
WWEL-FM, 107.9 MHz, at half 
that frequency just below TV 
Channel 2 (whose audio track is 
at 59.75 MHz). I have also 
received Channel 38 (619.75 
MHz) weakly at about one-third 
its frequency, near Channel 10 
(197.75 MHz). But no case of in- 
terference with a desired station 
has been experienced, so better 
spurious signal rejection may not 
be needed 

When you hear television 
audio through a wide-range 
system, the most immediately 
obvious characteristic is the poor 
quality of most TV sound. 
Distortion is often audible and 
sometimes severe, the highs are 
rolled off above five kHz in 
network lines and even more in 
the optical soundtracks of many 
films, the midbass is often 
boomy and the deep bass absent, 
the dynamic range is compressed 
and the signal-to-noise ratio is 
sometimes only 20 db with 
various hums, buzzes and hisses 
intruding. TV broadcast 
engineers know that they can get 
away with sloppy standards 
because the average TV set’s 
audio output rolls off above two 
kHz (hiding the noise and distor- 
tion) and below 150 Hz (to pre- 
vent the set’s own power supply 
ripple and sync buzz from being 
too audible). 

But if discovering badly 
engineered shows is depressing, 
listening to well-engineered 
programs is a delight when you 
find out what you’ve been miss- 
ing in TV. Good-sounding 
musical variety shows are a 

Please turn to page 72 
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4 Channel Discrete 


JVC originated the discrete disc system and 
still holds the pantents for CD-4 demodu- 

' lators—(everyone else copies ours.) CD-4 can 
give you 4 discrete channels of sot'nd infor- 
mation demodulated and reproduced into 
spectacular quadraphonic sound. Hear CD-4 
today, once you do all other 4 channel will 
sound only half as good. 


This is 4-channel's most complete receiver, a 
mighty combination of all the sophistication 
any electronics company can create for 
musical listening pleasure. The only receiver 
in the world with built-in CD-4 (Compatible 
Discrete 4-Channel System) Demodulator 
plus exclusive S.E.A. 

@ 42 w/channel RMS 20-20 KHz 4-channel 
@ 110 w/channel RMS 20-20K 2-channel 

@ 1.8 uV sensitivity 

e@ 1.5 dB capture ratio 


The essential component for playing CD-4 
records, conveying as it does to your speakers 
the four separate recorded signals picked up 
by your phono cartridge. 

@ Frequency response 20--16,000 Hz 

@ Signal/Noise ratio 60 dB 


"The unit everybody copies." 


Sound €ffect Amplifier 


Only JVC Receivers have the exclusive five 
band sound effect amplifier built right in. 
S.E.A. gives you complete control of the 
sound of your stereo system. 

With the emphasis on natural accurate 
sound, the S.E.A. system helps overcome 
problems created by room acoustics, to 
make your stereo sound like no bass and 
treble controls can. 


JVC's unique, independent tone contro! 
system plugs directly into your stereo to 
ee provide complete control of room acoustics 
oe and program sources. 
e Center frequencies: 40/60 Hz, 250 Hz, 

1 KHz, 5 KHz, 10/15 KHz 
e S/N 70 dB 
@ Range 12 dB 


Brilliant versatility and advanced performance 
distinguish the VR-5535. 

e@ 28 w/channel 20-20KHz 2 Channel 

e 0.4% total harmonic distortion 

e@ 2.0 uV sensitivity 

e@ 2 dB capture ratio 

@ Includes S.E.A. control 


VR-5535 


This is an advanced Automatic Noise Reduction System, ex- 
clusive with JVC. It was developed to obtain better high- 
fidelity sound from casette tape decks, to reduce noise with- 
out distorting or cutting out any music. It especially works to 
eliminate undesirable tape hiss in the mid-to-high frequency 
ranges without affecting the tape deck’s frequency response. 
ANRS does one more thing: reduce distortion. No one else’s 
noise reduction system does that. 


P.S. ANRS is compatible with all the other systems. 


The CD-1669 offers a complete range 
of solid professional features for su- 
perb noise--and hiss-free tonal quality 
that put it ina class by itself. 

e Frequency response 30--16,000Hz 
e S/N with ANRS 60 dB 


Automatic Noise Reduction System 


This is an independent Automatic 
Noise Reduction Unit that can be in- 
corporated into an esisting stereo 
system to eliminate annoying tape 
hiss and noise while enhancing sound 
reproduction. 

e@ Frequency response 20--20 KHz 


@ Solinoid control transport 
e 2 motors 


Twist a few knobs, poke a few buttons and listen ! ! ! to JVC. 


Inovation — Quality - Reliability These are the key ingredients at JVC making JVC a leader 
in the High Fidelity world of engineering and product design. See your nearest JVC Dealer: 


| 
- 
( 


PAGE SEVENTY 


By Roy F. Allison 

The process of choosing, buy- 
ing and installing high-fidelity 
components is often accom- 
panied by some anxiety and 
frustration. Perhaps the most ex- 
asperating experience of all, 
though, is to bring home some 
speakers that you know are good 
ones, only to find that they 
sound terrible in your living 
room. 

If this should happen to you. 
the fault may be in a component 
that you haven’t even thought 
about: the room itself. Any room 
has a major effect on what you 
hear from the speakers used in it. 
At low audio frequencies it ac- 
tually modifies the acoustic 
power output of a speaker, and it 
determines the spatial distribu- 
tion of that power. Moreover, by 
means of its ability to absorb 
certain audio frequenciés more 
efficiently than others, the room 
alters the inherent balance of the 
sound energy emitted by the 
speakers. The acoustical 
characteristics of your listening 
room, and’t he placement of 
speakers in the foom, are of 
crucial jimportance in deter- 
mining the quality of the sound 
field at your ears. 


Room Dimensions 

Sourld energy reverberates ina” 
room that “is, it is réflected 
from/one room boundary to 
another, being partially ab- 
sorbed at each encounter with a 
boyndary or piece of furniture 
util it is no longer audible. At 
céftain frequencies, however, it 
arrives back at the source of 
sound energy (a speaker, for ex- 
ample) at just the right moment 
to be reinforced strongly. Then 
the sound energy, comprised of 
what was left of the original im- 
pulse plus the augmentation. 
from the speaker, makes another © 
circuit of the room and is further 
reinforced as it reaches the 
speaker again. For.as long as the 
speaker continues fo emit sound 
at these frequendies, standing 
waves are set; up én the room. 
The standing! waves are room 
resonances — Bimilar to the air- 


column resohances in organ 
pipes, which make them sgund 
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Your Listening Room: 
The Final Component 


Tips for the acoustically inclined 


at particular pitches. 

A set of room resonances exists 
for each dimension (length, 
width and height). A set of 
resonances also occurs for each 
combination of two dimensions, 
and there is a set for the com- 


_ bination of all three dimensions. 


It is a simple matter to calculate 
frequencies of the resonance 
modes involving single room 
dimensions. To find the lowest- 


frequency resonance mode of a 
room dimension, divide 565 by 
the dimension in feet. If a room 
is 20 feet long, for example, its 
lowest resonance frequency is 
28% Hz. Resonances for each 
dimension also occur at every 
multiple of the lowest frequency: 
twice, three times, four times, 
etc. Thus, the set of 20-foot 
length resonances is 28% Hz, 
562, 84%, 113, and so on. If the 


Take your ears to 
the hi-fi Wizard at 


Sound. 


TAKE YOUR 


LOT 
DOUGH. 


Harvard Square, 38 Brattle St. 661-31 
Kenmore Square, 536 Comm. Ave., 26613 
Prudential, 811 Boylston St, 261-2788 
Allston, 1092 Comm. Ave., 731-5700 
Framingham, 248 Worcester Rd., 

Route 9 East, 879-6550 

Peabody, 10 Sylvan St, 531-8888 

Braintree, South Shore Plaza, 848-7522 
Providence, R.I., 261 Thayer St. 831-1900 
New Haven, Conn., 31 Broadway, 772-0000 


Stores also in New York, New Jersey, Maryland, 
Washington, D.C, Virginia. and North Carolina. 


width dimension is 15 feet, the 


This is one of the few methods of 
resonance damping that is effec- 
tive at upper bass frequencies 
(where coincident resonance 
frequencies are most 
troublesome) but which does not 
have high absorption at high 
frequencies as well. 


Room Construction 
And Furnishings 


With reasonable room propor- 
tions to start with (or with minor 
modifications), the distribution 
of resonance frequencies can be 
made fairly uniform. But at low 
frequencies, there are wide fre- 
quency intervals between 
resonances, even when the dis- 
tribution is optimal. If the room 
boundary surfaces and fur- 
nishings have very low absorp- 
tion of sound energy, reverbera- 
tion will continue too long; the 
room will provide too much rein- 
forcement of sound at the 
resonance frequencies but very, 
little reinforcement~at the in- 
between frequencies. Music 
played in such a room sounds 
hollow, boomy and _ screechy- 
bright. 


Fortunately, normal room- 
surface coverings and furniture 
do absorb some sound energy. In 
doing so, they damp the room 
resonances. Damping reduces 
the amplitude of the peaks at the 


resonance frequencies and fills in 
\ the valleys between, producing a 


more uniform reinfgrcement 
throughout the room for all fre- 
quencies. Too much absorption, 


On the other is nearly as 


bad as too little; then the room 
a lifeless quality that is 
ecidedly unpleasant. Most 
sic recordings played in an 
overly dead room sound dry and 


right kind of acoustic 


set of resonances for it ig 37 2/3_*treAtment for a listening room 


Hz, 75 1/3, 113, 150 2/3, antso 
on. And if the height dimension 
is ten feet, its set of resonances is 
peri Hz, 113, 16912, 226 and so 


ng that all three dimensions 
have resonances at 113 Hz and 
that two of the dimensions are 
resonant at 56% Hz. Strong, 
probably annoying reinforce- 
ment could be expected for 


music tones near these frequen- ° 


cies. Even so, the situation could 
be much worse in terms of 
resonance frequency distribution 
than in this example. If two of 
the room dimensions are equal 
and the third is half the others, 
there would be many groups of 
three identical resonance fre- 
quencies, and wide frequency ex- 
panses between them with little 
or no room reinforcement. In 
other words, the frequency 
response and. the transient 


response of the room would be’ i 


very bad. 

By simple logic, it-is apparent 
that the ideal room proportions 
are those for which the sets of 
resonance frequencies are in- 
terleaved with equal intervals. A 
good approximation is obtained 
when the dimensions are in the 


4 “ratios of 1 to 1.26 to 1.59. This is . 


represented by a room eight feet 


high by ten feet wide by 12% feet 


long, or by one nine feet high by 
11% feet wide by 14% feet long. 
These are not very large rooms, 
but ceilings more than eight or 
nine feet high are rare in home 
environments. One acceptable 
compromise would be to adopt a 
length-to-width ratio of 1.4 (20 
by 14 feet, for example) and to 
use available ceiling height. 
Either eight or nine feet would 
be satisfactory. 

Suppose you are stuck with a 
room in which two dimensions 
are equal, or one is an exact mul- 
tiple of another. You can break 
up a strong resonance mode in 
one direction by building a par- 
tial room divider several feet 
from one wall. (Cabinets or 
bookshelves on pole supports can 
serve this purpose well.) Alter- 
nately, a wall can be covered by 
wood paneling, not more than 
one-quarter inch thick, applied 
over wall studs or furring strips. 


involves a mixture of hard, rigid 
surfaces (like plaster walls and 
ceilings, wood doors and win- 
dows), which have little absorp- 
tion, and: soft, :padded. surfaces 


(like heavy drapes, upholstered _- 
furniture,\.rugs and open 


hich have high ab- 
there should be 


doorways), wh 
sorption. Ideal 


alternating sutfaces of both 


kinds throughout’ the room. 
Usually, it isn’t practieal to do 
this — the ceiling, fer example, 


is most often uniformly. hard. --~ 


But it is-feasible in most.cages to . 


avold the-condition in which op-- 


posité room surfaces are both @n- 
tirely hard or completely soft. 
the ceiling is plaster, much o 
floor are& should. be covered 


rugs with\thick. padding 
even wall- to-wall 


derneath on 


dows, 
hangings. Furnitur 
tainable in a wide range 
ly hard or soft surfaces; it 
used to partially compensate for 
any disproportion in roo 
surface texture. 

One of the most difficult® 
problems in room acoustics — 
particularly in modern home 
construction — is the lack of 
rigidity in walls, ceilings and 
floors. A partition built of two- 
by-three studs on 16-inch 
centers, with thin wallboard and 
a skim coast of plaster on both 
sides, is quite flexible. So is a 
large expanse of window glass. 
They yield readily to low- 
frequency sound pressure waves 
and absorb or pass through the 
bass energy, which should be 
reflected if it is to be reinforced 
equally with the rest of the fre- 
quency range. The result is a loss 
of bass in the sound field of the 
room which, in many cases, is 
quite significant. 

Only a major job of carpentry 
of masonry can correct this con- 
dition in a room already built. In 
short, it requires the installation 
of a layer of additional thickness 
to the partition wall by applying 
a brick veneer or additional 

Please turn to page 72 
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Acoustics 


Continued from page 70 

sheets of wallboard and plaster. 
A first-story floor can be stiffen- 
ed substantially by an ad- 
justable lally column installed in 
the basement, between a con- 
crete basement floor and a joist 
or beam at the approximate 
center of the floor. If that isn’t 
practical, another layer of oak 
flooring thoroughly nailed across 
the existing floor boards will be 
of some value. 

These are drastic reconstruc- 
tion measures, to be sure. I 
recommend them only to those 
who are hopelessly obsessed by a 
search for the perfect sound 
system. The rationale would be 
that the room is part of the 
system — as indeed it is. The 
lucky few whose listening rooms 
have massive, rigid boundaries 
are the only ones who can fully 
enjoy all the bass their speakers 
can put into a room. 


Speaker Placement 


There is little need to 
elaborate on the general rules of 
placement for stereo speakers. 
They should be approximately 
equidistant from the center of 
the listening area and spaced 
apart by one-third to two-thirds 
that distance. In four-channel or 
ambience-recovery setups the 


two rear speakers should 
preferably be placed as far 
behind the listening area as is 
convenient. If that cannot be 
done, nearly as good results can 
be obtained with the “rear” 
speakers placed to the left and 
right of the listening area. In 
either case, they should be as far 
away from the listening area as 
are the front speakers, or as near- 
ly so as the room dimensions 
allow. 

Within this general framework 
much variation is possible, and 
some experimentation is 
desirable. When a speaker is 
places at a location in a room 
where a standing-wave 
resonance has its maximum 
pressure, it will excite that 
resonance most efficiently. 
Conversely, if the speaker is 
placed at a point where the 
resonance has minimum 
pressure, it will excite the stan- 
ding wave least effectively. Some 
degree of room resonance control 
is therefore possible by moving a 
speaker relatively small dis- 
tances from its initial location. 

Every room resonance mode 
has maximum pressure in the 
room corners. Half the modes 
have maximum pressure at two- 
boundary intersections (floor 
and wall, ceiling and wall or two 
adjacent walls). One-quarter of 
the modes have maximum 
pressure at the center of a wall, 
and only one-eighth of the modes 
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have maximum pressure at the 
center of the room. In general, 
the bass output from any 
speaker is increased as the 
number of fully excited, low- 
frequency resonance modes is in- 
creased. Therefore, moving a 
speaker closer to a wall intersec- 
tion and then down towards the 
floor gradually increases the 
average amount of bass power 
delivered to the room, at the risk 
of strongly exciting some poten- 
tially undesirably combination 
of resonances. The only practical 
way to strike the best com- 
promise in location is by trial 
and error. 

There is another important 
aspect of speaker placement that 
has only recently received atten- 
tion.* When a conventional 
speaker is normally situated in a 
room, reflections from the three 
nearest room boundaries reduce 
the speaker’s power output 
significantly in a band of fre- 
quencies that is usually in the 
150 to 400 Hz range. The effect 
can’t be avoided completely ex- 
cept by a proprietary speaker 
system design, but it can be 
reduced in severity by following 
a few simple rules: 

1. Do not put the speaker at 
equal distances from the floor (or 
ceiling) and two adjacent walls. 
Maximum depth of the power 
output notch occurs when a 
speaker is located on a line of 
symmetry from a room corner. 


2. Turning the cabinet so that 
one side, rather than the back, is 
against a wall is helpful, if this 
can be done while achieving 
radiation of middle and high 
frequencies into the listening 
area‘ 

3. The best placement (from 
the point of view of uniform bass 
power output) is with the side of 
the speaker cabinet against a 
wall, the woofer end of the 
cabinet resting on the floor and 
the cabinet at least two and a 
half or three feet from the other 
nearest wall. This is especially 
effective if the speaker system 


has a woofer to mid-range . 


crossover at 500 Hz or lower. Un- 
fortunately, it may result in so 
much bass output that the 
system becomes bass heavy. 
There is no substitute for ex- 
perimenting with speaker place- 
ment. To ease your task, take 
advantage of the law of 
acoustical reciprocity. Put the 
right speaker in the chair where 
you will normally sit while 
listening to music. Put on a 
record, set your amplifier in the 
mono mode and disconnect the 
left speaker (balance all the-way 
right, of course). Then move 
around yourself, exploring with 
your ears the general areas of all 
possible right speaker locations. 
Mark the location of your head 


where the sound is best and put’ 


the right speaker there. Repeat 
the process for the left speaker. 


This perfectionist believes analysts do with 
results justify the individual 
bench testing of every single 


assembly. “Unusually flat 


lrivers to drink. 


them that’s different. Is there 


a percentage in this kind of obsession? A sound 
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toward the top of its price 
range” says High Fidelity 
of our A-100X bookshelf 
speaker. We say, a Six Year 
Warranty on every speaker in the Audioanalyst 
line, $94 to $249. 


Everyone boasts clean highs, low 
bass, a better driver. Fact. The 
best drivers are prettymuch 
alike. It’s what our Audio- 


You may want to lock your door 
while performing this operation; 
if a neighbor catches you at it, he 
may not understand. 

Finally, don’t feel obliged to 
follow convention. There is no 
law, for example, that says both 
left and right speakers must be 
put against the same wall. If an 
odd speaker placement turns out 
to be sonically best, and is not 
aesthetically objectionable, that 
is the right place for your 


speaker. 


* A thorough discussion of this 
matter appeared in the Journal 
of the Audio Engineering Socie- 
ty, Vol. 22, No. 5, June 1974. For 
reprints, write to Roy F. Allison, 
7 Tech Circle, Natick, Mass. 
01760. 


TV 


Continued from page 68 
greater pleasure when you can 
hear all of the music, and the 
sound tracks of well-engineered 
dramatic programs lend a degree 
of involvement and excitement 
which films have traditionally 
had in theatres but lacked on 
TV. The built-in treble boost of 
the P4930A, partially compen- 
sating for the high-end roll-off in 
films and network lines, adds 
presence and articulation to 
dialogue (but on bad programs a 
treble roll-off is needed to cut the 
distortion down to a tolerable 
level). By feeding the TV audio 
signal through the dbx 117 to ex- 
pand the compressed dynamics 
by a ratio of 1.2-1.4, and adding 
amplifier bass boost to compen- 
sate for the P4930A’s low-end 
roll-off, the sound of a good TV 
broadcast gains a satisfyingly 
theatrical impact. 

Critics of television often have 
complained about the generally 
unimaginative use of the video 
medium and have described TV 
as ‘“‘radio with pictures at- 
tached.” Surprisingly, in many 
TV programs the picture adds 
nothing of value, but we become 
so hypnotized by the picture that 
this fact is not learned until one 

‘has a convenient opportunity to 
listen regularly to TV audio 
away from the TV set. The 
P4930A, being portable and easi- 
ly disconnected from the stereo 
system, provides a convenient 
way to “see” many visually 
irrelevant TV programs (news, 
talk shows, William F. Buckley’s 
“Firing Line,” etc.) away from 
the TV set, in the kitchen, in the 
car. It also provides a partial 
solution to the problem of 
network programing conflicts: 
you can tape the audio of the 
Cavett show while watching 
“The Tonight Show” or tape the 
audio of ‘““The Advocates” while 
watching Monday night football. 
Stereo headphones can be used 
to listen to TV programs without 
disturbing the family, either by 
using your stereo system’s 
headphone jack or by plugging 
the headphones directly into the 
P4930A via Lafayette Radio’s 99- 
cent adapter plug (#99E63075). 
The P4930A has also proven to 
be of great benefit to people with 
impaired hearing; the omni- 
directional sensitivity of hearing 
aids causes a great deal of 
reverberant sound (as well as 
direct sound) to be picked up 
from a TV set located across the 
room, destroying intelligibility 
regardless of how loud the TV set 
is played. The P4930A, placed 
right next to the listener, 
provides a high direct-to- 
reverberant ratio to the hearing 
aid without having to be played 
loud and so provides a major im- 
provement in intelligibility of 
dialogue and news. 

The General Electric P4930A 
AM/FM/TV audio portable 
radio receiver lists at $43, but it 
is discounted. For example, the 
El-Jay catalog-discount store in 
Medford sells it for $33. The 
P4930A is not the ultimate TV 
audio receiver, but it is a sur- 
prisingly good substitute and, at 
the price, a bargain. 
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By Jon Klarfeld 

In the beginning there was Ed- 
die Villchur and he said: “Let 
there be sound.” And there was 
sound, low distortion sound. At 
least that’s what Eddie Villchur 
should have said. But what he 
actually did was to tell his wife, 
Rosemary, to get busy with her 
sewing scissors and to cut the 
edge off their mattress. 

Villchur was teaching at the 
Department of Adult Education 
at New York University in the 
early 1950s and was developing a 
solid reputation as an expert in 
the field of sound reproduction. 
There he was, lecturing on his 
theories, writing a series of 
technical papers for Audio 
Magazine and wishing he could 
afford something that would 
allow him to get better sound in 
his own home. All of which was 
sort of too bad, because the kind 
of system that Villchur wanted 
would be physically huge — 
between 12 and 14 cubic feet per 
speaker — and would have cost 
him upwards of $1000 in the ear- 
ly 1950s. And teachers in the 
Department of Adult Education 
at N.Y.U., even if they were ex- 
perts in their field and wrote 
well-received technical piéves for 
Audio Magazine, didn’t have 
that kind of cash to throw 
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KLH’s Campos Hero 


The one-man band’s adventure in sound 


around in pursuit of heightened 
listening pleasure. What 
Villchur decided was that the ex- 
isting mechanical suspension 
loudspeakers just weren't the 
answer for people like himself, 
who were seriously interested in 
the quality of their audio, but 
who couldn’t begin to afford 
what they needed, either in 
money or in house space. 

At that point, Eddie Villchur 
began thinking the whole 
problem over from another angle 
and that’s when he ‘told 
Rosemary to break out the 
scissors and get to work on the 
mattress. 

Up until that time, 
loudspeakers basically were con- 
structed with the speaker cone 
suspended on an accordion type 
spring, which kept the speaker 
cone from wobbling while allow- 
ing it to move, which is what 
makes the sound come out. The 
trouble with this mechanical 
suspension, especially in 
speakers that were within the 
price range of any reasonable 
man, was that the spring didn’t 
react linearly to the amount of 
pressure applied to it. What that 
means, in its simplest terms, is 
that a spring might move one 
inch with one pound of pressure, 
but two pounds of pressure 


might move it only an inch and a 
half, rather than two inches. 
Simplistic as that example is, 
Eddie Villchur knew what was 
really going on with those 
accordion-type spring mech- 
anical suspensions. He knew, for 
instance, that distortion levels at 
low frequencies could run as 
much as 200 to 300 percent, 
hardly what an audio buff — or 
anyone else without a tin ear — 
wanted to hear. 

While Rosemary finished cut- 
ting the beading edging off the 
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mattress, Villchur took apart a 
mechanical suspension loud- 
speaker. He removed the spring 
and took a length of beading 
from the mattress and glued this 
around the speaker cone. Then 
he sealed the cone and its rolled 
cloth suspension into the frame 
of the speaker box with rubber 
cement. This seal trapped air in 
the box behind the speaker cone 
and this air substituted for the 
spring — except that the air spr- 
ing reacted far more precisely, so 
precisely that it was possible to 
achieve low frequency distortion 
levels of between 5 and 10 per- 
cent. At the same time, the 
quality speaker was smaller, 
because the perfect amount of 
air for a 12-inch woofer was only 
1.75 cubic feet. 

What Eddie Villchur had done 
with his mattress and his rubber 
cement was to invent something 
called Acoustic Suspension, 
which is the system used in the 
overwhelming majority of 
loudspeakers today and which 
paved the way for the popular 
revolution in high fidelity home 
music systems. What he had 
done was to open the door for 
super systems for hi-fi freaks, 
provided apartment dwelling 
neighbors with grounds for high 


‘volume complaints and put 


superior sound within the means 
of the average listener. 

“Eddie Villchur, to give him 
the least credit, revolutionized 
the loudspeaker industry,” says 
Victor Campos, Director of 
Acoustics Engineering at KLH 
in Cambridge. “Everyone today 
uses the half roll surround,” says 
Campos, “and the fountainhead 
was AR.” 

AR is Acoustic Research in 
Norwood, which is a competitor 
of KLH. But Campos, a high- 
powered, tough-talking college 
dropout who became a prodigy of 
the audio industry, doesn’t mind 
talking about the competition. 
As a matter of fact, he used to 
work for them, spending four 
years at AR before joining KLH 
10 years ago. 

Villchur was a co-founder of 
AR in 1954 after he failed to in- 
terest any existing speaker 
manufacturer in his acoustic 
suspension process. Those 
manufacturers, secure in their 


market, could tell a crank when 
they saw one and they laughed 
Villchur out of their offices. 
“Back to the old mattress board, 
Ed,” was their attitude. After a 
number of interviews like that, 
Villchur got together with Henry 
Kloss and they opened AR in 
Cambridge. In 1955, they 
brought out the first of their 
acoustic suspension speakers 
and the industry stopped 
laughing. Villchur and Kloss 
both eventually left Acoustic 
Research; Kloss to found KLH 
and later to leave KLH and 
found the competing Advent 
Corp. in Cambridge; Villchur to 
join the Foundation for Hearing 
Aid Research in Woodstock, 
N.Y. AR was bought out by 
Teledyne six years ago, part of 
the trend of big business to get in 
on a good thing, part of a trend 
that must keep Eddie Villchur 
smiling while he works up there 
in Woodstock. Home music 
systems, quality home music 
systems, have become big 
business themselves, creating 
their own giants, their own 
breakthroughs and own 
problems. Victor Campos, who 
was with Villchur and Kloss at 
AR, is still in the middle of 
things at KLH — and he seems 
pleased with the pressure. When 
he’s not telling you what a 
singular man Eddie Villchur is, 
Victor Campos turns out to be 
rather a singular person himself. 

Campos is an unlikely cor- 
porate executive. 
operates out of an unlikely cor- 
porate headquarters in Cam- 
bridge. The KLH home of- 
fice (they also have other 
installations in Cambridge 
and in Leominster and a ware- 
house in Wilmington) is 
housed in a drab, five-story, 
sprawling building decorated in 
two shades of brown, on the cor- 
ner of Cross and Landsdowne 
Streets. When the morning sun 
is right, KLH corporate head- 
quarters is literally in the 
shadow of the Necco candy fac- 
tory on Mass. Avenue, turning 
out highly technical sound 
equipment right there under the 
wing of the folks who bring you 
Candy Cupboard and Necco 
Wafers. 

“‘Cambridge is where everyone 
starts,” says Campos. “It’s con- 
venient and there’s a relatively 
low cost per square foot. Also, 
there’s a relatively large work 
force.” KLH started in the 
brown on brown building 20 
years ago and hasn’t found a 
reason.to move yet. 

The route to Campos’s office 
on the fourth floor is up a 
stairwell decorated in factory an- 
cient. Heavy fire doors close off 
the work areas and offices from 
the stairs. The office areas are 
utilitarian, half-walled cubicles. 
Stacks of cartons are semi- 
arranged along walls. In one of 
the cubicles, near Victor Cam- 
pos’s office, two managerial 
types are brown-bagging lunch 
and playing chess across a desk. 
Campos’s office is something 
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66Campos (says) 
corporate things in 
uncorporate accents. 
His speech is a 
product of ... New 
York City, South 


America... classes at 


Columbia and MIT 
(and) some years 
editing the American 
Record Guide.. .99 


more than a cubicle. 

Victor Campos works in an of- 
fice that is set up like a living 
room — a big living room. The 
idea behind this, however, is 
somewhat different from the 
usual idea behind the set up of 
an executive office. This living 
room is a workshop. Campos’s 
desk is squeezed into a corner of 
the yellow-carpeted room, over 
by the door. In the center of the 
room is a long blue couch, flank- 
ed by four or five rust colored 
armchairs. The walls are con- 
structed of sand filled 
cinderblock, covered with stan- 
dard plasterboard to ap- 
proximate a home with good 
acoustics. Campos claps his 
hands together. “It’s very alive 
in here,” he says. “It’s very 
bright.” 

The walls of the office are lin- 
ed with speakers, turntables, 
receivers, AM-FM radios, elec- 
tronic gadgetry. There are ex- 
perimental speakers, production 
speakers, stripped down 
speakers. There is a pair of door- 
sized speakers (‘The Ferrari of 
loudspeakers,” says Campos), 
which retails at $1400. It is 
enough to snap the heart of an 
audio freak. Victor Campos 
- works in that office. 

Campos removes a record from 
an AR turntable. “It’s a very 
good product,” he says frankly. 
Then he explains that KLH has 
not in the past produced its own 
turntables, but that all that is 
going to change. “‘We’re bringing 
out our own turntable soon,” he 
says. ‘“‘We’re checking out the 
components now. We plan to 
have it in the stores by the mid- 
dle of November. We planned to 
have it out earlier, but there 
were shortages ... ’ Campos is 
saying corporate things in uncor- 
porate accents. His speech is a 
product of a series of unrelated 
environments — New York City, 
South America when he was 
young, classes at Columbia 
University and MIT, some years 
editing the American Record 
Guide and freelancing articles to 
music magazines. The voice is 
familiar to thousands of listeners 
in the Boston area who tuned in 
his “Adventure in Sound”’ 
‘program which ran nine months 
‘last year on WGBH-FM;; Victor 
‘Campos playing his second- 
‘generation tapes of classical per- 
‘formances, specially preparing 
them to bypass engineering aids 
‘that cause extraneous noise or 
‘distortion, pumping the purest 
‘sound into those FM sets. Cam- 
‘pos plays the tapes and com- 
‘ments on the performances and 
‘gives technical background in- 
formation in that out-of-town ac- 
cent — and he’s a smash. 

“Three months a year, I have 
to take off from the program, in 
July, August and September,” 
says Campos. “That’s when I’m 
consultant to the Marlborough 
Music Festival. I’m supposed to 
be back with the program now, 
but I’m already late. I haven’t 
had the time.” The pressure is 
heavy at work, he says, but he 
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The goo which goes into making speaker cones, ably explained by Victor Campos 


wants to resume the program. “I 
intend to go back. I hope.” 

One of the time problems 
Campos has is that he’s handled 
a lot of jobs at KLH and, when 
he goes on to a new job, he 
doesn’t always stop doing the 
work of the job he filled before. 
He tells you this, half complain- 
ing, half proud. He sits on the 
couch in the middle of his office, 
facing the wall of speakers. 
Along the wall behind him are 
piles of crated speakers, still in 
their cardboard cartons. He 
crosses his legs. He is wearing his 
corporate office clothes: yellow 
button-down shirt, dark 
trousers. The collar buttons on 
the shirt are undone. He is not 
wearing a tie. He is wearing ten- 
nis sneakers. He crosses his legs 
and recites his corporate resume. 

“T’ve done everything here,” 
says Campos. “Right now, I’m 
director of acoustics 
engineering.”’ He recites the list, 
telling how he established the 
customer service department 
and started outside service 
stations for equipment, handled 
consumer public relations, set up 
trade shows, was in charge of 
customer relations and services. 
“For years I was responsible for 
all the instruction manuals and 
literature, writing them, produc- 
ing them. I’ve run marketing ser- 
vices. I designed speakers... ” 
he waves his hand at the stacks 
of crated speakers behind 
him .. . “and I designed the box- 
es they put them in. All the 
graphics on those cartons over 
there, I designed.” He lights a 
Kent cigarette. “For a long time, 
I was the problem solver. I’m 
very consumer-oriented. The 
person who buys the product is 
the most important of all. This is 
one of the few companies that 
designs with the consumer 
primarily in mind, rather than 
being influenced by dealers or 
distributors.” 

All of which is not to say that 
Campos is bad mouthing the 
competition in the immediate 
area, competition that includes 
AR and Advent, Bose in 
EPI in New- 
buryport and Scott in Maynard. 
“There’s an almost incestuous 
relationship among most of the 
firms in this area,”’ says Campos. 


“I have tremendous respect for 
AR and Advent, as far as the 
companies go. I can’t say I love 
everyone who works there, but as 
companies go, I can’t fault 
them.” He mentions that he had 
been speaking with the president 
of AR earlier in the day, discuss- 
ing a Campos theory that “five 
years after being taken over by a 
large company, they start 
busting your ass. They start 
pushing you for more of the 
market or a bigger share or 
things like that. Then, after 


that’s over, the company starts 
to come up again.” He says AR is 
coming up after being subject to 
Campos’s Law a couple of years 
ago. 

On the other hand, Campos is 
pleased with the corporate struc- 
ture under which KLH operates. 
He’s pleased now, which isn’t to 
say he was pleased when KLH 
was a subsidiary of Singer, the 
sewing machine people, who ac- 
quired the company in 1963. He 
reflects on the Singer years as a 
painful experience and brightens 


considerably when he tells how 
Singer sold KLH three years ago 
to Eastern Air Devices of New 
York, which also owns Peerless of 
Copenhagen, the largest Euro- 
pean manufacturer of 
loudspeakers, and Infinity of Los 
Angeles. Campos eels that with 
Eastern Air Devices, KLH has. 
returned to its original 
philosophy, a philosophy that 
began in the early years and 
found form with the introduction 
in 1961 of the KLH Model 11, a 
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$ Dyes is the word for this system, Pioneer’s SX434 3 
delivers over 30 RMS watts of power to the efficient 
BIC Formula 28 loud speakers. This means more 


dynamic range than has ever been offered at this price 
range, topped with a reliable Glenburn 2155 turntable 
and Shure M75 Cartridge. List price-$560 
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By Jim Brinton 

The problem with the dream 
hi-fi systems you see in Esquire 
or the audio annuals is that they 
are often picked more for the 
magazine’s art department to 
take pictures of than for you to 
listen to. You find this out pretty 
quickly if you plunk down the 
kilobucks it takes to own one — 
with everything home and con- 
nected, it all sounds terrible, or 
at least not up to the price tag. 

Editors can’t account for your 
taste or the realities of your 
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In Search of Sonic Nirvana 


What’s available — if you were a rich man 


available at $100. Both are ex- 
cellent but somehow haven't in- 
spired the rabid devotion of the 
XLM or Decca fans. 

The Decca-London Export, 
Mk. V, lists for about $135, and 
that’s what you'll pay — these 
cartridges are sold after listening 
tests to be sure each has the 
“Decca Sound.” The cast-offs go 
for $110 and lack the “Export” 
qualifier. 

If your dream is simply to play 
records, buy a $12-$14 Audio- 
Technica AT-11. The highs are 


ADC XL, and that says a lot. 

Separate tone arms. Several 
to choose from here, but fewer 
good ones. The $140 Shure-SME 
with non-detachable head shell 
may be one of the best designs 
around, but changing a cartridge 
can be hell; $152 buys an SME 
with a detachable head shell and 
a foothold on sanity. The Decca 
International arm has been 
around for a while and is best lik- 
ed for its damping, an out-of- 
fashion feature, but the Decca’s 
damping removes resonances 


1% 


The Penultimate: Pictured are the Nakamichi Tri-Tracer 1000 cassette deck, the Teac 3340 tape deck, 


the Quad Electrostatic speakers, the Phase Linear 4000 pre-amp and the Thorens TD-125 AB Mk. Il 
turntable. System price (with the Audio Research Dual 76 power amp, the ADC XLM cartridge, the 
Shure SME tone arm and the Marantz 10-B tuner): about $5800. 


listening room — their dream 
may keep you awake nights. So, 
instead of dream systems, here is 
a set of dream building blocks: 
the half dozen or so devices in 
each category — cartridge, 
tuner, amp, etc. — that have 
followings and maybe even a lit- 
tle mystique. Picking from 
among these allows you to suit 
yourself and still get something 
spectacular. And because 
cheapskates and poor people 
dream too, there are building 
blocks for them as well — good, 
low-cost components, and even 
some used ones. 

Phono Cartridges. Speakers 
and cartridges do more for (or to) 
the sound of your system than 
any other components. Note that 
it is cheaper to fool around with 
cartridges than it is with 
speakers, making it good policy 
to pick speakers first and match 
a cartridge to them rather than 
the other way around. 

Cartridges to consider these 
days include the ADC XLM, Or- 
tophon’s M15E Super, the Shure 
V-15/Type III, the Decca- 
London Mk. V and Japan’s 
Supex. A good XLM in a good 
arm — and there are about three 
that qualify — outperforms 
almost everything in sight. It 
used to sell for less than $30, but 
the manufacturer found out 
what he had and upped the price 
to about $45 (discounted). 

The Supex costs more than 
$100, sounds about as good as 
the XLM and really ought to be 
used with an outboard pre-amp, 
which can add a couple of hun- 
dred more to the price. The 
Levinson JC-1 costs about $170 
and is handy for locating hum 
fields that stray. 

The Ortophon and Shure car- 
tridges are the stolid performers 
of this no-compromise bunch. 
Both track and trace well, with 
the Shure being more widely dis- 
counted than the Ortophon and 
with a selected version of the Or- 
tophon — the SL15E, Mk. II = 


rolled off a bit, but you'll be hard 
pressed to find more sound per 
dollar than what you'll get with 
the AT-11. 

Turntables. A good turntable 
should just spin the record 
without adding much flutter or 
rumble to that already pressed 
into the disc, and most all tables 
selling for $90 and up do this. 
But you can spend more. 

This year’s turntable cult 
symbol is the $325 Linn-Sondek 
LP-12. Its list of features doesn’t 
sound much different from those 
for most other turntabes, except 
for its pinpoint turntable bearing 
spinning in an oil bath. Maybe it 
just s the old things better. 

Direct-drive turntables are for 
mainstream fanatics who 
haven’t gotten in to the belt- 
driven Linn-Sondek yet. Sony, 
Technics, Pioneer and Yamaha 
make the best known of the 
direct-drive turntables, and 
their rumble and flutter figures 
are impressive. So is their sci-fi 
design. These are high-ticket 
beauties; the Yamaha goes for 
$500, for example, but includes a 
tone arm. 

Thorens turntables were the 
status symbols of the ’60s, and 
the company still puts out. Its 
TD-125AB, Mk. I, is $410 worth 
of missing rumble, stable (and 
adjustable) speed and old world 
craftsmanship. 

As for what the used rooms 
hold, check out the AR turn- 
table. The records turn in the 
right direction at low cost, but 
the tone arm could be better. 

Only now rising above the 
horizon is the $149 KLH Model 
60, which isn’t advertised as the 
AR turntable of the ’70s but 
which already is being accepted 
as such. And the tone arm works. 

Import snobs with thin wallets 
will like the Connoisseur BD-2 at 
$140. Another belt-driven job 
with respectable specifications 
and a very good tone arm. For a 
few dollars more, Suffolk Audio 
can modify the arm to track an 


you don’t hear and thus im- 
proves the sound you do. Price is 
$130. 

Then there’s the servo-driven 
Rabco SL-8E. This thing tracks 
records along a radius in a 
manner too complex to explain 
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» here — and sometimes too com- 


plex to fix. It is heavy, crushes 
frail cartridges with ease and 
lists for $200, but both its price 
and performance can be boosted. 
The DKL Lab of Saverna Park, 
Maryland will lighten your Rab- 
co and modify its bearings, after 
which it is said to be a class per- 
former. The changes cost $90. 

Finally, there is the Transcrip- 
tors Vestigal arm (sic), which 
represents the maximum effort 
in quest of the minimum mass, 
tracking pressure and record 
wear. It may also be the first of a 
new generation of arms that 
makes it possible (though not 
necessarily more fun) to play one 
groove wall at a time. If you are 
into consumption and would 
spend more to get less in a good 
cause, this is youritem. — 

Tape. If you are really into hi- 
fi, you are into tape recording, 
simply because there are no 
records as good as your system. 
And if you are into tape, you 
realize that reel-to-reel perfor- 
mance hasn’t been beaten yet, 
despite what the cassette deck 
makers say. 

The best of the consumer 
decks is the Revox. The specs 
don’t say much out of context, 
but the clincher is that very few 
people have had to sell a Revox 
for much less than they paid for 
it. This isn’t just inflation at 
work, although that’s part of it. 
The fact is that the Revox A77 
(in particular) has pleased just 
about everybody who has bought 
one. 

Brand new A77s run $900 
without Dolby, $1099 with 
Dolby-B. Used A77s can (rarely) 
be found selling for $350 or so — 
bargains despite their age. The 
shiny new A700 — probably as 
good an investment as savings 
bonds — costs $1695. 
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After all this advocacy jour- 
nalism, you may wonder if there 
are any other good decks. There 
are, and their proponents are 
just as vocal. Sony’s more expen- 
sive decks are very good, and its 
less expensive decks are 
bargains. Teac makes what are 
called “mini-Ampexes” which 
are great mechanically, and at 
least as good electronically; the 
Teac 3340 at $1149 is the choice 
machine for four-channel work. 

Finally, Ferrograph recorders 
have a following as loyal as, if 
smaller than, Revox’s. These 
machines are known for ex- 
cellent performance in a package 
that would be difficult to bust 
with a sledge. Fifty-five pounds 
of British excellence cost $1025. 

Cassette decks. In a dream 
selection? Yes, because they are 
surprisingly good after maturing 
a few years, and because they 
will be used. It takes dedication 
to thread some open-reel decks; 
it just takes a heavy thumb to in- 
sert a cassette. 

The ultimate cassette deck is 
the Nakamichi Tri-Tracer 1000 
at $1100. Ed Nakamichi design- 
ed it because he had nothing 
good enough with which to test 
his production cassettes. The 
1000 is plenty good enough with 
three heads (a first, when in- 
troduced), Dolby-B, DNL (for 
more noise reduction), built-in 
limiters and fast, simple head 
alignment. The latter feature is a 
must if you want to make 
cassettes that can be played on 
somebody else’s machine. 

Then there’s the Advent 201 
and a lot of Japanese decks. The 
mechancial design of the 201 is 
beginning to look dated, but 
then it wasn’t designed to look 
spiffy, just to sound good and 
play indefinitely. As for all the 
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Continued from page 75 
suitcase portable that sold for 
$200 and stood the high fidelity 
world on its collective ear. “The 
Model 11 caused a lot of waves in 
the industry,” he says. This it 
did by carving out a huge chunk 
of the mass market for stereo sets 
by providing quality equipment 
at an affordable price. Campos 
says, rather sadly, that the little 
portable no longer is produced, 
for reasons having nothing to do 
with the quality of sound, but 
everything to do with the domino 
theory of -world economics. The 
self containing case of the Model 
11 was made of plastic im- 
pregnated jute, and there-in lay 
the problem. Jute used to be 
used generally as backing 
material for carpets, but in re- 
cent years carpet manufacturers 
changed over to foam backing, 
which depressed the jute market 
and made it difficult to obtain. 
Campos says KLH tried alter- 
native materials, experimenting 
with molded plastic, but none of 
the alternatives worked just 
right. “Rather than make a 
second-rate product, we 
scrapped the model,”’ he says. 
Revolution bred revolution. 
After the Model 11 (of sainted 
memory) came the Model 20, the 
archetype of the quality, 
reasonably-priced three piece 


system. This set — not portable 
— established the benchmark for 
turntable-two speaker systems 
and sold for $400. “It spawned 
the three-piece revolution,” says 
Campos. “There was nothing 
that could touch it, component 
or otherwise, for $400. And it 
destroyed the console market.” 

What KLH has tried to do in 
developing its product lines, he 
says, is to “introduce a product 
that’s not presently available 
and for which there’s a demand. 
That’s the first thing. Second, 
we try to make a product to give 
the customer equivalent perfor- 
mance to a product that’s 
already on the market, but for 
less money. Or we try to in- 
troduce a product to give better 
performance than anything in an 
existing price range. For the past 
few years, we've been working to 
improve the performance of in- 
expensive speakers. You know, 
this industry copies itself, but it 
improves itself while it’s doing it. 
Our goal is to provide value for 
money and I think we’ve done 
that consistently.” 

Victor Campos is speaking 
corporately, sitting there on the 
long couch in his office, wearing 
his tennis sneakers and smoking 
another Kent. He indicates some 
corporate fears. “If we don’t have 
price stabilization in speakers, 
we're going to see the whole 
Detroit thing of replacing whole 


models all the time.” He says” 


he’s worried that large distribu- 
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tion chains with huge purchasing 
power will have an adverse effect 
on the industry. He says the 
chains, with their buying power 
no longer leashed by standard 
price stabilization, could dictate 
price, models, quality, and that 
the industry undoubtedly would 
have to knuckle under. “One big 
chain could create a giant 
speaker manufacturer over- 
night,” says Campos. “and they 
could do the reverse and ruin a 
manufacturer. With that kind of 
power, the chains can dictate.” 

Campos argues for fair trade 
pricing, which, on the surface, 
would seem to contradict his ex- 
pressed concern with the lot of 
the consumer. He justifies his 
stand with his doomsday warn- 
ing of what will happen if chains 
can float their prices in an un- 
fair traded market. ‘“‘We don’t 
want an enormous profit,” he 
says. ‘‘We just want a reasonable 
profit for investment.” 

And then corporate concern 
and consumer interest mingle in 
his mind again as he lashes out 
at discount distributors and 
their ways of doing business. He 
doesn’t have a lot of use for the 
discounters. “We got a letter 
from a lady in Maryland who 
bought one of our sets from a big 
discount place in Washington,” 
he says. “Well, she got it home 
and took it out of the box and 
one of the speakers didn’t work. 
It just didn’t work, you know? 
Never mind why, whatever the 


reason. So she took it back to 
this discount store and they gave 
her a really bad time. They at- 
tacked her integrity as a human 
being. They really upset her. I 
don’t think you can treat people 
that way. Anyhow, they finally 
took the set back and she sent us 
the letter.” 

Campos gets up from the 
couch and paces the yellow 
carpet. “I got that letter and it 
really bothered me. I kept think- 
ing about that woman. I thought 
about her all the way home and I 
live in Framingham and it takes 
about 40 minutes. And it 
bothered me all the way. The 
discount place just didn’t care 
about her or about her business. 
They'll sell that set ten more 
times before someone sends it 
back here. This woman had trou- 
ble and the best thing when 
you’re in trouble is a good dealer. 
But the discount people don’t 
want people coming back. They 
don’t give a damn.” 

Campos stops pacing. “KLH 
has been making speakers since 
1958,”" he says. ‘‘We’ve got 
millions of pieces of KLH gear 
out there. What we want, what 
we want to do, is give someone as 
much for his money as we can 
and generally we feel it’s more 
than he could get somewhere 
else.” 

Victor Campos looks across 
the room at the speakers along 
the wall. “‘What we want to do is 
to try to make the product as 
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well as we can with the tools that 
are available. To do as well as we 
can with what we’ve got to work 
with.” He pauses. “I'd like to go 
to the moon, you know? But my 
Cougar won’t get me there.” 


Recording 


Continued from page 55 
recitals, barbershop quartets — 
you can go up as high as $100 
apiece for decent condensers 
without needless extravagance. 

Don’t throw away the mikes 
that came with the recorder — if 
you get interested in expansion, 
you can begin by getting an inex- 
pensive four-channel mixer 
(Sony, Switchcraft and Teac all 
make good ones) and experiment 
with all four mikes. Use the good 
ones for the sound field and the 
cheap ones to “point up” an oc- 
casional individual instrument 
for emphasis. 

System Two. If you are 
primarily interested in band 
recording, you'll probably feel 
the need of a mixer and six mikes 
or so very soon. Stereo sound- 
field recordings of rock in- 
struments are tricky, and usual- 
ly frustratingly unsuccessful, but 
work at it anyway for a month or 
so just for the experience. Then 
get a good six or eight-channel 
mixer — Sony makes three ex- 
cellent models — and an assort- 
ment of microphones. Two omni- 
directional dynamics, two car- 
dioids with a rising high end and 
rolled-off bass and two really 
good condensers, preferably with 
switchable’ directional 
characteristics. This equipment 
could run anywhere from $600- 
$1600. It’s best not to get it all at 
once, both for economic and 
educational reasons. Get the 
mixer first and then a pair of 
mikes at a time. Give yourself a 
month or so to learn the special 
character of each new pair before 
getting the next. 

It would be a_ mistake “to 
assume that you must have an 
expensive tape recorder to use 
with all of this gear. Some 
relatively inexpensive units can 
be superlative performers. — the 
Sony TC-377 is a good example 
of a unit for less than $500 that 
provides superb first-generation 
recording quality. 

System Three. In fact, if you 
start doing a lot with groups, 
you'll soon want some overdub- 
bing capability, The most inex- 
pensive way to do this is to get a 
second recorder. It needn’t be 
any different from your first one, 
but by this time you should have 
a pretty good idea of how serious 
you are about your recording. 
And if you are serious, this would 
be the time to get a good half- 
track 15 ips machine such as the 
Revox A77 or the new Sony 756. 

At this point your system looks . 
like this: 

1) A quarter-track recorder, 
two-channel; 

2) A half-track recorder, 
two channel, 15 ips. 

3) A mixer with four to 
eight channels of input 
and two output channels; 

4) From six to eight 
microphones of various 
kinds; 

5) Stands, booms, cables; 

6) Monitoring equipment: 
two speakers, a stereo 
amp, a good pair of 
headphones. 

It has cost you somewhere 
between $2500-$3500 over a 
period of perhaps two years as 
you add equipment. If you’ve 
made the most of the experience 
you’ve gained over those two 
years, if you’ve kept your ears 
open and read and followed all 
the other rules above, you will 
have a number of recordings of 
very high quality. And if you 
decide to attempt a professional 
career, you'll be infinitely better 
prepared for it than if you had 
spent the money taking courses 
somewhere, or just hanging 
around big studios with a stupid 
grin on your face. 
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Nirvana 
Continued from page 77 
Japanese cassette decks, the 
Technics RS676-US is a fan- 
tastic looker at $459, the Teac 
450 is an excellent design and 
has peak-reading lamps — a plus 
for anybody contending with 
cassettes and the Sony TC-152 
SD may be the best of the por- 
table cassette decks. 

Tuners. If statements about 
high-fidelity FM hold no in- 
herent contradiction for you, you 
may lie awake nights thinking 
about the Sequerra Model One. 
Get up and get in line if you do, 
because this item is back- 
ordered into next year and 
beyond. Price is $2500 with spec- 
trum analyzer display os- 
cilloscope; $2000 without. 

While there is only one best, 
the Marantz 10-B is close behind 
the Sequerra. An early ’60s 
design, it is still selling for more 
than, $600 — when one can be 
found. The backs of audio 
magazines are filled with plain- 
tive ads asking for 10-Bs. 

Among available dream 
tuners, SAE’s Mk. VIB, at 
$1050, has its adherents. Its 
sexy-looking digital readout 
itsn’t all that functional, but it 
has a cheery glow, and the sound 
is good. 

Scott’s T33S tuner is one of 
the few which use the digital 
readout to mean something. The 
T33 is the son of the old 433 
which used to latch onto a carrier 
frequency so you could listen to 
the stations drifting past. The 
T33, this time, locks into the 
signal. Those who have seen it 
are impressed, but few have had 
the opportunity with its 
billboard-size $999.95 price. 

The Citation 14 is getting old 
(“‘technology-wise”), although 
its built-in Dolby circuitry is 
nice, as is its quieting meter, all 


for $525. For $349, the Pioneer 
TX-9100 is good sounding, and 
its muting has to be (un)heard to 
be believed. 

For the soldering crowd, there 
is the Heath AJ-1510. Push- 
button tuning, digital readout, 
phase-locked loops and more — 
plus about a week and a half of 
(all) your time putting it 
together. Only $539. 

For the least money, the most 
tuner is the AR. Find it at your 
local used-equipment lot and 
pay the asking price. It gives 
very sweet and costly sounding 
sounds. 

AM? For’ dedicated 
masochists, there is the McKay- 
Dymek AM3 at $255. It works, 
but the antenna is $155 extra. 
But then you knew there was a 
catch, didn’t you? 

Pre-amps. If you are incor- 
porated and can write your hi-fi 
off to the business, the Mark 
Levinson LNP-2 is for you. 
There aren’t enough of these 
around yet, but the mystic at- 
traction is there — $2050 is the 
initiation fee and covers 
calibrated VU meters, military 
construction, high overload, low 
distortion and almost unheard-of 
control flexibility. 

The Phase Linear 4000 upsets 
component reviewers because it 
isn’t a “straight wire with gain,” 
but that’s OK — records aren’t 
made with straight wires either 
and the 4000 tries to give back a 
bit of what the record making 
process costs us: things like 
realistic peaks, dynamic range 
and freedom from hiss and noise. 

If you need the tube sound, 
you need either a used Marantz 
7C or an Audio Research SP-3 
(in its latest incarnation). 
Although a decade old, the 
Marantz is the secret standard in 
many a hi-fi manufactory, and 
when you hear its phono section, 
you'll realize why. The $695 SP-3 
is a cheap-looking (sorry) pre- 
amp in the Marantz’ perfor- 
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mance ballpark. 

Then there is the Epicure 
Model Two, which has only been 
seen as a prototype thus far. But 
even this has been enough to in- 
flame the passions of audiophiles 
— the Model Two has a built-in 
oscilloscope and signal 
generator, adjustable phono in- 
puts, a nifty equalizer and many 
other features to justify its $1300 
price. If the sound is as good as 
its design is complex, it should 
be a winner. 

For good sound at a low price, 
there is the just unveiled Dynaco 
PAT-5. It had better be good 
since Dyna is in the doghouse for 
its last pre-amp, the PAT-4. 

The miser’s dream is the AR 
integrated amp. Losts of clean 
watts on the used shelves at a 
price that’s a steal. And AR will 
still fix it if it blows. 

Power amps. You must 
choose between fashion and 
power — and the choice isn’t 
that clear cut. On one hand, 
there is the Audio Research Dual 
76, and on the other is a growing 
number of high-powered tran- 
sistor amps. Nobody seems to 
believe in low-powered amps 
anymore. 

The $995 Audio Research 
yields up 75 watts per channel 
and reminds many older 
audiophiles of an over-designed 
Citation II power amp (circa 
1960). Still, it continues to get 
raves from those who can adjust 
it and is said to perform excep- 
tionally well with electrostatic 
loudspeakers. 

In the solid-state category, if 
all you want is watts, is the 
Cerwin-Vega A-3000 — you get 
450 a channel for $1095. Then 
there’s the Phase Linear 700 
($799 and 350 watts per 
channel), the old lion of the 
high-powered amps and still a 
good sound. 

At slightly less power (200-300 


‘watts per channel), there are the 


Marantz B500 and the Dynaco 


66Editors can’t 
account for your taste 
or the realities of 

your listening 

room. ... So, instead 
of dream systems, 
here is a set of 

dream building 
blocks. . . .99 


Stereo .400. They sound sur- 
prisingly similar, despite the fact 
that the Marantz costs about 
$1200 and the Dyna $600. As a 
kit, the 400 is a bargain at $449. 

The dark horse amp is Dun- 
lap-Clarke’s Model 1000. If you 
can find it, it'll deliver 300 very 
clean watts per channel and 
drive low-impedance loads for 
$799 ($899 with fans and 
meters). 

One of the best-sounding 
moderate power amps (125 watts 
a channel) is the $649 Epicure 
Model One — low distortion, 
flashing warning lights and 
protection circuits that protect 
your speakers, not just the tran- 
sistors. 

Speakers. Perfect speakers 
don’t exist, but fanatic devotees 
do. Herewith, some of the 
speakers that deliver the most 
happiness and/or ire. 

KLH Nines are about tops, 
although it isn’t certain whether 
they are still being made or even 
repaired (parts are hard for KLH 
to get). But those who have them 
adore them, especially if they 
have the dough to buy more than 
two panels of these door-size 
electrostatics. They like them 
even better if they have a sub- 
woofer to generate bass that’s as 
powerful as the Model Nine’s 
mids and highs are clear. Expect 
to pay more than $1000 a pair. 

Another electrostatic com- 
petitor is the Quad. Small, nice- 
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sounding, but brittle if over- 
driven and beamy at the high 
end. Better in systems of four or 
more at $710 a pair. 

For those with money to burn, 
and maybe an amplifier, there is 
the Dayton-Wright X6-8, Mk. 
IIB. At $2370, these elec- 
trostatics may be among the best 
— we'll know as soon as 
somebody makes an amp that. 
can drive them. 

Audio Research has a com- 
petitor here too, the 
Magnaplanar Tympani IIIA. At 
$1695 a pair, the system still 
needs bi-amplification, but its 
following is totally loyal. 

At $750 each, there is the 
Band W, a hybrid system with 
an electrostatic high end, an 
acoustic-suspension low end and 
a lot of good reviews, perhaps in 
part because of a crossover 
system that corrects for the 
usual phase shift at crossover 
frequencies. 

The Dahlquist DQ-10 inspires 
either agony or ecstasy — there 
is no middle ground — and thus 
has become an overnight cult 
object. The five-way system 
costs $395, but before you buy, 
make sure you are getting one 
with the latest woofer. 

As for more standard designs, 
you can’t go wrong with large 
Advents ($125 each), AR 3a’s 
($285 each) or the AR-LST ($600 
each), although there are those 
who feel you can do the best with 
the LST. Then there is the vir- 
tually unlistened to but already 
desired Allison Acoustics One. 
Audiophiles will buy this one 
simply on the strength of its 
designer, Roy Allison. 

The budget beauty list in- 
cludes the Dynaco A-25 at $89 
each, the KLH 32 at $125 a pair, 
AR 4xa’s at $79 each and the EPI 
50 at $65. There are just too 
many good speakers available at 
low prices to list, so just avoid 
house brands and please 
yourself. 
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There are 
reasons 
buy it. 


159,090 owners had their reasons for 
choosing a TEAC 1200/ 
2300 series over any other 
tape deck. Universities, 
record companies, audio- 
= Philes, musicians, audio 
= testing labs and recording 
studios —all with differ- 
ent reasons. 
Yet all with the same 
reason: Reliability. 
The innovation behind 
this unparalleled per- 
formance record? 
TEAC’s 3-motor/3-head 
tape transport system. 
(Three heads for the in- 
dividual functions of 
erase, record and play- 
back. And three motors, 
driving feed and takeup 
reels, and the capstan. ) 
Our 1230 became the 
yardstick of the indus- 
try. Our 2300S is the 
same but better, with 
significant electronic 
improvements. Total 
touch-button control 
with logic circuitry now 
enables you to shift in- 
stantly from fast forward 
to fast rewind, and to record 
from pause or directly from play- 
back. With total remote capability. 
Bias and EQ switches adjust for the 
new tapes. And there’s more. 
Check out the classic 2300S. And if you de- 
cide that it is unbeatable in performance and 
price, just remember — you’re not alone. 


The leader. Always has been. 


TEAC Corporation of America— 7733 Telegraph Road, Montebello, California 90640 


MASSACHUSETTS) 
BILLERICA BURLINGTON Tape Place MARLBOROUGH Waltham Camera Tech Hifi NORTH KINGSTON 
Lafayette Lafayette Tech Hifi Stereo Shop WELLESLEY HANOVER Stereo World 
ie BOSTON Stereo Sounds FALMOUTH NATICK Cramer/Olson Tech Hifi PAWTUCKET 
; All Brands CAMBRIDGE Harmony Hut Lafayette WEST BRIDGEWATER KEENE Apex 
; Atlantis Sound Atlantis Sound FITCHBURG NEEDHAM Tape Place Two Melody Shop - PROVIDENCE 
Audio Components Audio Components Fitchburg Music You-Do-it WEST ROXBURY MANCHESTER Atlantis Sound 
Copley Camera Cramer/Olson — FRAMINGHAM NEWTON me be Action Audio Audio Components 
Cramer/Olson Lechmere Sales Atlantis Sound Sound On Sound WORCESTER  Bi-Rite Audionics 
DeMambro Minuteman Audio Components PEABODY Atlantis Sound NASHUA Stereo Places 
Lafayette Stereo Sounds - Tech Hifi Atlantis Sound Audio Components Tech Hifi Tech Hifi 
Stereo Sounds Tech Hifi HANOVER Audio Components Consumer Audionics PORTSMOUTH WARWICK 
Suffolk Audio Tweeter Etc. Cramer/Olson Cramer/Olson Lieb Electronics Atlantic Hifi Tech Hifi 
Tech HiFi CHESTNUT HILL Olde Colony Stereo QUINCY Tech Hifi ; ROCHESTER WEST WARWICK 
BRAINTREE Tweeter Etc. HYANNIS Olde Stereo INEW HAMPSHIRE Action Audio Joe’s Stereo Center 
Atlantis Sound COHASSET Harmony Hut SAUGUS RHODE ISLAND WOONSOCKET 
Audio Components Olde Colony Stereo Nantucket Sound Lafayette BOW Ed's T.V. 
BROCKTON DANVERS LAWRENCE STONEHAM Action Audio COVENTRY Sound Track 
Tweeter Etc. Lechmere Sales Malco Tech Hifi DOVER Stereo World Audio Systems 
BROOKLINE DEDHAM MALDEN WALTHAM Atlantic Hifi CRANSTON , ; 


Tweeter Etc. Lechmere Sales Sound On Sound Tech. Hifi Radio Shack Sound-0-Rama 
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Mr. Whipple’s Charmin’ Scatology 


By Larry Smith 

The cleanest of ads: two or three 
housewives are standing by the grocery 
display, squeezing the Charmin toilet 
paper. A wooden finger suddenly pops 
out, accusing them of transgressing 
against the code by which Mr. 
Whipple’s store, and for that matter 
civilization itself, exists. An irate Whip- 
ple appears on the scene, admonishing 
the ladies and gyrating his 
moustachioed upper lip in a frenzy of 
effeminate consternation. 

But then Whipple can’t resist. He 
starts squeezing and caressing the 
“bathroom tissue,” and the finger points 
his way. That finger, blind as Lady 
Justice, is no respecter of persons. Whip- 
ple has sinned, and the housewives, 
gratified by the realization that Char- 
min’s charms can entrap us all, jump on 
their would-be accuser, squealing, “Mr. 
Whipple! Please don’t squeeze the Char- 
min!” 

It was ten years ago that Dick Lewis, 
alias Whipple, first squeezed toilet 
paper on national television. At first the 
plot variations were simple: Whipple 
and a housewife, or Whipple and two 
housewives. Then came the finger of 
fate. Most recently, we have been 
treated to Whipple’s wife and son. Here, 
after all, is a man who takes his work 
home with him. After a hard day chas- 
ing housewives around the Charmin 
counter, what does the poor man find 
but that his wife and son are up to the 
same tricks! 

That Whipple has sold a lot of Char- 
min toilet paper is demonstrated by the 
commercials’ longevity. When one 
speaks to the Proctor and Gamble peo- 
ple who market the product or to the 
good folks at Benton & Bowles, one 
detects an uneasiness in their voices. 
Somewhere in their souls they know the 
commercial is obscene, and they seem 
loath to talk too much, as if fearing the 
painful admission that Mr. Whipple is 
appealing to something_very dark in the 
public psyche. How else to advertise 
toilet paper? they asked, almost in 
remonstrance. Their question is more 
profound than they realize. If they were 
selling peaches, they could film a man 
biting the peach. When, however, the 
function of the product is to wipe asses, 
nobody but nobody can bite the peach. 
So you go for softness. You slyly whisper 
that the only way in which one ass-wipe 


can be better than another is if it’s 


softer, more soothing, more sensual — 
yes, sexier! And how else to demonstrate 
this but by a socially proscribed yet ul- 
timately irresistible squeeze? What does 
Charmin look like? It comes, like most 
toilet paper, in a double package: 
two globate forms not too big and not too 
small, perhaps something like breasts 
and something like balls. 

An alternative to this libidinal 
strategy is the possibility that, far from 
trying to concoct a turn-on, the Charmin 
people are attempting to come up with a 
commercial so obnoxious that the viewer 
will be sure to remember the name of the 
product. This is a plausible interpreta- 
tion, particularly since so many adver- 
tising men have confessed to following 


SS 


this cynical procedure. And what toilet 
paper is, after all, better known than 
Charmin? It is nevertheless doubtful 
that it is Proctor and Gamble’s intention 
to be odious. In fact, the mail on Whip- 
ple is overwhelmingly favorable. 
Viewers like him, that’s all. Or is it? 

That Charmin is soft and sexy and 
looks like tits and/or balls is certainly a 
major component of Charmin’s sexual 
allure. There is, however, a psy- 
chological element that delves more 
deeply into our mental erogenous zones. 
What, indeed, is wrong with squeezing 
the Charmin? Would Whipple complain 
if the ladies were squeezing the bread? 
Of course not. But Charmin is toilet 
paper, and toilet paper inevitably recalls 
the anal area and the feces. By fondling 
the Charmin, the housewives, Whipple 
and, vicariously, the viewer may be said 
to be playing with their shit, returning 
to an erotic stage from which everyone 
but a few coprophiliacs has been self- 
exiled, so to speak. And at the same 
time, we're all (as adults) caressing 
breasts and balls. The appeal is at once 
pre-genital and genital. 

When Whipple humiliates himself by 
squeezing the Charmin, those 
prohibitions against our desire to play 
with our shit and private parts crumble. 
Daddy wants to play too! That makes 
Daddy lovable. He isn’t really such a 
mean man. He knows it’s fun and he 
really doesn’t blame us for doing it. The 
authority becomes a pal; the child’s 
crisis is ostensibly past. 

By the same token, however, Whipple 
is not the masculine father assenting to 
infant games. Instead, he is effeminate, 
his gestures dainty and his smile that of 
an old auntie. No wonder he wants to 
join such play. It is possible to think of 
Whipple as an initial threat to the 
housewives. When the finger first pops 
out or when an angry Whipple first 
jumps on the scene, the ladies are a bit 
taken aback. But the moment they see 
him squeeze the Charmin they know 
that he is just like them — cute and fix- 
ated. (Is this a gay fantasy as well?) 


’ I asked the people at Proctor and 
Gamble if they have given Whipple a 
wife and son to prove his heterosexual 
virility, or at least to offset his “effete” 
antics. They naturally thought the ques- 
tion was ridiculous. Yet how startling to 
meet the Mrs. after the husband’s an- 
tics! The naivete of P&G serves to sub- 
stantiate something about the media — 
that the media-makers themselves are 
seldom aware of what they’re doing. 
They will fail with an ad that has 
nothing to do with the anus and succeed 
with one that does, never realizing that 
that area is what makes all the 
difference. 

The implications of Whipple’s ap- 
parent inability to resist his own rectum 
are endless. The person of Dick Lewis, 
the man behind the Whipple, is relevant 
here. He has been a character actor since 
he was ten. You know you’ve seen him in 
a thousand movies and television shows, 
but you can’t actually think of any. His 
identity is entirely wrapped up in 
Whipple’s, and this role is his real 
bread-and-butter. Of course everyone 
from Augustine to Luther to Freud has 


examined the excremental nature of 
money, the filthy lucre. Here we have 
Dick Lewis earning large amounts of a 
shit-substitute by publicly caressing 
another shit-substitute? 

Proctor and Gamble describe Lewis as 
“‘a very private person.” He doesn’t even 
like to have his name revealed, let alone 
his agent, address or telephone number. 
Most of us have an intensely guarded at- 
titude toward our fecal fantasies. Lewis 
is more complex. On the one hand, he 
makes a public display of his anal 
cravings; on the other, he is compulsive- 
ly controlled to the point where he won’t 
even release his own name. 

It is apparent that all of this touches 
upon our national fundament, our 
repressed concerns. First of all, the need 
for a soft toilet paper is distinctly 
American. Compared to what most non- 
Americans wipe themselves with, the 
Daily News is fluffy. This is not to 
suggest that foreigners don’t have hang- 
ups of their own, but the US, perhaps 
because of the comfort we expect in 
every area of life, must have softness 


“when engaging in anal activities. When I 
‘asked the man at P&G why Charmin’s 


softness is emphasized to the exclusion 
of any other possible attribute, he mere- 
ly answered, “If we didn’t claim to have 
the softest, somebody else would.” 

Another aspect of our anality is 
revealed by Whipple & Co. One ought ul- 
timately to take a neutral attitude 
toward such matters. Rectal retention 
and expulsion can, like everything else, 
be either good or bad. What matters is 
not whether a culture expresses itself 
anally, but how it does it. The point is, 
there is something awful about express- 
ing it by squeezing toilet paper. It is cer- 
tainly not the same as building a finan- 
cial empire or painting the Sistine 
Chapel. Whipple and his housewives 
seem pathological simply because they 
have chosen such a drab course. Of 
course American advertising is forever 
revealing the horrible grayness of 
American life; don’t people have 
anything better to do than jaw about 
their cigarettes and compare 
mouthwashes? Charmin has only added 
to this grayness. 

At the same time, Charmin has made 
squeezing toilet paper a part of 
Americana. Once again, life will imitate 
“art.”” Before Whipple, no one talked 
much about toilet paper. I, for one, 
never even thought. about it. But ob- 
viously I’ve been thinking about it quite 
a bit lately. One of Sartre’s points about 
Genet is that he entices his readers into 
playing the same games that he plays: 
asshole games, games of betrayal and 
even games of murder. The Charmin 
people, wanting you and me to 
remember their product, have inveigled 
us into being just as feces-obsessed as 
Whipple. To think about toilet paper, to 
wonder about what Whipple is really up 
to, is actually to stoop to the same level. 

Perhaps to write about such a subject 
is, indeed, to engage in such play; if so, 
the writer has only been diddling around 
like a dirty baby. In any case, it is clear 
where the Whipple finger of fate has 
finally wound up. 
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Film: Levine Blitz Critz at Ritz. . 


By Janet Maslin 

“For the first time in my 69 
years, I can tell these shitheads 
to go fuck themselves,” remark- 
ed Joseph E. Levine over lunch 
at the Ritz, even though he had 
not yet been asked what he 
thought of such prominent New 
York film critics as “Pauline 
Whatever-the-hell-her-god dam- 
name-is” and Vincent Canby 
(“if we didn’t quote from his 
reviews, he wouldn’t be the big 
shot he thinks he is’). Then 
Levine turned to a neighboring 
table where his former enemy 
and now alleged ally, Ben Sack, 
was holding court. “Whyncha 
scream louder, I can’t hear 
myself think,’’ Levine complain- 
ed. Sack ignored him. 
“Whatever you want to say 
about me,” Levine continued, 
“‘don’t ever compare me to him.” 

Whether it’s blood or money 
that has turned out to be thicker 
than water, Sack and Levine’s 
long-standing feud has been call- 
ed to a tentative halt for the sake 
of The Night Porter, the first 
film Levine has been involved in 


since selling out his interest in 
Avco Embassy. (“For four years 
I couldn’t open my mouth, but 
now they sprung me,” he says.) 
Although Levine is fond of obser- 
ving that he “never hid [his] 
light under a bushel,” it is his 
famous temper that more often 
is exposed. Levine’s battle with 
Sack may be officially over, but 
his war with the New York 
Times is just getting under way. 
Nora Sayre, who wrote the 
Times’ mid-week review of The 
Night Porter, left it “dead but 
still writhing,” according to 
Levine. “And then he [Canby] 
comes back Sunday with his 
pistol, that sonofabitch, and 
finishes the thing off. Well, you 
take a look this Tuesday and see 
what we did about that.” 
Tuesday’s Times featured a 
half-page ad for the picture, in- 
cluding wildly deceptive, out-of- 
context quotes from all three 
Times pieces on the subject 
(Grace Lichtenstein’s interview 
with Liliana Cavani, The Night 
Porter’s director, ran under the 


headline “Love Means Always 
Having To Say Ouch”). Sayre’s 
irate comment that “the image 
that recurs is that of sucking a 
wound”’ was suddenly being used 
as a selling point. Canby, who 
had been outraged at the film’s 
suggestion that a concentration 
camp could be remembered as 
“Our Blue Heaven,”’ was now be- 
ing cited as having exclaimed 
“What a kinky turn-on!” Canby 
had been aroused — but to 
anger, not enthusiasm — and 
that particular remark was 
originally intended as bitter sar- 
casm. 

Levine, in defending the pic- 
ture, said that he had bought it 
because ‘Bogarde delivered the 
best derformance [sic] of his life”’ 
and because ‘‘Charlotte 
Champling” was a fine actress. 
He also expressed great admira- 
tion for Liliana Cavani’s direc- 
tion, while noting that “most 
directors regard every frame a 
Rembrandt, something not to be 
touched. That’s a lotta bullshit, 
if you ask me.” 


AN EXPERIENCE 
YOU WON’T FORGET 


After going to college in Boston and 
working here for a few years, we have 
come to realize that the social situation in 
this city is lamentable. Dating bars, 
school unions, office cafeterias, and com- 


puter dating services fail to create the 
sense of community necessary for honest 
interaction. We want to expand our circle 
of friends without the game-playing and 
discomfort inherent. in most social 
situations. So we established the SOCIAL 
REGISTER. Call us at 247-1112 and we'll 
happily tell you more about it. 


‘A 


ABORTION 
BIRTH 
CONTROL 
HELP 


Regardless of Age or 
Marital Status 
@ MENSTRUAL EXTRACTIONS 
e@ COUNSELING 
@ FREE PREGNANCY TESTING 
STRICTLY CONFIDENTIAL 
CALL 


INBOSTON 1-617-536-2511 
IN NEW YORK 1-516-538-2626 


673 BOYLSTON ST. BOSTON 


BILL BAIRD: DIRECTOR 
OF NON-PROFIT P.A.S 


CENTER 


LOW COST 
STUDENT The Cambridge Zen Center 
Institute of Shim Gum Do 
23 South St. 
Boston 266-0204 Boston, Mass. 
Waltham 891-7900 


SHIM GUM DO 


A comprehensive form of Martial 
Art, emphasizing Swordsmanship, 
Karate and Aikido is now being taught 

* Shik Kim (10th Dan Black 
Belt), the highest ranking Zen 
Swordsman in the world. 


GLOBETROTTE 


FRIDAY, Oct. 25th 
6:30 at Boston Garden 


also 
Celtics vs. Atlanta Ha 


Mass. auto insurance, 
explained. 
- Mass. automobile insurance can get a little complicated. 
And if you're under 25, it can 


We'll simplify things. And we'll help you keep your 
premiums as low as possible. 


WT. Phelan &Co. 


Insurance Agency, Inc. 


11-Dunster St., Harvard Square (next to the Holyoke Center). 
876-0876. Representing Aetna, Travelers, Hartford. 


t expensive. 


RON DELSENER PRESENTS 


HARRY CHAPIN 


FRIDAY, NOVEMBER 15 
8:00 PM. 


TICKETS $ 6.50, 5.50, 5.00 AVAILABLE AT THE SYMPHONY HALL Sm 
BOX OFFICE — CALL (617) 266-1482; MINUTEMAN/SOUNDSCOPE; 
HUB; TYSON AND OUT-OF-TOWN-NEWS. 


TICKETS ON SALE OCTOBER 21 


BOSTON SYMPHONY HALL 


HUNTINGTON & MASSACHUSETTS AVES. 


WO MAIL ORDERS 
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Film Reviews 


By Janet Maslin 


THE NIGHT PORTER. 
Directed by Liliana Cavani. 
Screenplay by Cavani and 
Italo Moscati. With Dirk 
Bogarde and Charlotte Rampl- 
ing. At the Beacon Hill. 


Liliana Cavani claims that she 
got the idea for this film while 
shooting a documentary at 
Dachau in 1969. A well-dressed 
woman appeared and laid some 
red roses on the remains of one of 
the camp’s buildings, which 
turned out to mark the spot 
where the Nazi she loved had 
first tortured her. Cavani decid- 
ed that such perverse and un- 
dying devotion deserved to be 
explored on the screen. It is dif- 
ficult to be certain, on the basis 
of this rationale for The Night 
Porter, whether Cavani is a liar 
or just a fool. But one thing is 
certain: she’s not even a gifted 
pervert, let alone much of a 
director. 


Forget about sexy, because 
The Night Porter is interminable 
and dull, warranting only an R 
rating despite its much-touted 
sadomasochism. Dirk Bogarde 
has lines like “Why did you come 
here? Why, why, why?” and 
spends most of the picture — in- 
cluding most of the “love” scenes 
— in an immaculate three-piece 
suit. (After one tryst with 
Charlotte Rampling, he even 
dusts himself off.) The film’s 
most dramatic moment comes 
when Rampling (wearing a ski 
sweater and a slip — the 
costumes are nothing if not inap- 
propriate) breaks a bottle of per- 
fume, waits for Bogarde to step 
on the broken glass, then reaches 
under his foot. to caress the 
’ wound and gets her hand savage- 
ly. stomped. They. both smile 
then;:the audiénce ig -likely to 
snicker, perhaps.even guffaw. 


while Rampling displays a bony 
torso (what Pauline Kael has 
called “‘necrophiliac allure’’) and 
a humorlessness that is nearly as 
annoying as Cavani’s sluggish 
direction. The Night Porter is 
vapid at best, profoundly offen- 
sive at worst, and in either case 
eminently avoidable. 


AIRPORT 1975. Directed by 
Jack Smight. Director of 
Photography: Philip Lathrop. 
Music by John Cacavas. With 
Charlton Heston, Karen 
Black, Gloria Swanson, 
George Kennedy, Helen Reddy, 
Linda Blair, Sid Caesar. At the 
Sack Cinema 57. 


I knew I was going to like this 
right from the opening sequence, 
when smug airline exec Charlton 
Heston meets his stewardess 
paramour, Karen Black, in a 
Dulles terminal and observes 
that, even though he’s only stop- 
ping over for half an hour, there’s 
plenty of time for a quick one. 
She asks him how Europe was 


‘and he replies (the screenplay 


tends to be snappy) that it’s still 
there. Then they have a fight 
and don’t reconcile themselves 
until an hour and a half later, 
when a jet helicopter has finally 
deposited Heston into the rup- 
tured cockpit of the 747 that 
Black (since the pilot et. al. are 
dead or wounded) has, in- 
credibly, been learning to fly. 
Being an authoritative sort, 


’ Heston wastes little time prais- 


~* 


Although The Night Porter 


cannot be called -erotit,-it does, 
as far as I’m eoncerned, border 
on the obscene. A concentration 
camp tableau is created and ex- 
ploited merely for the purpose of 
titillation, but Cavani lacks even 
the guts to explore the por- 
nographic possibilities of her 
material, as well as the ability to 
present her characters’ wretched 
past as a convincing psy- 
chological counterpoint to their 
drearily civilized present. The 
performances are abysmal: 


Bogarde caricatures himself 


ing Black for her bravery; he just 
advises her to “go do your thing, 
babe.” So she marches down into 
the cabin, gets a standing O from 
the passergers and goes right 
back to serving coffee. 

Needless to say, Airport 1975 
is silly. But it’s also entertaining. 
And thanks to excellent airborne 
footage, John Cacavas’s rousing 
score and at least two 
noteworthy performances 
(Black’s because she’s tough, 
Helen Reddy’s because the sight 
of her in a nun’s habit is funnier 
than the picture’s intentional 
humor), it’s well worth the price 
of admission. 


The plot is flimsy and the 
casting so outrageous that, in 
order to hold its audience’s 
attention, the film deliberately 
induces the mind to wander. 
Will Linda Blair, as a wan, 
nauseating little deb who needs a 
kidney transplant, be the brunt 
of an Exorcist joke? (After all, 
Jerry Stiller has already made a 
crack about Blue Nun wine, and 
the co-pilots, after manfully siz- 
ing up the stewardesses, have 
concluded “but that would be 
wrong.”’) Who’s better preserv- 
ed, Myrna Loy or Gloria Swan- 
son? Why does a plane in a 
Universal picture bear the logo of 
“Columbia Airlines’? (Because 
there already is a Universal 
Airlines.) Do directors ever cast 
Susan Clark because they want 
her, or is Universal obliged to use 
her because she’s still under 
long-term contract? Also, when 
Clark’s smart-ass young son 
sneaks in his 18th plug for Boe- 
ing, reminding us once again 
that the 747 is ordinarily quite a 


safe plane, why doesn’t she give 
him a good swift smack? 

I must mention, because I am 
an inveterate worrier, that Air- 
port 1975 gives me some cause 
for alarm. There is less emphasis 
here on the actors than there was 
in the original Airport (by which 
this film was, according to the 
credits, “inspired”), and more 
on the plane. A great deal of 
attention is paid to how the 
thing operates; Boeing was 
delighted to provide expert con- 
sultants, who advised that the 
co-pilot had to be standing up in 
order to be sucked out of the 
cockpit upon collision with a 
smaller plane, etc. And it is 
fascinating to follow along with 
Black as she deciphers the in- 
strument panel, to learn (as she 
does via detailed radio instruc- 
tion) that if she doesn’t 
accelerate while climbing the 
plane will stall, to see how the 
747’s steering mechanism works, 
even to be given exact altitude 
and ground speed figures 
beneath which the aircraft can- 
not be allowed to fall. Boeing, in 
its haste to cooperate with the 
filmmakers, has supplied such 
eomplete and accurate informa- 
tion that someone closely study- 
ing Airport 1975 could learn to 
pilot a 747 in an emergency — 
even in an emergency of that 
someone’s own creation. 

—Janet Maslin 
THE ODESSA FILE. Directed 
by Ronald Neame. Produced 
by John Woolf. Written by 
Kenneth Ross and George 
Markstein. With Jon Voight, 
Maximilian Schell, Mary 
Tamm. At the Music Hall. 


The Odessa File is Ronald 
Neame’s tribute to German in- 
dustry. Never before has there 
been a film that followed so 
closely the tenets of German 
craftsmanship; The Odessa File 
is constructed with great 
diligence, thoroughness, integri- 
ty and very little imagination. In 
this, it resembles some solid but 
mundane German automobile, 
such as a Mercedes diesel. Like 
the practical little Mercedes, it 
gets the job done safely, with 
assurances but without excite- 
ment. 

Based on Fred Forsyth’s best- 
seller, The Odessa File is slightly 
more interesting than 
Zinnemann’s adaptation of Day 
of the Jackal (which was the 
better of the two books), but this 
results more from Zinnemann’s 
incompetence than from any in- 
sights on the part of Neame. The 
method by which German writer 


Jon Voight uncovers the Odessa 
is ploddingly familiar, serving to 
remind us that most police work 
is dull research. 

Some sub-plots are briefly 
visible. There are a few 
references to the Arab/Israeli 
confrontation and some discus- 
sion of the .war criminals who 
walk among us today, especially 
in modern Germany. But in the 
film, these war criminals are less 
menacing than your typical film 
gangster, perhaps because 
nobody ever gets really exercised 
about them — including Voight, 
whose vendetta is personal. 

Scenes of Odessa members 
cavorting in their fortresses of 
power have a tremendous Ger- 
man feel about them, and one 


‘scene of an Army reunion comes 


close to capturing something 
powerful about fascism and Ger- 
many, But it all ends too quick- 
ly, and it is bent in the service of 
the pedestrian thriller that 
Neame seems intent on creating. 
The scenes which take place in 
concentration camps via 
flashback are all tasteful, and 
certainly tame compared to the 
material shown on television in 
QB VII. 

Neame’s greatest success is in 
capturing a thoroughly Teutonic 
atmosphere in every scene, 
thanks largely to on-location 
shooting but also to Voight’s ex- 
cellent characterization mit-the- 
fake-German-accent (which one 
ceases to notice after 15 
minutes). Voight makes one 
perfect German, as ex- 
concentration camp commander 
Schell points out: “Blonde, blue- 
eyed, you are the proof of our 
success!” 

Voight finally tracks down the 
arch-butcher, only to find a 
mild-mannered man doing a 
Groucho Marx impersonation. 
The typical trappings of fascism 
abound throughout the film 
(each big wheel ex-Nazi stands 
at the center of a complex in- 
dustrial organization), but 
nowhere does Neame use this 
material as anything other than 
background. The Odessa File 
was a prosaic book; I'd hoped 
that it could have been built up 
into something more exciting on 
film, but such is not the case. 

—Mike Baron 


THE TAKING OF PELHAM 
ONE TWO THREE. Directed 
by Joseph Sargent. Screenplay 
by Peter Stone, b/o the novel 
by John Godey. With Walter 
Matthau, Robert Shaw, Mar- 
tin Balsam, Hector Elizondo. 

Please turn to page 4 
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MODEL A-100X 
3 WAY SPEAKER SYSTEM 


EXCEPTIONAL QUALITY 
AT $138.00 


READ THE RAVE REVIEWS 
LISTEN TO IT HERE 
SOLD AND SERVICED BY 


ARKAY 


68 Watertown St. (Rt. 16) 
off Watertown Square 
924-1067 


HOURS - 10 till 6 PM 
Wed. & Thurs. till 8 PM 
only 15 minutes from 
Harvard Sq., BU & Rt. 128 
FREE PARKING 
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At the Sack Cinema 57. 


“Keep dreamin’, maniac,” 
retorts one New York Transit 
Authority official when the sub- 
way hijackers radio in their 
million dollar ransom demand. 
“Why don’t you go grab a god- 
dam airplane, like everybody 
else?’’ This same blustery 
bureaucrat, cautioned by his 
superior (Walter Matthau) that 
too much wise-cracking may en- 
danger the lives of the hostages, 
counters with “screw the god- 
dam passengers — what do they 
expect for their lousy 35¢, to live 
forever?”’ And Matthau himself 
is not above adding, at a sen- 
sitive stage in his negotiations 
with hijacker Robert Shaw, 
“Lissen, fella, I hope you'll take 
this in the right spirit, but after 
this is over you should seek psy- 
chiatric help.” 

The Taking of Pelham One 
Two Three is refreshing in its 
New York flipness as it violates 
the tiresome hijack-picture max- 
im that certain kinds of 
criminals are too dangerous to be 
insulted. Its wit becomes overly 
broad at times — the Mayor has 
a few good lines but he is first 
seen in bed with the sniffles, 
clownishly entranced by The 
Newlywed Game — and both 
plot and screenplay are predic- 
table. (My companion at the 
screening, the usually well- 
mannered Music Editor Herbst, 
developed an unnerving knack 
for reciting lines of dialogue 
before the characters could say 
them.) Still, Pelham milks a 
remarkable amount of excite- 
ment out of its situation, even 
though there are few real sur- 


prises to help it along. As 
Friedkin did.in The French 
Connection, Joseph Sargent 
builds his suspense with quick 
pacing, tight editing and a 
shrewd refusal to let his audience 
ever catch its breath. 

Robert Shaw is deft and chill- 
ing as the expressionless, unflap- 
pable leader of the conspirators; 
he comes to what is, even by 
current standards of cinematic 
mayhem, an unusually unplea- 
sant end. Matthau does another 
of his apparent walk-throughs; 
it’s only the tense, un- 
enthusiastic, bad Matthau per- 
formances (as in The Laughing 
Policeman) that make it clear 
how hard he works at appearing 
casual. Supporting players of 
varying abilities struggle against 
the handicap of small, ill- 
defined roles; Pelham places far 
more emphasis on its own 
technique than it does on 
character. That technique may be 
none too original, but for a stur- 
dy, compact adventure story like 
this, competence is enough to get 
the job done. 

—Janet Maslin 


SHANKS. Directed by William 
Castle. With Marcel Marceau. 
At the Abbey. 


An explanation of Shanks’s 
plot gives no clue to what th. 
movie is about. In fact, a synop- 
sis sounds very much like the 
standard William Castle or 
Roger Corman quickie horror 
flick of the ’60s. Shanks 
(Marceau), the town mute, a 
good hand with the kids, is 
bullied by his sister and drunken 
brother-in-law. However, with 
the help of a potty inventor who 
lives in a mansion, he gains the 
power to resurrect and control 
the dead. He uses his zombies to 
amuse both himself and a 
sweetheart until they are at- 


tacked by a group of motorcycle 
hoodlums. The zombies finish off 
the hoodlums. But — it was all a 
dream in the mind of the deaf 
mute. 

This seeming mixture of 
horror and bike-flick is not a 


thriller, however. It is something 
of a detached fairy tale that 
takes place in an “Our Town” 
atmosphere, where the Buicks in 
the background provide no 
assurance that we are on earth. 


There is a theatrical quality to 


Yes, He Talks 


Marcel Marceau, looking 
smaller than he does in his 
new film Shanks and dressed 
in an impeccable three-piece 
tan twill, explains why he has 
finally made his movie debut: 

“For years I have tried to 
make films — not to prove 
that I am an actor, but to br- 
ing a certain magic to them, 
as did Caligari. But no one 
would listen to me because 
my ideas did not fit into their 
patterns — ‘you must make a 
Western, a war movie, a love 
story,’ they tell you. Any 
creativity might scare them. I 
also wanted to show people 
oy I could talk, once and for 
all. 

Marceau’s chance came 
when William Castle, the 
noted director and producer 
of horror films (e.g., 
Rosemary’s Baby) saw his act 
in California and determined 
to use him in a film. What 
resulted is a wry fable-like 
piece, considerably changed 
from the somber short story 
that is its base. 

“‘Originally,’’ Marceau 
says, “the story had little 
children playing with dead 
bodies — it was much more 
realistic than the one we did. I 
could not imagine children 
playing with dead bodies. 
And I don’t want to make a 
horror film at all. I wanted to 
make fantasy — like Caligari, 
or Frankenstein.”” Marceau is 


an ardent movie buff and 
repeatedly mentions 
Janowitz’s and Mayer’s 
Cabinet of Dr. Caligari, the 
innovative German ex- 
pressionist horror film, and 
James Whale’s Frankenstein, 
as the finest examples of film 
fantasy. 


Marceau is not limiting 
himself to any one field; 
besides his live presentations 
he plans to do more films, 
eventually directing. He has 
also finished a children’s book 
he wrote while on tour in 
Australia. It’s called The 
Story of Bip (Marceau’s 
white-faced clown character) 
and contains his own il- 
lustrations. He has recently 
finished filming 15 of his best 
skits for the Encyclopedia 
Britannica but he despairs of 
the project’s ever reaching 
television; the only time the 
gentle actor approached 
vehemence during our discus- 
sion was in considering the 
merits of TV. 


Marceau practices aikido to 
stay in shape, but he was un- 
aware of Bruce Lee or his ac- 
complishments. When I in- 
formed him about the late 
star, Marceau instantly re- 
jected the notion that Lee’s 
untimely death was the result 
of natural causes, as has been 
stated in the press. 

—Mike Baron 


everything, from the sober begin- 
nings (when the rantings of the 
story’s drunken bully sound like 
something from a medieval 
morality play) into the highly 
stylized middle (where the zom- 
bies, under Marceau’s direction, 
parade around in artful mime). 
The score and the delicate 
mimicry constantly undercut 
any terror, so that what remains 
is an exquisitely rendered but 
simple-minded parable about 
good and evil. The movie even 
includes card inserts with 
chapter-like headings such as 
“The First Experiment” and 
“Good vs. Evil.” It is a mish- 
mash, but a charming one, and 
very likely to be celebrated in the 
future by the college kids who 
now line up for hours to buy 
tickets for King of Hearts and 
Harold and Maude. 

Marceau is fine in a dual role 
as the mute and the potty 
professor, coming into his own as 
the re-animated corpse. In par- 
ticular, one scene of Shanks 
making his dead friend smile is 
unforgettable, a snatch of 
cinema that could make it on its 
own, like Cagney smashing Mae 
Clarke with the grapefruit. 

Castle, who has directed some 
excellent horror films including 
the underrated Mr. Sardonicus, 
has erred in trying to give us a 
fairy tale. His modest story can- 
not sustain itself, and we are left 
with little more than an ex- 
cellent, detached performance 
from Marceau and his group of 
zombies. Occasional touches of 
the real Castle — such as a 
chicken pecking gore out of the 
side of someone’s head, and 
hands breaking out of the packed 
earth — only make me wonder 
when Castle will stop this hor- 
sing around and get back to the 


true grue stew. 
—Mike Baron 


DYER 
LEATHER 


Frye boots, moccasins 
jackets, belts, bags, etc. 
Framingham — Rt. 9 
Cambridge — Bow St. 
Lynn — 255 Broad St. 


PRESENTED BY 


IN ASSOCIATION 
RON DELSENER 


PRODUCTION 
JULES FISHER 


TICKETS $8.50, 7.50 AVAILABLE NOW AT THE BOSTON MUSIC HALL BOX OFFICE 


—CALL 423-3300 


; MINUTEMAN /SOUNDSCOPE; HUB, TYSON AND OUT-OF-TOWN-NEWS. 


TICKETS ALSO AVAILABLE AT TICKETRON OUTLETS—CALL 542-5491. 


ORDERS: SEND ONLY CERTIFIED CHECK OR MONEY ORDER TO BOSTON MUSIC HALL, 
MAIL 


268 TREMONT ST., BOSTON, MASS. ENCLOSE SELF-ADDRESSED, STAMPED 


The wine that goes well with everything 


paperbacks, bestsellers, 
foreign and American 
newspapers, 

magazines and 
periodicals 
classical records, 


[Re Brattle Street _| 


BIRTH CONTROL 
AND ABORTION SERVICES 


Free Pregnancy Testing 
782-7600 for appointment 


THE CRITTENTON CLINIC 


a licensed, non-profit gynecological clinic 


* * * * 


A FILM ON THE MIRACULOUS ACTIVITIES AND RADICAL 
SPIRITUAL TEACHINGS OF BUBBA FREE JOHN 


On the weekend of July 7th, 1974, a professional film crew from Hollywood 
visited The Dawn Horse Communion, the Ashram of Bubba Free John. A week 
later they requested to return—at no pay—to interview members of the Ashram on 
the extraordinary events they had witnessed and filmed. “‘A Difficult Man” is the 
result of their work. 

Never before have such intense spiritual manifestations been captured on film. 
But even as Bubba demonstrated his power and presence, he told his followers not 
to become fascinated by their experiences: ‘‘The arising of miraculous or extra- 
ordinary experiential phenomena does not produce the enlightened man, the wise 
man. Enlightenment or radical understanding depends entirely on the conscious 
process, not on the experiential one.” 

Bubba Free John is a Siddha, one of those rare beings who descend into the 
human plane of existence totally illumined. In September, 1973, Alan Watts said, 
“It looks like we have an Avatar here. | can’t believe it. He’s really here. | have been 
waiting for such a One all my life.” 

“A Difficult Man” is an unusual opportunity to see a genuine Spiritual Master 
and his community of devotees. 


FRIDAY, OCTOBER 25th, 8 PM, ARLINGTON STREET CHURCH. 
&) DISCUSSION WITH MEMBERS OF THE DAWN HORSE COMMUNION TO FOLLOW. 
ee NEW YORK ON OCTOBER 31st AT THE UNIVERSALIST CHURCH, 76th AND C.P.W. 
Tickets available at Tao Books and the Sphinx # Donation $1.50 
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Music: Scaling Walls, Crossing Bridges 


By Peter Herbst 

I’m grateful for the absence of 
rhetoric on John Lennon’s third 
solo album, Walls and Bridges. 
Had he offered another self- 
righteous, egoistic advertisement 
for himself, I’m afraid I couldn’t 
have been objective. The whole 
Ono phase (“Just a boy and little 
girl/Trying to change the whole 
wide world” and “The world is 
just a little town/Everybody try- 
ing to put us down,” the co- 
hosting of the Mike Douglas 
show, bed-ins for peace, the 
White Panthers, “Imagine no 
possessions/I wonder if you can’’) 
was astonishingly offensive. I 
applauded the strength and con- 
ceptual unity of Plastic Ono 
Band and found several songs on 
Imagine (the title song minus the 
above-quoted line, “Oh My 
Love,” “Oh Yoko!”) affecting, 
but bridled at John’s insistent 
pose of moral and experiential 
superiority. 

A true-blue Beatle person, I 
had to write off John’s drift 
toward megalomania to Yoko 
Ono. She had come upon a Len- 
non weak and in need, and as her 
presence invited more and more 
daggers from those John loved, 
she became his only resource. 
With more highly developed 
ideology and forensic abilities 
she was able to mold John, to use 
his famous self as a vessel for her 
heretofore frustrated ambitions. 
But this analysis was never 
altogether fair. John was a grown 
man, bright and brilliantly in- 
tuitive, wher he met Yoko. He 
had choices; he made them. 

Yoko has now deserted her 
sinking ship, and her choice 
defines Walls and Bridges. But, 
created in the wake of stormy 
public outings and, from the 
sound of things, much medita- 
tion, John’s new album suggests 
an incipient liberation from the 
cruel yoke of misdirected pas- 
sion. There is contradiction, ex- 
traordinary honesty (which 
we've come to expect from Len- 
non), pain, humiliation, 
forgiveness — the gamut of 
broken relationship emotions. 


This is a highly aware chronicle 
of self-confrontation and escape, 
as integral a part of current 
social history as (and in some 
ways a male answer to) Joni 
Mitchell’s Court And Spark. 

John is no longer telling us, 
from his neurotically insecure 
vantage point, how to be (even in 
his confessional Plastic Ono 
Band preaching abounded); he is 
telling us how he is, without be- 
ing bathetic or self-indulgent. 
“Going Down On Love,” which 
opens the album, is an extraor- 
dinary statement of loss, and the 
first clue to John’s changed state 
of mind. The “real thing’ has 
gone wrong, but, instead of 
wallowing in pity or asking for 
our sympathy, John allows 
himself to feel pain and degrada- 
tion because “You burn all your 
boats/And you sow your wild 
oats/Well you know... The 
price is right.” 

That “let it be’ attitude 
battles John’s anger and 
jealousy. “Scared,” sung with 
controlled, raucous bluesiness, is 
a dialogue: ‘‘Hatred and 
jealousy, gonna be the death of 
me” answers “You don’t have to 
worry/In heaven or hell/Just 
dance to the music/You do it so 
well.” If “Scared” is about walls, 
“Bless You” is about bridges. 
Soft, smooth and jazzy, it serves 
to tell the world that John is 
separated but not cut off from 
Yoko: “Some people say it’s 
over/Now that we spread our 
wings/But we know better 
darling/The hollow ring is only 
last year’s echo.” At the cost of 
seeming obvious, I want to point 
out the brilliance of that last 
line, which can be taken as a 
reference to the artificiality of 
marriage, the timelessness of 
John’s own love or the emptiness 
of public gossip. 

Placed between these pensive 
songs are two uptempo flights 
and a sci-fi sketch. “Whatever 
‘Gets You Through The Night,” 
powered by its Jr. Walker-style 
saxophone intro and Elton 
John’s vocal and keyboard good 


spirits, is the unapologetic bright 
side; ‘What You Got” makes the 
connection between high times 
and loss — “Well it’s Saturday 
night and I just gotta rip it up- 
/Sunday morning I just gotta 
give it up.” In contrast to the 
breezy tone taken with the first 
song, John here utilizes his 
Plastic Ono primal scream to 
sing, with electrifying results. 
“Old Dirt Road’’ is less 


remarkable for its cheerfully 
vague post-holocaust imagery 


The album’s second side 
leaves the well-publicized 
separation behind. “49 Dream,” 
which stands with the best of 
Lennon’s late Beatles work, is a 
sundae of a song. Rich, magical 
imagery lies beneath a layer of 
euphonious, unfamiliar syllables 
and a whipped topping of strings 
that answer and then surround 
John’s breathy singing. “Sur- 
prise, Surprise (Sweet Bird Of 
Paradox)’’ celebrates John’s 
latest sweetheart with a 


John Lennon 


than for its delivery, which is 
mock-McCartney. Perhaps 
returning the favor for 
McCartney’s Lennonesque “Let 
Me Roll It To You” (Band On 
The Run), John uses Paul’s cute 
meter (“But it’s better than a 
mudslide mamma when the dry 
spell come’’) and takes his 
spoofy “Rocky Raccoon” tone 
when he sings “I saw a human 
being lazybonin’ out in the hay.” 
Possibly another bridge? 


sunsplash of happy words: 
‘*Sweet as the smell of 
success/Her body’s warm and 
wet” and “Just like a willow 
tree/A breath of spring you see.” 
There is no lovelocked breast- 
beating here, no jangling 
proclamation of a marriage 
made in heaven, only a humble, 
thankful exultation. 

“Steel And Glass” borrows 
freely and, I’m sure, intentional- 
ly from “How Do You Sleep,” 


but has a better developed verse 
melody and a better arranged 
chorus. To dilute the song’s 
vitriol, and to tell us he knows 
it’s a bit silly, John begins by 
saying “This is a story about 
your friend and mind,” and has 
whispered voice entreat ““Who is 
it?” Nevertheless this song is 
vicious: “Your mother left you 
when you were small/But you’re 
gonna wish you wasn’t born at 
all” and “Your teeth are clean 
but your mind is capped/You 


leave your smell like an alley 


cat.”” Allen Klein? 

“Nobody Loves You (When 
You’re Down And Out)” robs the 
title from a song still very much 
alive and very much its superior. 
The melody is familiar, usual, 
and the lyrics are the typical 
litany of wounds. Ending the 
album is a truncated version of 
“Ya Ya,” “starring Julian Lennon 
on Drums and Dad on Piano and 
Vocals.” A short, sweet, effective 
way to tell us that life goes on. 

The only fault I find with 
Walls And Bridges is several of 
the melodies that, like many of 
their predecessors since Abbey 
Road, are derivative and only 
mildly interesting. On the other 
hand, John’s singing is wonder- 
fully varied; he is simply one of 
the best singers rock has. And his 
production is imaginative and 
appropriate: using a stock band 
of Jesse Ed Davis on guitar, Jim 
Keltner on drums, Klaus Voor- 
man on bass, Eddie Mottau on 
acoustic guitar, Nicky Hopkins 
on piano and Ken Ascher on 
electric keyboards (all playing 
with more than session-level in- 
spiration), as well as a small 
horn section and strings, John 
gives each song a distinct setting 
and one or more excellent in- 
strumental hooks. 

The album is most rewarding, 
though, because John is finally 
his own man and has chucked 
his delusions of grandeur. No 
longer the rock n’ roll poseur, no 
longer the tortured artiste, he is 
free to make music with which 
we can be unreservedly involved. 
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Charles Ives: Actuaries and Eternity 


By Richard Buell 

“Once after he stood looking 
out the window toward the 
mountains, he restlessly paced 
about, not conversing, but as if 
he were thinking aloud, with 
gestures, and humming and 
singing bits of music. He said, ‘If 
only I could have done it. It’s all 
there — the mountains and the 
fields.’ When I asked him what 
he wanted to do, he answered, 
‘the Universe Symphony. If only 
I could have done it.” 

These are the words of one 
Christine Loring, secretary to 
Charles Ives, the American com- 
poser born in Danbury, Connec- 
ticut 100 years ago this month. 
‘“‘Mr. Ives mentioned his 


Universe Symphony to me more: 


than once,”’ she goes on. “It was 
to be played by at least two huge 
symphony orchestras across from 
each other on mountaintops 
overlooking a valley. It was to be 
religious (a paean of praise, I 
believe he said), and it was a real 
and continuing interest for 
years.” 

The Universe Symphony was 
only one of many projects, 
visionary and cranky, that Ives 
never completed. His health 
broken from pursuing two 
careers simultaneously (as an in- 
surance man he was a great 
success), he stopped composing 
in his 40s, and spent his remain- 
ing 25 years in retirement. He 
never owned a radio, he avoided 
phonographs, and if he read a 
newspaper at all, it was the Lon- 
don Times or, more rarely, the 
Christian Science Monitor. 
Friends remember him shaking 
his fist at passing airplanes. 

20 years after his death, much 
of Ives’s music can be heard in 
concert and all his: major works 
are available on records. His 
time, as they say, has come. But 
from 1902 to 1921, when he was 
in his creative prime, there were 


no performances of his music 
other than those instigated by 
Ives himself; he footed the bill. 

Some recent additions to the 
Ives discography provide gristly 
food for the mind. The four 
Sonatas for Violin and Piano are 
played with unsurpassable zest 
by Paul Zukofsky and Gilbert 
Kalish (Nonesuch); Eugene Or- 
mandy and the Philadelphia 
Orchestra have their way with 
the Dvorak-and-sarsaparilla Se- 
cond Symphony (RCA); Jose 
Serebrier and the London 
Philharmonic tackle the 
logistical problems of cosmos- 
versus-chaos in the Fourth 
Symphony (RCA); and with — 
boom! — the rockets’ red glare 
comes a lavish five-disc mis- 
cellany called “Charles Ives: The 
100th Anniversary” (Columbia). 

An adjunct to the foregoing or, 
for that matter, to any Ives per- 
formance, is Charles Ives 
Remembered: An Oral History, 
edited by Vivian Perlis (Yale 
University Press). Ms. Perlis’s 
interviews provide the material 
for the “bonus” fifth record of 
the Columbia set, whose hand- 
some and informative booklet 
(photographs, snatches of Ives’s 
messy manuscripts, 
memorabilia, excerpts from his 
prose writings) she also com- 
piled. If the ubiquitous Ms. 
Perlis were not so pretty, I would 
call her a cartel. Her industry 
has made Charles Ives 
Remembered a scrupulously in- 
dexed mine of information and a 
pleasure to read. 

Somehow fittingly, contradic- 
tion and discord emerge from the 
composite portrait provided by 
the book, the recorded perfor- 
mances, and, far from least, the 
“Uncle Charlie” image that con- 
cert promoters and record com- 
panies have been purveying. As 
to this last, the titles of his works 


all too easily suggest gingham- 
and-calico wholesomeness, 
Transcendental afflatus and the 
red-white-and-blue: The 
Celestial Country; The Fourth of 
July; Old Home Day; The 
Things Our Fathers Loved; Lin- 
coln, The Great Commoner. 

But a musical Norman 
Rockwell Ives was not. He liked 
abrasion and tumult. Maybe he 
couldn't have been commercial. 
Composer Bernard Herrmann, 
who conducted many Ives works 
in the ’30s, argues this rather 
harshly: “Ives, after all, was a 
very impractical man when it 
came to performances of music. 
By not being a professional 
musician in the sense that he did 
not have to make a living out of 
music, he entered into an 
abstraction of music. Because it 
was an abstraction, it didn’t deal 
with any of the realistic 
problems.... I think he was 
more interested in just writing 
his own pieces and that was it. 
That is why they exist in such 
terrible states. He wasn’t in- 
terested enough to take time off 
to do the proofreading. 

“Sometimes you would talk to 
him for a whole hour and then he 
would say, ‘Of course, you can 
leave off the trumpet if you don’t 
like it or put it back in again.’ I 
asked him about one spot, and 
he said, ‘Tacet the trumpet,’ and 
I said, ‘You can’t mean that, 
leaving out that marvelous bit on 
the trumpet? And he said, ‘Well, 
put it in if you like.’” 

Nicolas Slonimsky, composer, 
conductor and musicologist, 
speaks for the defense: “.. 
People were saying . . . that Ives 
was an amateur who really 
didn’t know what he was writing. 
Nothing could be more wrong. 
Ives was a professional musician, 
with an academic education. But 
in this particular work, Three 


Places in New England, 
whenever I raised the question 
about some changes, he would 
always point out to me why he 
did it otherwise. For instance, I 
remember a very strange situa- 
tion in the viola part: an A sharp 
that was immediately changed 
to B flat, and I could not find any 
justification for the use of that A 
sharp, and I wanted to change it 
to B flat so as not to confuse the 
player in his part. But Ives said 
no. He said that A sharp was im- 
portant because it was 
proceeding from A as a sort of 
unfinished chromatic, that it 
would have gone to B but it just 
didn’t, you know, and so 
therefore B flat would be wrong. 
What was amazing was that he 
would not compromise on any of 
these details. And while he had 
an idea that the performance 
should be free, there was an in- 
sistence on the letter of his 
writing. Now I believe that this 
is one of the most important 
features in the working mind of 
Ives during the creative process, 
because it did include every 
detail of composition including 
notation.” 

Pulitzer Prize-winning com- 
poser Elliott Carter (whose 
application for admission to 
Harvard in 1926 included a letter 
of recommendation from Ives) 
has some interesting misgivings: 
‘A matter which still puzzles me 
is the question of Ives’s revision 
of his own scores. I have often 
wondered at exactly what date a 
lot of the music written early in 
his life received its last shot of 
dissonance and polyrhythm. I 
got the feeling that he might 
have jacked up the dissonance of 
many works as his tastes chang- 
ed. While the question no longer 
seems important, one could 
wonder whether he was as early a 
precursor of ‘modern’ music as is 


sometimes made out. It’s ob- 
vious to me both from his music 
and his prose that Ives was really 
familiar with Debussy, for there 
are many piano figurations and 
conceptions of music that seem 
derived from the French com- 
poser although, of course, he 
transformed them in a most 
original and personal way.” 

So it happens that three 
highly-evolved composers assess 
and hear Ives differently. In a 
way, that seems right. The music 
is unfixed and open-ended. Its 
swarming density (no question of 
transparency) seems to be an ef- 
fort to capture flux. It is highly 
specific, too, like photographic 
reportage. As Herrmann says, 
“The Fourth of July is a replica 
not of all Fourth of Julys, but 
one.’ 

The songs (done well by Helen 
Boatwright and John 
Kirkpatrick on the Columbia 
set) range from adulterated 
Hugo Wolf (Ives used German 
texts) to fraternity boola-boola 
to hyperthyroid jingoism. 
(“They Are There” is pounded 
and ranted by the composer 
himself on the same collection.) 
Of all his works, the songs may 
be the most easily performed 
without compromise. ‘‘He 
couldn’t do any more with 
them,” says Ives’s friend, now 
Columbia president, Goddard 
Lieberson. “I mean, there’s only 
one voice line and ten fingers, 
though you wouldn’t think so 
sometimes from the way he 
writes.” 

Ives as an influence? Carter, 
Herrmann, Elizabeth Lutyens 
are indebted to him. 

His Americanism? Less self- 
conscious than that of the 
Boulanger-trained Aaron 
Copland and Virgil Thomson, 
but also, finally, less 
marketable. 
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Quarter Notes 


SHF BAND, DAN FOGEL- 
BERG. Orpheum 


Exponents of essentially the 
same art form, one ascending, 
the others in decline. When the 
SHF Band (Souther, Hillman, 
Furay, Gordon, Perkins and 
Harris) were last in town, Richie 
Furay, only half in jest, said, “If 
people knew how old we really 
are we'd be in trouble.” They 
may well be, because the 
Orpheum Theatre was only part- 
ly filled last Friday night, and 
the Orpheum is the smallest of 
Boston’s three major rock 
venues. Afterwards, promoter 
Don Law attributed the sparse 
attendance to the tense racial 
situation, and that may indeed 
have been a contributing factor. 
But the SHF Band, though 
tighter and more interesting in- 
strumentally than before, do not 
put on an earth-shaking show. 
Without the ebullient theatrics 
of a Kenny Loggins or the bone- 
shattering intensity of any 
number of hard rock groups, 
SHF seem a collection of friendly 
faces with weak handshakes. 

And it is not that the rock 
form they practice — insistent 
but light rhythm, melodic 
material buoyed by lush _har- 
mony and spiced by instrumen- 
tal bluesiness — is a thoroughly 
mined lode. Warm-up act Dan 
Fogelberg, inheritor of Buffalo 
Springfield’s intentions (he 
sounds, at various times, like 
Ritchie Furay, Neil Young and 
the early Stephen Stills) sur- 
prised those in the audience not 
familiar with him (myself in- 
cluded) by sparking im- 
aginatively wrought material 
with vocals that switched ef- 
fortlessly from gritty to gentle. 

Fogelberg has learned the 


Springfield trick of setting 
bluesy lines against honeyed la- 
la choruses, rescuing his work 
from generic predictability. And 
his material (with just a ghost of 
derivation around the edges) 
takes clever turns away from 
hackneyed folkie resolutions. 
Earlier in the year Big Star beat 
the reunited Byrds at their own 
game, and Dan Fogelberg has 
done the same thing to the foun- 
ding fathers who make up SHF. 
—Peter Herbst 
SEIJI OZAWA AND THE 
BOSTON SYMPHONY OR- 
CHESTRA. Symphony Hall 


A mere hour or so out of one’s 
life — so much for clock time! — 
but an hour transfigured by out- 
rageousness, tenderness, humor, 
and most of all, magic. 

For the Colette-Ravel opera- 
fable, L’Enfant et les Sortileges, 
Ozawa and the BSO were joined 
by perhaps the most impressive 
array of singers (intelligent and 
fresh-voiced!) ever to be 
gathered together in Symphony 
Hall for such a purpose. The 
result, I repeat with pleasure, 
was magic. 

L’Enfant is, to our loss, more 
spoken of (although with 
respect) than performed. For 
years, Schwann has listed the 
same two recordings: a good one 
by Ansermet (Richmond) and an 
excellent one by Maazel (DG). 
True, the opera has some 20-odd 
(and odd) roles such as The 
Shepherdess, The Wedgewood 
Teapot, The Grandfather Clock, 
The Armchair and The Screech 
Owl; and it is quite a problem to 
produce. It’s both childlike- 
nasty (a little like the Jean Vigo 
film Zero for Conduct) and 
dreamy-animistic. 

And there is the expense of a 


chorus and 100 orchestral 
players. But the mixture is po- 
tent. Violins are called on to 
strum like the mandolin clubs of 
yesteryear; speaking voices and 
instruments strike up a syn- 
copated counterpoint; night club 
“chazz” circa 1920 is evoked; a 
wind machine whooshes and cats 
duet (not “meow” or “mouao” 
but “‘mouain”’). 

Jan deGaetani (The Child) 
and Phyllis Bryn-Julson (The 
Fire, The Princess and others), 
two of the foremost new-music 
nightingales, delighted as they 
terrified. And Davenport, For- 
tunato, Evitts, Rosenshein and 
Pearson have me in their debt, 
too. The final performance, alas: 


Oct. 22. 
—Richard Buell 


JON POUSETTE-DART 
STRING BAND. Backstreet 


It’s hard to make a go of 
acoustic music these days. Rock 
and blues have replaced it as the 
lifeblood of the Boston- 
Cambridge music scene, in con- 
cert with the rise of the music 
bar. Acoustic is exactly what our 
fair city’s inebriates don’t want 
to hear, and even the hubbub of 
a friendly tavern militates 
against the softer strains. 

Watching the Pousette-Dart 
String Band do battle with the 
Boston University audience at 
Backstreet last week, I couldn’t 
help but remember that this 
same club, four years earlier, was 


a coffee house quiet enough for 
Liv Taylor. But the String Band 
is not a collection of naifs unable 
to comprehend the needs of 
beery-eyed students. Combining 
Jon Pousette-Dart’s lean, sculp- 
tured original material, the 
backwoods voice of bassist John 
Troy understating a bluegrass or 


swing melody and the scamper- - 


ing mandolin and guitar work of 
John Curtis, the group won the 
crowd by their second set. 

Jon, rawboned and handsome, 
with a sweet, clear voice, anchors 
the presentation, and when he’s 
on, the group makes glorious, 
detailed, country-flavored 
music. When he lays back 
(which is still too often) the band 
is robbed of its singularity. His 
vocals are strong enough to cut 
through the instrumental tex- 
ture without straining, while 
John Troy’s modest singing is 
generally buried. 

At the moment the band’s 
dilemma is this: Jon’s original 
material is excellent and receives 
the most careful treatment, but 
it doesn’t go over with audiences 
as well as the more usual high- 
stepping bluegrass. To survive 
the rock competition and the bar 
room noise level, the band must 
perform what it does well; to 
graduate from the local scene, it 
must perform what it does best. 

—Peter Herbst 


GORDON LIGHTFOOT. 
Symphony Hall 


Lightfoot wouldn’t be Light- 
foot without something to bitch 
about. When he was at 
Symphony Hall a couple of 
weeks ago, his gripe was a piece 
in Rolling Stone slandering his 
waistline. He was undecided 
whether to wring the hapless 
scribe’s neck or to flatten him 
with a whiff of ‘‘Canadian 
whiskey breath.’ But really, 
playing two sold-out shows and 
with a hit as massive as “Sun- 
down” under his belt, Lightfoot 


had little cause to kvetch. He 
was basking in his success and in 
the polite adulation of the well- 
dressed girls who trooped shyly 
to the stage bearing mash notes. 
(“If you can’t autograph it,” 
read one, “just step on it.”) 
Lightfoot’s performance was 
theatrical as well as musical, and 
the first of these aspects was 
perhaps the more interesting. 
Alternating 6- and 12-string 
guitars, he shuffled three quite 
distinct and often contradictory 
personae: the gruff hard-drinker 
(“I feel rougher than a bear turd 
rolled in fish hooks’’), the 
naughty little boy shouting out 
cuss words (“Your tits turn me 
on more than any udder’) and 
the starry-eyed romantic. He 
came across as an entertaining 
mix of Eric Andersen, say, and 
Dean Martin. Most appealing 
was his command of himself and 
his audience, as well as the easy 
authority with which he drew 
upon material from the very 
beginning of his career (‘‘I 
remember when I used to sing 
this song at the Club 47 and 
everybody used to hate the son of 
a bitch — but I'll try it 
anyway’’), played current 
favorites, and looked to the 
future with new tunes (including 
one very promising semi-blues). 
Lightfoot’s voice wobbled in 
and out of tune and occasionally 
strained unpleasantly for a high 
note, but his tone was pungent 
and fulsome often enough for his 
lapses not to matter too much. 
Terry Clements’s adroit but 
somewhat faint guitar solos were 
generally overshadowed by Rick 
Haynes’s muscular yet suave 
bass lines. Only when I heard it 
live did it dawn on me that 
“Sundown”’ ’s bass figure recalls 
those in ‘Wooly Bully” and 
largely explains this song’s AM 
success. More of the same will no 
doubt come Lightfoot’s way, and 
he’s earned it. 
—Ken Emerson 
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$6.00 


UMr.BOSTON 


The top came right off and he 


STEAM e SWEDISH KING SIZE : : was able to enjoy a great tast- 
SAUNA MASSAGE MATTRESS $1 95 Lines Sines ing pre-mixed Vodka Screw- 
WHIRLPOOL e BODY (Inquire-Dealerships Available) All Sizes)....... $19.95 ( driver made with selected juice 
le EXERCISE SHAMPOO “i oranges and famous Old Mr. 
: BED E Boston Vodka. One taste and 
GAME ROOM e LOUNGE O ° you'll discover why so many 
e REFRESHMENTS ers people are turning to it. 
e FACIALS 
Masseurs & Masseuses 
Free Introductory Coupon ‘ 0 eae 
Entitles Female Bearer 
Free Use of Facilities 
Good till Nov. 30, 1974 
Located between Lechmere MBTA On No 
and Lechmere Sales 50 acs Let Mr Boston be your bartender. 
354-8080 ; ake He makes more fine liquor products 
than anyone else in the world. 


Whiskies.Vodka.Gin. Rum. Scotch. Brandy. Cordials.Cocktails. 
4 Cocktail. 25 Proof. Mr. Boston Distiller, Boston, Mass. ©1974. 


V.I.P health salon 


48 First St. Cambridge 


THE BOSTON PHOENIX, SECTION TWO, OCTOBER 22, 19974 
a 
a 
_| | | | 
| 
WOMEN ! 
a 
) P.M. Tues., Wed. Sat, td 
: : Use our credit plan, Bank Americard or Master Charge, 90 days no interast : 


PAGE EIGHT 


OCTOBER 22, 1974, SECTION TWO, THE BOSTON PHOENIX 


Resords 


FELIX CAVALIERE 
(Bearsville BR 6955) 

For a while, Felix Cavaliere 
looked to be one of rock’s 
spiritually waylaid. The 
evangelism of the last few 
Rascals’ singles (“‘People Gotta 
Be Free,’’ ‘“‘Ray of Hope,”’ 
“Heaven” and “See’’) prepared 
us for the religious ardor of 
Peaceful World and Island of 
Real and Felix’s consequent dis- 
enchantment with hit-making 
devices. Although the jazz-like 
attenuations in Peaceful World 
were intriguing, Island of Real’s 
return to a more pop format 
revealed that the commercial 
spark had died in the interim. 
From then until now, not a peep: 
perhaps Swami Satchidananda 
had extracted a vow of silence. 

Felix Cavaliere’s guru is Todd 
Rundgren, and as far as Felix’s 
musical development is concern- 
ed, that is all to the good. Todd 
may outlandishly puff up his 
own records, but as a producer 
for the New York dolls, Grand 
Funk and others, he has shown 
an astute eye for the main 
chance. Though his duds may be 
English, Todd himself comes 
from Philadelphia, which 
suggests that the blue-eyed soul 
Felix embodies is very close to 
his heart. (Both share, too, a 
penchant for Laura Nyro, whom 
Felix once produced.) The result 
of -this partnership is what 
anyone with a shred of optimism 
could have expected — a 
chastened but still glowing Felix, 
enthusiastically working within 
the sacred rules of the game from 
which Todd excuses only a 

. genius like himself. 

In its variety and buoyancy, 
this Ip favorably compares to 
vintage Rascals’ sides. Where 
the r&b-derived J. Geils band 
strains to “get down,” the soulful 
Cavaliere, in and outside of the 
Rascals, snaps his fetters and 
soars. Getting funky, however, 
does have its hazards — in this 


case, the efforts of lyricist Car- 
man Moore (a black journalist 
and composer) to anoint his 
white-skinned friend with a little 
soul truth. Ironically, Felix never 
seemed like a racial pretender 
until now. Moore, who writes in- 
telligent columns for the Village 
Voice, betrays contempt for 
Afro-American music with the 
phony, cliche-ridden lyrics to 
‘“‘Funky Friday,’’ ‘‘Future 
Train,” ‘Mountain Man” and 
the rest. Nevertheless, Felix’s 
warm, pliant voice swoops down 
and rescues most of these songs, 
occasionally holding back where 
the inanity’s weight is crushing 
(“The ticket is love/the engineer 
is called peace’’). 

In contrast to the Rascals’ 
sound, synthesizer is prevalent 
here, working in tandem with, or 
replacing, organ. Also, the 
absence of second lead singer 
Eddie Brigati is felt. On “Long 
Times Gone,” a pretty waltz in 
the tradition of “How Can I Be 
Sure?”, Felix does double duty 
by holding the high terminal 
note of a phrase the way Eddie 
used to. The ravishing “Summer 
in El Barrio” and “Been A Long 
Time” are heavily Latin, while 
“T’ve Got A Solution” is a mild 
dose of c&w. On ‘‘Funky 
Friday,” which Felix declaims in 
true Rascals style, Rundgren 
provides a searing guitar accom- 
paniment. Only “I Am Free,” 
purportedly about Jimi Hendrix, 
ignores the other numbers’ tight, 
specific approach and serves up 
stale psychedelia. That leaves 10 
songs which should make you 
forget that the indomitable 
(nine-lived?) Felix Cavaliere has 
ever been away. 

—Ben Gerson 


Carole King: WRAP 
AROUND JOY (Ode SP 77024) 

For a week, Wrap Around Joy 
was flung like a frisbee from 
writer to writer at the Phoenix 
until finally it landed in my 
reluctant lap. Everyone shied 
away from reviewing it because 
Carole King, despite her gifts 
and accomplishments — how 
can this be tactfully put? — just 
isn’t terribly interesting. Her 
new single opens, “Lift me, 
won’t you lift me above the old 
routine?/Make it nice, play it 
clean, Jazzman.” And this is 
where Carole King’s problem 
begins. By so deftly and in- 
variably making it nice and 
playing it clean, she is. rarely 
able to rise above the mundane. 


Unlike Jazzman, she can’t “sing 
you into paradise/Or bring you to 
your knees.’’ Her 
monochromatic piano and voice, 
and the smooth proficiency of 
her tunes and arrangements, 
condemn her to being merely 
pleasant. 

Ironically, when King was a 
relatively anonymous Brill 
Building tunesmith, her work as 
recorded by others was more 
powerful and personal than so 
much of what she has done on 
her own, especially recently. 
This is a reflection not only on 
the inexpressiveness of her sing- 
ing and musicianship, but also, 
perhaps, on her inability (or 
refusal) to let herself go or leave 
herself open. It’s as if she were 
able to expose herself only 
vicariously, through the 
Shirelles or Aretha Franklin. 
The professional restraint and 
ladylike reserve of her own per- 
formances muffle the emotions 
that are her subject matter. If 
sung by Gladys Knight, for ex- 
ample, ‘‘Change in Mind, 
Change of Heart,” a cut on Wrap 
Around Joy, would be 
wrenching; King’s version is only 
pretty. The pain and regret in 
Knight’s voice would have 
struggled against and overcome 
the saccharine string arrange- 
ment; King simply conforms to 
it. 

Or take “‘A Night This Side of 
Dying.” There’s nothing bland 
about heroin addiction, but 
King’s treatment is formulaic 
and unruffled, a sorry contrast to 
Neil Young’s “The Damage 
Done” or Joni Mitchell’s “Cold 
Blue Steel and Sweet Fire.” 
Time and time again Wrap 
Around Joy’s lyrics (presumably 
written by Dave Palmer, whom 
the album credits as co-author of 
all the songs) demand emotions 
that King cannot express. The 
outcome is a nagging discrepan- 
cy between tenor and vehicle 
that makes Wrap Around Joy, 
like Muzak, soothing but un- 
remarkable. Carole King is a 
great craftswoman, but her pop 
has turned to pap. 

—Ken Emerson 


Milt Jackson: OLINGA (CTI 
6046 S1) 

Gary Burton: SEVEN SONGS 
FOR QUARTET AND CHAM- 
BER ORCHESTRA (ECM 1040 


ST) 
Bobby Hutcherson: CIRRUS 
(Blue Note BN-LA257-G) 

New recordings from the three 
contemporary luminaries of the 
vibraharp, jazz’s original electric 
keyboard. Milt Jackson recorded 
his album in January, before the 
demise of the Modern Jazz 


Quartet, but the notes suggest 
that the approach is indicative of 
Bags’s future direction. Nothing 
too startling — throw in some 
fashionable rock drum licks and 
an exotic atmosphere, but don’t 
forget the basic blues (“The 
Steel Bender’) and romantic 
ballad (“Lost April’) that re- 
main the meat and potatoes of 
Jackson’s musical diet. The sup- 
port is first-class post-bop: Jim- 
my Heath (mostly on soprano) 
and Cedar Walton share the solo 
space, while Ron Carter and 
Micky Roker do the undergir- 
ding. Bags could probably turn 
out this kind of bright, polished 
music while shooting pool with 
one hand. 


Seven Songs for Quartet and 
Chamber Orchestra sounds like 
the title of one of those John 
Lewis slices of pretension that 
led Bags to call it quits, but it’s 
actually Michael Gibbs’s idea of 
the proper setting for Gary Bur- 
ton’s quartet. Composer Gibbs 
appears to be the symphonic in- 
termediary of the moment, hav- 
ing also contributed the 
arrangements for’ the 
Mahavishnu Orchestra’s 
Apocalypse a few months back. 
The writing here is so morose 
and plodding that Burton’s 
quartet has to contain its usual 
rhythmic lift. Gary is allowed 
one mysterious unaccompanied 
solo on “Nocturne Vulgaire,” 
where his sound and use of the 
sustaining pedal produce a stark 
dissonance, but he and the other 
members of the Berklee-based 
group (Michael Goodrick, Steve 
Swallow, Ted Beibs) deserve 
more appealing settings. 

Bobby Hutcherson has good 
cause to smile out from the cover 
of Cirrus, for he has gathered 
seven West Coast associates and 
created five rewarding perfor- 
mances. The metallic quality of 
the vibes, which Bags disguises 
so well and Burton only suggests, 
is the starting point of Hutcher- 
son’s style. With the vibrator 
usually off, Bobby seems to be 
playing a metal marimba. His 
solo approach is also more per- 
cussive than the other vibists, a 


shower of clipped 16ths and 
32nds that scatter over the entire 
keyboard. Atmosphere here 
results not from the studio but 
from a singular integration of 
vibes and the other percussion in 
the band (“Zuri Dance” is the 
clearest example). On “Wrong or 
Right” and the title piece, solo 
contributions are made by 
Harold Land and Woody Shaw, 
both of whom have co-led bands 
with Bobby in the past. That 
kind of knowing cooperation 
permeates the album. 

—Bob Blumenthal 


Gentle Giant: THE POWER 
AND THE GLORY (Capitol 
ST-11337) 

They say that this album was 
held in English warehouses until 
Richard Nixon either resigned or 
was impeached. Certainly its 
subject matter is a Nixonian 
abuse of the public trust, but it 
applies equally well to the 
Emperor Caligula or Adolf 
Hitler. In Gentle Giant’s 
scenario, a charismatic leader, 
steeped in the behind-the-scenes 
business of government, ignores 
his original promises and seeks 
only to consolidate his power. 

A multitude of themes, in- 
tertwined in a Charles Ives 
manner, form something of a cy- 
cle. The melody introduced in 
the first song, “Proclamation,” 
goes through variations in ‘Face 
to Face” and turns up again 
(ponderously) in the last song, 
‘‘Valedictory.’’ Also making 
their most prominent 
appearance in Gentle Giant’s 
work are certain rhythmic 
elements used as counterpoint to 
the melody — the xylophone in 
“Playing the Game,” the layers 
of keyboards in ‘‘Proclamation” 
— and an ever more refined use 
of dissonance — the lovely “No 
God’s a Man” and the line from 
“Proclamation”’ (from which the 
title is drawn). 

In the past, Giant have treated 
their words with disdain; on this 
album, however, they have 
brought their lyrics in line with 
the concept. “So Sincere’’ is a 
remarkable collection of the 
glittering generalities and mud- 
dy ambiguities that populate the 
speech of the modern politico. 
“Cogs in Cogs,” the song of the 
popular.unrest, is true poetry, 
describing in interlocking 
metaphors the incipient revolt. 

This portrayal of the power- 
hungry soul may well deserve a 
place with Orwell’s 1984 as a 
document of total political 
depravity. A difficult album, one 
you'll never hear any hit singles 
from, but immensely rewarding. 

—Michael Bloom 
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most complete HEADQUARTERS 
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Theatre: The Shadow of Your Style 


By Alan Levitan 
NATIONAL SHADOW THE- 
ATRE OF MALAYSIA. Alum- 
ni Hall, Wellesley College. 
Closed. 

Contemporary cultures that 
still enact their religious and 
mythical heritage on public 
stages are rare. Judaeo-Christian 
theatre has been pretty much 
dead for the last 600 years, ex- 
cept for revivals of medieval 
mystery plays in a few English 
_ towns. In Southeast Asia, on the 
other hand, that ancient Hindu 
cornerstone of myth and morals 
— the Ramayana — still holds 
the stage in villages throughout 
Java, Bali, Cambodia, Thailand 
and Malaysia. Wellesley College 
was recently the lucky host for 
the Malaysian National Shadow 
Theatre, and once again the gods 
descended to possess both 
puppets and puppeteer for an 
evening’s reenactment of love, 
war, deception and good humor. 

The Malaysian puppet style is 
new to me, but no less 
fascinating than those of Bali 
and Java. Like them, it uses flat 
buffalo-hide puppets patterned 
with stenciled holes to let light 
through, so that when each 
puppet is held against a translu- 
cent white screen with a light 
behind it, the shadow cast upon 
the screen contains a pattern of 
myriad arabesques within the 
silhouette of each individual god 
or hero. Despite the two- 
dimensionality of the flat 
puppets, an extraordinary 
“shapely” effect can be achiev- 
ed. To begin with, the arms 
‘move and can hold objects like 
swords, bows and arrows. As the 
puppets are moved back from 
the screen, their shadows grow in 
size, and when a flickering torch 
lamp is used instead of an elec- 
tric light (and I have seen this 
often in Bali, though not this 
time at Wellesley), the figures 
seem to breathe and tremble 
through the vibrating illumina- 
tion cast by a breeze-blown 
flame. 

In Malaysia, unlike the other 
countries mentioned, the 
Ramayana is done in relatively 
pure form, without digressions 
and interpolations devoted to 
local history and myth. The 
puppets are less graceful than 
those of Java and more vibrant 
than those of Bali, with bolder 
patterns and splashes of color 
that come through the screen 
against a strong light. But the 
chief difference between Malay- 
sian shadow puppet theatre and 
that of other countries lies in the 
music. Where Java and Bali 
employ the gamelan orchestra of 
subtly vibrating bars, bells and 
gongs (often accompanied by 
song), the Malaysian orchestra 
consists of various drums, cym- 
bals, a gong, a xylophone and % 
most singular — a piercing reed 


instrument harsher than the. 


modern oboe, but quite close to 
the sound of the medieval 
Spanish bagpipes. It is this 
sound that dominates any per- 
formance, and (to judge by some 
audience reactions) it’s very 
much an acquired taste. 

The Wellesley performance 
was intelligently put together, 
though the Malaysian troupe 
was a bit unhappy about 
necessary abridgement and the 
running narrative in English 
between episodes. I think the 
narrative was extremely helpful 
(the Ramayana’s plot isn’t well 
known in these parts). The hour- 
and-a-quarter duration was sen- 
sible for a Western audience un- 
familiar with these sights and 
sounds, though in Malaysia a 
play can last, uninterrupted, 
from dusk to dawn. 

I think my favorite moment of 
the evening was when Sita was 
lured into the forest by the 
Golden Deer, precipitating her 
capture by the evil Ravana and 
the great search for her by Rama, 
her husband, and the wily 
monkey-king, Hanuman. The 
deer is made to turn again and 
again to look back at Sita and 
tempt her farther into the wood; 
the cleverness of movement here 


made every shadow come alive 
with feeling. Several comic 
henchmen (the only figures 
whose jaws, as well as arms, 
move) were the chief delight of 


the kids in the audience. Kudos - 


to the great puppeteer Hamzah, 
who, as is usual in shadow 
theatre, was the sole 
manipulator of scores of 
puppets, and provided distinctly 
different voices for each of them! 
THE LAUGHING STOCK, 
produced, written and directed 
by Jeremy Leven. Words and 
music by Jeremy Leven, Nor- 
ma Levine, Dan Murkland. At 


The songs seem particularly 
pointless, their ““Sting’’-flavored 
snap dampened by uninspired 
lyrics. In the case of the Proposi- 
tion, which is now totally on-the- 
spot improvisation, one is 
awestruck by the mere fact that 
the made-up lines rhyme. When 
the material is premeditated, 
alas, one’s requirements become 
more stringent. 

When it opened a few 
weekends ago, “The Laughing 
Stock” consisted of three good 
bits. The audience, primed on 
overpriced beer and high expec- 
tation, longed desperately to 


Also worth mentioning is a 
radio interview with a monotonic 
swami, the head of something 
called Ramakakosia Society 
(guess who?), in which the guru 
explains that the mission of his 
group is “to teach people to be 
fanatical about the obvious.” 
The followers are required to 
shave their legs, wear yellow ber- 
muda shorts and eat nothing but 
Kellogg’s cereals. 

The non-professional 
‘‘Laughing Stock’’ company 
can’t sing, but the players, 
notably Ken Schiff, are possess- 
ed of a’ refreshing sincerity that 


The National Shadow Theatre re Malaysia 


the Grotto, 96 Winthrop St., 
Harvard Square, every night 
but Monday. 

A basement bistro in the heart 
of the Square: beer and wine, 
cozy booth-like seating for a 
select few, and an old piano that 
can’t believe Scott Joplin isn’t 
on the bench. The mood is right 
for the birth of a new, non-cutesy 
“irreverent political musical 
satire.” But Laughing 
Stock” just ain’t ready for the 
bigtime yet. 

Jeremy Leven, who ran The 
Proposition back in the early 
days when it too was a scripted 
satire, tries again the “zingy 
political revue’ game that seems 
so perfectly suited to the Cam- 
bridge community. Unfortunate- 
ly, “The Laughing Stock’’ 
doesn’t bite — it barely nibbles. 


laugh at the other skits — you 
could feel the tension. But whole 
sections of the revue are strictly 
dullsville. 

The best of the sketches aims 
not at immediate punch-line 
laughs but at a growing sense of 
the ridiculous. A gangly, 
helmeted President Ford is in- 
itiated into the fold of the 
economically informed via an in- 
creasingly complex game in 
which three participants 
(representing business, the 


-government and the consumer) 


exchange paper money. The 
“gags” — Ford asks, “Gee, why 
do I have to wear my helmet? I 
never wore it playing football” — 
are duds, but the situation is 
wonderful. More material like 
this will turn “The Laughing 
Stock” into what it says it is. 


could work well were they not 
required to do so many actor- 
tricks and often uncalled-for 
accents that obviously tax their 
talents. 

Leven is open to suggestions 
for potent political jests and 
plans to change the repertory 
often. to keep it topical. It may 
get better. 

—Carolyn Clay 
YOU CAN’T TAKE IT WITH 
YOU by Moss Hart and George 
S. Kaufman. Directed by Peter 
Sander, costumes by Diana 
Greenwood, lighting by Hank 
Sparks. 
At the Spingold Theater, 
Brandeis University. 

Brandeis University knows 
how to take a bow. At the end of 
its latest production, “You Can’t 
Take It With You,” director 


Peter Sander trots his actors out 
to the jazzy tunes of the ’30s — 
and to the tumultuous applause 
of the audience. If is one of the 
snazziest curtain calls I’ve ever 
seen on a college stage. 

Few theater troupes, of course, 
would be willing to stand on the 
merits of their curtain call alone. 
No exception to this rule, the 
Brandeis Theater Arts Depart- 
ment takes great care that its en- 
tire performance is faithfully ex- 
ecuted. Unlike most university 
departments, Brandeis’s casts 
its plays with graduate students 
rather than undergraduates and, 
as a result, regularly mounts 
productions of semi-professional 
quality. 

Only an experienced com- 
pany, it seems, can resist the 
temptation to play the comedy 
for sheer farce. It is an un- 
derstandable temptation, arising 
as it does from the very real 
silliness Kaufman and Hart in- 
jected into their play. “You 
Can’t Take It With You” depicts 
an absurd world where Czars 
complain about cooks who are 
too stingy with blintzes, where 
mothers of grown children write 
books entitled Sex Takes A Holi- 
day, and where fathers of grown 
children think sensuous 
thoughts of Wall Street to insure 
that sex does in fact take a holi- 


y. 

Director Sander handles all 
this insanity in a surprisingly 
sane way. Rejecting the 
breakneck pace of farce, he 
directs with a restraint that 
enhances the many funny 
moments as well as the one 
serious message. Sander’s subtle 
strategy makes so much sense 
that his audience gladly 
swallows a moral which a less 
disciplined production might 
have shoved down its throat. At 
Brandeis all are happily con- 
vinced indeed that you can’t 
take it with you. 

Several student actors do a 
nice job of gentle persuasion. 
Barbara Bolton, Susan Davis, 
Loretta Devine, Stephen 
Drewes, Marcheta Gillam and 
Alexander Sokoloff play their 
peculiar roles for all they are 
worth. As Martin Vanderhof, 
Brandeis professional David 
Palmer sets a properly grand- 
fatherly example when he ex- 
plains why you can’t take it with 
you. His performance is most 
compelling, however, when he 
attempts to take it with him: he 
constructs an elaborate scheme 
to defraud the Internal Revenue 
Service. Even our ex-President 
would have been suitably im- 


p 
—Peter Borowitz 
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Art: Four Boston Sculptors 


By Kenneth Baker 

The current show at the 
Boston Visual Artists’ Union 
Gallery at Three Center Plaza is 
the best I’ve seen there yet. It is a 
juried show called “Four Sculp- 
tors: Works and Working 
Drawings.”’ The four artists, 
Joan Wye, Alan Michel, William 
Barron and David Kibbey, are, 
of course, Union members. 

The stylistic earmarks of 
much contemporary sculpture 
are easy to spot. There’s no trick 
to seeing the resemblance 
between Joan Wye’s papier 
mache brick constructions and 
some of Carl Andre’s stacked 
brick and beam pieces. The 
problem for the artist is to get us 
to see past such a similarity. For 
I think Joan Wye does go beyond 
Andre in a certain direction. An- 
dre’s stacking pieces were an im- 
portant statement in the early 
’°60s. They represented the 
elimination of rhetoric, the 
counterpoint to the Abstract Ex- 
pressionist sensibility that 
lingered in sculpture longer than 
in painting. Andre ruled out 
mystification. His procedures 
and rationales were utterly blunt 
and clear in comparison to those 
of artists like John Chamberlain 
or Seymour Lipton. He let units 
of material determine the struc- 
ture of his work and tried to use a 
single procedure, such as stack- 
ing, to make a piece. 

Joan Wye’s bricks are only 
slightly less orderly than Andre’s 
(though she stacks them much 
higher), but the differences, 
though small, are significant. 
For Andre piled his bricks tight, 
with no gaps in between. Wye 
loosens that kind of structure in 
a manner as logical and simple 
as Andre’s original reductive 
move. Without violating the 
stacking procedure, she carefully 
introduces changes into the 
structures it generates. She 
leaves gaps between bricks or 
stacks them crosswise instead of 
directly on top of each other. If 
she piled the units according to 
Andre’s example, she would end 
up with something like a free- 


David Kibbey’s “Lift, ” 1974 _ 


‘though the resemblance to a 


chimney remains, she produces 
columns that swell and diminish 
along their length, or that start 
out dense, grow sparse, and then 
get dense again. This may not 
sound like much of an achieve- 
ment if you neglect to consider 
that Wye accepts and works 
within the very stringent terms 
established by sculpture like 
Carl Andre’s. Few artists have 
been able to do this well. 

Wye’s use of papier mache 
bricks which look heavy but are 
not is, I think, a mistake. She in- 
terjects a gratuitous element of 
illusion and surprise that con- 
flicts with the strong formal 
point to her work. 


standing chimney. Instead, 


BEANTOLIN 


RECORDS AND COMICS 
20% OFF ALWAYS 
ONLY NON-PROFIT RECORD 


194 "HARVARD ALLSTON 
PHONE 783-415. 
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%. 


11 Boylston St.,Harvard Square 


David Kibbey’s construction 
of slabwood and rope is the 
centerpiece of the show. It is a 
difficult work to describe or even 
to hold in the memory. Imagine a 
square corral with four horizon- 
tal slats on each side and four 
fence-posts supporting them. 
Now picture a pair of diagonally 
opposed fence-posts removed, so 
that one end of every slat rests on 
the ground. With this image in 
mind, it is possible to envision 
Kibbey’s piece. In place of the 
two remaining fenceposts, a 
length of rope descends from the 
ceiling, crosses the floor, and re- 
joins the ceiling. The two ver- 
tical stretches of rope play the 
part of fence-posts. The 
slabwood slats are attached to 
the slender rope in long vertical 
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RAISED THEIR SCORES 
write or call: 
25 Huntington Ave. 
Boston 261-5150 


H. 
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EDUCATIONAL CENTER 


TEST PREPARATION 
SPECIALISTS SINCE 1938 


1675 East 16th Street Brooklyn, W.Y. 11229 


rows. Each slat is the right 
length and set’ at the proper 
angle so that it joins another 
where they both meet the floor. 
The resultant sculpture 
translates the vertical order of 
the slats along the rope into a 
horizontal order of junctions 
between slats along the floor. 
The shape of the total work 
retains a corral-like aspect, ex- 
cept that, as an enclosure, it is 
thin where most vertical and 
dense where most horizontal. 
Slabwood, incidentally, is a saw- 
mill waste product. One side is 
wood and the other bark, so that 
Kibbey’s dialectic of inside and 
outside is reflected in the dual 
aspect of the material itself. 
What is so satisfying about 
Kibbey’s work is the elegant 
simplicity of its design, despite 
its rough appearance and the 
challenge of describing it. It tests 
a certain sculptural limit, name- 
ly how far sculpture can go in the 
direction of architecture without 
losing its identity. The struc- 
tural rationale of Kibbey’s piece 
is so radically anti-architectural 
that its definition of an enterable 
space is strictly sculptural, a 
matter of making materials 
cohere on a large scale without 
reference to function. Kibbey’s 
piece might be understood as an 
exercise in differentiating 
between an architectural sense 
of place and a sculptural one. As 


such, it ranks with the most am-" 


bitious American sculpture of 
the last decade. 


Alan Michel’s welded steel 
piece seems weak to me and in- 
evitably recalls better work by 
Anthony Caro and some of his 
followers. Though there are at- 
tractive views of the main body 
of the piece, there is no vantage 
point from which it seems resolv- 
ed. The long tube that reaches 
out toward the floor like a hyper- 
trophied limb is something of a 
grotesque, flouting, to no ap- 
parent purpose, the kind of 
aesthetic refinement Caro and 
others achieve with such extend- 
ed elements. 

William Barron’s sculptures 
appear to derive from the 
geometric drawings of Josef 
Albers. The spatial ambiguities 
at the heart of those drawings 
seem to belong to a two dimen- 
sional medium, but Barron 
renders them in three dimen- 
sions with steel pipe. His pieces 
are pretty effective, though I 
wonder whether he knows the 
work of Chuck Ginnever, who 
has been doing something 
similar for several years. Barron 
may have arrived at his sculp- 
tural conception quite in- 
dependently of Ginnever and 
even of Albers, but to anyone 
familiar with Ginnever’s widely 
shown sculptures, Barron’s are 
likely to appear awfully 
derivative. Still, there are many 
differences that make Barron’s 
work quite his own. I think his 
best piece may be the smallest 
and least explicit. (This show 
continues through November 2.) 
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Myra lives! In Gore Vidal's 
spectacular new novel, WHICN oF 
celebrates the retum of aternote 
Myra Breckinridge — more 
passionate, more creative, 


Club Alternate 
$6.95, now at 
your bookstore 


‘The name may not 


be Spanish but 
the Sangria’s 


Manischewitz Wine Co., New York, N.Y. 


U. Mass./Boston 


Performance Series 1974-75, 


Sun., Nov. 10 — 3:00PM 
Symphony Hall 


Russell Sherman 
LISZT - Transcendental 


Etudes Complete 


At Box Office 


Wed., Nov. 20 — 8:00PM 
Symphony Hall 


Jose’ Feliciano 


$6-$5-$4 
Box Office Sale, Oct. 30 


Coming Events 


Sun., Dec. 8 
Jordan Hall 


Yass Hakoshima 


BRILLIANT JAPANESE MIME 


19. Hall 
ARAH VAUGHAN 
OSCAR PETERSON 


Feb. 16, Symphony Hall 
BYRON JANIS 
March 9, Jordan Hall 
IVAN MORAVEC 
April 9, Symphony Hall 
JOSE GRECO DANCE CO. 


SERIES SUBSCRIPTIONS: 


$37 $30 $23 
Bai7evens  O Og 
$27 $22 $178 


Enclose Self Addressed 
Stamped Envelope. 


Make checks payable to: a 
U.M.B. Student Activities Trust Fund § 


Subscriptions Available only 
through the University 
Performance Series 4 
U. Mass. /Boston, 02125 
287-1900 ext. 2505 & 3181 


Owen Slade’s 
Need to Know 


Enchanting Sam 


Boston Harbour Tennis Club 
653 Summer Street Boston 269-8130 
Just Past The Navy —- FREE PARKING 
OPEN TO EVERYONE FOR FUN, FOOD, MUSIC 


BOSTON HARBOUR TENNIS CLUB 
RESTAURANT and ENTERTAINMENT ROOM 


* overlooking the tennis courts * 


— 


Featuring: LILLIAN CATALDI 
guitarist, folk singer 


Appearing Tuesday thru Friday 
Also: Whetstone Circle Thursday & Friday 


Lite Suppers 


5:30 til 12:30 A.M. 


boston univerity 
celebrity serie: 


WALTER PIERCE Managing Director 


SAT. OCT. 26, 8:30 P.M. 
JORDAN HALL — KE 6-2412 
$7.00, $6.00, $5.00, $4.00 

From Japan 


TOHO 


STRING ORCHESTRA 
TADAAKI OTAKA, Conductor 
Mozart, Divertimento in D, K. 136 
Tchaikovsky, Serenade for Strings 
Vivaldi, ‘‘Spring”’ and ‘‘Au- 
tumn” from “The Four 
Seasons” 
Bartok. Divertimento for Strings 


FRI. NOV. 1, 8:30 P.M. 
SYMPHONY HALL 
CO 6 1492 
$7.50, $6.50, $S., $4. 


First Time in America 
From Switzerland 


ORCHESTRE DE LA 


SUISSE ROMANDE 
WOLFGANG SAWALLISCH, 


ETSUKO TAZAKI 
Piano Soloist 
Schumann, 

A Minor Piano Concerto 
Schibler, 
Metamorphoses Ebrietatis 
Brahms, Symphony No. 4 
Steinway Piano 


SUN. NOV. 3, 7:30 P.M. 
SYMPHONY HALL—CO 6 1492 
$7., $6., $5., $4. 


SOLISTI DIZAGREB 
HENRYK SZERYNG 


& Violin Soloist — 


Bach, 
Concerto for Two Violins 
& String Orchestra 


Mozart, 
Divertimento in D, K. 136 
Vivaldi, ‘‘The Seasons" 


SAT. NOV. 9, 8:30 PM 


Jordan Hall — KE 6 2412 
$7., $6., $5.. $4. 


ALIRIO DIAZ 


Classical Guitar Recital 


Q: 


A: 


I recently saw The Great Gatsby and am really hooked on Sam 


Waterston. Could you tell me what other roles (besides Gatsby. 


and Savages) he has played? —H.N., Medford. 
Waterston, the winner of the Drama Desk Award as Best Actor 


during the 1972-73 Broadway season for his work in Much Ado | 
About Nothing, is a Yale-person who first went to work on the > 


stage in New York and Los Angeles. The Cambridge, Mass. native 
appeared in several independently produced films including 
Three, and played Katherine Hepburn’s son in the television 
production of Tennessee Williams’s The Glass Menagerie. 


: Can you explain what’s going on with the proposed 20-cent a 


gallon gasoline tax proposed by the Ford administration? Is it true 
that the people who are in back of the tax are the biggest group of 
jerks who ever lived? —R.H., Brighton. 


: The tax was under consideration, but no action was taken. 


‘ However, some in the current administration (and I’m not men- 


tioning Mel Laird’s name) predict gas rationing before long. The 
answer to your second question is that if they’re not, they at least 
hold part of the title. 


: Something has been bothering me for some time, and I hope you 


can solve this mystery. On the side of most Nabisco cracker boxes 
there is a rectangle which has a dotted border, as if to be cut out. 
It states (name of cracker), then “Purchase Confirmation.” What 
does this mean? I never see a contest advertised on the box or any 
other explanation. —G.D., Boston 


: The people at Nabisco say the purchase confirmation doodad is 


there for two reasons. First, if they ever do decide to hold a con- 
test, they’ll be one step ahead of the game. (They call that cor- 
porate strategy.) Second, if you find something wrong with the 
product and want your money back, the purchase confirmation 
will prove that you bought the item. In short, it does what box- 
tops used to do. 


: Since moving here last fall from California, I have been unable to — 


locate any stores which carry fresh (or even frozen) tortillas. Are 
there any such stores? Could you also recommend a good Mexican 
restaurant? —J.M., Arlington. . 


: You’re going to have to make do with frozen tortillas. Star Market 


carries some, but they are mediocre at best. You’d do better to 
order them at Casa Romero (where they make their own), a very 
good Mexican restaurant located at 30 Gloucester Street in 
Boston. 


: Having been to numerous Volkswagen repair shops, I am at my 


wits’ end. Do you know of any reputable, non-ripoff, competent 
Volkswagen repair shops? (No authorized dealers, please. I 
already know where they’re at.) I want a place in or around the 
Boston area where there are mechanics to whom I can safely trust 
my car. —J.T., Medford. 


: Try Eurauto Sports Center, Inc. at 508 Somerville Ave. in Somer- 


ville. Have you ever thought of learning to fix the car yourself? 


: There is an actress by the name of Kay Lenz who was in the movie 


of the week called A Summer Without Boys. Could you please tell 
me how old she is, her birth date, where she comes from and where 
she lives now? —D.D., Randolph. 


: Kay Lenz, 21, was born March 4, 1953 in Los Angeles, the 


daughter of former television and radio commentator Ted Lenz 
and Lawrence Welk singer Kay Miller. She still lives in L.A. Her 
last movie was Breezy with William Holden, directed by Clint 
Eastwood. Her first movie was American Graffiti in which she 
played a bit part. In between she has made several television 
films, including Playmates and Weekend Nun. 


: Whatever happened to Mame Van Doren, actress in the movie 


Girls’ Town? —M.M., Boston. : 


: Mame, one-time girlfriend of baseball immortal Bo Belinsky, 


picked up two things which are anathema to a film career — age 
and weight. Now she seems to have gone to that cutting room floor 
in the sky, figuratively speaking. (No pun intended.) Come to 
think of it, who’s heard of Bo Belinsky lately? 


: Could you possibly explain what the tune ‘Tin Man” by America 


means? It sounds like a heavy message, whatever it may be. 
—E.C., Hyannis. 


: How heavy could the message be if it’s made of tin? 
: I’m new to New England and this is my first autumn here. I’ve 


always heard so much about the fall foliage and want very much 
to see Mother Nature doing her magic act. Where’s the best place 
to look? —S.B., Cambridge. 


: Right now the best places are probably in southern and coastal 


_ Massachusetts, most of Connecticut and most of Rhode Island. 


You might still catch some of the splendor, said to be the best of 
all, in southern and coastal Maine, southern New Hampshire 
(especially the Monadnock region), southern Vermont and 
throughout the lower Berkshires, the Pioneer Valley and the 
Mohawk Trail in Massachusetts. 


: I’m having a big argument with a friend that you can help to set- 


tle. He claims that exercising before eating makes you less 
hungry, and I say it makes you more hungry. What's the story? 
—R.D., Alliston. 


: It depends on how much you exercise. According to the Harvard 


School of Public Health, physically taxing exercise just before a 
meal can dull the appetite and cause caloric intake to fall below 
expenditure. 


Want the facts? Have something you need to know? Write Owen 
Slade, c/o Boston Phoenix, 100 Mass. Ave., Boston, Mass. 02115. Due 
to the large volume of mail, no personal replies are possible. 
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Hot 


Dots 


Wainwright & Kelly 


SUNDAY 
1:00 (4) NFL Football: New England 
Patriots vs. Buffalo Bills. 
2:00 (5) ‘The Big Store’ (movie). 1941 
Marx Brothers comedy in which the 
brothers are hired as department 
store detectives. Also starring Tony 
Martin and Virginia Grey. 
5:00 (5) ““A Night at the Opera’ 
(movie). One of the best constructed 
of the Marx Brothers comedies. Made 
in 1935 this movie features singing idol 
= Jones and a youthful Kitty Carli- 
sle. 
7:00 (5) Campaign ‘74 Special. It’s all 
part of Ch. 5’s Marx Brothers festival. 
Special presentations by the 
Democratic and Republican can- 
didates for Governor and Lt. Gover- 
nor. 
7:30 (2) Canada Week at Chautauqua. 
Performance by Canadian violinist 
Stephen Staryk, taped last summer at 
the arts festival in Chautauqua, New 
York. 
10:30 (2) The Way It Was. This edition 
of Public Broadcasting’s sports 
retrospective series features the 
middleweight championship fight 
between Sugar Ray Robinson and 
Rocky Graziano. 
11:00 (2) Video Visionaries. Presenta- 
tion of a video piece by Stan 
VanDerBeek entitled ‘’Violence 
Sonata,’’ which combines film, slides 
and live actors before an audience; 
the theme is violence as the inability 
to communicate. 


MONDAY 
8:00 (2) Special of the Week: Drink, 
Drank, Drunk. A special hour of skits, 
discussions, readings and encounters 
aimed at members of families living 
with alcoholics. The program is 
hosted by Carol Burnett and features 
Renee Taylor, Joseph Bologna, E.G. 
Marshall and Morgan Freeman from 
the Electric Company. 
8:00 (4) Bell System Family Theater: 
“The Cay.’’ Drama about a seaman 
- and a blind boy shipwrecked in the 
Caribbean during World War II. Starr- 
ing James Earl Jones. 
8:30 (56) Dinah! Premiere of a 90 
minute nightly talk and variety show 
hosted by Dinah Shore. The opening 
program guests Jack Benny, Sammy 
Milhouse Davis Jr., Florence Hender- 
son, Rock Hudson, Sen. Ted Kennedy 
(D-Mass.), Mary Tyler Moore and the 
Pointer Sisters. Even with 90 minutes 
they’re all only going to get to say 
about one sentence each. 
9:00 (2) Local Follow-Up: What 
Comes After Drunk — How to Be 
Helped. Ho-hum. Members of com- 
munity groups and social service 
agencies discuss alcoholism. See, the 
reason they do shows like Blues” 
and “Drink, Drank, Drunk” is that 
people will watch then. Serious dis- 
cussion treatments are, pardon the ex- 
pression, dry. 
9:00 (4) ‘’The Candidate’ (movie). A 
movie about Robert Redford running 
for the Senate. Not the greatest. 
9:30 (2) Caught in the Act. Bluegrass 
by the Bottle Hill Boys. 


TUESDAY 
8:00 (2) America: Making a Revolu- 
tion — Part II. This episode covers the 
heavy taxation and military occupa- 
tion that pushed the colonists toward 
revolt. You all know how it comes out. 
8:30 (2) Evening at Symphony. Guest 
conductor Colin Davis leads the BSO 
through Dvorak’s Symphony No. 7 in 
D Minor. 
8:30 (4) ‘The Law” (movie). A major 
television movie production, dealing 
with the realities of the criminal 
justice system. Perry Mason was a 
storybook by comparison. The plot 
follows a public defender’s attempts 
to help a young man arrested on a 


drug charge and later accused of 
murder. Worth watching. 
10:00 (7) CBS Reports: Castro, Cuba 
and the U.S.A. Filmed interview with 
Premier Fidel Castro. 
10:00 (56) ‘Brother Orchid’ (movie). 
Edward G. Robinson stars as a 
gangster who grows flowers at a 
monastery, reforms and goes out to 
play gangbusters. 

WEDNESDAY 
5:00 (5) ABC Afternoon Special: The 
Bridge of Adam Rush. Drama set in 
the early 1800s about a boy’s problems 
adjusting to his new stepfather. 
8:00 (2) The Men Who Made Movies: 
Alfred Hitchcock. Conversation with 
one of the most popular personalities 
ever to direct a film. Excerpts from 
“Psycho,” ‘‘North By Northwest” and 
“Frenzy.” 
8:00 (4) ‘‘The Longest Day” (movie). 
Also one of the longer movies. War 
flicks are all pretty much the same. 
This just has more of it all. ‘‘The 
Americanization of Emily’ had better 
perspective on the topic. 
8:30 (56) Dinah! Guests include 
Edward Asner, Ruth Buzzi, Peter 
Marshall, Carroll O’Conner, Seals & 
Crofts, George C. Scott, Trish Van 
Devere and the entire combined casts 
of ‘“‘Ben and Longest 
Day. 
9:00 (2) Hollywood Television 
Theater: The Chinese Prime Minister. 
Dame Judith Anderson stars as an ag- 
ing actress growing old miserably. 
10:00 (56) ‘‘Watch on the Rhine’ 
(movie). Bette Davis and Paul Lukas 
star in this award winning movie 
about an anti-Nazi underground 
leader fighting blackmail. 

THURSDAY 
7:00 (2) Woman: Mothers Who Leave 
Home. The runaway mother syn- 
drome is discussed by Judy Sullivan, 
author of ‘‘Mamma Doesn’t Live Here 
Anymore.” 
7:30 (5) Housecall: Birth Control. 
Happy birthday to the pill, 20 years old 
this year. Dr. Tim Johnson discusses 
birth control in general and the 
developments in current research. 
12:30 (5) Fred Astaire Salutes the Fox 
Musicals. Ever-toetapping Fred 
narrates this special revue of 20th 
Century Fox song and dance produc- 


tions. 
FRIDAY 

8:00 (5) ‘‘Hatari’’ (movie). John 
Wayne chases wild animals around 
Africa in a Land Rover. Not much. 
10:00 (2) The Saga of Western Man: 
Christ Is Born. The season’s first 
Christmas show. Filmed throughout 
the Holy Land, this entry covers the 
history of mankind from Abraham 
through Jesus. 
11:30 (7) ‘‘Valley of the Dolis’’ 
(movie). What a trash trip. Patty 
Duke steals the show as the actress 
most superior to her material in this 
weepy saga of the stage-struck. 

SATURDAY 
4:00 (56) ‘“‘The Forbidden Planet’ 
(movie). Walter Pidgeon and Anne 
Francis star in the story of a special 
space mission sent to rescue a 
marooned professor from planet 
Altair 4. He’s been stuck there since 
the year 2180. Brilliant. 
7:30 (5) Third World Concert. Special 
edition of Third World featuring music 
by Johnny Taylor. 
9:00 (2) The Men Who Made Movies: 
Alfred Hitchcock. Repeat of Oct. 23. 
11:15 (5) ‘“The Good Earth’ (movie). 
The entire history of China in one long 
film starring Paul Muni. Made in 1937. 
11:30 (4) The George Sega! Special. 
Guests are Teresa Brewer, David 
Steinberg and Buck Henry. 
1:00 (7) SpeakEasy. Host Chip Monck 
shows excerpts from Leon Russell’s 
music movie. 


We Are Photographers, 
Artists, And Designers 
Who Can Develop Your 
Business Image 
Through Logos, 
Pamphlets, 
And Brochures. 


A FULL AND FLEXIBLE SERVICE 
FREE ESTIMATES CALL 


227-5998 


OPEN ALL NIGHT 
FINEST IN 
ADULT FILM 


IENTERTAINMEN 


UNCUT & UNCENSORED 
ALL IN COLOR 


RATED X 


NEW SHOW EVERY FRIDAY: 
COMPLETELY AIR COND. 


STATE] 


CINEMA. 


Cor. Of Wash. and Boylston Sts. 
Boston Tele.- 542-3780 


ALL NIGHT 


mitchell 
croppers 


hair fashions @ ali beauty services 
1722A Mass Ave Camb 868 7848 


SWEET ROCK. 94. 
THE ROCK GARDEN. 


Introducing The Rock Garden. All kinds of beautiful rock. All in one place. WCGY. 


4 


It’s the cocktail making the scene. Igloo Sombrero. 
Rich coffee liqueur made from freshly roasted coffee 
beans blended with milk. Here’s the pre-mixed treat 
you pour over ice... right from the bottle. And the 
bottle is a full quart so it lasts longer. An icy cold 
Igloo. Is there any other way? 


~ 
| has no 
3 } 
Uys & OAMMES 
( 
. 
3 
/ ! 
/ Enjoy tne pleasures of an vernal body massage. ! 
Large authentic rock sauna room, Eucalyptus | 
Not open Sunday. Manchester only Imported by Park, Benziger & Co., Inc., N.Y. 
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BOSTON 


ABBEY CINEMA 1 (262-1303) 
600 Comm. Ave. across from BU 
Saddies 


8, 9:30 

Call Wed for new feature 
ABBEY CINEMA Ii (262-1303) 

600 Comm. Ave. across from BU 

Romeo and Juliet 


4:30, 9:30 
Jonathan Livingston Seagull 


7:30 

Call WED for new flick. 
ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 


Harold and Maude 

2:15, 4, 5:45, 7:30, 9:15 

Seduction of Mimi 

2:15, 4, 5:45, 7:45, 9:30 
ASTOR (542-5030) 

204 Tremont St., nr. Boylston 

Chinese Hercules 


11, 2, 5, 8 
Return of the Dragon 
Call theatre for times 


11, 1:40, 4:20, 7, 9:40 
Sun: shows start at 1 
Starts WED: 

Porter 


10-10, every 2 hrs. 


3:15, 10 
EXETER THEATRE (536-7067) 
Exeter and Newbury Streets 


Escape 
2:45, 5, 7:30, 9:45 
Sts. Wed: 


Scenes from a 
12:15, 3:15, 6:15, 9:15 
GARDEN (536-9477) 
19 Arlington St. opp. The Public Garden 
Jeremiah Johnson 


Sis. ‘Wed: 


Class of 

GARY (LI 2-7040) 
131 Stuart St. nr. Tremont 
The Destructors 


10:15, 11:45, 1:15, 3, 4:45, 6:30, 8:15, 10 
Sts. Wed 


Gold 

KENMORE SQ. MOVIEHOUSE 
646 Beacon St., (262-3799) 
Sun-Tues: 
To Have and Have Not 
6, 9:50 


The Big Sleep 
7:50; Sun. mat.: 4 


5:45, 9:45 
Dinner 


at Eight 
7:45, Sat. Mat.: 3:40 
MUSIC HALL (423-3300) 
268 Tremont St. nr. Stuart 


Call theatre for times 
SACK 57 (482-1222) 
200 Stuart Street 

T of 


1-2-3 
10-10, every 2 hrs. 
Sun: 1:15, -9:15, every 2 hrs. 
Airport '75 


— 10:15, every 2 hrs. Sun: 1:30-9:30, every 


savor | 426-2720) 
539 Wash. St. nr. Raymond's 
Death 


10, 11:35, 1:15, 3, 4:45, 6:30, 8:15, 10 
SAVOY ll (426-2720 

539 Wash. St. nr. Raymond's 

The 

10-10, every 2 hrs. 
SAXON (LI 2-4600) 

219 Tremont St. 

Mixed 


1:30, 3:40, 5:50, 8, 

STUART THEATRE (426-8183) 
700 Wash. St. 
Sun-Tues 


Africa 


Call theatre for times 

INY | (262-3838) ion 
252 Huntington Ave. nr. Symph. H 
Uptown Salurday Night 


Sts. Wed 


Lady Blues 
Tha Educetion of Sonny Carson 
Ca 


SYMPHONY Ii (262-3888) 
252 Huntington Ave. nr. Symph Hall 
Samurai F of Japan 


BROOKLINE 


CIRCLE (566-4040) 
Chestnut Hill Ave. at Cleveland Circle 
Gambier 


(864-0426) 

425 Mass. Ave. near Central Square 

King of Hearts (De Broca) 

6:30, 9:45 

Devil By The Tail 

8:15; weekend mat. 4:55 
CENTRAL Wi (864-0426 

425 Mass. Ave. near Central Square 

Tall Blonde Man with One Black 


6:15, 9:35 
Le Sex 


8; weekend matinees. 
Sts. Wed: 


Call for times. 

HARVARD SQUARE (864-4580) 
At Harvard Square 
Chinatown 


1:30, 5:30, 9:39 
of Marvin 


3:45, 7:45 
Sts. Wed.: 
California Split 


Call theatre for times 
ORSON WELLES (868-3600) 
1001 Mass. Avenue 


Cinema 
BOSTON FILM FESTIVAL '74 


Sunday 

The Last Laugh; The Chinese in Paris (no 
subtities); Montreal Main 2 

Histoires D’A 4 

Blow for Blow 7:30 

(unannounced feature at 9:30) 


Beauty Knows No Pain 
4:15, 6, 8, 10 
Midnight Fri. and Fal 


Dope Show wit 


SUBURBAN 


vars 


Brockton 
Cc 

Hanover 

Hanover 


Broadway Somerville 
"42; Class of '44 
Waltham 
Stoneham 
Natick Drive-In 
Braintree Drive-In 


Meford 
That's 
Cambridge 


Capitol Arlington 


FILM SPECIALS 


. HARVARD-EPWORTH CHURCH, at 1555 Mass. 


Ave. in Cambridge, screens flix THURS and 
SUN at 7:30 pm. Contribution $1. Oct. 24: “My 
Darling Clementine” (John Ford) no Show Oct. 
27. Oct. 20: “Liberty” with Laurel and Hardy. 

MIT FILM SOCIETY screens flix in MIT rm. 6- 

120. FRI at 7:30 and 9:30 pm. Donation $1. Oct. 
25: “The Given Word” by Anselmo Duarte. 
Brazil 1962. 

GRETA GARBO, a st d tive 
presenting every existing flick graced by the 
mysterious Virgo Swede, in the Lecutre Hall of 
the Museum of Fine Arts on Huntington 
Avenue. (For info on single and series tix please 
call 267-9300 x395). The program is divided into 
a four part series, with screenings THURS at 7, 
FRI at 6, SAT at 2:30 Oct. 31: “Grand Hotel,”’ 
only show remaining this month. 

HOLLYWOOD RETROSPECTIVE film series in 
BU's Conference Auditorium on the second 
floor of the Sherman Union, FRI and SAT 
evenings. First flick listed goes on at 7:30 and 
11; second movie is screened at 9 pm; admission 
$1 any time. Oct. 25: “Tarzan” and “Thin 
Man.” Oct. 26: “Rose Marie” plus ‘’S.E.” at 


9:15. 

MUSIC ON FILM at the Boston Center for The 
Arts, 539 Tremont Street in Boston. Screeni 
FRI and SAT at 7:30 and 9:30 pm in the 
Cyclorama; tix $2. Oct. 25-26: “Jazz is Our 
Religion,”’ “Dizzy Gillespie” and “The Cry of 


azz. 
‘ON FREE LIBRARY screens free flix WED 


Sun.: 1:30-9:30, 2 hrs. Dark for now. 1:30, 3:30, 5:30, 7:35, 9:50 
NT -4820' at noon and THURS at 7 pm at 414 Centre 
FRI. SAT, SUN COOLIDGE (734-2500) Street, and THURS at 10:15 am at Newtonville 
196 Cambridge St. nr. Holiday Inn Savage Seven 290 Harvard S Et OS Branch, 345 Walnut Street, all in Newton. Info: 
: The Stones Sts. Wed: u Saturday Night 527-7700. Oct. 23-24: ‘‘Gone West” and 
2, 4, 6, 8, 10 Steel Edge of Revenge b> > yy Brockton “Firebell in the Night” of Cooke's America 
CHARLES EAST (227-2727) Ay PLAZA 566-0007) tem MOTHER by Pudovkin and “Road to Life,” 
Gos PARIS (287-8181) St. Brookline Village Framingham TUES, Oct. 22, 7 pm in MIT rm, E-21-010. 
CHARLES WEST (227-2727) Fle ~~ TEN DAYS THAT SHOOK THE WORLD, along 
196 Cambridge St. nr. Holiday Inn 3:15, 4:45, 6:25, 8:10, 10 Call WweD i 4, 6, 1.4 Burlington with “Eisenstein” and “Mother,” WED, Oct. 23. 
Chinatown PARK SQUARE (542-2220) Mid Ake A oat wa pues. Death Wish 7 pm in rm. E-21-010 of MIT. FREE. 
2:15, 4:45, 7:15, 9:45 31 St. James St. across from Greyhound Pink | anges. Framingham VIRIDIANA by Bunuel, will be screened with sub- 
CHER! COMPLEX (536-2870) Sun-Tues: Hanover titled WED, Oct. 23 in Higgins 304 of Boston 
Dalton St. nr. The Prudential Center Bringing Up Baby Fantasia College. FREE, call BC for time. 
and Tonto 7:25, 10:25; mats. Sun, Mon: 4 Cambridge A DIF CULT MAN, premiere of flick *, oy 
1:30, 3:40, 5:50, 8:10, 10 Gent 6, 9:15 Gone with the Wind techings and activities of Bubba Free John, F 
The | est Yard Wed-Thurs Hanover Oct. 28, 8 pm at Arlington Street ged by . 
1:15, 3:30, 5:45, 8, 10:15 Chances; The Paletace Good Night, Tube Boston. Donation $1.50, tix at Tao Boox and the 
Odessa Fi eid Nurse! (Keaton) Framingham Sphinx. Discussion with devotees afterwards. 
1:15, 3:30, 5:45, 8, 10:15 6, 8, 10 Saugus NG OUR BODIES BACK, a film about 
CINEMA 733 Sts. Fri: " Aenea ngs Ipswich women reclaiming what is their own, MON, 
Boylston St. by Paul's Mall Baby BRATTLE (TR 6-4226) Harry and Tonto Oct. 21, 7:30 pm at tay Health Center, 16 
Sun-Mon: 7:25, 10:25; weekend mats.: 4 40 Brattle St. near Harvard Square Brockton Haviland St., Boston. FREE, discussion 
Dr. Zhivago the le Fou Jeremiah mente. 
2, 5:30, 9 Pl ALLEY (CA 7-6676 6, 9:30 Wellesi ANTONIA, documentary portrait of gifted woman 
Poppe? 7:55; mat.: 4:25 pm at Mass. College of Art, rm. C-4. Q 
12, 2:55, 5:50, 8:45 1:15, 8, 10:15 — THE 0 | 
(e About Sex (Woody Alien PUBLIX CINE 482-1288) ellesley ethnic sardine can, its also the fab flick that wi 
1:25, 4: ae. 7:15, 10: 10 _ ’ 166 Washington ion 6:30, 9:35; weekend mat.: 3:30 Stoneham be screened SAT, Oct. 26, 2:30 pm in the 
Thurs-Fri: Sun-Tues: Lady with the Dog Children’s Room of Boston Public Library in 
Day tor Night Electra Glide in Blue 8; weekend mat.: 5 rockton Copley Square. FREE. 


a8: 54820 


FROM 

SUN. FROM 1 
NOT NICE TO 
FOOL WITH MOTHER 


The MEANEST 
OF THEM ALLIS 


INTERNAT 


PARAMOUNT 
ORSON WELLES CINEMA 


1001 Mass. Avenue, Cambridge 868-3600 


A FREE PASS to the first 25 peopie to correctly answer the following question (868-3603, Tues., after 4:30 
P.M., please): In Orson Welles’ “Mr. Arkadin’’ (Mischa Auer played a bizarre animal trainer. What kind of ani- 


mals ‘did he train? Last week: Jules Verne 


Wed., Oct. 23 — Tues., Oct. 30 
Opening Wed., Oct 23 
Jacques Tati's 


NEW PRICE POLICY 
$1.00 Till 5:00 _ Till C 


SOMETIMES 
KNOWN AS 
THE : 


THEATRE © 426-5734 
@ WASK and BOYLSTON STREETS 


=a OF THE YEAR” — ROLLING 
STON 13th SMASH MONTH! 


plus a LENNY BRUCE short. 
4:00, 7:45, 9:45 


““PLAYTIME'®S JACQUES TATI'S 
MOST BRILLIANT FILM. 
A bracing reminder that films 
can occasionally achieve the status 
of art. A GLORIOUSLY FUNNY 
MOVIE. Vincent Canby, New York Times 


*+**(Masterpiece) —“Ultimately so human, funny 

and endearing that it surely re- 
establishes for eternity Tati's di 
lately endangered reputation 
as the Chaplin of France . . . It 
is a tour de force of film- 
making such as I've never seen 
before . . 

— Kraemer, THE REAL PAPER 
“JACQUES TATI'S 
‘PLAYTIME’ IS TO BE 
CHERISHED. TATI IS 
ONE OF THE FUNNIEST 
MEN IN THE WORLD.” 


~Penelope Gidliaut, New Yorker 


Wed., Oct. 23 — Tues., Oct. 30 
Judy Collins’ and Jill Godmilow’s 


{ntont 


cA ‘Portrait o 


This Week Featuring 


LADY KEFIRA 


The Sultry RONNIE RIVERS 
Southern Belle CHARLOTTE 
Tantalizing SUKI DEE 


“COMPLETELY DELIGHTFUL. 
TATIIS A MASTER. 
DAZZLING COMEDY.” 

Judith Crist, New York Magazine 


SUPERLATIVE — 
“biographical cinema at its best. . .”” 


— N.Y. TIMES 

“Antonia Brico is outstanding . . 
BOSTON PHOENIX 
. at once a masterpiece of a documentary and 


\ 
4:00, 7:15, 9:30 


MIDNIGHT 


MIDNIGHT SPECIALS FRIDAY & SATURDAY 


CINEMA! an argument of the feminist case without peer in 
Holly Woodlawn in any medium.” — REAL PAPER 2 
In A Garden OF herd Comedy Team of Silvers & Gehan 
— WHITNEY MUSEUM 
: A new kind of musical comedy, starring Andy “Totally absorbing” — VARIETY P LUS A DU *y F | LMS 
Warhol's answer to Shirley Temple. ae 
iably i — N.Y. 
Magical | Sac Iss DAIRY QUEEN 
“Fiercely calm & moving” — Jay Cocks 
“Delivers its message with a kiss’’ — N.Y. TIMES M Q 


CINEMA II! 
13th WEEK! 


BUSTY RUSSELL 


PLUS a short: BEAUTY KNOWS NO PAIN 
4:15, 6:00, 8:00, 10:00 
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Spike's Gang Longest a 
Trovels with My Aunt 
Film Listings == 
shows are often scheduled with little advance 2, 5:50, 9745 
d notification. Please call the theatre before step- Fri-Sat. at Midnight: Fa 
pin’ out, and be advised that sneak previews Yellow Submarine Lowe hy = 
j Escape! Sat-Sun 
ima 
Return Zapata 7 
Fri-Sat 
Blow for Blow 4 
Treasures of the Cinematheque 7 
Lacombe Lucien 
Sts Wed.: esd 
4, 7:15, 9:30 
Cinema Two: 
— 
Wed-Thurs 4, 7:45, 9:45 
i Smiles of a Summer Night Cinema Three: Sage 
BEACON HILL (723-8110) 6, 9:50 
1 Beacon St Fri-Sat: 
4) 
| 4 
STARTS@n 
UNG FU 4 
& Wed., Oct. 23 — Tues., Oct. 30 
THE HARDER THEY COMET = | 
€ 
~ 
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CINEMA 733 


TOMORROW'S CLASSICS TODAY — SERIES XIV 


Dr. Zhivago 2:00 - 5:30 - 9:00 


Where's Poppa? 12:00 - 2:55 - 5:50 - 8:45 
Woody Allen's “SEX” 1:25 - 4:20-7:15 - 10:10 
Day for Night 12:00 - 3:50 - 7:45 
The Bride Wore Black 2:00 - 5:50-9:45 


Oct. 25-26 Fri-Sat. 
Yellow Submarine/200 Motels 


Tues.-Wed. 
Oct. 22-23 


Women in Love 1:00 - 5:10-9:30 


MOVIE OF THE WEEK: Lacombe, 
Lucien. The Boston Film Festival was 
running into book trouble and 
generating some confusion about the 
availability of certain films, but as of 
press time there seemed to be no 
problem with this, Louis Malle’s latest 
and the festival’s certain highlight. 
Scheduled for Tuesday, at 9:30, at the 
Orson Welles. 


THE GAMBLER. Karel Reisz says he 
means his films to be character studies, 
but let’s give him the benefit of the doubt 
and consider this a plain old melodrama. 
The title character is a teacher and Har- 
vard man who explains his obsession — to 
us, to his students, and to himself — 
rather patronizingly, in terms of 
Dostoevsky and William Carlos Williams. 
So neither the character nor his problem 
make much sense or hold audience atten- 
tion. But James Caan — and, yes, Lauren 
Hutton — are good enough partially to 
compensate for Reisz’s lack of insight into 
his characters or Americana. At the Cir- 


cle. 

GOING PLACES. An offensive X pic- 
ture, cut down to a no less offensive (but 
far less sensational) R, details the 
ramblings of two abusive French louts in 
search of nothing in particular, except 
perhaps for a mother. Goes nowhere, and 
slowly. At the Charles. 

ANTONIA: A PORTRAIT OF THE 
WOMAN. Judy Collins’s and Jiil God- 
milow’s excellent documentary about a 
73-year-old frustrated woman conductor 
who created a Women’s Symphony in the 
1930s, then became a piano teacher. 
Through Tuesday, at the Orson Welles. 
BRINGING UP BABY. The screwiest of 
Hawks’s screwball comedies, exhausting 
but worth it, starring Hepburn and Grant 
and the leopard of the title. Co-billed with 
Jimmy the Gent, delightful 1938 corn 
starring Cagney as a fleabag detective who 
aspires to “class” and Davis as the in- 


214 Harvard Ave., Just off Comm. Ave., Free Parking 277 


[9 “Hilarious...wild...frantically 
fascinating” - kevin Kelly, Globe 


“Seductive... 
provocative and 
powerful 


entertainment’ 
- Pat Mitchell WBZ 


of Mimi 
@ WHY DOES “HAROLD AND MAUDE” " 


CROSS THE ROAD? 


SEE IT AND FIND OUT. 
And over 25,000 people have already crossed Harvard Ave. 
at Commonwealth Ave. to see Ruth Gordon and Bud Cort in 
“Harold and Maude” at the Alliston Cinema. They’re not so dumb. 


Ruth Gordon is Maude, of course. And Bud Cort is Harold. And 
together they can make you laugh and cry and want to dance around 
just a bit. Because they are two very beautiful peopte. In fact they 
are so funny and so beautiful that a lot of people are seeing the 
movie three and four and five times. Maybe it’s the Cat 
music. 

“Harold and Maude” is definitely worth crossing a road to see. 
Boston record for crossing-road-to-see-“‘Harold and Maude” is now 
36 times. But look both ways first. Don’t be chicken. 


THE ULTIMATE EXPERIENCE 


FRAMINGHAM 


CINEMA 


235-8020 


1-3:10-5:20-7;:30-9 P.M. 


1974's MOST HILARIOUS 
WILDEST MOVIE 
IS HERE! 


“Insanely 
funny, 
outrageous 
and 

irreverent.” 


—PLAYBOY 
MAGAZINE 


genue who inspires him. Sunday, Mon- 
day, Tuesday, Friday and Saturday. Park 


Square. 

THE DAY OF THE DOLPHIN. Silly 
spy plot, and the fish, or mammals, or 
whatever they are, steal the show. As 
shallow as the dolphins’ training pond. 
Suburban theaters. 

HARRY AND TONTO. Paul Mazursky 
goes crosscountry with an old man and his 
cat, in a film that is occasionally maudlin 
but earns the right to be. Touching and 
funny, with extraordinary cameo perfor- 
mances by everyone from Ellen Burstyn to 
Chief Dan George. At the Cheri. 
JEREMIAH JOHNSON. He was a 
legend, as the ads say, but his real-life 
nickname was “Liver-eatin’.”’ Robert Red- 
ford plays the strong, silent type in 
Sydney Pollack’s tale of man against the 
wilderness. Suburbs. 

THE SEDUCTION OF MIMI. Lina 
Wertmuller proves herself better suited to 
sex comedy than she is to ideological 
drama, in this uneven but extremely fun- 
ny tale of a man, his mistress, his wife, her 
lover, his wife, and all the complications 
that ensue. Allston Cinema. 

THE LONGEST YARD. Football antics, 
chain gang style, as the prisoners play the 
guard’s team in a game whose stakes are 
high. Burt Reynolds leads the prisoners, 
Eddie Albert is the surly warden, Robert 
Aldrich directed. At the Cheri. 
CALIFORNIA SPLIT. Robert Altman’s 
first comedy (and first real stab at com- 
mercial success) since M*A*S*H once 
again stars Elliot Gould, who this time 
gets second billing to George Segal. Funny 
and bleak, in much the same way 
M*A*S*H was, as two incorrigible 
gamblers try their luck at anything you 
can bet on, only to find themselves 
wondering what the stakes really are. 
Segal and Gould are perhaps the most 
openly affectionate of the male-buddy 
teams to date, a fact made even more 
depressing by their relationships with 
principal women in the film, who are 
whores. 

CHINATOWN. Polanski returns with 
this sleek ’30s detective drama about cor- 
ruption in drought-stricken L.A. Neither 
original nor entirely coherent, but its 
cliches and appearance are pleasing, and 
it quietly convinces even as the screenplay 
puzzles. Jack Nicholson is a magnificent 
smartass gumshoe; Fay Dunaway is the 
center of mystery; John Huston is evil. 
Lots of Polanski perversities — fish eyes, 
incest, a slashed nose. Suburbs. 
JUGGERNAUT. Exactly the sort of dis- 
aster epic one might expect from Richard 
Lester, since it is not particularly about 
disaster and hardly on an epic scale. Fun- 
ny, though, and chubby Lester 


regular 
Roy Kinnear steal the show, which is well 
\ worth stealing. At the Savoy. 


Charles Cinema, East & West, 195 Cambridge St, Boston 
Next to Holiday Inn at Government Center 227 2727 


Reduced Rate Garage Parking at all Theatres 


THEATRES 
oinectory 


Ladies and Gentlemen 


THE ROLLING STONES 
2,4,6,8,10 p.m. 


plaza Wkds: 7:15, 9:25 


VILLAGE 
566 0007 


Divine returns to Boston 


Midnite Show Opens this Friday 
and Saturday nite. 


wed thu 


October 23-24 

Two one Classics SUMMER 
smiles of 

(1955) Bergman's unique and sophis- 


ticated erotic comedy, a perennial 
favorite. 7:50 


§42-2220 


wed.thu. 
October 23-24 


The Classic Keaten 
woven 


(1925) Buster must marry by 7:00 


pursuing prospective brides. 
With two Keaton shorts, 
(1958) A spelibinding and truly THE PALEFACE eo 
Pp ive work, taining a , 
wealth of visual and dramatic Good Night Nurse 


astonishments. It is about a 
hypnotist and inagician in 19th 
century Sweden. With Max von 
Sydow. 6:00, 9:50 


October 25-29 
NINOTCHKA ‘arine Hepburn and Cary Grant 


in Howard Hawks’ 


RINGING 
UP BABY 


“Lunatic comedy of the thirties 
generally started with an heiress; 
this one starts With an heiress 
(Hepburn) who has a dog, George, 
and a leopard, Baby. Cary Grant is 
8 paleontologist who has just 
acquired the bone he needs to com- 
plete his dinosaur skeleton. George 
steals the bone, Grant and Baby 
chase each other around, the 
dinosaur collapses—but Grant 
winds up with Hepburn, and no 
paleontologist ever got hold of a 
more beautiful set of bones. 

Hawks keeps all this trifling non- 
sense in such artful balance that it 
never impinges on the rea! world: 

it may be the American movies’ 
closest equi int to R ti 
BRINGING UP 
BABY hasn't the prestige or reputa- 


(1939) Garbo, as we ali know, laughs 
—and in NINOTCHKA her gaiety is 
infectious. In this charming film, 
as a Soviet envoy, Comrade Garbo 
falls under the spell of Paris, haute 
couture, Melvyn Douglas, and the 
famous Lubitsch touch. 5:45, 9:45 


DINNER AT 3 


(1933) A memorabie film with an 

e inary cast including Jean 
Harlow, Wallace Beery, Marie 
Dressier, and the Barrymores— 
John and Lionel. Directed by 
George Cukor. Script by Herman 
Mankiewicz and Frances Marion 
from the play by George S. Kaufman 
and Edna Ferber. 7:45; sat.mat. 3:40 


sun.mon.tue. 
October 27-29 


The Return of the MGM Musical 
Fred Astaire in Vincente Minnelli’s 


tion of Hepburn's later comedy 
BANDWAEG Pauline Keel, Kiss Kiss, Bang Bang. 


one of the all-time great musicals 
with ali the wit and charm of 
Astaire’s Thirties work and the James Cagney and 

added dimension of MGM'S techni Bette Davis in ” 2 

cal genius (the color is not to be 

believed). The unbounded i i . 


The Sent 


Astaire. 7:50; sun.mon.mat. 4:00 


On The Town 


(1949) A most revolutionary and 
exhilirating musical with Gene 
Kelly, Frank Sinatra, and Jules 
Munshin, the direction of Kelly and 


do a goed deal of searching before 
uncovering two more explosively 
hilarious films than LADY KILLER 
and JIMMY THE GENT. Made con- 
secutively, they represent the most 
successful use ever made of 


the d 
Donen, the music and script of 


Cagney's dazzling comic talents. 
Leonard Bernstein, Comden and Bringing Up Baby 
Green. “New York, New York...” 7:25, 10:25; sat.sun.mat. 400 
6:00, 9:50 Jimmy The Gent 6:00, 9:15 


THE ROLLING STONES 


GET YOUR ROCKS OFF 


BOSTON PREMIERE 
AT THE KENMORE MOVIEHOUSE 
THIS FRIDAY & SATURDAY at MIDNIGHT 


t r 1 S Oct. 20-21 
Oct. 26-27 | Sunday, Bloody Sunday 3:15 - 7:30 $2 separate adm. 
- | f_733 BOYLSTONSTREET, Boston 266-0342 
(SHOWCAST) ( sAUGUS | (SHOWCATE 
DHA DBUR 
235-8020 326-4955 | 321-1345] | 933-5330 
HAROLD 
HAROLD and MAUDE 
p.m. in order to collect $7,000,000. 
Complete shows at 
* 
Places 
east 2,4,6,8,10 p.m. : p 
JACK NICHOLSON hinatow: I 
Fave ounaway in Q ULL | 
TS 2:15, 4:45, 7:15, 9:45 
Wknds: 2,4,0,5, 10 p.m. SPLIT« 
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coews MIBBEW 


ALL 


TIMES 


AL PACINO 


SERPICO 


ALSO 


DON CHRISTIE 
LOOK NOW, 


(ENMORE SO. AT 8. U. 


R 


FINEST IN 
ADULT FILM 

ENTERTAINMEN 
UNCUT & UNCENSORED 
‘ALL INCOLOR 


RATED X 


NEW SHOW EVERY THURSDAY, 
COMPLETELY AIR COND. 


DO IT YOURSELF 
URETHANE FOAM 


Prime quality new polyurethane foam. 
Firm, smooth, oderless, non-allergenic, 
mothproof and mildew resistant. For 
home, station waion, trailer, boat and 
camper. 


2iIN. 3IN. —4IN. 
Bench 24x75 6.00 850 10.25 
Cot 30x75 7.00 10.00 12.75 
Twin 39x75 9.00 13.50 16.50 
Full 54x75 12.00 18.00 22.00 


For estimates on other sizes and 
thickness to order in rubber or urethane 
send finished dimensions. 


NOW AVAILABLE 


CUSTOM COVERING 
ANDSTITCHING 


NATIONAL FOAM 
& RUBBER CO., INC. 
394 Atlantic Ave., Boston 02214 
Telephone 542-7982 


THE LIFE 


& TIMES OF 


has no serious rival on the hard-core scene. Sex is always 


Bruce 


f 


Art Listin 


Ss 


AINSWORTH GALLERY (542-7195) 
42 Bromfield St. Boston 
Prints by Carl and Sylvia Rantz. 
GALLERY 


166 Newbury St. 


Drawings and watercolors by Richard 


Titlebaum. 
ART/ ASIA GALLERY (661-1596) 


8 Story St., 

Pottery by Tatsuzo Shimoaka. 
ALPHA 

121 Newbury St., Bos. (536-4465) 


cad by Michesl 
lonotypes and pastels by Mic azur. 
OUSE 262-6713) 


755 Iston; M-F 2:30-5:30 
ART INSTITUTE OF BOSTON 
700 Beacon St. (262-1223) 
M-F, 9-5; M, W, TH 9-9 
Hard-edge paintings by Michael Kell 
mean x by Norman 
(266-6300) 


Newbury St. 
Mon-Sat, 9-5:30 


Contemporary Eskimo art. 
ATLANTIC MONTHLY 

8 Arlington Street 

Print, rawings by Joyce Bezdek. 
anvest 

77 + St. (247-1418) 

Mon-Sat. 10-6. Hahn Videl oil paintings: The 

Poetry of Flowers. 

HTON GALLER 


Westbrook Shopping Cen., W. Roxbury Tues- 

Sat, 10-5 

Paintings and drawin David S. Shapiro. 

547 Tremont St., Tues-Fri., 11-4. Recent pain- 


10 Austin (T-Sat. 10-5) Group 
ae Azuma, Baskin, Hodes, Morgan, 
emura. 
ATHENAEUM 

= Beacon St. 

Daily 9-5; closed Sat, Sun. Five workers in clay. 
BOSTON ARCHITECTURAL 
320 St. by Nancy Selvage, 


ap and R. C 


Cyclorama 539 Tremont St. (426- 


5000) 
BOSTON VISUAL ARTISTS UNION 
3 Center Plaza (277-3076) 
Tues.-Sat. 10-5, Wed till 8 
Four Hub sculptors: Kibbey, Barron, Michel, 
Wye with monumental art. 


BOoTO 
44 Brattle . Cambridge. (868-6967) Mon-Sat. 
-6. = by dima drawings by 
omie de! ART han e pottery. 
CAMBRIDGE 


23 Garden ce 

paintings jatalie Warshawer. New works in 


St., 
CHILD’S GALLERY 

169 (266-1108) 

Mon-Fri 9 t 
CLEVELAND “GALLERY (247-0167) 

212 Newbury; 10:30-4:30, Tues-Sat. 

Egg shell mosaics by Meredith D'Ambrosio. 
COMMUNITY CHURCH 


Brookline. (232-4354) 


565 Boylston Street 
Paintings, drawings by 20 Boston artists of 
el Rosalie Schlossberg. 


CONCORD ART ASSOC. (369-2578) 


16 Lexington Road 
Tues.-Sat. 11-4:30 Sun. 2-4:3 
— paintings by 3 Huichol Foes of Mexico; 
ravings by Michael McCurdy. 
concounee GALLERY, STATE ST. BANK 
225 Franklin St., Boston 786-3395 
Mon-Fri., 8:45-4:45 
Prints by Naoko Matsubara. 
CONTE ARY ARTISTS GALLERY 
2001 Beacon St., Brookline 
Th, F 11-4; Sat 1-5 
Paintings and scultpture, 
COPLEY SOCIETY (536- 
158 Newbury St. 
(Daily 10-5, closed Sun.) 
Paintings, sculpture, graphics by 5 women ar- 
tists. 
DICKELMAN GALLERY 
2325 Mass. Ave., Camb. (868-5405) 
Toes. 10-5:30 
ohnny Friedlander etchings 
DOLL AND RICHARDS (266-44 
172 Newbury St., 10:30-5:30 daily. 
Don Stone artwork 
DRURY ART GALLERY 
42 Garden St., Cambridge 
Daily 10:30 -5; Sun. 2-6. Closed Wed. 
Animal ome s, prints by Robert Ullrich. 
HAROLD NST (936-05 48) 
161 
Tues. rey 10-5:30 Wed. 10-7:30 
Graphics by David 
EVOLUTION (266-46 
142 Newbury St; 10-5 Drawings, 
jewelry and objects by 5. artists. 
FRAMEWORKS 
7 Upland Rd., Cambridge 
Deborah Glavin: works on paper. 
THE GALLERIES 
464 Washington St., Wellesley 
10-5, closed Sun. (235-82' “hrm ink and clay 
works by Leslie Richmond, Marlis Schratter, 
Susan Sabin. 
THE GALLERY 
303 Columbus Ave., 10-5 gay 
es Ernest Andrades 
ALLERY © WORLD ART 
St., Newton 
Mon.-Sat., 9-5: 
ene by David C. Baker 
| 14 GRAPHICS " 
= hl St., Bos. (266-2475) 
Mon.-Sat. 9-5:30 
Lithographs from Ellsworth Kelly's Plant Series. 
GROPPE. ART GALLERY 


a and ceramics. 


1768 Mass Ave. Camb. (354-1130) 

Tues.-Fri. 1 to 5 

Graphics by Robert Motherwell. 
OF BOSTON ARTISTS 

162 Newbury St., Bos. (536-7660) 

Tues.-Sat.: 10:30-5:30 

C. Robert Perrin, Reflections of M 
HARCUS KRAKOW ROSEN 

GALLERY 


7 Newbury St. (262-4483) 


Nick. 


48 Ave. 

Michael Connolly, paints and prints. 
IMPRESSIONS (262-0783) 

Tues.-Sat.; 10-6 

Prints by Harv 
KANEGIS G RY 

244 Newbury St., ey (267-6735) 

10:30-5 


NNABEN 


Breverman. 


Tues.-Sat., 
[Hannes Beckmann: paintings 


‘74 by 
Nor- 


40 Joy St., Boston 
93 Union St., Newton Cen 
1001 Mass. Ave., Cambri 
Mon.-Fri. 11-5 
161 Newbury St., 
wood engravings for 
“Othello,” series. 
122 Elm Hill Ave., Dorchester 
Weston Public Schools. 
ITY 
“Summe Faces,” photos of Summerthi 
NIELSEN GALLERY (266-4835) 
Alechinsky, Jorn, Lucebert, Corneille. 
THE LLERY 
(868-0596) 
= Palmer St., Camb. (492-7679) 
Tues.-Sat. 11-6 
Sculpture by Richard Filipowski; Photos by 
791 Tremont St. (Sat. Sun. 10-5) 
PUCKER-SAFARI 
Watercolors by Paul Nagano: “Japan: A 
St., Camb. M-Sat. 1-5 C. Eldridge 


KENNEDY BEACON HILL GALLERY 
oerA _Boyiston St. Prints, paintings by R.E. 
Tues-Thurs. 11-4, Fri, Set. 1 11-9 Potent pain- 
tings 
LINCOLN GRAPHICS 
All-n phics show featuring 40 artigts 
ew gra ow ar’ 
MAIN ST. RY ~~ 
861 Main St., gs: (492-2900) 
Silk Screen prints by Maria Termini. 
NASRUDIN GALLERY (247-2747) 
Boston 
Tues.-Sat. 10-6 
Leonard Baskin: 
and American Indian 
NATIONAL CENTER OF AFRO-AMERICAN 
ARTISTS (442-8820 
Th., 12-7; Fri., 12-9; S-S 1-4 
Paintings by Yvonne Olf. Mobile Museum at 
1 City Hall Sq. (722-4100 x 496) 
Mon -Fri., 10-4; Sat. 10:30-3:30. 
Mike —— Sculpture and drawings 
man Lic’ 
179 Newbury S 
Cobra Exhibition: varied works by Appel, 
SQUARE GA! 
$2 awh. St., Cambridge 
ans area artists. All media. 
MBRIDGE CO. 
1 Ching Watercolors by Martha Jane Mount. 
PERSPECTIVES 
1168 Mass. Ave., Camb. (864-4980) 
— Boylston; Daily 10-5 
Stefan Filipowski. 
PIANO CRAFT GUILD (247-0160) 
Sculpture by Luigi Bartolomeo, paintings by 
C.G. Mornay. 
171 Newbury ys Bos. (267-9473) 
Tues.-Sat. 10. 
Summer Visit.’” 
RADCLIFFE INST' 
ROLLY -MICHAUX (261-3883) 
125 Newbury St.; Tues.-Sat. 10-6 


Sculpture in bronze by Nathanael Neujean. 
JOSE ROMERO GALLERY 


. 11 Newbury St., Bos. (536-5846) 
10-6 daily; Wed. 10-9 
Paintings by Jose Luis Moran and Vincente 


Navarro 
JUDI ROTENBERG 


130 Newbury St. 
Paintings by Judi Rottenberg 
AVAGE goed (536-1910) 
398A Beacon St., F 10-5 
New works b mt Friedman, Tom Shooter 
and Connie Nelson. 
SCHUSTER GALLERY 
134 Mt. Auburn St., Cambridge (876-1939) 
Tues.-Fri. 9:30-5:30, Sat. 9: :30-5S. 
Weed Engravings from “The Pasion’ by 
LERY 
St., Bos. (262-3910) 
-Sat., 10-5:30 
9 C. American paintin, 
THE SOCIETY OF ARTS AND CRAFTS 
09 Newbury St., Bos. (266-1810) 
Tues.-Sat. 10-5 
The League of N.H. Craftsmen. All media in- 
cluding ceramics and blown glass. 
SOJOURN (266-9427) 
254 Newbury St.; M-Sat. 10-5: 
by Elizabeth Cynthia 
ini 
STEBBINS GALLERY 
0 Church St., Camb. M-F 10-4 
Pottery Nadine Hurst, by Karen 
Rosentha 
d such. nal thi 
A gallery of the arts and suc! “ey ek. nee 


from China. 313 
Tues.-Sat. 12-7 523-9481. ks by Julian Lan- 


da. 
STUDENTS GALLERY (266-5624) 
327 M-F 30-5:30. Mixed media 
show: works on 
(353-0312) 
416 Marlboro St. 
Mon-Sat. 3-7. Drawings by J. Pasquale DeCun- 


to 
FRANK TANZER (262-5173) 
33 Newbury St., 10-4:30 M-F. 
Paintings b Josh, Prokop, Jim Gaberiel. 
TERRA RAPHIC 
Daily 10-6, Sun 1-6 
Serigraphs, tropical exotica, etchi 
Freimark, Hamell, Termini, Baroos 
N ARROW (876-1117) 
10 Arrow St., Cambridge 
Mon.-Sat. 10-6; Thurs. 10-9 
jects to wear. 


. tapestries, 
ian, McKee. 


PUBLIC LIBRARY (536-5400) 
in Gallery, Copley Square . 
Dale's Sat. 9-6; Sun. 2-6 
eo” by Barbara Swan. Golden Anniver- 
of. the Horn Book magazine: show of 
N ART CENTER (1-588-6000) 
Brockton 
Tues.-Sun. 1-5 admission $1, childreri under 16 


ree. 

The East Asian Tradition: Korea. Landscape and 
Life in 19 C. America. Contemporary 
Landscapes. Paintings and prints by Lawrence 


Kupferman. 
BUSCH-REISINGER MUSEUM 

29 Kirkland St., Camb. (495-2338) 

Permanent collection of German art, Scandina- 

vian art in all media, cating from Middle Aas to to 

esent. Open 9-4:45, Monday th 

Century Germany. The Wor 

of the Late Middle Ages in the Diebold 
Chronicle, with prints and tapestries by several 


artists including Holbein and Durer. 
HILDREN’S 


learni 
ment for kids an ups; 
materials, workshops teachers and com- 


5$ 
RO SURY CENTER 


munity groups. Open 10-5 weekends and school 
holidays; Tues.-Fri 2-5. Admission 80¢ children, 
$1.60 adults, FREE Friday nites 6-9. Located on 
Jamaicaway (Rte.1) For daily hours, ac- 
tivities call 522-5454. During September, only 
Recycle, Teacher Shop and Resource Center 
m 9-5 Weekdays; visitor center c 
ORDOVA MUSEUM 
Sandy Pond Rd., Lincoln 259-8355; open Tues- 
Sat. 10-5 Admission $1; under 17 free. Spectator 
permanent collection, including works by most 
of New England's major artists. “Corporations 
Collect,” contemporary selections, 80 pieces. 
ART MUSEUM (495-2397) 


32 Quincy St., Cambridge 

Mon-Sat. 9-5; Sun 2-5 

Fantastic show of 200 pieces collected by 
Radcliffe cemees: a all media, ancient to modern. 


280 The Fenway (566-1401) 
Authentic Venetian palace w/courtyard Tues. 1- 
9:30, Wed.-Sun. 1-5:30. ical tunes Tues. at 
8, Thurs. and Sun at 4. Info: 734-1359 
HAMMOND MUSEUM 
Hes us Ave., Gloucester 
Medieval Castle featuring ‘Gothic, Romantic, 
Renaissance visuals. 
INSTITUTE OF CONTEMPORARY ART 
955 Boylston St., Box. (266-5151) 


oom Snyder and Pat Steir artwork 
u WAX MUSEUM 179 Tremont &t., 
Open 7 oa a week (542-6882) 38 scenes. 125 


ures 
AMERICAN CHINA TRADE 
215 Adams St., Milton. This museum is devoted 
to America’s relations with China. Located in the 
historic Captain Robert Bennet Forbes House. 
“The Leng of China” on display at Lewis Wharf 


in Bosto 
museum "OF FINE ARTS 

479 +rre Ave. (267-9300 x445 & 446) 
Open 10-6 4 Tues. and Thurs. til 9. Admis- 
sion $1.50 FREE on Sun. mornings. El Dorado: 
The Gold of Ancient Colombia (over 200 ar- 
tifax): The Museum Collects American Arts. 
Picassso for Vollard: the Suite (100 etchi ) 
Bump in the Night.” the 
by Francisco Goya. 

‘ococo and 


Textiles. 
MUSEUM OF SCIENCE (723-2500 
Science Park, Lechmere Bus Mon.-Thurs., 10-5; 
Sat. 16-5; Friday 10-10; Sunday 11-5. Admis- 
sion $2; $1 for ages 5-16 and over 65; half price 
Friday night. Apollo Command Module model. 
Earth Calling — Is there Life On Other Worlds? 


Special Show: “Color Around Us.” Nature 

Photograph Elliot Porter in Washburn 
llery. “The 

Ear,” exhibit includi 


tars of Fall.” 
a sound te 
MUSEUM OF TRAN ‘ATION 
1S Newton, Brookline (521-1200) 
Tues-Sun. 10-6 
Adults $1.50, Kids $.75 
Fantastic antique bikes and autos. Also Motor- 
eg and Carriages. Autos from the Edwardian 


NEW ENGLAND AQUARIUM (742-8830) 


Central Wharf, Atlantic Ave.; Mon-Thurs, 9-5; 
Fri. 9-9; Sat. Sun. and holidays 10-6. Admission 
1.25 under 5, free. 2000 fis! 
MUSEUM OF AFRO- 
AMERICAN HISTORY, 90 Warren St., Rox- 
bury. Weekdays 10:30-4:30 except Wednesdays 
2:30-8:30 “Integration, 1855’ documents detail- 


the struggle yt ae ality. 
woucesTe SEUN 


56 Salisbury St., eters 752-4678 Tues.-Sat. 
10-5; Sun., holidays 2-6. Closed Monday FREE. 
European Paintings from the Museum collec- 
tion. Photos by Eadweard Mybridge, famous 
series on “Animal Locomotion.’ New England 
Grave Rubbings by Ann Parker and Avon Neal. 


PHOTOGRAPHY 
ENJAY GALLERY 


35 Lansdowne St.; M, T 9-6; W, TH, F 9-7.S.A. 
Schweitzer: photos of the Ideal City. 
HOFFMAN GALLERY 


37 Rutland St. (247-3442) 
eee exposure: photos by Peter “Payte” 


IMAGEWORKS GALLERY 
3 Rogers St., Camb. (661-3737). 
vn ie. 9-9; Sat. 9-4, Sunday 1-4. 
KENNEDY GALLERY 
770 Main St., Camb. M-F, 11:30-3:30 
NE SCHOOL OF PHOTOGRAPHY 
* 537 Comm Ave., Mon. Sat. 10-5 
Photos by Long, Marshall, Stephens, Myr- 
Wunsch. 


187 Bay State Rd., Bos. (267-8929) 
Open Mon-Fri., 10-5 
Photos b: Patty Carroll. 
PROSPECT ST. PHOTO GALLERY 
188 Prospect St. Cambridge 
Sun-Fri. 7-10, Sat. 1-5 Photos by Jack 
McWilliams. 
PHOTOGRAPHERS’ WORKSHOP 
647 Mt. Auburn St., Watertown (926-4573). 
Mon. - Sat. noon-10. Photos by Barbara 
Marshall, Nicholas Stevens, i Wolters. 
PHOTOGRAPHIC PERSPECTIVES 
100 Arlington St., UMass. ~ 
Photos by Manuel Alvarez Bravo. 
OWORKS (267-1138) 


755 As (M-F, 9-5:30) 
Photos by Blair. 
POLAROID GAL! 


549 Techno Camb. 

Photos b: lay Sa Cavalier. 
CARL SIEMBAB 

162 Newbury St. 

Photos by Mark Orlove 


—— SCHOOLS AND UNIVERSITIES —— 


BRANDEIS UNIVERSITY 
» Rose Art Museum, Waltham. Artwork by Flora 


855 Comm. Ave. 
Drawings by Elmer Bischoff and Richard 


Diebenkori 
ees Brookline Ave. Expand- 
364 ine Ave. 
7 Gene: The Artist as a group, calligraphy 


Gallery, Photos from the Square Planet 
J. Chip Plank. " 


Hayden , 160 Mem, Dr. “The Eye of 
Paris,” photos by Brassai. 
Hi » 160 Mem. Dr. Drawings and 


lo lie Al 
watercolors Natalie Alper. 
SIMMONS colleae 
Library, 300 the Fenway Lisa Lezell drawings, 


watercolors. 
Ph by Roy DeC 
100 Arlington St. Photos oy ‘arava. 
WELLESLEY COLLEGE 


Arts Center 
Fantastic stuff by surrealist Man Ray. 


PARIS 


OPP. PRU ll 
267-8181 


NOT TO BE CONFUSED WITHTHE 
ORIGINAL“FLASH GORDON” COLOR 


HELD OVER! 


h Record Breaking Week 


Freewheelin’ 


BICYCLE SALE! 


Bicycle closeout through Oc- 
‘tober 26. 10% over cost. 
Atala, Bottecchia, Cinelli. 
Assorted parts, tools, 
accessories. Freewheelin’ 
647 Chandler Street 
Worcester. (Take 1290 to 
Exit 13 and follow Route 122 
North 5 miles) 1-756-5254. 
- Saturday 10 


ee 
BALLOON on 
| “Made in Denmark 
THE GODMOTHER | 
_'** Chicago Tribune 
| prucinema pru ci 
BO ON ST. © 262-6200 3 
| y- 
y BLOCK W. OF _ 
_ OPEN ALL NIGHT | 
THEATRE 
eee 617 Washington Street 
| OPEN ALL NIGHT 
| Wash St. tel.426 7661 BU SFA GALLERY 
ee 
GERARD DAMIANO tre man wno made 
‘Deep Throat'ona Fe'Devil In Miss Jones 
YBOY 
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Schedules 


All listings on the next few pages are 
free. If you want your message to reach 
millions, have all the details in by the 
Tuesday prior to publication. Send 
notices of local cosmic events to What's 
Happening, c/o Listings Editor, BAD, 
100 Mass. Ave., Beantown 02115. All 
copy subject to our revision. 


NOTE: NEW DEADLINE FOR LISTINGS 
IS TUESDAY AT 5 P.M. — 
SEND ’EM IN, FOLX! 


SPECIALS 


HEAD OF THE CHARLES REGATTA, a colorful 
tradition featuring several races and events upon 
our own dirty water, from BU to WBZ, SUN., 
Oct. 27, commending around noon and windin, 
down at five. Grab blanket, provisions an 
aqualung and set yourself on the banks to view 
the brouhaha. In the profound terms of Ray 
Davies, “oh, golly gee, this is heaven to me, sit- 
ting by the riverside with you.’ 

PLANT GIVE-AWAY featuring 2000 blossoms go- 
ing up for grabs (and grab they do) FRI., Oct. 25 
at the eweke of noonish on the Northeast Plaza 
of the Prudential Center. In addition the Mass. 
Horticultural Society will hold a free Plant Clinic 
WED-FRI., Oct. 23-25, 10-2 in the lobby of the 
Pru. Experts will advise greenheads about prun- 
ing, transplanting, irrigation and such like. Info: 
236-3041 

VAN MORRISON, all your Beantown buddies 
welcome you back and think you've come a long 
way since you left Putnam Ave. 

THE FUTURE OF SPECIAL EFFECTS AND 
ANIMATION, a film symposium at the Museum 
of Fine Arts, FRIL-SUN., Oct. 25-27 in the Lec- 
ture Hall. Several interesting events each day in- 
cluding a lecture by Dr. Isaac Asimov Sun. at 
7:30 pm. when available, 
are priced at $3. Info and registration: 253-7612. 

c BRATION of Chinese Performing Arts, 
SUN., Oct. 27, 3:30 pm at Boston Center for the 
Arts, 539 Tremont St. in Boston. Donation $1, 
50¢ munchkins toward the establishment of a 
Chinese cultural center. Events includ tunes by 

ianist Paul Hue, martial arts demonstration, a 
ion dance and more, with a reception to follow. 

BAD PAPER BLUES, a weekend forum for the 
many souls cursed with a “less than honorable” 
discharge from the Armed Forces, SAT., Oct. 
26, 9-4:30 at Arlington St. Church in Boston. 
Activities include testimony by vets, workshops 
and info on employment problems, and dis- 
cussions concerning amnesty, discharges and 
-vets in prison, plus plans to march in the 
Veterans Day Parade t. 28. Info: 262-1431. 

GALA BENEFIT CONCERT of favorite opera 
selections, presented by Associate Artists Opera 
Company at Boston Center for the Arts, 539 
Tremont St. in Boston, SUN., Oct. 20 at 8 pm. 
Champagne reception to follow. Info: 542-0308. 

DANISH GYM TEAM at BU’s Case Sports Center, 
at 285 Babcock Street, Boston, THURS., Oct. 24 
at 8 pm. Classical exercises, advanced gym- 
nastics and selected folk dances. Tix $2, 
stewedies and juveniles pay $1 


NOTICES 


NOTE: Please consult the instruction and 
Workshops sections of the classified ads to dis- 
cover the myriad educational experiences — 
courses and seminars, 


learning centers 

ANNUAL CHURCH FAIR at 
Congregational Church, 1803 Mass. Ave., Cam- 
bridge. SAT., Oct. 26, commencing at ten am. 
Parish din-din at 5 pm, tix $2.50. 

SOUTHWEST CORRIDOR WALK, a free guided 
tour from JP through Roxbury and urban 
redevelopment area. Guides will discuss mass 
transit, housing and environment issues, etc. 
Meet SAT., Oct. 26, 2 pm downstairs at Forest 
Hills stop of the MTA Orange Line. Sponsored 
by the Sierra Club. 

RUMMAGE SALE to benefit the Second Wave, a 
magazine of the new feminism, SAT., Oct. 26, 
10-4 at 801 Somerville Ave., in that all- 
American town. Clothes, books, bric-a-brac, 
toys, white elephants and more. If you would 
like to donate items please call 491-1071 

FALL BAZAAR and Sale to benefit the 
Scholarship Fund, THURS., FRI., Oct. 24 and 
25 at Buckingham Browne and Nichols School, 
opposite the Cambridge Boat Club near Mt. 
Auburn Hospital, Cambridge. Many items in- 
cluding rare china and sports equipment. 

WALKING TOURS of Greater Boston, sponsored 
by the Victorian Society, SUN from one to three. 
Tix $1.50, $1 students. Oct. 20: North Slope of 
Beacon Hill; meet at Afro-American Meeting 
House, 5 Smith's Court, off Joy Street. Oct. 27: 
“Women of 19 C. Boston; meet at Arlington St. 
subway station. 

AFTER OF SOLIDARITY with the United 
Community Construction Workers, SUN, Oct. 
20, 3pm at Alumni Hall of Immaculate Concep- 
tion Church, 761 Harrison Ave. in the South 
End. Speakers, films and music. Info: 492-3900. 

civic c and Clearing House will find the 
right volunteer job for you, or give you help 
starting a new career. Call 227-1762. 

voLU are being recruited for one to one 
work with Concord prison residents are 
nearing release. Training provided. Call 369- 


1200. 

BOSTON FLEA MARKET, every Sunday from 1- 
6 pm at Faneuil Hall market, rain or shine. Ad- 
mission $1. Kids 25¢. Featuring old-time music 
and over 100 antiques and crafts exhibits. 

LEARNING CENTER in Brighton seeks 
volunteers to work with kids aged oka to eleven. 
Info: 783-1485. 

BEACON HILL FREE SCHOOL has been servi 
the Boston community for over four years wi 
tuition-free, credit-free courses taught by 
volunteer teachers. For a catalogue of current 
courses please send ped, self-add d 
envelope to BHFS, 313 Cambridge Street, 
Boston 02114. Anyone interested in learning 
may enroll. 

GATHERINGS are freeform unstruc- 

tured energy excursions featuring sin; ing and 
dancing, and food if you have some, TUE and 
THURS at 7pm, on the banks of the rustic 
Charles near the Dartmouth Street walkover. 
Come on over and burn up some calories with 
fine 

EDuC IN WAREHOUSE at 698 Mass. Ave. 
in Cambridge, needs volunteers to tutor math, 
English or reading to teens and adults. Please call 


868-3560. 

TUTORING SERVICE for low-income families in 
the Allston Brighton area. Phone 783-1485. 
LOTS OF HELP is needed by the Cambridge 
School Volunteer Project. College background is 
not necessary, training provided. Please call 
between 9 and 1 weekdays. 492-7046, 492-0704. 

ADULT LITERACY PROGRAM needs tutors; 
evenings, teach an adult to read. Call 725-5427 
weekdays. 

BOSTON YWCA offers courses for women, arts 
and crafts, job and home skills, languages and 
sports. Call 536-7940. Unique courses this term 
include Indian dancing and Guide to Dentistry. 

FORMER OFFENDERS, men and women, are 
served by the Brooke House Drop-In Center, 79 
Chandler Street in the South End (482-2520, 
261-1864), everything is free. Open every night 
but Monday with ie tunes, congenial at- 
mosphere. Drama Workshop series every WED 
at 7pm. Chamber jazz TUES nite. 

CAMBRIDGE CENTER for Adult Education has 

courses in everything ranging from Astro to 


Zen. Call 547-6789, or drop by 42 Brattle St. in 


Harvard 

LEISURE REPORT is a concise recorded clearing 
house for the arts. Call anytime for free info 
492-5400 

EAST BOSTON APAC needs volunteers to help 
children in reading, math, and English as a Se- 
cond Language. Also tutors with knowledge of 
Spanish or Italian. Please call 567-8857 

BOSTON CENTER for Adult Education offers a 
varied program of courses designed with your 
mind in mind. Drop by for a catalogue at 5 
Comm. Ave. or call 267-4430 

SCHOOL VOLUNTEERS FOR BOSTON needs 
men and women during the day as tutors, 
classroom assistants and library workers. Call 
267-2626. Three hours a week and a concern for 
kids are the only requirements 

CAMBRIDGE YWCA offers a vast array of ac- 
tivities for all ages. Call 491-6050 or drop by 7 
Temple St., near Central Square. Exceptional 

rogram for mothers and third World Teens. 

ARTS LINE is a recorded calendar of cultural 
happenings around Mother Boston. Call 201- 
1060 


NEW COMMUNITY PROJECTS can help you 
explore living alternatives. Potluck supper (br- 
ing a pot), discussion groups and community 
clearinghouse, SUN 5-9:30. Also workshops. 
Call 262-3740 or come to 32 Rutland St. in 
Boston 


BOOKS &. 
POETRY 


ARTHURAR FREEMAN, author of “A ppollonian 
Poems” and other works, will read at Grolier 
Bookshop, 6 Plympton St. near Harvard Square, 
THURS., Oct. 24 at 8: 30 pm. Donation $1. 
WILLIAM BURROUGHS, Senior, will read from 
his novels, and John Giorno will read from his 
ms, THURS., Oct. 24, 8 pm at Charles St. on 
ives Hill. Donation $2. Part of the Good Gay 
Poets series. 

100 FLOWERS sponsors weekly readings at the 
bookstore at 186 Hampshire Street, near Inman 
Square, Cambridge. Optional donation goes to 
reader. For info call 547-1691. Poetry on WED, 
fiction on THURS. Oct. 23: Dark Horse Poets 
Co-op; Oct. 24: Chris Gresov, Oakley Paul. 

HARVARD ADVOCATE sponsors informal 
peeve readings. THURS, 8pm at Advocate 

louse, 21 South St. in Cambridge. FREE. 
Refreshies, too. 

POETRY READ-IN, Rap-in at Stone Sou 
Gallery, 313 Cambridge Street on Beacon Hill 
every THURS at 8:30pm. Free to all, everyone 
welcome to read. Info: 523-9330 weekdays. 

BLACKSMITH HOUSE Poetry Series at 51 Brattle 
Street in Cambridge, MON at 8:15pm. Brin 
vino if you vish. See. 21: Nina Nyhart, Jac 


cker. 
CALAMUS POETS meet every TUES at 8pm in 
Community Church Lounge, 565 Boylston 
Street in — Square. All welcome to par- 
ticipate in readings and rapping, donations 


accepted. 

GREAT BOOKS DISCUSSION GROUPS 
happen at Cambridge Public Library, 449 
Broadway. Sign up now 876-5005 

BROOKLINE GREAT BOOKS Discussion Grou 
meets every other TUES, 8-10pm, round-table 
discussions at Brookline Public Library's 
Coolidge Corner Branch, 31 Pleasant St., led by 
R.G. Albert. Info 965-1595. FREE. 

STONE SOUP POETS meet and read every other 
SUN at 8pm at Charles St. Meetinghouse, 70 
Charles St., Beacon Hill. Donation $1 if you can 
afford it. Info: 523-9481 

GREAT BOOKS Discussion Group meets at the 


Ingmar Bergman's 
SCENES FROM A MARRIAGE 


staming LIV ULLMANN and ERLAND JOSEPHSON 

with Bibi Andersson, : 

written, produced and directed by Ingmar Bergman 
photographed by Sven Nykvist 


Starts Wednesday 12, 


536-7067 


Boston Public Library in Copley Square, every 
THURS at 7pm. FREE, but call for assignment 
536-5400 

POETS AND WRITERS who are interested in 
reading and discussing their works in a 
workshop format, come to Poetry ‘74, SAT at 1 
at Boston Centre, 230A Huntington Ave., 
Boston. FREE. Participants range in age from 18 
to 80. Info: 262-6350. (Over 80 okay too!). 
Sponsored by Poetry Co-operative. 

POET » meet weekly to read and discuss poems. 
For time and place, write Poets, nd 395 
Broadway No. 222, Cambridge 02139. 


CHILDREN 


PUPPET SHOW PLACE in Brookline Village, at 
30 Station Street, presenting puppet shows SUN 
at 2 and 4; ages 5-10 are best. Tix $1. Info: 731- 
6400. This week: “The Clown Prince” and ‘The 
Chocolate Dragon.” 

PINOCCHIO presented by the National Theatre 
for Children at the Charles Playhouse, 76 
Warrenton St., Boston, SAT at 11 and 2. Tix $1 
munchkins, $1.50 for grown-ups. Info: 661- 


0830. 

TINY TOTS will have a blast at the Tiny Tots mor- 

ning play program, open to all persons aged 

ree to five. Under supervision the little 
darlings learn the fundamentals of playing and 
sharing; parents must provide transportation to 
one of the various sites all over the Hub. Info: 
722-4100 x409. 

MOVIE TIME for the kiddies happens at Hill 
Branch of Cambridge Public Library, 178 Huron 
Avenue, TUES from ten to eleven. FREE. Pre- 
schoolers and their parents invited. 

HELP FOR CHILDREN offers guidance to kids 
and their families on day care, counseling, drugs, 
runaways, foster and medical care, education, 
Chapter 766 and much more. Hours M-F, 9-5. 
Boston: 727-6898; Cambridge: 492-1572. 

THEATRE CLASSES for sogicing, actors at the 

* Boston Conservatory; call the Drama Dept. at 
536-0551. 

THE TARPAN is no longer extinct. It is alive and 
well in Franklin Park Zoo, along with antelopes 
and llamas and other beautiful beasts. Organized 

take free one-hour tours on Mon- 


roups ma 
lay, Tuesday and Thursday mornings at 9:30 
and llam. Reservations: 442-2002, Boston 
Zoological Society. 


CHIL! N’S ROOM at the Museum of Fine Arts, 
490 Huntington Ave., Boston, THURS and FRI, 
3-4:30pm, SAT 10:15-11:45 and 1:30-3pm. 
Creative studio work and related activities for 
kids in grades 1-6. Admission FREE on first 

come basis. Use Fenway entrance. 

SATURDAY PROGRAM for children at Camb. 
YWCA. Varied activities for kids including 
swimming, arts and crafts and gymnastics. Only 
$1 per time. Also Day Care. ee info call 491- 
6050. 

KIDS AND TEENS can learn to act with Actors 
Workshop (266-6840). Inexpensive classes in- 
volving music, theatre games, more. Located at 
116 Newbury St., Boston. 

FILMS FOR CHILDREN at Newton Free Library. 
TUES-THURS, various branches. Info: 527- 


7700. 

CAMP MERRY-GO-ROUND is the Boston 
YWCA's City Day Camp for children. $8.00 fee. 
Call Paula at 491-6050 for more info. 

CREATIVE MOVEMENT classes for kids as well 
as adults, combining dance techniques, imagery, 
music and stories. Boston and Cambridge. 723- 


2293 
SOMETHING TELLS ME it's all happening at the 
zoos. For a recorded message describing what's 
oing on at the Children’s Zoo, Blue Hills 
railside Museum, Franklin Park Zoo and Stone 
Memorial Zoo, call 442-0991 
KINDERFUN for four and five year olds. Saturday 
morning at the Boston YWCA. 8 weeks for 8 
dollars! Call 536-7940. 


DANCE 


J 


Eric 


With 
Special Guest 
Mimi Farina 
Saturday, November 9th. 8 P.M. 


— 
All Appearing At 
SANDERS THEATRE 
tickets $4.00 reserved available at 


minuteman*soundscope stores | 
out of town and holyoke center tickets 


‘ 
| 
: 
‘ 4 
te 

monday, October 28, Spm 

| 

. 


MIYaTA “A sensible bike for the city”. . eee 


TRADE-INS ON THREE SPEEDS 
Sold and ONE DAY REPAIR SERVICE 


L ¢ COMPLETE LINE OF PARTS, 
Serviced by ACCESSORIES 


Frame: Mens 21”, 23’’, 25’’ Derailleurs: Suntour Rims: Alloy 27” x 1%” Hubs: Quick-release 
Shimano Alloy Brakes: Dia-Compe with Safety Levers Crank: Takagi Cotterless Crankset 
Handlebars: SR Alloy Bars, Stem, Cotton Tape Weight: 28 Lbs. Colors: White, Powder Blue, 


Yellow Guarantee: One ‘Yr. on Parts, Labor Price: $180.00 
LISTERINE JOHNSON’S 
= BABY 


MOUTHWASH 
POWDER 


24 OZ. 
baby $2.11 SIZE 


24’S 
$1.00 SIZ 


20 oz. 
$1.75 SIZE 


ULTRA-BAN 
9000 


| regular - unscented 
- $1.41 SIZE 


‘ast reef from sinus 
headache pain 


SINUS HEADACHE TABLETS 


NAIL POLISH 
REMOVER 


4072. 
$.69 SIZE 


GILLET™ 


CARTRIDGE 


$.93 SIZE 


MENNEN COVER 


SHAMPOO 160z. 
mg - Protein or Egg BABY MAGIC | SUPER SHE 
CREME RINSE LOTION 

- 1602. | 


- 1202. 


CUTEX LEMON- 
pac 100z: $1 
| ban | “oh 
612 0Z. 
DREAM FLOWER $1.83 
612 Oz. 4 comene TRAC 
* SE $1.29 SIZE 


Hill — BOSTON ne 8 nd Summer 
HYDE io ARK, Rive eet — S. BOSTON, 
Broadw DORCHEST TER and FOR A 
Uphams Cor ALMOUTH, T Shop 

Wo RAMINGHA Down and 
LE ARE, — NA Sau NH. Mi A | A 

m 
hopin ARITITIES LIMITED 1 0 SPEED 

SALE Drawing to be held Nov. ist 


10/23 10/26 
BAYER ASPIRIN 


(no purchase necessary) 


SIZE 


AID 


\DACHE TABLETS 


SHAMPOO 


VICTORS 


Menthol Eucalyptus 


51.19 

GILLETTE 
I RIDGE 59 


$1.29 SIZE 


GIRL 


SHINY SHADOWS 
UPER SHEER LIQUID 
THICK LASH 
MASCARA 
NATURAL LASH 
MASCARA 


ORAF 
DENTURE ADHESIVE 


OPEN SUNDAYS: NEWTON CENTER. - i 
FREE DRAWING 
cle. OPEN WEEKDAYS: THE MALL" Chestnut 


i 
|_DROP OFF AT ANY RIX STORE 


-COUGH DROPS 


Medicated, ‘int 


INTENSIVE CARE 


EVERYNIGHT 


VASELINE 


CONSTANT CARE 
LIP BALM 


VICKS 


3 PACK 


Cherry, Mint 


VASELINE 


BABY OIL 


oz. 
$1.49 SIZE 


SHAMPOO 


BALSAM or 
HERBAL 


8 OZ. 
$1.59 SIZE 


99¢ 


4 
_ 
2 3/4 oz. 4 
SIZE 


PAGE TWENTY OCTOBER 22, 1974, SECTION TWO, THE BOSTON PHOENIX 


FORD HALL FORUM 


: Sunday Evenings at 8:00 P.M. 
Members Admitted at 7:00 P.M. 
Doors Open to the Public at 7:45 P.M. 
Public Admitted Free of Charge While Seats Last 
October 27, 1974 


Reuben L. Lurie and Louis P. Smith Meeting 
RALPH NADER 


“Corporate Responsibility and Consumer Protection”’ 
360 Huntington Avenue 
Free Parking ~ 
For Further Information Telephone 426-0725 


Che Cecilia°Society~ 


Donald Teeters, conductor 
presents George Frideric Handel's 


ACIS AND GALATEA 


with Barbara Wallace, soprano Richard pee tenor 
Frank Hoffmeister, tenor David Arnold, bass 


FRIDAY, October 25th at — pm. 
Sanders Theatre, Cambridge 


TICKETS: $2, $3, $4, $5 at the door/ at Holyoke Center/ 
or call Barbara Brown at 729-2730 


(DOWN 
PARKAS 
aiu $60 VALUE 
Confidential & $45.00 
Accurate Results WITH STUFF BAG 
in 2 Hours & DOWN FILLED 


HOOD 
: 500 Sam Cohen’s 


Bay State 1134 Montello 


Route 28, Brockton, Ma. 


Medical open 8 -5 Mon. -Sat. 
Laboratories 617 -586 - 2945 


Brookline Mass. ARMY-NAVY SURPLUS 


Herb has 
104 
experience. 


Herb Blodgett has been helping people buy 
Savings Bank Life Insurance for 26 years. If he 
can’t answer your questions, his staff has 78 
years’ experience altogether. That’s a lot of 
brains to pick. 


Cambridgeport 
Savings Bank 


689 Mass. Ave. in Central Square 
864-5271 


BOSTON BARGAIN FINDER 


YOU MONEY ON 
EVERYTHING YOU BUY: 


20-70% off appliances, furniture, cloth- 
ing, food—you name it. BOSTON BAR- 
GAIN FINDER, by the non-profit Con- 
sumers’ Alliance, tells you all about the 
540 stores in the Greater Boston and 
Massachusetts area with the highest 
year-round discounts. It also lists the 
cheapest and best restaurants, theatres, 
pubs, concerts, etc. Illustrated with 
maps. Paperbound $3.95, now at your 
bookstore, or send check or money order 
to HARMONY BOOKS, a division of 
CROWN PUBLISHERS, 419 Park Ave. 
South, New York, N. Y. 10016 


Army & Navy Store” \ 
9 


Navy Storé 
601 Washington St.,Boston 


42676588 
557 Boylston St., Copley Square 


536-2433 


camping supplies e sleeping 
bags e duffel bags back. 
packs @ navy pca coats e 
Air Force parkas e 13 but- 
ton sailor pants e army 
surplus clothing e shoes 
and boots e painter’s white 
dungarees @ buckle-back 
jeans 


BOSTON'S tarcest \ | any 

IN of 

Western Jeans — purchase 
Jean Jackets — - with 

Western Shirts in h i 

Denim and Chambray t ad 
All the Top Brands —_ 
at Lowest Prices ; 


“Did you hear what happened 


when Old Mr. Boston got kissed 
by a little vermouth?” 


“, He turned into the per- 
“my fect martini. Old Mr. 
Boston English Market 

Gin and dry vermouth were 
made for each other. Try 
this great tasting gin and see 
what you can stir up. 


Let Mr Boston be your bartender. 
He makes more fine liquor products 
than anyone else in the world. 


Whiskies. Vodka.Gin. Rum. Scotch. Brandy. Cordials.Cocktails. 
80 Proot, Mr. Boston Distiller, Boston, Mass ‘1974 


TAMBURITZANS of Duquesne. a company of 40 
performing Eastern European folk music and 
dances, SAT., Nov. 2 at 8:30 pm, SUN.; Nov. 3 
at 2 pm at Lexington HS Aud., 251 Waltham St 
Tix $3-$5. Info: 862-7144 

DAWN KRAMER teaches modern dance for adults 
and teens in Newton, MON and WED after- 
noons. Member of Dance Circle and Dance 
Collective. Info: 527-2130 

DANCE CIRCLE offers a fall session of classes in- 
cluding a new Modern-Jazz-Blues course with 
Consuelo Atlas, and classes with Dorothy 
Hershkowitz and guest teachers. Info: 965- 


3684 

JEREMY’S DANCE THEATRE CENTRE offers 
jazz and ballet classes, all levels, day and even- 
ing. Call 723-3095 or come to 167 Tremont 
Street, Boston 

BEACON HILL Ballet Academy, all levels for all 
ages, taught by Mr. Robicheau. Info: 227-2592. 

COMMON EALTH DANCE STUDIO offers 
modern, jazz, blues, ballet, for all ages, day and 
evening, $3 and under for 90 minute class. Call 
530-0547 

PEABODY COMMUNITY SCHOOL offers its 
modern dance course with Verna Rakofsky 
Blair. Beginners and intermediates, Cambridge 
teens. 547-8375, 354-9760. Adult classes too. 

SUNDAY BALLET with Edward Androse SUN at 
1 at Boston Center for the Arts, 551 Tremont St., 
Boston. Beginner and adult intermediate. Info: 


423-2835 

RU! ROSE School of Dancing, Ballroom and 
Latin, all levels at 91 Newbury St. in Boston. In- 
fo: 536-1662 

NATIONAL MIME THEATRE under the direction 
of Kenyon Martin offers fall workshops in 
mime, dance and acting. Call 353-1440 

MODERN DANCE oe Improvisation, small 
classes in Newton, emphasis on relaxation. Call 
Judith at 965-1882 

MOVING CENTER dedicated to the art of motion 
offers classes in modern dance, technique, 
improv-comp and dance for children. Call 247- 


2576 

INSTITUTE FOR CONTEMPORARY DANCE 
continues its current session with classes in 
modern, Afro-Carribean, jazz, blues, comp, im- 

rov and ballet. Call 423- 2623. 

TAP DANCING, plus African, ballet, belly dance 
and modern, all offered at Camb. YWCA this 
term. Please call 491-6050. 

DANCERS STUDIO has classes available in 
classical ballet and modern technique, all levels 
thru prof., adults and children. Please call 262- 


0454. 

ADONNA STUDIOS in Harvard Square, Newton 
Center and Long Wharf, offer oriental belly 
dance instruction and costume design classes. 
Monthly rate; call 227-1658, 354-9267. 

ENGLISH COUNTRY DANCING every WED 
evening at CAMB. YWCA, 7 Temple St., Camb. 
Country at 7:45, Morris at 9:15, Sword at 10:15. 
Newcomers welcome, live tunes. 

GREEK DANCING taught by Mansur Johnson, 
2nd floor above 557 Tremont St., every TUES at 


8pm. $3. 

sid REVAN, Academie Orientale, belly dance for 
men and women, separate classes. 325-7323. 

JOY OF MOVEMENT CENETER offers classes in 
creative and traditional dance forms for all ages, 
plus yoga, massage, Tai Chi. 492-4680. Creative 
dance for everybody. 

DANCE FREE is “a celebration of improv. 
dance.”’ Every WED, 7:30pm, Christ Church, 0 
Garden Street, Camb. Also FRI at 8:30 at Joy of 
Movement Center, 536 Mass. Ave., Camb. 
Donation $2. College ID or over 18. Info: 492- 


4080. 

MIMI KAGAN School of Contemporary Dance for 
those with serious interest in excellence. Fun- 
damentals of modern dance, plus intermediate 
and advanced. Call 530-4162. Three hour daily 
class; others Mon, Thurs. eves. 

STAGE ONE offers movement theatre classes, im- 
provisation, vocal gesture. Call 426-8492. 


FEMINISM 


WOMEN AND MONEY will be explored in a lec- 
ture series at the Cambridge YWCA, 7 Temple 
St. in Central Square. WED at 7:30pm. FREE. 
Oct. 23: ‘Understanding the Insurance Puzzle.” 

WOMEN’S HEALTH AND SEXUALITY will be 
discussed by Anny Wheelock of Planned 
Parenthood, MON., Oct. 21, 7 pm in the lobby 
outside of Welch Aud., of Wolfard House at 
Lesley College, at Oxford and Mellen Streets in 
Cambridge. FREE, cheezo and vino later on. 

WOMEN’S CENTER in Brookline offers a variety 
of services and classes, from 10-10 WED-SUN 
and noon-10pm MON-TUES. For info call 566- 
8507, 232-7477 

THE WOMAN'S CENTER is at 46 Pleasant St., 
near Central in Cambridge. Numerous 
services available, including abortion referrals 
and birth control counseling. Call weekdays 1-6, 
or weekend afternoon, 354-8807. 

THE BOSTON YWCA offers groups for women 
alone, women working, mothers; courses on 
health care, literature and politics, much more. 
Call 536-7940 x36. 

WOMEN’S COUNSELING and Resource Center 
is at Harvard-Epworth Church, 1555 Mass. Ave. 
(near entrance) in Cambridge; 492-8568. Hours 
MON 9-1pm; TUES 5:30-8:30; THURS 4-7. 

WOMEN’S YELLOW PAGES may be obtained 
from Boston Women’s Collective, Inc., at 490 
Beacon St. in Boston. 9-5 weekdays. 266-9392. 
Now on the stands. 

FEMINIST COURSES are being offered at the 
Cambridge YWCA, including self-defense, 
home repair, Our Bodies an: aa tg Auto 
Mechanics. Call 491-6050. 

BU WOMEN’S CENTER, 185 Bay State Road, 4th 
floor, open 10am to 9pm, Mon to Fri. Info on BC 
and VD, plus a library and info on groups. 353- 


4240. 

DAUGHTERS OF BILITIS, 419 Boylston St., 
Boston (room 323). 262-1592. A lesbian 
organization for women only. 

NATIONAL ORGANIZATION FOR WOMEN, 45 
Newbury St., Boston 02116 (267-6160). Multi- 
faceted national group composed of men 
women effecting change thru education and 


WE'VE BEEN IN THE 
DARK 


AND IN THE COLD — AND WITHOUT 
PHONES 
BUT — WE’RE STILL HERE! 


A MASSIVE POWER BURN-OUT DARKENED 
AND SILENCED OUR BUILDING LAST WEEK. 
NO-ONE AND NOTHING INJURED BUT WITH 
ALL PHONES AND ELECTRIC SERVICE 
TOTALLY WIPED OUT. WE’RE SOMEWHAT 
REPAIRED AND STILL HERE OFFERING YOU 
THE FINEST IN MUSICAL INSTRUMENTS, 
ACCESSORIES, PARTS AND SERVICE. 


FINE MUSICAL INSTRUMENTS — WHERE ELSE! 
One Store Only At 360 Newbury St., Boston 261-8133 


“ONE STOP STATION FOR EVERYTHING MUSICAL’ 


political action in many areas. Birth control and 
abortion referrals, speakers bureau, legal referral 
service, “WOMEN'S ABORTION 

BOSTON WOMEN’S ABORT! ACTION 
COALITION (BOWAAC), Box 559, Back Bay 
Annex, Bos., 02117 fights for women’s rights to 
choose abortion, voluntary sterilization, or birth 
control. 

FOCUS, counselling and consultation for women 
and their friends, at 186 Hampshire St., Inman 
Sq., Cambridge. Fees on sliding scale; 
professional staff. 876-4488. 


EMERGENCIES 


BOSTON POLICE: 338-1212 
BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 864-1212 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1500 
BROOKLINE FIRE: 232-4646 
CAMBRIDGE FIRE: 876-5800 
SOMERVILLE FIRE: 623-1500 


MEDICAL EMERGENCIES——— 


BOSTON-BROOKLINE: 

Emergency Physicians Service: 482-5252 
POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
CAMBRIDGE AMBULANCE: 868-3400 
CAMBRIDGE CITY HOSPITAL: 354-2020 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5777 
BOSTON HOSPITAL FOR WOMEN: 

Lying-In Division: 734-5300 
BETH ISRAEL HOSPITAL: 734-4400 
PROJECT PLACE EMERGENCY VAN, suicides, 

overdoses, all medical emergencies, 24 hours, 7 


247-4000. 
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ALCOHOLISM 


ALCOHOLISM COUNSELING. Department of 
Public Health, Division of Alcoholism. 536-6983 
from 9-5 daily. Or write to 755 Boylston St., 
room 616, Boston 02115. 

ALCOHOLISM INFORMATION AND 
REFERRAL. 524-7884, anytime, day or night. 
Lemuel Shattuck Hospital, Jamaica Plain. 

ALCOHOLISM CLINIC of Dimock Community 
Health Clinic provides free individual and group 
counseling, alcoholism education, family ser- 
vices, and referral to detox, halfway house, etc. 
55 Dimock St. in Roxbury; call rasan A mn 9 to 9, 
442-8800, x201, 202 or 203. 

WASHINGTONIAN CENTER for Addictions 
offers inpati and pati programs for 
those hooked on alcohol, barbiturates or opiates. 
Medical and psychiatric counseling, detoxifica- 
tion services, rehabilitation, job finding. 41 Mor- 
ton Street in Boston, 522-7151. 

ALCOHOLICS ANONYMOUS, 20 Spruce St., 
Boston, 227-1236. 

GREATER BOSTON COUNCIL ON 
ALCOHOLISM, 350 Beacon St., Boston, 536- 
3269 


269. 

THE SALVATION ARMY Harbor Light Center 
provides overnight lodging, inpatient alcoholic 
rehabilitation for men and women, clothing, 
food, counseling and a drop-in center open 8am- 
3pm except Sat, 12-4pm. 2 free meals daily, 
10am and 2pm; Sat, 2:30pm: Sun, 11:30pm 407 
Shawmut Ave. Phone 24 hrs. daily, 536-7469. 

ALCOHOLISM CLINIC at Peter Bent Poighen 
Hospital: out-patient treatment, individual and 
group therapy. 734-8000 x2376. 


BIRTH CONTROL 
PREGNANCIES 


MORAL / CONSTITUTIONAL DEFENSE PRO- 
JECT is at 3 Joy St. in Boston (523-5791). 
Several projects in cluding protection of the 
Supreme Court decision legalizing abortion. 

RIDGE BIRTH CONTROL EDUCATION 
SERVICE. For immedate assistance call 338- 


6500, a 24 hour a day answering service. They 
offer counseling (birth control, ), referrals, 
ture service. 
PARENTS’ AID SOCIETY, 673 Boylston St., Bos. 
(536-2511). 


CHARLES CIRCLE CLINIC, at 99 W. Cedar 
Street in Boston offers a free pregnancy test. 
Confidential service, no appointment necessary. 
Call 742-4837. A licensed agency offering first 
trimester abortions (general or local anesthesia), 
and a complete GYN clinic. 

HELP PROGRAM OF BOSTON, 4 Dartmouth 
at 266-6489. Counseling and referral, small 
scale. 

FAMILY PLANNING INFORMATION SER- 
VICE. Operated by New York City Planned 
Parenthood, 212-777-2015. Refers callers to 
hospitals and doctors who perform abortions for 
under inclusive. 

ENGLAND WOMEN’S SERVICE, birth 
control and abortion counseling; referral service 
for problem pregnancies, testing. Open 7 days a 
walk, 9-5. Call 738-1370. 

CAMBRIDGEPORT Problem Center offers free 
< ling by volunt professionals or 
professionals in training, at Mt. Auburn St., 
Cambridge, from 2-5 IN-FRI and 6:30-9pm 
MON-THURS. For info call 661-1010. 

PLANNED PARENTHOOD, 93 Union St., New- 
ton Centre, 332-8750. Provides counseling, 
literature, legal advice on a number of matters, 
and serves as an information and referral agency 
as well. Student Sex Information Centres at 
UMass (542-6500 x619), BU (353-3767). Offers 
advice on BC, VD, GYN and abortions formerly 
supplied by Cler, Consultation Service. 
Counseling: call MON-THURS, 9-5, FRI 9-2. 

BIRTHRIGHT of the South Shore, 78 Hancock St., 
Braintree (843-4556). Helps pregnant women 
continue in pregnancy; service free and con- 
fidential. Boston office 736 Cambridge St., 
Brighton (782-5151). Offices in Lynn, Hyannis, 


New Bedford. 
WOMEN’S COUNSELING SERVICE, 
fessional i and c li with 


family planning and problem pregnancies. A 
non-profit, non-sectarian social welfare agency. 
(212) 832-1170. 

COUNCIL on Abortion Research and Education, 
in New York (212) 674-5220. Non-profit low 
cost abortions, licensed clinics and hospitals. 

PRETERM, 1842 Beacon St., Brookline (723- 
6210), a licensed non-profit clinic for first 
trimester, out-patient abortions; pregnancy 
tests, GYN check-ups. Open Mon-Sat. on ap- 
pointment basis. 

FAMILY PLANNING, 75 Day St., Fitchburg (345- 
6272). M-F, 8:30-5. Info, speakers, films on VD, 
infertility, sterilization, birth control, etc. 

COPE is Coping with the Overall Pregnancy Ex- 
perience, before and after. A professional non- 

rofit service agency where women can share 
eelings, insight and support with other women 
who are planning to have a baby, pregnant, and 
recently given birth — in supervised group set- 
tings. COPE offers discussion groups for preg- 
nant and post-partum women and couples; 
post-abortion duscussion groups; recycling 
maternity and baby goods, free; volunteer 
program including free babysitting for 
members; public speakers group; plus informa- 
tion, resource and referral service. You don’t 
have to have a problem to call COPE: 357-5588. 
They're at 2 Hanson St. in Boston. Also welfare 
cupeeee. groups for men and parents of 
ers. 


COUNSELING 


CHOICE is a birth control service lucated at 1031 
Beacon St. in Brookline. Complete facilities for 
pregnancy termination, resonable rates. Call for 
an a intment 9-4, 738-1370. 

WATERTC ‘OWN RESIDENTS may partake of the 
services of the Multi-Service Center at 465 
Arsenal St. (926-3600). Hours MON-FRI 9-5; 
eves. arranged. Referrals, counseling on all 
matters. alk-in clinic TUES 2:30-4:30. 
Everything FREE and confidential. 

receive understanding treatment from 
Family Service Association, 34% Beacon Street, 
Boston. Call 523-6400. 

HELP FOR CHILDREN provides info and 
cut red tape and will actively seek out the agency 
or program that provides the needed service. 
Any child in need of help may call, as well as 
anyone who knows a child in need. Call 727- 
8997, M-F 9-5. 

BOSTON OFFENDER SERVICE PROJECT, two 
to four weeks self-help program run by Mass. 
Half-Way Houses, Inc., ee. for parolees and 
releasees from Deer Island. 261-3851, 261-1864. 

DROP-IN CENTER run by Mass. Half-Way 
Houses for male and female exprisoners: recrea- 
tion, referral services and other programs at no 
cost. Call 482-2520 after 2pm or drop in at 79 
ER on St. in the South End. Oper. TUES- 

. inning at 7pm. 

FENWAY COMM. pocTors’ OFFICE, 236-A 
Huntington Ave., Boston (267-7573). 
Community-minded center offers non-sexist 

rofessional counseling MON, 7-9pm. Call on 
ION or THURS evening. 

BU-SEXUAL AND IDENTITY PROBLEMS, male 
and female; call 864-8181 and ask for bi-sexual 
counseling. 

PROJECT PLACE, 32 Rutland St., Boston (South 
End). Hotline: 267-9150. Business: 262-3740. 
Switchboard provides 24 hour telephone 
counseling and referrals for any problem or 
crisis. Place House provides a place to stay for 
those under 18 who are having — troubles, 
counseling and legal help provided. Drop-in 
Cc li ides problem solving and life 
support if phone rapping isn’t enough. Multi- 
service Emergency Van provides on-site help for 
bad trips, drug overdoses and identification, 
psychiatric or medical problems, whatever. 
Good honest people make it a caring place. 
Emergency Van is at 247-4000, all the time. 

MENTAL HEALTH WORKERS often ignore their 
own needs. Professional private counseling for 
those whose counsel is available. Call for appt.: 
426-2097, 8am to noon. 

GAMBLERS ANONYMOUS, 79 Central St., 
Stoneham, All Saints Church meets every SAT, 
9pm. Call 254-3934. 

ARLINGTON ST. CHURCH. Community Infor- 
mation Service. 355 Boylston St., Boston. Hours 
Mon-Fri, 10-4. Also a nursing home clearing 
house. 266-1753. 

BRIDGE OVER TROUBLED WATERS, 1 Walnut 

St., Beacon Hill. Mon-Fri, 10-6pm 227-7114. 

Medical, psychological help, all confidential. 

Counseling for drug-related problems, life 

hassles and crises, runaways, etc. FREE. Free 


Medical Van, evening hours MON-WED: Har- 
vard Sore at 7:15, Kenmore Square at 10; 
THURS Park St. Station at 7, Harvard Square 
8:15, Kenmore Square at 10; FRI: Chelsea 
rr at 7:15, Harvard Square at 9. 

OLD WEST CHURCH D! -IN CENTER, 131 
Cambridge St., Boston, 227-5088. Free meal 
available Mondays and Fridays 7-12pm. Help 
available for all kinds of hassles. 

WORCESTER CRISIS CENTER, 24 hours, 7 
days a week, crisis intervention. 791-6562. 

GENDER IDENTITY SERVICE, Comprehensive 
evaluation and treatment program for men and 
women with gender problems. Counseli 
medical, vocational service. 24-hour answering 
service: 864-8181. Reasonable fees. , 
ELP PROGRAM OF BOSTON, 4 Dartmouth 
St., Boston. (426-5200, x5201). Counseling and 
all sorts of help offered. 

LINGTON YOUTH CONSULTATION CEN- 
TER, 12 Prescott St., Arlington (646-5880). In- 
dividual and group counseling for youths and 

rents. 24 hour hotline: 643-1980. 

1352). Individual, group and family counseling, 
crisis intervention and referrals. The i 
and Drug Prevention Division of Share, Inc. 

CARE ABOUT NOW, hotline, referrals, day-care, 
and counseling for all kinds of people ’ 
Call 884-0222, MON-FRI, 9am to 11-m, SAT, 
SUN 6pm to 11pm. 

SELF-DEVELOPMENT GROUP, 3 Joy St., 
Beacon Hill (523-7965). Crisis intervention 
center for prisoners and ex-offenders: counsel- 
ing, housing, job placement, etc. MON-FRI, 9- 
a 


ATLANTIS, 273 Main St. in Stoneham, offers 


group, individual and family counseling for peo- 
ple of all ages at no charge. er help and 
438- 


referrals possible. Open M-F, 11-11. 
6646. 


PROJECT PLACE EMERGENCY VAN, seven 
days, 24 hours. 267-9150. 

PROJECT TURN-OFF: 261-2600. For one 
referral. Open 24 hours. Counseling and — 
help, especially with drugs. Located in Boston 
~ Hospital, access to medical facilities. 

CENTER FOR ATTITUDE CH J. Building, 
Boston State Hospital, 591 Morton St. 287-1510. 
For onmane with drug related problems. 

DRUG 1 FORMATION CENTER, Boston City 
Hospital. 261-2600. Emergency ward medical 

a 

» 4 problem center ing cou! 
and referral for ple with di ony 
other problems. No charge. MON-FRI, 11-11, at 
273 Main St., Stor im, 438-6648, 438-6649. 

VA DRUG CENTER, 92 Water Street in Boston, 
offers drug treatment including methadone to all 
vets. Free, confidential, now. Call 223-4571. 

OUT-PATIENT TREATMENT CENTERS. East 
Boston, 15 Porter St., 596-5200; Boston City 
Out-Patient 424-5000. 

THE THIRD NAIL, 1170 Columbus Ave., Rox- 

bury Crossing, Boston. (445-6142). 24 hr. 

therapeutic drug rehabilitation center. 

Educational and vocational training. 

PROGRAM provides FREE to 
residents of the South End, Back Bay, Roxbury 
and North Dorchester. Methadone detoxifica- 
tion program for heroin addicts, counseling, aid 
to Spanish-speaking people, help for nt 

dicts. Hours M-F, 9-6; Sat, Sun. and holidays 

9-1. 90 East Concord St., Boston 262-4200 


x6195. 

METHADONE DETOXIFICATION, drug 
counseling, crisis intervention, health and drug 
info at Street Youth Program inside Mass. 
General Hospital. Weekdays 9-5. 726-2907. 

EAST BOST DRUG ACTION COUNCIL, 
569-5390, 569-5391. Open Mon-Sat, 9am to 


10pm 
POISON INFORMATION CENTER is at 232- 


2120. 

MASS. RESIDENTIAL PROGRAM, INC., a live- 
in drug problem center for males and females 
16-25. Call 868-2900 x10 weekdays 9-5. 

DRUG ADDICTION Rehabilitation Center. G 
Bldg., Boston State Hosp., 591 Morton St., 
Dorchester. 288-1968. A therapeutic 
offering inpatient patient prog rela! 
services. Open to everyone, no charge. New 
436-6000 x328. 

CAMBRIDGE RESIDENTS may obtain counsel- 
ing, group therapy, adone detoxification, 

thad maint e, and drug free treat- 
ment; also drop-in groups, at Cambridge 
Hospital. Call 354-2020 x535, 36, 37. 

FIRST, 167 Centre St., Roxbury (427-1588) or at 
336 Blue Hill Ave. (455-5230) in Dorchester, 
offers help and counselling for drug related 
problems. 


ECOLOGY. 


BOSTON ENVIRONMENT, INC., 14 Beacon St., 
Boston (227-2669). Mon-Thurs. 8-4. Deals with 
questi on pollution waste recycling, air, 
water, land use. (Not for ulation obi a. 

SUFFOLK U. LAW AND ENVIRONMENT so- 
CIETY, 41 Temple St., Boston. Emphasis on ac- 
tion 

SIERRA CLUB, 14 Beacon St., Rm. 719, Boston 
(227-5339). Local branch of the oldest ecology 
organization. Literature, information. Open 10-4 
weekdays. Committees on wildlife, transporta- 
tion, land use, etc. save our planet! Volunteers 

and participants always welcome. 

ZERO POPULATION GROWTH, 14 Beacon St., 
Boston (742-6840). Makes legislature's views on 
things like population, birth control and abor- 
ee known to the people. Can be reached Mon- 

ri 10-5. 

METROPOLITAN ECOLOGY WORKSHOP, 74 
Joy St., Beacon Hill, Boston. Open Mon-Fri. 9- 
Spm. (723-4699, 267-9772). Emphasis on 
projects: and research on 
problems. Many rae involved in education 
and research too. Many diverse and worthwhile 
activities, but basically an educational organiza- 


tion. 

HABITAT, a School of Environment located in 
Belmont, seeks to increase environmental 
awareness and action. Phone: 489-3850. Courses 
and workshops for everyone. Write Box 136, 
Belmont 02178 for brochure. 

REACH stands for Recycle Everything in Allston 
City Homes. The Center is next to the Model 
Cafe on 7 No. Beacon Street, Union Square, 
— SAT 10-4. Accepting now flat paper and 
aluminum. 

NAT'L FOUNDATION FOR ENVIRONMENTAL 
CONTROL, 151 Tremont St., Boston (426- 
0476). Publishes an exhaustive directory of all 
sorts of info on the environment. 

OCRATES HEALTH INSTITUTE, 25 Exeter 
Street in Boston, is an applied environmental 
study center. Curious folx welcome, literature 
available; call 266-1669. Open House SUN at 
3:30. 

RECYCLE in the Children’s Museum on the 
Jamaicaway. Collects unusual industrial by- 
products and makes them available to 
educational and recreational groups. Styrofoam, 
foam rubber, plexiglass, etc., plus ideas on how 
to use them. MON-FRI, 10-6, SAT 1-S. 
6-8. 522-4800 x41. 

ENDANGERED SPECIES PRODUCTION, P.O. 
Box 472, Pru Center Station, Boston 02199 (433- 
2238). Info about endangered species ‘ 
working primarily with and wolves. Peo- 


ple needed to circulate petitions for whale cam- 
paign. 
GAY LIBERATION 
HOMOPHILES 


GAY MEDIA ACTION is dealing with fair and ac- 
curate representation of gay people in mass 
media. Meetings arranged; call 868-5729. 

DAUGHTERS OF BILITIS (DOB), 419 Boylston 


HOMOPHILE UNION OF BOSTON (HUB), 419 
Boylston St., Rm. 509, ton. A service to gay 
women and men. Referral help in all areas, rap 
groups, education agent to society, experienced 
s = he liaison with police, legislators, clergy. 

fice hours: 7-10, MON-FRI; 1-4, SAT. 
Phone-in 10-10, 536-6197. Bldg. locked 6pm; 


ring bell 5 times. 

DIGNITY, an organization for gay and concerned 
Catholics, meets the first Sunday of every 
month at St. Clement's Church (Mass and 
social), 1105 Boylston St., Boston, at 1:30pm. 
Info: write Dignity at 755 Boylston St., Boston 
02116, Rm. 514. 


HEALTH 


SOUTHERN JAMAICA PLAIN HEALTH 
Cc 20 South St. 524-6115. Referral, 
medical care for infants and children, 
gynecological exams, family planning consulta- 


tion and treatment for women. 

WOMEN’S HEALTH COUNSELING AND 
REFERRAL C for Mission Hill ai 
Jamaica Plain residents. Free individual and 

lay women counselors in 
irth control, pr 
problems, etc. Referrals. Open ES., 6:30- 
yr 1575 Tremont St. Info: 566-7110. 
voc S exist at the following hospitals: call 
for exact hours. Beth Israel (734-4400 x187 or 
193), Boston City (424-4081), 424-4082), Boston 
Dispensary (482-2800 x2846), Mass. General 
(726-2748), University Hospital (262-4200 
x5356), Peter Bent Brigham (734-8000 x2363), 


TAKE CARE. 


Evening Gynecological Clinic 
Out-Patient Abortion Services 
Free pregnancy testing 


Charles Circle Clinic 


FOR SEXUAL AND REPRODUCTIVE HEALTH 
99 W. Cedar St. 
Boston, Mass. 02114 


742-4837 


Waltham Hospital (899-3300 x421) and 
Newton-Wellesley (244-2800). 

FENWAY Community Health Clinic is at 16 
Haviland Street; call 267-7573. General 
medicine, GYN, mental health, pediatrics, gay 


roblems. Call for appt. 
FRANKLIN LYNCH PEOPLE'S FREE HEALTH 
CLINIC. Tremont and Ru St., Boston. 442- 


0100. Open Tues, Thurs, Sat 7-11pm; Fri. 7pm- 


4am. 

VD INFORMATION: Boston Hospital for Women, 
Lying-In Division, 221 Longuaee Ave., Boston 
734-5300, x434. Parkway Division, Pond Ave., 
Brookline 734-6200 x31 or 32. 

COMMUNITY SEX INFORMATION, INC. A 
telephone service devoted exclusively to 

estions of human sexuality. 232-2335. 
OVER TROUBLED WATERS operates a 
Free Medical Van staffed by doctors, nurses and 
a street worker. They cannot perform pelvic ex- 
ams on the van, but they offer referrals. The Van 
makes evening stops at spots in Boston, Camb., 
and Chelsea. For info call 227-7114, 523-6649. 

BOSTON EVENING » 314 Comm. Ave., 

Boston (267-7171). Admits MON, WED, 

THURS, 0:09 general medical, 
necology and ning services. 
ancer Detection and cate Clinic. Call for 


intment. 
VO CLINIC at Frami m Union Hospital, open 
MON and THURS, free, open to all and strictly 
confidential. 879-7111. 


HOTLINE. Open 7 days a week, 7; 
to midnite, 484-9224. 396 Concord Ave. In- 
dividual and group counseling for youths, 
families, call ‘em up. 
REPLACE, Lexington, 862-8130. Hotline crisis in- 


An Escape to Yesterday 


“Boston 
Fiea Market 


LICE 


PLEASANT COOR : NO STAIN 
Head, body, “crab” lice 
and eggs killed with one 
shampoo. At drug stores 

without 

prescription. 


A-200 


PVRINATE* 


Faneuil 
Tiarket 


Open April 21-Oct. 27 

Every Sunday 1-6 PM 

Last Sunday Oct. 27th 
(Rain or Shine) 


tervention center, free short or long-term 
fessi ling. SUN-THURS, 11am to 


and SAT till 1am. 

HELP RAM OF BOSTON (426-5200, 01). 4 
Dartmouth St., Boston. 10am-10pm. 

PROJECT PEOPLE, Medford. 396-1190 Fri., 
Sat., Sun. 6pm-2am. 

HANG IN RE help-line, 738-0486, offers 
medical referrals, legal referrals, sex and health 
information, crisis intervention drug infor- 
mation from 1-7pm except Wed., 1-11pm. 
Anyone can call. 

HOTLINE, 969-5906. Fri., Sat. 8pm- 
12:30am, other nights 8pm-11pm. 

PROJECT PEOPLE of Weymouth and Braintree; 
Thurs.-Sun., 7 to midnite: 848-2922. 

COMMUNITY ASSISTANCE LIFE-LINE South 
Boston, Dorchester, 482-CALL, 8pm-lam. 

ACTION HOTLINE, drug help, personal 

lems, etc. 263-8777, 486-3130. 
TLINE, Weston-Wellesley, 235-7441. Thurs.- 
Sat. 6pm-2am. 
Waltham. 899-6426. 7pm to 11pm. 

LUK, for Let Us Know, 24 hours, 7 days a week, 
orien Northern Worcester County. Call 345- 
7353 (Fitchburg), 632-7374 (Gardner), 772-2203 
(Ayer) or 249-4436 (Athol). 

$08 in Sharon, weeknites 8-11pm, FRI, SAT 9- 
lam. 784-7777. 

ALLSTON-BRIGHTON HELPLINE, 783-0950, 7- 
1 FRI, SAT eves. Counseling, referral, com- 
munity info. Also SUN-THURS, 7-10. They 

volunteers! 

HOTLINE, Waltham, 891-4552. Open between 
6pm and midnite every night. 

HUB-CALL. 482-2255, 7 nights a week, 7 to 
midnight. Serving the South Boston, North 
Dorchester community. 

SOMERVILLE HOTLI 

LYNN HOTLINE, Project C E 

roject Cope, 599-8020. Every 
dey. hours, drug and personal problems, 
errais. 


~WORCESTER CRISIS CENTER, 24 hrs., 7 days 
a week, short-term counseling, crisis interven- 
tion. 791-6562. 

DRUG HOT LINE Boston Model Cities Program: 
442-3951. 

PROJECT PLACE, 37 Rutland St., South End, 
Boston. 24 hours. 267-9150. 

PROJECT RAP, 156 Cabot St., Beverly, 922- 
0000. Open every day 10am-midnite. Hotline, 

referral center for everyone in need. 


is open 7 nites a week: 


BOSTON 
SYMPHONY 


\ ORCHESTRA 
OZAWA 
Musa Direct “A 


LECTURES 


THEOSOPHICAL SOCIETY at 122 Bay State 
Road in Boston Tee p on Sun- 
days; for info call 247-8180. 

c IOGE FORUM sponsors free lecutres 

3 Church Street, Harvard 


Peace?” 

MUSEUM OF FINE ARTS sponsors a lecture 
series entitled “Collecting and Living with 
American Arts,” TUES at 7pm in the Lecture 

Hall. Tix available at the door; for info call 267- 


9300. Oct. 22: ‘Discovering Your Collection.’ 
FORD HALL FORUM sponsors outstanding lec- 
tures SUN at 7:45pm at Northeastern U’s Alum- 


ni Hall, 360 Huntington Avenue in Boston. Ad- 
mission FREE while seats last. Oct. 20: speaker 
Ayn Rand. Oct. 27: Ralph Nader on “Corporate 
Res ibility and Consumer Protection.” 
COMMUNITY CHURCH sponsors Sunday ser- 


vices at 10:30am with guest lecturers, free of 


charge, at Morse Auditorium, 602 Comm. 
Avenue, by the Abbey Cinema. Oct. 13: Wilma 
ide on “Feminism: A W ifesto that Has 


Risen.’ Oct. 20: George Wald on “Of 1976 and 
1984.” Oct. 27: Reverend Stephen Fritchman on 
“Reincarnation: Yes or No?’ 

CAMBRIDGE CENTER for Adult Education 
sponsors lectures TUES at 8:15pm at the Center, 
42 Brattle St. in Cambridge. Tix $1 available in 

vance. Oct. 22: “Caring for Your Pets.” 

HUMAN DEVELOPMENT lecture series, THURS 
at 7:30pm in the Science Auditorium of Newton 
College of the Sacred Heart, 400 Heath St. in 

Newton. Tix $3.50, students $2, series tix and 

group rates available; info: 261-8585. Thru Oc- 


T. 
THE DISCERNING EYE 


is ¢ 


exhibit at the F 
d by lectures on r 4 


St., Rm. 323 (262-1592). A lesbian org: 
for women only. Social and political activities. 
See “Feminism.” 

HOMOPHILE COMMUNITY HEALTH SER- 
VICE, 419 Boylston St., Boston, Rm. 403 (266- 
5477). Phone ¢ ling 1-9pm, c lors by 


appt. 

oa¥ SPEAKERS BUREAU, P.O. Box 482, West 
Somerville 02144; phone 547-1451. Provides 
speakers, male or female, to groups wanting to 
know more about homosexuality. 

METROPOLITAN COMMUNITY CHURCH, of- 
fice at 131 Cambridge St., Boston (523-7664). A 
church for all persons with a special ministry in 
the gay community. Worship services SUN at 


6:45pm. 

TRANSVESTITES are offered legal, medical, and 
religious help; monthly meetings. Write to F. 
Craig, P.O. Box 291, MIT Branch, Camb. 02139. 


visual arts by renowned specialists FRI at Spm at 
Radcliffe’s Hilles Library Colloquium Room. 
Tix $6, students free; info 495-8603. Oct. 25: 
“Individual Craftsmanship in a Technological 


Society.” 

ERIC VON DANIKEN, author of “Chariots of the 
Gods,” will lecture and present a slide show 
defending the ideas set forth in his book, WED., 
Oct. 30, 8pm in Sanders Theatre, Cambridge. 
Tix $3-$5. Info: 492-2900. 

WHO KILLED JOHN KENNEDY? [f you're still 
living in the Dark Ages and believe that the 
Warren Commission gave us the straight poop 
on what hap that N 22 in Dallas, 
welcome to the era of assassination conspiracies. 


If you are interested in the truth you might want 


to catch Harvey and Willie’s exciting slide- 
lecture program SU N, MON, Oct. 27 and 28 at 


THE NEW 
KINGSTON TRIO 


Mon., Oct. 21 - Oct. 27 


the 


swinger 


TOP ENTERTAINMENT — DANCING 


COMING OCT. 28 - NOV. 3 
JACKIE WILSON 


90 Worcester Road 
Route 9/Framingham, Mass./875-0697, 237-6628 
(opposite Shoppers World) 


| 
woe" 
| 
| 
= Square. Oct W t N » for 
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Sun.-Sat. Oct. 20-26 
SWEATBAND/SALOON 


GroggeryS 


Corner Cambridge St. and Harvard Ave. 
Allston, Mass. 254-3642 4 


Oct. 22-27 
BACK BAY 
BREW 
Coming Oct. 29-Nov.3 
BUCK 


1239 Comm Ave Allston 


SANDS To 


Nantasket Beach Halloween Party Oct. 31 
925-9850 
TWO WEEKS 


Oct. 22-27, Oct. 29-Nov. 3 


SYMPHONY 
STREET 


Annual Gala Halloween 
Party with cash prizes 
Come Down And 
Boogie And Bump! 
6 Nights a week till 2 A.M. 


- Wed. Oct. 21-23 
RADIO KING 
Thurs. - Sun. Oct. 24-27 
THE JOHNSON 
BROTHERS 


1110 Comm. Ave. 
Hamilton House Basement 
232-4386 Open 12-2, 7 days 


ss 


Sun. 
Happy Hour 2-8 P.M. 
JAZZ with BOB FRITZ 
Tues. - Sun. Oct..22-27 
MOONDANCE 


1222 Commonwealth Ave. 
Brighton 566-3998 


Mon. 


Mon.-Thurs., Oct. 21-24 
FATE 


Fri.-Mon., Oct. 25-28 


HARLOW 
Doing — Cooper 
5 live boa constrictors 


BARN 


—Rte9 Westboro 366-1362 


9145 


corner of Beacon & Kirkland 
Cambridge 


1. D.J. Sullivan Thursdays 
3, New Big Screen TV Monday Night Football 
WED.—Happy Hour Prices with 

Great Entertainment 


LARK 


CENTRAL SQUARE 


FRI.— 


drink 


Serving a Complete Lunch and Dinner Menu 
Cambridge’s Best Sunday Brunch 12 noon - 5 p.m. 
684 Mass. Avenue Ample Parking 868-5640 


15. New Chardon St. Gov.t. Center 
(Just Below Riley’s Beef & Pub) 
Call 723-4746 


a 


Now through Oct. 27 


BOZO ROCK OPERA 
Coming: RARE EARTH 
Mon: RON ROBIN 
Every Wed. nite Rock & Roll 

Oldies with BUD BALLOU ) 


‘KATY'S A Wonderful world with beeutiful people. 
KENMORE CLUB, KENMORE SQUARE, ON - 536-1950 


8 pm, at First Church Congregational, Garden 
and N Mason Streets in Cambridge. Included are 
the Zapruder film and footage shot at a CIA 
training camp. SPECIAL GUEST SPEAKER 
Carl Oglesby. Tix $1.50 at the door (come early) 
to benefit the Assassination Information Bureau. 
As the Kinks observed, “Here come the people 
in gray, to take us away. 

GaoD ON FILM. What may be the first footage 
ever shot of the entity known as the Force 
Energy will be shown as part of the lecture to be 

ven by Elwood Babbit, “The Medium of 
Riess.” on MON, Oct. 21, 7:30 pm at Arlington 
St. Church, Flick reveals light/ energy/ waves 
iven off by the medium to another. Tix $2.50 to 
efit the Caduceus School. I nfo: 899-2356. 
Experts have verified this film and cannot ex- 
lain it. 

RUSK, former Secretary of State, will lec- 
ture FRI., Oct. 25, 8 pm in the audirotium of 
Southeastern Mass. U. in North Dartmouth. Tix 
$2, seniors $1. 

WAR AND PEACE in Southeast Asia will be dis- 
cussed by author Mike Klare on FRI., Oct. 25, 8 

m at Cambridge Goddard School, 5 pUpland 
d. In Cambridge. FREE. 

THE GERMAN ANSWER TO SESAME 
STREET, a lecture with films = ir. Wolfgang 
Brundny, FRI, Oct. 25, M4 =e the Insistute, 
170 Beacon St., Bosto: 

SECTARIAN COMPETITION im THE ARTS OF 
INDIA, a lecture with slides by LeRoy Davidson 
of UCLA, THURS., Oct. 24, 8 pm in the LEcture 
ter Center at Harvard U. FREE. 

Tims AND FAMILIES is the topic of a 


TUES., Oct. 22, 7:30 pm in 
Shriners Burn Aud., 51 Blossom St., Boston. 
FREE. Info: 391-1744. 
WOMEN IN ART, a slide-lecture by author and art 
historian Eleanor Tufts, TUES., Oct. 22, 12:30 
m in room L109 of Simmons College, 300 the 
Boston. FREE. 
ECOLOGY, TECHNOLOGY AND WESTERN 
VALUES will be disucssed by Dr. Paul Santmire 
TUES, Oct. 22, 11:30 am in Lindsay Hall of 
ad College in Waltham. FREE. Info: 891- 


be held 


ACE OF CLUBS, Broadway Circle, Revere (289- 
7600). Las Vegas style entertainment, dancing. 
Hypnotist Sam Vine. 

BA LORS ill, Park Square, Boston (0; 
Statler Hilton). Dancing to live tunes mighty 

BOSTON CLUB, The Garage, 969 Comm. Ave., 
Boston (542-1550). 

BOSTON HARBOR Tennis Club, 653 Summer St. 
(269- 4300). Lounge restaurant, casual club at at- 

e, enter TUES., -FRL., ‘nites. 
not 24-25: Whetstone. 

THE BOX is not for squares, ite. but it’s at 590 

Comm. Ave., behind Abbey Cinemas, Kenmore 


i, 1110 Comm. Ave., 
House it. 232-4386. 
Hl, 1222 Comm. Ave., Brighton (566- 


998). 
BROTHERS 4 NORTH, 133 Broadway, Somer- 
ville, nr. _ 16; 4-room complex, entertain- 


in Hamilton 


ment n . 623-9257. 
BUNRA 186 Harvard St., Boston (254- 
9804). No cover, no minimum. until 2am. 
BURKE'S PLACE 15 New Chardon St., Gov't 


(723- FRI, SAT 9- 

2, other nights 8:30-1:30. Specials every 

CANTAB LOUNGE, 738 Mass. Ave., 
Great air- yor 

CHARLEY’'S ‘CE, One Bow Street, Harvard 
s (354-8181). Cover, no minimum. 

BIE’S, 119 Merrimac St., between Gov't 
Center and No. Station, Boston (523-8960). Jazz, 
dancing, free juke box, open 8-2. 

DOMING LOUNGE, 274 Washington St., 
Dedham. Discotheque MON eves. Live music 
WED-SUN. Phone 326-3957. Oct. 23-27: East- 

‘est Connection. 

ELIOT LOUNGE, Mass. and Comm. Aves., 
cannon Boston's longest happy hour. Trad. jazz 


EXPLORER. ‘LOUNGE, Fenway Motor Hotel, 
1271 Boylston St., Boston (267-8300). 

FATHER’ FIRST, 122 Harvard St., Boston (254- 
9342). Currently under repairs. 

FATHER’S Il, 822 Beacon St., Boston. Oper. 
llam-2am. No minimum. No cover. Record 
Music. (262-4689). 

FATHER’S Ill, 149 Charles St., Beacon Hill. Open 
llam-2am. No no cover. Record 
music. -189: 

FORE. Mass. Ave., Camb. 661- 


394. 
FATHER’S FIVE, 33 Mass. Ave., Boston. 
FLICKS, at the New Somerset, 400 Comm. Ave., 
Boston (267- rod Live band, pool tables, 


| 

GAME Huntington Ave., Boston. 
Pool A tunes. 

GAZEBO, at Piccadilly Square in Newton Centre. 

m seven days a week. Phone 527-0002. 

GROGGERY, Harvard and Cambridge Sts., 
Allston (254-3642). Fine sounds nightly. 

1 LIKE IT LIKE THAT, New York ve disco in the 
Grotto, 96 Winthrop St., Harvard Square. Dan- 
ean RY 1 nightly, no cover. 

ROUN' , in the Prudential Center (247- 
Ne cover or minimum. Thru Oct. 20: 
rusn. 

JUMBO LOUNGE, 1133 Broadway, Somerville. 
KATY’S, in the Kenmore — Kenmore Square 
(536-1950). Bozo Rock 
KEVIN'S, Somerville Ave., Country 
music every night. 

KING’S, 30-B Boylston St., Harvard Sq., 
e (354- Entertainment nightly. 

Na’s ROW 1, Brookline Ave. at Fenway Park 
= Ang Live music, dancing nightly. Life 
USA, thru Oct. 27. 
KING’S ROW Il, at White's Brighton Bowl, 1600 
Soldiers Field Rd., Brighton (254-0701). Stom- 
in’ Suede Greasers. 
LUCIFER, Kenmore Club, in Kenmore Square 
ule 1950). Lewis and Clark Expedition. 
UCY IN THE SKY, 1110 Comm. Ave., top of 
House. 232-5829. 

McDOOGLE’S, 464 Comm. Ave., rock bands 
every night, no cover or minimum. 

MERRY-GO-ROUND. Sheraton Plaza Hotel, 
Copley Square. MON thru SAT 11:30-1, SUN 
1-1 (267-5300). 

mae 161 Brighton aon | Allston. Dart 


Cam- 


‘oom, ame room and vibes. 
NEW Ju E, 1133 Broadway, Somer- 
ville a phe Every MON nite: Jostalgia 


Night (bring oldies); no cover. 

NI es RESTA URANT, 90 Broadway, Boston 
(542-0410). ar Mon. Ann Loring, Kurt 
Lawrence. Tues-Sat: Bruce Meredith. Sun-Tues: 
Charles Kostan. 

OLIVER'S, 62 Brookline Ave., Boston (536-4840). 
Great live sounds. 

OXFORD ALE HOUSE, (876-5353), 36 Church 
St., Harvard Square (behind the Coop.) Late 
night snacks til 1am. 

UB, Honky Tonk Saloon, 78 Broadway, 
ange (338-9275). Albert Zaranka, ragtime 


eys 
POOHW’S PUB, Winnie's Room, 464 Comm. Ave., 
\ Boston (262-6911). Disco sounds, 30s and 40s 


tunes b a Stars of Swing. 

RED COACH GRILL, 43 a st., Boston 
(266-1900). No cover. WED-FRI: Steven 
Bennelli 


RESTAURANT-BAR at the Orson Welles, 1001 
Mass. Ave., Cambridge. (868-3607). Dinner and 
live music — folk, blues, jazz. 

ROSS!'S Restaurant Lounge, 350 Washi: 
Dedham (326-3000). The Hi-Lo Trio, 
Tom Caruso, Sun-Wed. 

SAINTS BAR, 112 Broad Street, Boston. All 
women welcome, come and dance. For directions 
call Women’s Center, 354-8807. 

SCOTCH 'N SIRLOIN, 77 N. Washington St. near 
, Boston Garden (723-3677). Drootin Bros. Trad. 
* Jazz, WED-SAT nites, SUN eves jam session. 

— TOO, Nantasket Beach (925-9850). No 


1776 Pus, 84 Boylston St., Boston. Entertainment 
FRI, SAT. No cover. 426-3051. 

571 LOUNGE, 571 Revere Street, Revere. 284- 
9519. Entertainment nightly. 

—- 823 Main St. (near Kendall Square), 


mb. 

sounDs AND SPIRITS, 85 Harvard Ave., 

Allston (254-9629). No cover, no minimum. 
EAKEASY Restaurant-Lounge. Roaring enter- 
tainment, 24 Norfolk St., Central Square, Cam- 
bridge. Fine artists nitely. 

THE STARLIGHT, Rte. 1 in Peabody (535-4955)1 
Good vibes and live tunes. 

STUDLEY’S, corner Beacon and Kirkland Sts. on 
Camb.-Somerville line The Oldies 
Pub with Wahoo W. 

SULLIVAN SALOON, Park *s uare, behind 
Statler. arene Wall to wall good people. 
HE fF, Hull Shore Rd., Nantasket Beach 
(925- aon FRI: oldies with Bud Ballou. SAT: 
teenage dance, no alcohol. 

SWIN NGER fi, Rte 9, Framingham, o; 
World (237-6628). The Kingston 

TOP DECK, 342 Longwood p gd Boston 
(Children’s Inn and Motor Hotel). 731-4700 

x3320. Live tunes 

TWO OF CLUBS, 823 Main St., Camb. (491- 
7313). Cocktails, dancing. 

THE UNDISCOVERED, 4 College Ave., Somer- 
ville (623-9059). 

WESTERN FRONT, 343 Western Ave., Cam- 
bridge (492-7772). No cover or minimum. 

YESTERDAY, Kenmore Club, Kenmore Sq. (536- 
1950). Discotheque and dancing night 

ZELDA, 1194 Comm. Ave., Allston (731-0271). 
Disco and dencing 

ZODIAC, 619 Washington ‘Street, Boston. No 
cover or minimum. Jazz Mon., Wed., Fri., Sat. 


ton St., 
ues-Sat. 


MUSIC 


CONCERT SPECIALS—————_- 


BONNIE RAITT at the Orpheum Theatre MON, 
Oct. 21 at 8pm. With Sippie Wallace AND the 
legendary Ri EVELT SYKES (first 
Sone in these parts in a month of S' 
almost. 

BRUCE INGSTEEN at the Music Hall, TUES 
Oct. 29 at 8pm. With the incredible Dr. John. 


Gi ris 
TO BF POWER at the Music 


l, SUN, yoy 20 at 6:30pm. 
stevie WONDER returns to his loving fans in 
Boston, SAT, Oct. 19, 8pm at the Boston 
ns I'm happier than the morning sun. With 


onderlove 

ev TON JOHN i in concert at Boston Garden, WED, 
Nov. 20 at 8 With the Kiki Dee Band. 

EAST BAY CITY JAZZ BAND, with janie 
Campedelli, not to be confu with Jamie 
“Swamp Girl’ Campbell of Boston, SAT, Nov. 
2 at New goed Life Hall, 225 Clarendon St. in 
Boston. Info: -7262. 

DAVE MASON at 4 Orpheum Theatre, THURS, 
Oct. at 8pm.Specia! Feats. 

LINDA R ‘ON TAYLOR, at 
the Or ae Theatre, FRI, gobs 1 (All 
8pm at the Orpheum Theatre. 

and James Joyce must be con- 
bens ben ‘a greatest Irish artists, of this century 
anyway. Experience the Virgo bard SUN, Oct. 
27 in the lush ¢ confines of the Music Hall, ‘along 
with his always superb back-up band. He’s as 
sweet as ay —_ he just may feel like sing- 
ing With the Persuasions. 

BLACK OAK NSAS at the Saaeann, SA SAT, 
oo! 2at oy with Golden Earring and Gen tle 

LOGGINS AND MESSINA, POCO at the Music 
Hall SUN, Nov. 3 at 8pm 

FAIRPORT ‘CONVENTION. with Sandy Denny, 

MON, Oct. 28 at Sanders Theatre. Tix $4. 
JONATHAN EDWARDS, BILL STAINES, two 
fab folk artists in concert to benefit Framingham 
uth services Oct. 27 at 7:30pm, in 
levins Hall in downtown Framingham. Tix 
$3.50. Info: 872-4853. 

KEITH JARRETT, GARY BURTON QUINTET 
with ae guests the Harvard Jazzband, 
THURS, Oct. 31, 8 pm in Sanders Theatre at 
Harvard U. All tix $5. 

DICKIE BETTS, SPOONER OLDHAM, 
VASSAR CLEMENTS in an American Music 
Program WED., Nov. 6, 8pm at the Orpheum 
cae Ought to be some fine pickin. 

'OGHAT, ROBIN TROWER and Montrose, FRI., 
7 8, 8 pm at the Orpheum Theatre. 

FRANK ZAPPA AND THE MOTHERS of Inven- 
tion, SAT., Nov. 9, 7 and 10 pm at the Orpheum 
Theatre. 

DONNIE RUBENSTEIN in concert at Stone Soup 
Gallery, 313 Cambridge St. on Beacon Hill, FRI., 
Oct. 25 at 8:30 pm Folk tunes, tions 
accepted. 


CLASSICAL 


GARDNER MUSEUM, 2 Palace Road in Boston, 
hosts excellent FREE concerts, TUES at 8pm, 
THURS and SUN at 4. Info: 734-1359. 

LIVE BACH CANTATA in the liturgical context 
Johann ‘eae ool (fool that he was), with 
orchestra and chorus, every Sunday morning at 
llam at the nag at Emmanuel Church, 15 
Newbury St. in Boston. 

BUSCH-REISINGER MUSEUM at 29 Kirkland 
Street in Cambridge, offers free organ recitals 
THURS at 12:15 when Harvard is in session. 
Oct. 24: a Skelton. 

MEMORIAL CHURCH in Harvard Yard, Cam- 
—. Sees FREE organ recitals TUES at 


NEw y YORK CHAMBER SOLOISTS ED Oct 
tunes by Monteverdi and Vivald D, Oc 
23, 8:30pm in Sanders Theatre, Cambri 
FREE. For tix send SSE to Peabody Mason, 

153, Back Bay Annex, Boston 02117. 
ERY GIGS every TUES at 7pm, in the in- 
iring confines of the Museum of Fine Arts on 
Hundin ton Ave. Free informal concerts. 

ITAL series at Old West Church, 
pty St. in Boston, FRI at 12:15pm. 
re and you can munch your lunch as well. 

Oct. Tomoko Akatsu. 

CECELIA SOCIETY in Sanders Theatre, FRI, 
Oct. 25 at 8: Program is Handel's “Acis 
and Galatea.” Tix $5-$2; info 729-2730. 

RUSSELL SHERMAN in Symphony Hall, SUN, 
Nov. at 

JULIAN on lute and guitar, FRI, Oct. 25, 
peg in Jordan Hall. 


TOHO STRING ORCHESTAA in Jordan Hall, 
SAT, Oct. 26 at 8:30pm. Sounds by Bartok, 
Mozart and Vivaldi. 

MUSIC FROM MARLBORO at the Lon, hay 
1 Follen St. in Cambridge, FRI, 25 at 
8:30pm. Mozart, Dvorak, Brahms. Tix $5.50, 
$2.50 students at the door if any remain. 
KING’S CHAPEL CHOIR at King’s Chapel, 58 
Tremont Street, — oe 20 at Spm. Bach, 
Buxtehude, Mozart. F 

CAMBRIDGE CONCERT SERIES at First 
Church Congregation, 11 Garden Street, Cam- 
bridge, SUN “Bet. 20 at 8:30pm. Baroque, 
classic and contemporary sounds on trumpet 
afte organ. Tix $3.50, stewdies and elders $2 

Ni MYE ERS, soprano in a recital of tunes by 
ee Schubert and Faure, SUN, Oct. 20, 3pm 
at we ae a Center for Adult Ed., 42 Brattle St. 


HES 

Syapresy Hall, FRI., Nov. 1 at 8:30 pm. Tunes 
N., Nov. 3, 7:30 pm at Symphony Hall. 

MIT on THURS., noonish, when the Tute is 


in Cambri Tix $2. 
DE LA SUISSE ROMANDE in 
Schumann and Brahms 
with Henryk Szer 4 
Mozart and Vivaldi. 
NOONTIME CONCERTS occur in the chapel of 
biases in. FREE. Oct. 24: soprano Sandra 
tuart 


ONCERT in memo! the 
birthday Charles Ives, THURS., Oct. 
24, 8:15 pm in —. Recital Hall, 1140 


Boylston St., Boston. FRE 

c EGIUM MUSICUM . "Jordan Hall of NE 
Conservatory, TUES., Oct. 22 at 8:30 pm. 
FREE, conducted by Daniel Pinkham, an all- 
yy program. Jordan Hall is at 290 Huntington 


EARLY MUSIC ENSEMBLE at Slosberg Music 
Center of Brandeis U. in Waltham, FRI., Oct. 25 
at 8:30 pm. Works of Dufay, sacred and ‘secular. 
FIDDLE and violin and guitar will resound in 
Dunster House at Harvard U., SUN., Oct. 20 at 
3 pm. FREE. 

Sonata No. 2, Concord, will be p 4 - 
the keyboards by Stephen Drury FRI. 
5:30 pm at Dunster House of Harvard U. FREE. 
A DOWLAND, performed 
Greenwood Consort, SUN., Oct. 27, 3 pm in 
Dunster House at Harvard U. FREE. 


COFFEE & 


BRATTLE PLACE. COFFEE HOUSE, Mifflin 
Place off Mt. Auburn St., Harvard Square. 
WED-SAT eves, live classical tunes. FREE. 

BROOKE HOUSE, 79 Chandler St., Boston (So. 
End). Drop-in Center for ex-offenders, open 5 
nights a week Music on THURS, from 7. (261- 
1864, 482-2520. Juke box, I, chess, pi 
pong. Women and men welcome. pam. | 
ne may also inquire Chamber jazz TUES 


CHARLES ST. MEETINGHOUSE COFFEE 
8s , Charles St. and Mt. Vernon, Boston. 
Open daily noon to midnite, seven days a week 


FALC Coffee House, Student Center 
Waltham; FRI at 8. 


TE, at the corner ‘of Jersey and Peter- 
by Sts. off Kenmore. Good music every 
pu at 9. FREE, performers welcome. Info: 536- 
GAINSBORO PUB, 52 Gainsboro St. Folk and 
other music. 
HEDGE SCHOOL COFFEEHOUSE, 211 Bay 
State Rd. pra SAT., 
no cover, tips an ‘ofits “ needy groups. Nov. 
2: Stephen Baird, Paul Cole. 
JACK’S, 952 Mass. Ave., Camb. (491-7800). Out- 
tasite music every ni: 
nr. Cop ts begin an 9:30, 11:30pm. 
This mele Mose Alliso 
JEREMIAH, 156 Naveed: ioe: Allston. Live folk 
and blues nightly. 
— corner peers! and Marlborough St., 
— Open FRI at 8:30pm. Music, bread and 


uk ahs THEE, a wonderful Coffeehouse at UU 
Church, 28 Mugford St., Marblehead. Fine 
sounds FRI night, $1.25. Oct. 25: Geoff Bartley 
MOON IN VIRGO COFFE OFFEEHOUSE, North- 
eastern U, Ell Student Center FRI, 8-11:30. Ad- 
—, $1. 437-2638. Go to rm. 356. Oct. 25: 


MOTHER'S. LOUNGE, 16 Nashua St, Boston 
(536-9055) Open THURS-SAT. No cover, no 
minimum. 

NAMELESS COFFEEHOUSE, St., 
Camb. (864-1630). Open FRI, 

OAKS TAVERN, Springfield St., a Square, 
Combe ioe No cover. Old time country music 
eve 

PASSIM COFFEESHOP, 47 Palmer St. Harvard 
Sq. (492-7679). Good music, fine grub. Tues: 
Street |e ae Co-op; Oct. 24-27: Dave Van 
Ronk, Richard Johnson. 

PAUL’S MALL, 733 Boylston St., Boston. This 
week: Dory Previn, Tuesday thru Th ursday. 

SANDY’S CONCERT CLUB, 54 Cabot St., 
coenty (922-7515). Mon: Chris Martin; Tues.- 

Chris Rhodes Band plus guests; Thurs- 


ait Ralph Graham 
ARBOROUGH FAIR (745-0556 x328). Salem 
= College Student Union. 

STONE PHOENIX COFFEEHOUSE, 1120 
Boylston St., Boston (corner of Hemenway), 
247-8874 or 523-9168. 

SUGAR SHACK, 110 The temp St., Boston (426- 
0086). This week: T ‘empress. 

SWORD-IN-THE-STONE, 13 Charles St., Beacon 
Hill, Boston (523-9168). Open every day. Most- 
7 folk and open hoot. 

TURK’S HEAD COFFEEHOUSE, 71% Charles 
(227-3524). 

VTA, 298 Harvard St., Camb. WED-SAT, 9- 
Israeli- American. 

WIT’S END, 1220 River St., Hyde Park (361- 
2457). 

ZIRCON, 298 Beacon St. on the Cambridge- 
Somerville line. Cover, 50¢ to $1. Jazz TUES, 
WED, $1 for the band. 


ales 


MUSICIANS who will play for FREE are invited 
to send their listing to Jet 2 BAD, 100 Mass. 
Ave., Boston 02115. Explain. 

PETER LEARY plays wonderful classical guitar. 
a's at 628-9721 

S, classical guitar continental songs. 


8759. 
lays his own fine tunes and some others as 
John Stewart. 267-0307 
SATAN, rock group, electrifire sound Alex 242- 


MARK BAYNE, styled folk blues, acoustic or elec- 
tric 868-136. 

pce band with sound and lite 

lays progressive jazz rock at 773-7518. 

FOX xpabs. “gd original rock ‘n roll. Call George 
at 643-9341 

AASTRAL PROJECTION preserves the art of 
rock ‘n roll. Call 277-9801. 

MODAL COSMIC BLUES ENSEMBLE is a one- 
person medieval sound; kalimba xylophone, 
mini-organs. Margo, 232-4181. 

ALAN ‘WhITTEMOn E, solo guitarist, plays his 
own most 443-2023. 

CHESTN' acoustic folk-rock duo, some 
originals, po harp, flute, recorder. Call 
Howie, 327-0121. 


WHITCH, the all-women’s band, 4 piece, rock and 
roll plus good vibrations. Call Elaine at 289- 
8363. 


e Abortion* 

Gynecological 
Care* 

Vasectomy* 


counselling 


Bring your own hubcaps 


PRETERM 


1842 BEACON ST., BROOKLINE, MASS. 


a licensed non-profit medical facility 


nancy 


(617) 738-6210 


SEE ALL MAJOR 

SPORTING EVENTS 

~ on our 4x6-Foot TV Screen 
Charbroiled bargers 
Steaks @ Sandwiches 


DART ROOM 
DISCO DANCING WIGHTLY 


‘ 
/ 
| 
| 
Coming This Fall 
835 Beacon Street = 
iv 
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CLUBS 


Bebhie’s 


119 Merrimac St. 
Government Center, Boston 


Mon., Oct. 21 
THE MARK HARVEY CLAUDIO 
RODITI ALL STAR BIG BAND 
Tues., Oct. 22 
PETE CHAVEZ QUINTET 
Oct. 23-26 
ianist - Composer 
STEPHEN MERRIMAN 


523-8960 @ open till 2 A.M. | 


NORTH 


Entertainment 
Complex 


Brothers 


The 4-day weekend 


Wed. & Sat. GOLDEN JOE BAKER 


. 21, Mon. 

THE FOLK SONG SOCIETY 
OF GREATER BOSTON 
Oct. 22, Tues. (Jazz Nite) 

PAT METHENY 
Oct. 23, Wed. (Jazz Again) 
STANTON DAVIS & THE GHETTO 
MYSTICISM BAND 
Oct. 24, Thurs. (Jazz Again) 
PETE CHAVEZ 
Oct. 25 & 26, Fri. & Sat. 


OUTERSPACE 


Thurs. & Fri. THE GREAT PRETENDERS 


*Blast - off to Boston’s 1st and only* 
QUADRAPHONIC SOUND SYSTEM 


Watch Sports events on our big 
5 x 7 foot TV Screen 
FREE BUFFET 


623-9257 1133 Broadway, Somerville 
Directions: 


PRETENDERS 
Wed. - Sun. 
THE INCREDIBLE 

2 MAN BAND 
STARLITE TOO 


Thurs. 
THE GRADUATES 


Fri. 
GOLDEN JOE BAKER 


MINI-NITE 
EVERY WED.-THURS.-SUN. 


Rt. 9 WESTBORO 366-4188 


a Concert Club on the North Shore 
54 Cabot Street, Beverly 922-7515 
1 night Mon.. Oct. 21 
From England Chris Burke 
& His New Orleans Music. 
Thurs., Fri., Sat., Oct:24, 25,26 


Direct From National Tour 
Sussex Recording Artist 


RALPH 
GRAHAM 


plus Special Guest Blues Singe 
& Jazz Pianist Lou Terriciano 


Mon., Oct. 28 
Paul Fontaine Jazz Quintet 


Tues., Wed., Oct. 29, 30 
Duke & The Drivers 


Thurs., Oct. 31 
Richard & The Rabbits 


186 Harvard Ave., Allston 254-9820 


Mon. & Tues. Oct. 21 & 22 POWER HOUSE 
Wed. - Sun. Oct. 23-27 


BIG SCREAMIN McGREW 
Mon. & Tues. Oct. 28 & 29 BILLY COLWELL 
Wed. - Sun. Oct. 30 - Nov. 3 
FAT 


PASSIM COFFEESHOP 


47 PALMER STREET HARVARD SQUARE 492-7679 
Tonight Sunday, Oct. 20 MATTHEW & PETER plus JUNE MILLI 
Tues., Oct. 22 STREET SINGERS COOP 
Wed., Oct. 23 

DUDLEY LAUFMAN & THE CANTERBURY COUNTRY 
ORCHESTRA 


THURS., OCT. 24 Thru SUN., OCT.27 
DAVE VAN RONK 


plus 


RICHARD JOHNSON 


(2 Shows per night — 8:30 & 10:30) 
COMING EVENTS 

Tues., Oct. 29 PAUL GEREMIA 
Oct. 30-Nov. 3 ROSALIE SORRELLS plus BILL STAINES 
Nov. 6-10 ELLEN McILWAINE plus TOM WAITS 

Nov. 29-30 ROBERT KLEIN 

Listen to Live at Passim every Sunday 2-4 P.M. WCAS 740 A.M. 


A little bit of 
Oxford in Cambridge 
MON.-SUN., OCT. 21-27 


Mon: BOB FRITZ 
Tues-Thurs: AIRPLANE 


Fri-Sun: SALOON WA SSS 


36 CHURCH STREET -HARVARD SQ./DIRECTLY BEHIND THE HARVARD COOP 


Now Appearing 
FREE SPIRIT 
Oct. 29-Nov. 10 


SECOND 
COMING 


Every Monday 
discotheque night 


J CONTINUING WITH THE, BEST 
CONTEMPORARY ENTERTAINMENT 


OCTOBER 21) 23 


SK YHOOK 


OCTOBER 24 27 


NO COVER 


54- 
VARD 


with WVBF's 
Bud Ballou 

Contests... fun 

The grooviest!!! 


110 Boylston Street 
426-0086 
Presents 


Oct. 21-27 COMING ATTRACTIONS 


THE FOUR 
JONESES 


Nov. 4-10 
MAIN INGREDIENT 
11-17 

Nov. 18-24 

THE MIGHTY CLOUDS 

SHOWTIMES 

10 P.M. & 1 A.M. 
EVERY NiGHT 


Furthe 
Information Cc 


426-0087 


733 Boylston St — 267-1300 
Monday Only 9:30 & 11:30 


GRAHAM 
CENTRAL 
STATION 


Opens Mon. 
Oct. 21-Sun. Oct. 27 


MOSE- 
ALLISON 


Fri., Nov. 1 
New Black Eagle Jazz Band 


Sat., Nov. 2 Jazz Saxophonist 
Charlie Ventura 


Mon.-Sat., Nov. 4-9 
_ Luther Allison Blues Band. 


Only 30 min. from Boston, | 
Rt. 128 N. To Beverly Rt. 62 


Tues., Wed. & Thurs. 


DORY PREVIN 


Shows at 8:30 & 11:00 
Advance Sale Tickets available at 
Cinema 733 & all Soundscope Record 


Stores 


MARTIN MULL 


& His Fabulous Furniture 


Featured on Atlantic Records 


Oct. 28-Nov. 3 


HUGH 
MASEKELA 


of 
ry 


NON-STOP 
FUN NIGHTLY 


Fruit—Cheese— Dart games 


telephone 


on the third floor of the 236-2000 


SHERATON HOTELS AND MOTOR INNS A WORLOWIDE SERVICE OF ITT 
PRUDENTIAL CENTER BOSTON MASSACHUSETTS 


“se 
from Frech Pand Chcie, follow Ri. 16 to 
10 sain, From Rt, 128 on Rt. 2 
WARDELL YORE] / \ | 
S | 
x 
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t mandolin, e lectric ani 
blues 965.9899. 
For SREDNI VASHTAR six piece original rock. 925- 
3757 
FALL DANCE CLASSES SUNBOW plays music for the mind and body. 
m Institute for Contemporary Dance 782-3126 
ass ve, a s Modern * Ballet « — ° — MIKE CANGEMI plays and sings original guitar 
lues improvisat tunes. 773-0374. 
ard Epworth Church) a weekand i rovised revue doz Bluse © 
ompos: Tai FRED BOUCHARD, clarinet, vocals, jazz, rock, 
(Harv Ep Cc res. 876-0088 © 423-2623, = blues and Latin. 924-4224. 

—. THE NAMADS plays all Fifties music from soft 
rock to tally twistable tunes. Call Gene at 872- 

9155. 
BORIS, Veracruz, Dorset and the Lip of Where. 
b 
- ive piece band, rock, jazz an 

azaar blues. Larry at 894-0243. 
3a< EARLYBIRAD plays electrifying acoustic music. 
169 broadway cambridge call 925-8961. 
eee ys their own kind of music with four 
Re, saturday & sunday nov. 2 & 3 = se 3 3 o-_ and occasional guests. Call Steve, 782- 
MICHAEL CAMERON plays trumpet tunes of 
all donations of turniture etc. gratetully accepted- * 3 ever type, including pad Write to 
we'll pick up call steve 864: 1700 ® > Cdaienen h, Boston 02215. 

DAVID ORCHA has mucho experience playing sax 


— alto, soprano, tenor. All styles, bongos, accor- 
dian. 536-2025. 


THEATRE 


opens THE Kings And Short Subjects 


POCKET ..... & Fr 630 Sat 7158930 


OPENINGS 
MI T DRACULA will rise from the grave at the Theatre 
at 8pm. Tix $3, Stewdies $2.50. Reser- 
67 Newbury S! at Berkeley vations: 628-1266. Opens THURS, Oct.31 with 


are shows start Nov. 5. Special 
midnite shows FRIDAY 
RES. 247-9000 LENNY at the Charles Playhouse, 76 Warrenton 
St., Boston; perfs. TUES-FRI at 8, SAT at 6 and 
9:30, SUN at 3 and 7:30. Info: 426-8600. 
Previews Oct. 18-27, opening Oct. 29. 
MAJOR BARBARA, by G.B. Shaw at Brandeis U's 
com Theatre, Oct. 23-26 at 8:30pm. Tix: 894- 


MORE. STATELY MANSIONS by O'Neill, at 
Loeb Drama Center, 64 Brattle St., Cambridge. 
Tix: 864-2630. Perfs. Oct. 16-19, 23-26 at 8pm. 

LA BOHEME, presented by the New England 
Chamber Opera Group at Mass. College of Art, 
364 Brookline Ave. in Boston, FRI, SAT, Oct. 18 
and 19, 25 and 26 at 8pm. Tix $3. 50-$5.50. 
Reservations: 244-5037. 

FOCUS ON ME with the Caravan Theatre, at 
1555 Mass. Ave. in Cambridge. Perfs. WED, 
FRI and SAT at 8:30pm. Tix; 868-8520. Opens 
Oct. 25. Tix $2.50-$3.50. 868-8520. 

A STREETCAR NAMED DESIRE by Tennessee 
Williams in the Kresge Little Theatre at MIT, 
Oct. 25-26, 30-31, November 1 and 2 at 8pm. 
Tix $2.75. Info: 253-4720. 

RUDIMENTAR with Berlin's Forum Theatre, an 
award-winning production performed largely in 

antomime at Boston Repertory Theatre, 
Berkeley and Marlborough Sts., Boston, TUES, 
Oct. 22 at 8pm. Tix $3; call for reservations. 
423-6580. Workshop WED. at 8 for $1 

THE COUNTRY WIFE, pneenes by People’s 
Theatre at 1253 Cambridge St., Inman Square, 
Cambridge; for call 547-4930. 
Perfs. FRI., Sat. at 8, SUN at 7 pm Nov. 1-24. 
Matinee SAT., Nov. 16 at 2:30 pm. Tix $3, 


$3.25 
RAINBOW JONES, a rock musical in Campion 
Auditorium of Boston College in Chestnut Hill, 


“FINE PERFORMANCE 
Oct. 24-26 at 8 pm. Tix $1. Info: 969-0100. 


ALL SEVEN ACTORS ARE O*FARRELL, OH FAMILY at the Paulist Center, 5 
WONDERFUL” Park St. in Boston, SUN., Oct. 27 at 8:30 pm. 
A. Levitan, Phoenix Premiere tix $5 to benefit the work of the Paulist 


Fathers in Boston, a fine bunch of people. Info: 

Fl NAL 3 WE EKS|! 742-4460. Drama of Irish family struggling 
against the elements of Boston. 

PHILADELPHIA, HERE | COME in the Leverett 


Thurs. Fri., Sat. at 9 House of at 
Harvard, at 8 pm sharp. Perfs. Oct. 24-27 
876-2544 1 and Nov. 7-9. Tix and reservations: 495-2663. 


ah BOSTON BAKED BEANS, presented by Boston 
Summer a Theatre” at Ruggles. Baptist. 
Church, Park Drive and Beacon Street, Boston, 
FRI., Nov. 1 at 8 pm. FREE. 
Ensemble HOGAN’S GOAT at Boston Conservatory 
Auditorium, 31 Hemenway St., in Boston, FRI., 


SAT., Oct. 25 and 26 at 8 pm Tix $2. Info: 536- 

1151 Mass. Ave., Camb. 6340. 

FIRE, presented by Boston Repertory Theatre in 
the edifice at the corner of Berkele 
Marlborough Streets, Boston, opening THURS., 

c : Oct. 31. Previews all this week. Info: 423-7568. 

: CIRCA 1933 presented by Playwright’s Platform 

- , at Emmanuel Church, 15 Newbury St. in 

Boston, FRI and SAT at 8pm. Info: 731-5955. 


Nov. 16, 

FIRESTICKS, a journey into 7 women’s self- 
discoveries at Boston Center for the Arts, 551 
Tremont St., FRI-SUN at 8pm. Tix $2.50. Info: 
482-4778. Through Nov. 10. 

THE LAUGHING STOCK, irreverent musical and 


cies) humor at the Grotto, 96 Winthrop St. in 
jarvard Square. _ FRI-SAT at 8 and 10. 


354-8774, 489-112. 
hae DIARY OF ADAM AND EVE, from “The 
Apple Tree,” presented by Boston Repertory 
Theatre in the edifice at the corner of Berkely 
and Marlborough Streets, Boston, every WED at 
8:08pm. ro only a dollar! Info: 423-6580. No 


show 


23 
TALL KINGS AND SHORT SUBJECTS, 


presented by the Pocket Mime Theatre at vo 

Church of the Covenant, 67 Newbury Street in 

Boston. Performances THURS, FRI at 8:30, 

SAT at 7:15 and 9:30. Tix $3. Info: 266-1770. ail 
THE SOUTHERN ROUTE with the Cambridge : ig 

Ensemble at the 1151 Mass. Ave. Theatre in Ce. 


Cambridge. Perfs THURS-SAT at 9, thru Nov. 
9. Tix Thursday $2.50, Fri. $3.25, Sat. $3.50. In- 


fo: 876-2544. 
UNDER MILK WOOD, by Dylan Thomas, 
presented at the 369 Center for the Performing 
Arts, at 369 Somerville Ave. in that all- 
American town, every night except story Mon- 
« day at 8pm thru Oct. 20. Coming next: Dracula. 


‘ Info: 628-1266. 
Richard Robinson, Playhouse Rest. Mgr. THE LITTLE PRINCE, presented by the Boston 
; Repertory Theatre in the edifice at the corner of 
oe and Marlborough Streets in Boston, 
RS-SAT at 8:08pm. Info: 423-6580. 


manager is sc oroud Duck Sou JACQUES BREL Is Alive and Well and Living | 

is ving it Paris at the Cabaret at the Charles 76 

that he's giving it away fr e's g! fc) y Warrenton St. Boston (542-9441). Perfs. TUES- 
because hes sure that once you sample pave THURS at 7:30; FRI at 7 and 10, SAT at 6 and 


9, SU . Ti ° 5 -50, 
delicious and intimate youl! ph 30. Tix FRI, SAT are $5 and $6.50 
= THE PROPOSITION, 241 Hampshire Street, In- 

man = uare, Cambridge. Improvised revue. 
Perfs. FRI, SAT at 8 and 10pm. Tix $4, $4.50. 
Info: pine 0088 


e i LAST OF THE RED HOT LOVERS at Chanticleer 
Dinner Theatre, Route 133 in Rowley, FRI eves. 
thru Oct. Dinner and show, $7-$11. Info: 948- 

25069. 
JACQUES BREL Is Alive and Well and Living at 
the Chanticleer Dinner Theatre, Route 133 in 
Rowley, SAT eves. thru Oct. Dinner and show 

' $7-$11. Info: 948-2569. 


(AT THE. CHARLES PLAYHUUSE 
ENTERTAINMENT CENTER) 


74-78 Warrenton Street Boston Mae 


FEA TURING : THE LAUGHING STOCK 

Beet oriented dishes @ chicken @ fresh fish e irreverent political musical satire 
izers @ homemade desserts at 


THE PIANO BAR 96 Sq. 
; Every night but Monday 


Wednesday, Friday, Saturday 8:30 
354-9107 Group Rates available 868-8520 


*ttt) eee ee 
«Preview Thurs. & Fri. 
FIRE! into an audienc 


sine, The Boston Repertory, Theatre 


On Berkeley St. for reservations: 
at Mariborough >t. all oon phone 423-6580 


PHOTO: LEN BARLOW 


Ann Mcurri strips for Marty Brill (rt.) and Sid Ben Zali 
in Julian Barry’s Broadway sensation, “Lenny” at the 
Charles Playhouse 


MARTY BRILL 


“LENNY” 


THE BROADWAY SENSATION 


CHARLES PLAYHOUSE This week: Duck Research institute, 
76 WARRENTON ST., BOSTON open Tuesday thru Sunday from 5:30 P.M. Kissingers secret, Ford's economic 
Free Parking Reservations 


(with Dinner)  §42-2111 available seats 


RES. PHONE 489-1123, 
354-877 


*free Duck Soup with Purchase of an entree & This Ad. 
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_ Public Victuals 


the ORIGINAL 
RESTAURANT 

799 Main St., Camb. 864-6680 
GREAT PIZZA 

Greek, Italian & American 
dishes at a good price 
$.99 dinner & iuncheon specials 
MTW second pizza % price 


AFTER ALL EATING IS ALL ABOUT»= 


FRI AMERICA 


AT 


INDIA RESTAURANT 


243 Hampshire St. 
Cambridge Sq.) 
354-09. 
Authentic F India 
Open Daily 5:30 p.m.-10 p.m. 
Credit Cards Accepted 


BUDDY’S SIRLOIN 
PIT 


39 Brattle St. Harvard Sin 
(Located in Cardell’s Restaurant) 


Chopped Sirloin Steak Dinner $1.50 
11:30A.M.-9:00P.M. Closed Sunday. 


GROCERIA 


484 Comm. Ave. 
Kenmore Square 
536-8315 
9am -10 pm 
FOODS: 
health, domestic, imported 


NEW CHEAP PRICES, 
under new mgt. 


HAVA NAGILA 


RESTAURANT 
Authentic Israeli / Middle Eastern 
Food and Imported Wine & Beer 


280 Cambridge St., Boston 277-3433 
or 1653 ry ‘St., Brookline 


7 days 
11:30 A. pel M. Midnight 


Real Ch ekinese and 
Jean Curtis recommended 
sto 


the 


1972 Mass. Ave. Porter Sq. Cam 
354-4500 Greek & Middle —. 
Cuisine & Entertainment Belly 
Dancing Lunch 11:30-3 Din. 3 P.M.- 
1 A.M. Sun. 1 P.M.-1A.M. 


Real Chinese food, 
cocktails and take-outs 


CHINA PEARL 


9 Tyler St. BostonChinatown 
426-4338 


The eating and 
drinking place 
this side of 


CHEZ RAINER 

85 Washington St., Brookline Village 
(Rt opposite Brook House) 
Fine French Cuisine 


Open Tues. - Sat. 5-10 P.M. 
Closed Monday. 560-9161 


Europe. 


yinowjieg 


& Commonwealth 


-SU-SHIANG 


CAFE VENDOME, 160 Commonwealth Ave ot 

jacks through full dinners jestivi 


RESTAURANT 


158-162 Prospect St., 
Cambridge (491-7717) 
® the corner of Broadway 


Legal 


Restaurant 


Fresh fish from our fish mar- 


JOIN PEOPTE 
OF GOOD TASTE 


DAVE WONG’S 


SAILS 


SALEM CHESTNUT, 
PEABODY DANVERS 
832-1700 


777-o078 


prices. Known the world over. 
dial 547-1410 237 Hampshire St 
| 5 min from Harvard Sq. 
‘open ti 


1 ket to your table at a4 


19 p.m.7 days a weeki 


Boston's finest 
Italian Restaurant 


Cantina Italiana is what you 
come to the North End for. 
The finest Italian food you've 
ever eaten. 


* Wine & Liquor Served * 


346 Hanover St. Boston 


Open 7 days 
(11.30-Midnight) 
742-9851 


3 blocks from Central Square) 


DELI-HAUS 


476 Comm. Ave., 
Kenmore Sq. 
247-9712 
next to Graham Jr. College Dorm 


7:30 am - 2 am weekdays 
till 3 Fri. & Sat. 
Student Dinner Specials 

5-9 pm 
House 
8-Layer Sloppy Joe 


SUNDAY EVE STUDENT DEAL 
on sandwiches & dinners - 10% off 


N.Y. Style deli 


NOW APPEARING 


Oct. 22 thru 26 


WONDER LUST 


(Four piece band - Soft Rock) 
Dancing Every Night! 
No Cover/No Minimum 


W AIN'TED 


by the F'.B.I. 


| pizza & sub 
DESCRIPTION 


We are open to help the people.Plenty of good 
food for very very reasonable prices.We want 
you to leave with your stomach full not empty. 


REWARD 
Rib steaks with 2 fried eggs on top, 
salad and bread $1.75. 
0800088008000 
You can catch this criminal at... 
Al Capone Pizza & Sub 
485 Common wealth Ave. 
Near Kenmore Sq. 
Hrs. 10am to lam 
-»And see,what real eating is. 


RESTAURANT AND LOUNGE 


featuring 


THE 
BROTHERS FONTAINE 


WEDNESDAY thru SATURDAY NIGHT 


523-9302 523-1730 | 
TUES. - SAT. 12-3 AM 34 FLEET ST. 
SUNDAY 5-3 AM BOSTON, MASS. 02113 


The Prudential Center 
(Arcade Level) 247-0500 
Hours: 

Daily from 11am-1am 
Sunday from 4pm 


Also in Framingham, Braintree, 


Norwell and Falmouth 


6 A.M. - 3 A.M. 


7 DAYS A WEEK 540 COMM. AVE. 


KENMORE MARKET PIZZA PAD 


IN THE HEART OF KENMORE SQUARE 


Have you tried our 
overstuffed sandwiches 
at our deli counter? 


TAKE-OUTS 536-0559 


The best 
pizzas and 
subs in town 
at the lowest 
prices. 


Grenvevs 
PRICES ARE NOT 
INFLATED 


>) 


| "Grendel's Ben 


| 

| 
— ¢ ths” 
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Classifieds 


AARDVARKS 


MATCHING ROOMMATES INC. 
251 Harvard St. Brookline Coolidge 
Corner RE4-6469 or RE4-2264 The 
original Roommate service. 8 
years serving the public. $15 Fee 


Sex is not a taboo subject. Call 
Community Sex info 232-2335 


PRIVATE MAIL BOXES 
Available for rent 423-3543 


MUDFLAT 

MUDLFAT 

MU DFLAT 
MUDFLAT Pottery classes 196 
Broadway Camb. 354-0242 


Student roommate needed Box 
8630 


Camping & sports equip, games, 
car roof rack, auto tape deck, odds 
and ends. Household furnishings, 
piano music, guitar 254-1530 


CAT LITTER 80 LBS/$5 
One 80 Ib. bag of Cat Litter $5 
delivered. Also 100 Ibs (Two 50-Ib. 
bags) $7. Save $1 if picked up. Also 
low-ash cat & dog food, 48-15 oz. 
cans beef, $13 fish, $11 Delivered 
232-5105 


$200.00 FOR 4 

HOURS WORK 
But you must be male, reasonably 
tall, dark hair, and able to score 
around 600 on the graduate boards 
of business. Law or grad business 
student preferred. Write if you can 
use the money. Box 8743 


Come and share the cold wind 
and moonlight of transylvania. 
Dracula—Oct. 31—Theatre 369 
369 Som. Ave., Som. 628-1266 


N.O.W. is evaluating abortion 
clinics re: avaitability medical 
and counseling services. Share 
your experiences with us all info 
absolutely confidential. Call eves. 
354-0825 or 492-4872 or write N.O.W. 
Box A 45 Newbury St., Boston, 
Mass. 


LIVE BACH CANTATA 
Orchestra, choir, in the Liturgical 
context Bach presupposed. Craig 
Smith, conductor, Suzanne Clever- 
don, continuo. Part of Liturgy 
every Sunday at 11 a.m. Em- 
manuel Church 15 Newbury St. 


SHIP YOUR CAR TO 

OR FROM ANY PT. USA 
1.C.C. Licensed Low Rates; bond- 
ed drivers; complete ins. 
coverage; door to door delivery. 24 
hr. service. We pick up at your 
home; deliver to any address, 
Nationwide Auto Transport. 262- 
9590 Call anytime 


HANNAH’S HEADLINES 
HAIRSTYLISTS 
28 Avery St., Boston 
6-6425 


Precision cutting 
our specialty 


Massage by Sophia 267-7535 


Early music advocates invited to 
all-Bach evening collegium 
musicum. Daniel Pinkham, Direc- 
tor. N.E. Conservatory Oct. 22 8:30 


Beacon Hil! 523-2187 


Call Innervisions now for fine work 
in natural photography. Brockton 
588-4445 


BOOKS-BOOKS-BOOKS 
Brattle Book Shop 
George Gloss; Tel. 542-0286 


SPLIT NOW TO FLA 
AND OTHER PTS USA 
No hassles-good cars; take it slow 
and easy; see country; save flight 
costs; its a good way to travel; call 
uS 262-9590 9-5 


IN KENMORE SQ. 
You Can Place Your 
Boston Phoenix 
Classified 
GENE 
541A 
Comm. Ave. Music 
DEADLINE City 
Thurs. 3 PM 


NEED 2 SHARP GIRLS 
EASY $ FUN WORK 
Call Mr. Cox. Sm informal office 
must be good worker; be able to 
talk with people and be reliable. 
Call now immediate openings. 9-6 
full time only. Rick Cox 536-6822 


FLYING SAUCERS OVER 
MASSACHUSETTS? 

Just beyond our normal visual 
range as they float down from 
these craft in clusters. Beautiful 
sight, just beautiful. Angel people, 
just like we are, and like most ma- 
jor world religions talk about. 
Johann Goethe optics 
segments of the sky 360 degrees. 3 
mm high speed infrared film ex- 
tended D-11; D-76 developer 87, 
88A, 87C, 25, 29 filters, F3.5 1/30, 
F1.9 1/25, #1.81/000, F11 1/50, 200- 
1000 mm telephoto lens 


APARTMENTS 


BRIGHTON, Brookline. Call 
Avenue Assoc. 4 apts. & Houses. 
566-2444 

ALLSTON — Lg. 2 bed in new 
building. Hardwood floors, air con- 
d. w/parking. Quiet St. near stores 
& trans. Now! $270 Matt 267-7768 


BRIGHTON—2 BED $210 
NICE! MODERN! HTD! 
New kitchen & bath, htd included. 
Many others — agent, sm. fee. 

Now! 536-6822, 7 days 9-9 


BRIGHTON 3 BD—$225 
HEATED—GREAT LOC! 
Very large, on MBTA line, near 
supermkt! Clean apt, family or 
group OK! Pets OK! Agent, 536- 

6822. Sm. fee — Call now 


BRIGHTON STUD $110 
HTD—LARGE, CLEAN 
Good buy — 536-6822 agent, sm. fee 


1 bed & studios from 160, 2 & 3 beds 
185 & up. Agent, sm. fee 536-6822 7 
days 9-9 


APARTMENT INSURANCE 
$3000.00 coverage, $40.00 annually. 
Insurance Agency 


BOSTON — South End. Big sunny. 


3 rm apt. in priv twnhs. All new. 
Quiet St. $225 inci ht. Call 267-9826 


BOSTON — Apt. to sublet until 
Sept. w/option to renew. Great for 
students. Near T; B.S.C.; NU; 
Mass. Coll. of Art, phar, went. 144, 
3 rms. 277-2356 Boston 


CHEAP APARTMENTS! 
S, 1 & 2 bedrm apts Symphony Rd. 
New owner, heated, pets OK, 
students welcomed. From $100. 
Must be seen, owner supplies 
paint. Call now, going fast. 267- 
9199, 267-4400 


BOSTON — Studio apt. $100/mo, 
reat location next to Bos. Pub. 
ibrary, Copley Sq., Pru. 

Available 11/1/74, 88 Exeter 734- 

6000 x3129 — Dan 


BOSTON — Atr. underst. GWM 
nds a rmmt. for inexpensive furn 
townhouse nr Brig. Cir. Please call 
427-5114 


UNIV. OF MASS—BOST! 
APTS IN AREAS NEAR 
School, Cheap rents! Nice apts! 
536-6822 agent, sm. fee. 7 days 9-9 


BOSTON — Luxury 1 bedroom in 
exquisitely restored Tremont St. 
townhouse. Very large kitchen, 
air-conditioning, utilities included, 
$325.00. Gay gentiemen, please. 


247-1429 after 6:00pm 


Boston 
NORTHEASTERN UNIV. 
STUDENTS—GOOD APTS 

Nr. School, but safe! Studios from 
100, 1 bds from 130, 2 & 3 bds from 
160 & up. Agent, 536-6822. Sm. fee 
— Call now. 


BOSTON ON THE PARK 
Studio w/alcove-$110 
1 bdrm. w/front view $160 

Sunny 2 bdrm.-$225 


Some people specialize in filling 
apts; we specialize in filling 
your needs 


BRIGHTON — Nice clean room to 
rent in my home. Furnished, 
kitch., priv. near both Comm. Ave. 
& Cleve. Circle. Close to BC & BU. 
566-2702 


T.V. ALLIANCE! 
If you are a TV now is the time to 
raise your consciousness about 
yourself. Meet your sisters and 
come out! Call 536-6197 Mon and 
Fri evens 6:30 to 9:30pm. Ask for 
Harold 


BRIGHTON — Beautiful 5 rm apt. 
3 fam house. Mod kit & bath, 
porch, 235.00 unht. Apartments 
Etcetera, etc. 738-4590 


ALLSTON — 3 bdrm eat-in kit, htd 
$325. 254-2496 


Cambridge Hotline needs 
volunteers. Extensive training 
program. 4 hr. day, late evening, 
weekend shifts open. Call 876-7528 


BRIGHTON — Comm. Ave. 2 
bdrm mod kit. & bath, newly 
renov. $230 htd. Call 254-1513 all 
day Sun or aft. 6 weekdays 


247-0227 247-0507 


BOSTON — Buswell St. near BU.3 
br 320-325. 277-1122 


BROOKLINE — Beautiful 2 brm. 
apt. Mod kit & bath, pkg, great loc 
$275.00. Apartments, Etcetera, 
etc. 738-4590 


BROOKLINE VILLAGE — 
renovated | br mod K&B near 
hy & stores. Incl pkg. $230 277- 


BROOKLINE — 3 brm apts, mod 
kit & baths, some with d/d, a/c. 
From 350.00. Apartments 
Etcetera, etc. 738-4590 


Clean sunny 2 brm apt in old house 
safe area near Cleveland Circle 
MBTA. $260 pkg h hw incl, avail 
11/1. Call 731-8784 


BROOKLINE — 2 br apt on 3rd fir 
of hse nr Coolidge Corner. New kit. 
& bath, irg high ceilg liv rm, prefer 
no pets. Ph 731-0958 


BILL’S T.V. 
RENTAL 


RENTALS AS LOW 
AS $3.50 PER WEEK 
OPTION TO BUY 
* PLUS DELIVERY CHARGE 


391-4150 


CAMBRIDGE— Very large 3rms 
apt. Tech. Sq. area, sublet or rent 
$155. Seen ev dy 7pm, 97 Moore St. 
Ring Alain Castant or 547-6896 


CAMBRIDGE — F rmmt for large 
modern friendly. Camb. apt. Own 
room AC dish/disp great loc near 
pty parking 110 mo. Must see 354- 


HARVARD SQUARE 1 bedroom 
on Mt. Auburn St. Large kitchen, 
rent $177 per month. Call 492-0230 
evenings 


HARVARD SQ. Furn. Util., 


- Refrig., Safe, Clean, Quiet, No 


no cookg. $100/mo. til 
June 354-4444 


APT. SUBLET WANTED 
Responsible working FM wants 
apt from now til spring furn/un- 
furn Brk Bri-Alls, Camb, or subs. 
Call after 5:30 244-1896 © 


APT. SERVICES 


MATCHING ROOMMATES INC. 
251 Harvard St., Brookline, 
Coolidge Corner RE4-6469 or RE4- 
2264, the original roommate ser- 
vice 8 years serving the public. $15 
Fee 


UNLIMITED HELP TIC 

WE PLACE YOU! NOW! 
We work with you until you are 
placed in the apt of your choice, 
tired of the hustles hassles and 
frustration of wasting time-Call us 
now-we can help 536-6822 7 days 9-9 


CAMB.-OFFICE SPACE 
V2 time share of office and waiting 
room available. Near Porter Sq. 
Good for psychologist or massage. 
caares. $100 mo. Call Joan 354- 


Marlboro St. Huge 5 br 2 fip eat in 
kit 1% bath. Res. supt. Laundry. 
Elev. bidg. 261-2893 
AUDITIONS | 


EXP. trained male actors, 26-40, 
for auditions wk. Oct 21, Tel. 
Theatre Experiment Laboratory 
965-0783 


Looking for a chorus? Rehearsals 
of Arlington-Belmont Chorale held 
Tuesdays at 7:45 at Wellington 
School, School St., Belmont. No 
auditions. Call 484-6940 for infor- 
mation 


CAMBRIDGE — Free apt. and 

work studio for woman. Live, 

— & sell in Camb. Call Don 354- 
1 


Audition preparation & private ac- 
ting lessons for beginners or ad- 
vanced at actors woekshop. 116 
Newbury St. Boston 266-6840 


CAMBRIDGE — Harvard Med. 
Children’s Hosp. Lge 1 bed, full sit 
down kitchen, balcony, all painted, 
clean, safe, bldg. avail now $155 
Brian 536-9217 


NEED TENORS, BASSES 
Small group singing Josquin, 
Palestrina, etc. Call Peter 491-3643 
que, Eleanor 491-1850 ext. 369 
ays 


CAMB—DYNAMITE STUDIO 
ALL UTIL PD!!! 
536-6822 agent, sm. fee. Many 

others, open 7 days 9-9 


BOSTON — Studio sublet in Ken- 
more area, very clean, well maint 
bidg. Rent control. $140. Pis call 
266-8680 


BOSTON — Fenway sublet, one 
bedroom till March with option to 
take over lease. $150 includes all 
util. Avail now call Frank 267-8086 


ROXBURY Highland Park, 3 
rooms heated Ig kitch overlooks ci- 
ty, 3 aparts $125-130-140. Dep. req, 
no lease. Call 445-4567 


BOSTON — South End, 1 bed gar- 
den apt., brick walls, sanded fil., 
arched doorways, $170 includes all 
utilities, 247-4179 


BOSTON — Downtown, ay 
Village — 1% br $195 incl util. 


JAMAICA PLAIN HSE: 
2 or 3 roommates needed for Nov. 
1. Rent 56 mo. utilities not includ- 
ed. Dishwasher washing machine 


“dryer on premises. Call 521-0381 


anytime keep trying 


JAMAICA PLAIN near Ar- 
boretum, large 5 rm apt. 2 bdrms 
$140 plus heat and util Call Roger 
524-6239 after 6 


BOSTON — By Schools, Fenway 
area. Clean, spacious & sunny 
apts, now avail: studios $100, 1 
bdrms $130, 2 bdrms $210. No fee. 
Call 261-3830, Little & Co. Inc. 


Aquarium for sale — new 30 gal. 
all glass, top, flor-lite, salt, coral, 
udrgr filter & more $95 call Chris 
491-1410 


HALF PRICE 
Tickets to the Ali-Forman fight, 
Ort. 29 on close-circuit television. 
Call 536-5390 ext. 447 


TEACHERS STUDENTS 
FREE NO OBLIGATION 
Allow yourself and your class the 
experience of a live poetry 
reading; discussion high school 
seniors & college level only. For 

info phone 899-4277 


SHARE A 
SHEEPDOG 
My Sheepdog needs a vacation in 
the country. If you live in a rurally 
rustic setting with plenty of room 
to roam, | will pay a dollar a day 
for his food and send him letters 
and cookies every week. He is 
alarmingly affectionate and quiet, 
obedient, and cheerful. Oc- 
casionally neglects his grooming. 
A true son of the soil, not to be 
treated like some as a personal 
accessory like costume jewelry. 
Send this lad to camp and relieve 
my guilt feelings for keeping him 
in the city. No triflers or 
avaricious breeders please. Call 
Dan at 731-9464 or Write Box 8788 


FIRESTICKS 
A poignant and funny collage of 
seven women’s actual experiences 
Theatre Workshop Boston Fri-Sun 
8pm 482-4778 Tix $2.50 


WINDOWPANE 
Keep your rear car window clear. | 
will install an electric wire 
defroster for only $35.00 complete. 
387-0590 or 782-2141 


WE BUY & SELL 
USED TVs 
Stereos & etc. Expert repaires at 
fair prices. Free pickup & 
“delivery 


ester’s TV 15 Revere St. 


BRIGHTON — Modern 1 brm apts. 
Some in elevator bidg. Mod kit & 
baths from 175.00. Apartments, 
Etcetera, etc. 738-4590 


BACK BAY — Boston. $125 
bedroom livingroom, fireplace, 
sunny, full kitchen & tile bath, 
decorators place. 536-7690 Dennis 


BACK BAY — Exc. studio w/w 
crpt mod k&b Indry n bidg vry fine 
Indird wnts rspnsbi tnant 175 Ray 
734-6496 ‘ 


BACK BAY, Kenmore Sq. Studio 
$140-$150, 2 bdrms. $240. Call 261- 
3333, 536-6673 


BACK BAY, Symph. Rd. 1 rm 
studio $105, 2rms $120, 3 rms. $125- 
$140, 4 rms. $170, 6 rms. $390-$310. 
261-3333, 536-6673 


Rent our 1 bdrm Newbury S*. apt. 
Gd bidg. Clean apt. new ref: ig 200 
mthly avail Nov. pvt. pty. No agen- 
cy, ph. Russ eves 536-6029 


BACK BAY Gainsborough St., 6 Ig. 
Hn 310. 6 rms Mass Ave. 300. 261- 


BACK BAY — Stu mod k&b secure 
bidg, near MTA. 266-3392 


BACK BAY Light clean 3bdroom 
apt. $270. Ca 536-4685 


APARTMENTS AVAILABLE 
AT DISCOUNT PRICES 
Lg. studios from $100, 1 Bed- 
rooms in Back Bay, Park Dr. 

and Brighton—$150 & up. 
2 & 3 Bed. from $180—$320 
Larger apts. & houses available 


rime Realty 282-7750: 


BOSTON-Brookline line, smi 1 
bdrm ideal for studs will frnsh if 
desrd. $150. Call Dee 734-6496 


BOSTON UNIVERSITY 
‘APTS“NEAR SCHOOL! - 


SLEEPING LOFTS 
Lots of ceiling space & little floor 
space? Try a freestanding loft. Aft 
& even 232-2925 


BROOKLINE — Large 5 bdrm 2 
baths apt. Call Owner at 232-8415 


BROOKLINE—SUPER 

1 BED—190 HEATED! 
Wall to wall, panelled, dishwasher 
& disposal, on MBTA line, elev. 
bidg, others. Agent 536-6822 — pet 
OK! Sm. fee — Call now! 


BROOKLINE 1, 2& 3 BDS 
200-300—F INE APTS 
All areas, most heated, most near 
stores and trans. Many apts 
available now. Agent, sm. fee 536- 
6822, 7 days 9-9. Call now! 


BROOKLINE 1 BD $150 
HTD! LARGE & CLEAN! 
Well worth it — if want pain, 
landiord will supply. 536-6822, 

agent, sm. fee. Call now 


BROOKLINE-— Studio, 1, 2 bdrms 
135 up. Good secure bidg, resp 
studs or wrkng ppl. Call 734-6496 


BROOKLINE—MOD STUD 
140—CHISWICK RD 
Htd, some have porches, new 


‘kitchen & bath on MBTA line. 


Agent 536-6822, 7 days 9-9 


BROOKLINE—SUPER 2 
BED 200 HEATED 
Wall to wall, paneled, front apt., 
bay windows, fireplace! High 
ceilings. A few others, 
Agent, sm. fee. Call now! 


BROOK—1 BED—$166 HTD 
CLEVELAND CIRCLE 
Nice! Many more. Eat-in-kitchen, 
| mo OK, clean! Agent 536-6822 sm. 

ee 


BROOK—MOD 2 BD 220 
Great resid area, new kit & bath, 
parking, panelled, modern! Agent 
536-6822 sm..fee,.many..others 


CAMBRIDGE 2 BB 175 
REAL NICE—NR SQ! 
Large, very clean, good landlord. 
Fireplace in house, 536-6822 others, 

agent, sm. fee. Call now! 


2-3 large bedrooms in pleasant 
modern house, kitchen bath 
redone. Milton near Boston line. 
$200 must see!! 698-4902, 963-7150 


2Fs early 20s to share large clean 
apt. Newton $100 or $85. Have cat, 
avail Nov. 1. Call before 4pm or 
after 6pm 946-0420 


KENMORE APT. 
SERVICE 
Apts. & Houses — All areas 
All Prices. Take the Green Line 
to Kenmore Square. 


536 COMM. AVE.—KENMORE SQ. 
536-6673 or 
261-3333 


MODERN APTS. Direct from 
owner. 1-2-3 Bdrm: Cleveland Cir- 
cle, West Roxbury, New U. Mass., 
Boston. Heated, parking. No Fee. 
277-7400 


MATCHING ROOMMATES INC. 
251 Harvard St. Brookline, 
Coolidge Corner RE4-6469 or RE4- 
2264. The original roommate ser- 
vice. 8 years serving the public. 


$I5F ‘ 


CALL OR STOP BY 
WILK & WELCH 


— ASSOCIATES 
845 BEACON ST/536-0650 
211A HARV. AVE/738-1628 
301 NEWBURY ST/536-3300 
[serving Boston, Back Bay, | 


End, Brighton, Aliston, 
Brookline, Newton. 


THE APARTMENT PROVIDE 
For The Largest Selection Of 
APARTMENTS & HOUSES 
CALL OR STOP BY 
6A COMMONWEALTH AV 


HELP — 1 person needed to share 
mod 3 bdrm apt. Waltham 891-7440 
after 8pm. $125 w/heat 


“The Super’’ Co. We do trash, 
cing, mnr rep., fire, safety, sec 
cks, collect complaints, delitter. 
$100 mo & up. No res. eves 739-1288 
refs, expr. This is our business 


Actor heavy exp 25-35 range tall 
classical training pref. equity non- 
equity call 894-7614 


Brookline Symphony needs all 
strings, brass, tympani. Rehear- 
sals Wed. 7:30 Pierce School 
Brookline. Call for audition, info, 
Conductor David Sonnenschein, 
323-3499 a.m, 437-2443 


I‘m looking for people with ideas to” 
form the nucleus of an outraged, 
outrageous stage and street group. 
536-9014 Glenn 


4 


"Actors needed for production of 


lonesco’s AMEDEE or How To 
Get Rid Of It. Call 426-5354 for in- 
formation and appointment 


S.F. MIME TROUPE 
Coming to Boston! Volunteers for 
postering, free tix. Call 423-7646 M 
& Tu Oct, 21 & 22 1-4pm 


National Mime Theatre needs 1 ac- 
tor & 1 actress w/move. train. for 
rep. co. Must have act. exp. and 
aud. piece rqd. Call 353-1 


“ZAMCHECK” now auditioning 
male vocalists. Ver- 
satility paramount, 3 octave 
range, immediate recording & 
concert dates. Call between 9 & 5. 
262-3546 


AUDITION TECHNIQUE 
SHOW BUSINESS FOR 
THE ACTOR 
is only one of the topics discussed 
and demonstrated at Show 
Business for The Actor, presented 
by the Acting Class. Infor & Res.: 

262-9261; 247-7681 


Casting for Anouilh’s Antigone at 
Harvard’s Loeb, Brattle St., Cam- 
bridge. Oct. 22, 2-6. Male only for 
Creon Haemon 


Boy soprano (age 9-12) needed for 
lead in mid-Nov. Harvard prod of 
BYE BYE BIRDIE. Call Bob 498- 
4673 or 498-4628 


VW sarbck ante, excl condition 

rebuilt engine, 100 miles 6 mon 
varn! Tris, new bat, brks 950 or 
.0. Jeff 868-7093 Must Sell ! 


‘65 Chevy Super Sport ps, pb, exc. 
condition in and out, new parts 
new paint, engine in top shape, 
asking $650. 354-2056 leave name 


STUDENTS—WANT A 
DECENT APT? WHY NOT! 
We have studios to houses, low 
reasonable rents, Brook, Bri, 
Allston, Camb., etc. Call us, agent 

536-6822. Open 7 days 9-9 


OUT OF THE CITY! 
NEW/WALTHAM/WATER 
etc. Lge selection of studios, 1, 2, 3 
bd apts in bidgs and houses. Nice 
areas, good rents, families and 
groups. Agent 536-6822 sm. fee, 
open 7 days 9-9. Leave the city 

hassles! 


NEWTON—NEAR B.C. 
CHESTNUT HILL, ETC. 
1 & 2 bed apts. from 200 and up, 
families and groups OK. Agent 536- 
6822 7 days 9-9. Students OK 


JAMAICA PLAIN Irg. two-room 
apt. old house quiet area bath & 
kitchenette $150 a month includes 
heat & utils. Call 524-4618 


Mercedes 1964 190, gas, Red Lea. 
Int., AM/FM radio, runs but needs 
work, b.0. 266-3392 


1963 Karmen-Ghia $120, runs, but 
engine needs work on compression 
66 VW bug, good engine, transmis- 
sion & clutch $400. Call 628-4672 aft 
5 p.m. They both have good 
brakes, tires, clutch, transmission 


Van for Sale. ‘67 Ford. 59,000 body 
very good. $750 729-2552 


1970 Peougot 1504 sedan. Must 
sell; $1995.00 1-263-8053 


‘68 VW Bug new engine, paint. 
Very clean inside and out. An ex- 
ceptional used VW $1000 or BO. 
Call Bob at 566-8619 


WINDOWPANE 
Keep your rear car window clear 
this year. | will install an electric 


ow...Wire defroster for only $35.00 com- . 
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plete. 387-0590 or 782-2141 


‘66 Econ. Suprvan 6 cy! std new 
clutch, ft end, shks, brks, snow trs, 
eng exc cond. $775, will haggle. 
Call 391-9366 or 986-5432 


‘67 Karmann Ghia 
Excellent condition R and H 2 new 
snow tires $600. Call 646-5566 


DATA-MATE 


is 
NUMBER ONE 
COMPUTER DATING 


$15.00. THAT’S ALL 
Call Anytime: 547-0225 
2464 Mass. Ave., Cambridge 02140 


1969 VW camper rebuilt engine, 
new clutch, shocks body fair, best 
offer over 1600 266-4356 


VW bus 68, motor good condition, 
little rust, must sell $900 or best 
offer, Call 731-3522 


1970 Plymouth Belvedere 8 cyl. 
power steering. Excellent condi- 
tion. $700 or best offer. Cali 731- 
4338, evenings 


Chevy Biscayne 1970 4-dr, factory 
air, Sony stereo tape system, 45000 
orig. mi, radials, Mech exc, body 
good. $1000 firm. 969-9057 


Opel GT 72 auto, 26000 mi exc. con- 


d. 22mpg city, 30 on hwy. 2000 or 
BO 296-7959 eves. Also Honda 
350SL 800 or BO 


NEW CARS, USED CARS, 
MOTORCYCLES , repairs, ser- 
vice, parts, insurance — for all 
our automotive needs — see 
oston Phoenix’s Automotive sec- 
tion in the first part of the paper 


DATSUN OWNERS 
The Datsun Z Club is starting its 
second year 130 members strong. 
This past year members have 
benefited by getting discounts on 
parts, attending tune-up and other 
Clinics, social events, and an in- 
teresting monthly newsletter. 
Meetings are held the 4th Thurs- 
day of each month. Join now for 
the start of the second year. Write 
for more info or send your check 
for $10 along with your name & ad- 
dress to Z Club of New England, 
na Box 757, Framingham, Mass. 


CHILDREN 


OPEN CENTER 

FOR CHILDREN 
Openings for children 242-5, warm, 
innovative Montessori-oriented 
learning environment, located at 
16 Walnut St., Som. 628-3891 


GAY? BI? DATES 
FROM 1 HOUR 
American Dating/Find a Room- 
mate Service, (212)461-2421. 
American Rent a Date Svc. 
(212)359-6273 (Cali deductible) 


ALONE? — WHY? 
Dignified introductions. Please 
call Mrs. Scofield 267-7433 
weekdays 12-5, or 1-775-6837 eves 
or weekends 


GIRLS: HOW TO 
FIND YOUR IDEAL 
for courtship, friendship, play or 
Swinging. Singles, couples, 3- 
somes & unusuals. 5 yrs. 
successful, indiv. Personalized 
Matching. AMERICAN DATING 
SERVICE 
Call Collect (212)461-2421 or p/t 
job? Join our American Rent a 


Date Svc. Call Collect (212)359- 
6273 


Discreet introductory service 


CUPIDS — All women calling by 
Nov. 23rd will be matched free. 
Personal interview atconvenient 
Boston location. 536-4153 


ENCOUNTER 


PRIMAL GROUPS 
and individual work 738-4501 
Brookline Medical Associates 


ENCOUNTER GROUP: We’re 
looking for a few bright women & 
men. Challenging, supportive, 
stimulating. No Fee. 261-5683 


CROSSROADS 
COUNSELING CENTER 
individual, family, group therapy. 
Personal Growth Group s Oct. 39 
PhD professional caring staff, 1330 

Beacon, Brookline 277-1978 


Radical feminist therapist, exper. 
indiv. group crisis long term 
Gestalt dream trance work. W on- 
ly, sliding fee. 471-7772 


Individual and couples counseling. 
Sliding fee. 661-9290 


| am an experienced male 
therapist offering therapy with 
training & Gestalt therapy. The fee 
is on a Sliding scale. Call anytime. 
1-631-7654 


ENTERTAIN. 


Primal Theatre Wkshp working 
w/the total sense of self using the 
methods of Janov, Perlis, 
Stanisiavski & Grotowski to turn 
tension into creative energy & 
awareness to get out of our heads 
a being alive, open, real. 232- 


Karen is lovely, pretty, easy to be 
with and wants companionship 
with mature gentlemen with 
reasonable means — interested — 
Call 266-2013, noon to 9 p.m. 
Karen’s Companion Service 


Very, very vivacious attractive 
young lady wants to meet mature 

ntlemen with reasonable means 
or small talk, fun, games and 
companionship — Call Karen noon 
to 9 p.m. 266-2013, Karen’s Compa- 
nion Service 


If you’‘re stuck in a jam or you’re 
out on the lam, then move and 
make a place for KUPA KUPA, a 
Rock & Roll Band. Call 268-1893 


BACK STREET BEAT! 
Remember the British invasion? 
Zombies Clark 5 etc. The Back 
Street Beat is a unique new way, to 
have yourself a time! Say it; Back 


BOSTON 
@) FLUTE 
LAB 


267-5444 
1108 Boylston Street * Boston 


PALES flutes & piccolos...Used 
utes fully reconditioned. , Recorders 
Bamboo flutes. Ceramic flutes 
REPAIRS: Minor repairs to total re- 
construction. all work fully guaranteed 
by expert craftsman 
LESSONS: Professional teaching statt 
to work with you in the musical area 
ACCESSORIES: Grou 128 pick 
pic 

mikes and stands... music 

metronomes...cleaning rods 
MUSIC:A c selection of flute 
music... classical...jazz...rock 


The Studio-Workshop For 
The Flute 


Full size Sealy mattress and box 
spring set, excellent cond. $40. Call 
884-5008. After 5pm 


1 stereo good cond. 4 speakers | 
AM/FM receiver. 1 full size 
Garrard turntable acc. included 
want $150. 261-2584 or Box 8731 


SSS 


BABCOCK SCHOOL 
Long established, year round. All 
activities 8am-5:30pm. Ages 2-6 
rs. $25.00 per week. Transporta- 
ion. 277-9832 


| 


COMMUNES 


COMMUNES 
Why communes? Why cooperative 
living? Explore such questions 
with others Sun nite 5-9: Potluck 
meal, meet people & rap, groups, 
child care. Call NCP 262-3740 T-Th 
10-5 $1 donation 


CYCLES 


J 
Freewheelin 
BICYCLE SALE! 


Bicycle closeout through Oc- 
tober 26. 10% over cost. 
Atala, Bottecchia, Cinelli. 
Assorted parts, tools, 
accessories. Freewheelin’ 
647 Chandler Street 
Worcester. (Take 1290 to 
Exit 13 and follow Route 122 
North 5 miles) 1-756-5254. 
Open Tuesday - Saturday 10 
A.M. - 5 P.M. 


Yamaha TX-500 like new, less than 
1500 miles, $1650. Call 876-1695 


BMW R60/5 1971 7000 mi fairing 6 
fe tank, 50mpg new rear tire & 

tter A-1 shape for travel. Must 
sacrifice $1475 787-0579 


O 


9 e 
boy Enterprise, 
. Michigan A 


Playboy Building 
Chicago, I. 606 


11 4pgc 


TOSHIBA STEREO with cassette 
walnut cabinet, nice, $225, new, 
must sell, best offer 536-3788 leave 
no. Keep trying 


Moving must sell air cond. 5000 
BTU $125, Beer tapper $35, metal 
hutch $20, Craig 8-track tape deck 
w/tapes $50, Concord Dbaio $65, 
call 742-1220 days Mon-Fri 


Harpsichord 8’x4’ angled-side, 
enameled case gold border, hand 
painted soundboard, rosewood 
keyboard 734-4779 


Firewooe season D & split cords, & 
Y2 cords delivered Call 545-9529 


Double mattress and box sprin 
only had for 1 year, excellent cond. 
Only $50, for both pieces. Call Judi 
277-9752 after 5 everyday 


10 speed bike. Hardly used. Just 
bought for 145. Will sell for 85. In 
ad condition. Call Steve 254- 


Maxwell-Royal sofa ex! cond brn 
w/maple trim, sort of colonial, but 
nicer $175 negotiable, Call 6 to 11 
weeknites 491-0836 


50 watt AM-FM cassette recorder 
BSR changer, speakers $200; 
Pueguot prd-racer 225; call 227- 
3979 lv mss for Tex c/o Irving 


NEED 
CASH? 


We buy used 
paperbacks. 
Cambridge & Boston 


arvard Book Stores... 


1248 Mass Ave., Harv. Sq. 
732 Comm Ave., Opp. BU 


Swvl chair $10; mpl armchr $25; 


col coffee tb! $10; after 6 p.m. Call 
734-0850 or 739-1941 


23 ft wooden keep sloop in exc con- 
d; 4 canvas sails; mooring in Buz- 
zard Bay, (Vineyard, Nantuck); 
moving forces urgent sale $800? 
Mocycle, hi-fi or ? in trade 
Desperate: Call 6-9 p.m. 266-0775 


Ski equipment 180 cm 
Solomon 404 bindings $90; 
humanic flo foam boots 8/2 N $50; 
excellent cond 566-1217 after 6 


10-SPD DOWN PARKA 
Alp design expedition parka, xl, 
blue ultra warm, unused $75; 
Schwinn supersport 10spd 23/2 FR, 
Al components, locks incl $75; 
James 536-5736 keep trying pls. 
Both items for $135! 


1972 Honda 450 — Completely 
rebuilt engine, needs alternator, 
$900 or best offer. Call 623-2012 
eves 


DATING 


Karen needs companionship and 
wants to give companionship to 
mature gentiemen_ with 
reasonable means — Call 266-2013 
noon to 9 p.m. Karen’s Companion 
Service 


Date someone compatible. Women 
ree. Box 577, Randolph Ma 


DATA — MATE — We’re Boston’s 
biggest and best computerized 
dating service We’ve been serving 
Bostonians (now over 25,000) since 
1966, and we’re the best deal in 
town For our free application Call 
anytime 547-0225 or write 2464 
Mass. Ave., Cambridge 02140 


‘We’re number one. { 

Phase 2 Inc. currently nas more active 
members in our Boston Program then; 
all other computer dating 
combined. Period. 


needs attractive girls. To apply 
write Box 8735 give phone 


FIRST CLASS DATING is for ex- 
ceptionally interesting & attrac- 
tive college graduates only. 
There’s no fee until we find you 
someone you like! Send photo & 
letter of introduction for initial 
screening. Formal application to 
_ rite Box 404, Lexington 


If you can’t get a date without a 
dating service, don’t waste your 
time and money on Phase 2. Phase 
2 was designed for winners. Our 
comprehensive questionnaire and 
highly selective computerized 
matching program allow our par- 
ticipants to be even more par- 
ticular than they normally are. 
And our exclusive feedback 
system insures honest answers 
and weeds out undesirable 
applicants. Because of these 
features, Phase 2 works best for 
people who don’t need a dating ser- 
vice. For free info on Phase 2, 
Boston’s largest and most popular 
computer dating service and an 
application, dial 266-2138 
(anytime) and leave your name 
and address. Or write: Phase 2, 
inc., 419 Boylston St., Rm. 312, 
Boston, Mass. 02116. 


Phase 2 — Boston’s largest and 
most popular computer dating ser- 
vice. Our entire fee is only $20. For 
free info, dial 266-2138 (24 hrs.) 


THE GROWTH PLACE 
Humanistic Therapy 232-7596. 
Sorry—No sex therapy 


GREENHOUSE GROUPS 
Weekly workshops: 
Psychodrama, using role playing 
& related techniques this group 
will work at freeing people from 
encumbering “old scripts’’ which 
may be interfering in their present 
lives. Life Story, a group ex- 
perience using encounter, psy- 
chodrama, journal writing & fan- 
tasy to help people explore collec- 
tively the meaning of their unique 
life stories. The Path To Per- 
sonhood, beyond consciousness 
raising a personal growth 
workshop for women focused on 
the issue of becoming whole selves 
weekend special Nov 8-10; men & 
women, exploring our humanness 
together & apart. Call 492-0050 


Focus, counseling and consuita- 
tion for women and their friends, is 
offering a group for men and 
women to dea! with personal and 
interpersonal relationships 
between men and women. Cail 876- 
4488, an answering service might 
answer, but please leave a 
message and either Terry or Lib- 
by, male and female co-therapists, 
will call you back. The fee is ona 
sliding scale 


Hypnosis Self 
Improve all areas. Tel. 846-2114 


Street Beat, Back Street Beat, 
Back Street Beat! Yeah! Feel 
better? Bookings now! Call 254- 
6493 or 876-1431. Yeah! 


CONCORD, N.H. 
Call the Unwinder for the ultimate 
in Body relaxation. 603- 


FIRESTICKS 
A poignant and funny collage of 
seven women’s actual ex- 
periences. Theater Workshop 
mn Fri-Sun 8pm Tix $2.50. 482- 


WHITCH 
THE ALL WOMENS BAND 
A truly unique working 4-woman 
rock band. For booking informa- 
tion call Elaine 665-7007 eves 


PROFESSIONAL ROCK BAND 
SEEK HIGH ENERGY 
Rock Drummer. Serious only call 

Larry 267-1363 or Geo 924-4132 


FOR SALE 


Beds (3) sofa, chairs, tables and 
other good stuff. Days 787-4937 


Dressers, mirrors, tables, pain- 
tings, lamp, etc. Good furniture. 
Household items. Must sell. Call 
267-5680 also bed & couch 


BARGAIN 
BASEMENT 


We will continue 
to offer best 
buys on 

light weight 
backpacks. 


Come and 

visit us at 

1047 COMM. AVE. 
BOSTON. 


L 254-4250 


ess 
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29% Subscribe to PLAYBOY now, Big savings the 
single-copy price and you never an issue. 
Please note: This is a ope-time-only You on- 
close either check or money order at'this time. © = = 
“Based on single-copy newsstand price. 
= = 
= 
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, styles and sizes 1384 Mass. Ave. Let us sell your musical equipment 
TWEETER ETC. ae man ne ae Musical Instruments & Amps 2nd floor, right in Harvard Sq. for you at the Record Garage 
t, Sold, Traded & Repa argest stock — quickest sale a 
H 1-F OUTL ET ladies 3 suits, evening suit 267-0623 Great selection of guiters, guiter STE price 354-8870 
Schlocky prices on some Hiar dryer, hairbrush, shaver; all ee brands avail. Also fine used penn HALF PRICE 
really-ritzy stuff: electric. Many clothes, dresses, See Musical Instruments section c j 
Demos, trade-ins, repacks & size 9-13; vest size 5 or 7 call after 3 Contact Ken or Lew at 787- to ht, 
discontinueds straight from m Mon 247-2275 Inst t Exch . on close-circuit television. 
Tweeter Etc. Marvara Ga. Cali 536-5390 ext. 447 
DEMO: In The Garage © 876-899 RYA RUGS 
Marantz 4100 500 339 IMITATION PERSIAN Discount Prices peed 
Revox soo Orientals sizes 4x6, 6x9, 9x12, Able Rug Cleaners 30 Franklin St. can 
Sony HQR 600 receiver 200 129 ABLE RUG CLEANERS 30 SLIGHTLY USED RUGS Allston n Mon-Sat 8-5: 
Fairtax F 28 spkr 80 52 ; on Ope 8-5:30 Wed. Revival 192 River St. Cambridge. 
Fairfax FTA? spkr 140 9 Franklin St. Allston, Mass. Open All sizes & colors Able Rug and Fri. til 9 pm 864-0844 
Braun L500 spkr 150 99 Mon-Sat. 8-5:30 Wed. and Fri. til 9 Cleaners 30 Franklin St., Allston 
JVC $20 TELEVISIONS Open Mon-Sat 8-5:30 Wed. and Fri. MATTERS WATERBED components — Mat- 
pm scount Prices tresses, liners, heaters, frames. 
BSR 310 turntable 87 29 Lowest prices in town. Most major Able Rug Cleaners, 30 Frankli : 4 ’ 906. 
| Brands avail. Contact Lew or Ken FURNITURE AND RUGS Allston, Open Mon-Sat 6-5:30 Wed Prices anywhere. 926-1188 
ot y 4 we. 7-4073 Drapes, beds — cheap new, many and Fri til 9 pm * MOVING ABROAD—SALE 
KLH 6 spkrs 150 44 Double bed, rocking chair, end 
Teac 210 cassette 190 125 tables, slide rule, shag rugs, guitar 
Sony TCeWeireck = 12098 HOW TO PLACE A CLASSIFIED AD and other items 926-3696 
B&O 4700 spkrs 220 149 
Fairtex 1008 100 é0ea. ound City Amp, 50RMS. English 
COMPLETE THE CLASSIFIED ORDER FORM BELOW Circuitry offers jazz clarity or 
: spkr ea. rshall sound at club volume. 
‘i Fairfax 300 spkr 120 69ea. a $290 cal 
Philips 212turntable 200 MS ADS MAY BE PLACED AT: 
lenburn. urntable 4 9628 Ask f 2 
+Tech Hifi eves. Ask for room no. 
BSR 310 turntable 70 30 Kenmore Sq., Mass. Mon-Fri 8:30-6, Boston, Mass. ’ ° Hyannis, Mass. Refrig/frzr GE white new style 
wor Wed 8:30-8 +Tawa the Ancient Paperback Booksmiths +4 Natick Mall roomy clean runs perfectly apt. 
Sony PC. 127 cassette deck 0 98 Charles Street 753 Boylston St. Natick, Mass. size easy to move $75. Call 5 63 
i Tisdells Sandal arvar lorcester, ss. 
Garrard 40B turntable 1s 1160 Mass. dee Tech Hifi (Coolidge Corner) | 


38 Boylston Street Brookline, Mass. 
Cambridge, Mass. (Harvard Sq.) Chestnut Hill Mall 


t Hill, Mass. 
New England Music City 
541 Comm. Ave. Kenmore Sq. 


*Deadiine 5 PM Tues. 
preceding desired issue. 
+Deadiine 5 PM Wed. 
Preceding desired issue. 


And lots more. At least the full Harvard Square 

manvufacturer’s warranty (except us- 
ed) on everything! 1 

Cash or.check only. ag 

All sales final 


TWEETER ETC. 


YOUR OWN RECORD 
Now make a tape or a record of 
you or your group, reasonable $ 


‘ HI-Fl OUTLET complete studio facilities 


ADS AND CORRESPONDENCE MAY BE MAILED TO 


P. O. Box 368 Kenmore Station Boston, Mass. 02215 


Boston Phoenix Classified Dept. available. Furry Sounds 924-3471 


Need a Band? Call John 1-453-8139 


RATES 
an mmediately! Keyboards 
NON-COMMERCIAL ADS ee Must sing lead. $200 week- 
varanteed! New England area 
1-245-6697 or 1-401-769-2320 


EXP. PRO SOUNDMAN 
With portable studio quality mix- 
ing console for P.A. and recording i 
work. Steve 491-6490 


LEAD GUITAR 
Also sings lead or back up. Into 
Yes, Zep, Zappa, J. or E. Winter, 


at B-U., 163 Amory St. 
(Across from the Ski Market) 


731-5300 


LIV ROOM FURNITURE 
2 swivel highback chairs $65 each; 
or $120 both; 2 tables $40 ea., $75 
both; coffee table $45; 263-0698 
after 5 p.m. Acton 


$3.00 minimum for 4 lines (30 Characters to a line) 
$1.50 additional 2 lines (or any part thereof) 

$1.50 per headline (18 characters) 

Deadline: 4:00 PM Wednesday desired issue 


On All Apartment Ads: 


Indicate at the top of your classified 
form where the apartment is located: 
Aliston-Brighton, Boston, Back Bay, 
Beacon Hill, Brookline, Cambridge, 
Somerville, Suburban 


HiFi’s, stereos, skis, cameras, 
appliances, furniture. Call 536-1669 


USED TIRES 
Must sell used tires, all in ex- 


COMMERCIAL ADS 


$1.90 per line (30 characters) 
$3.00 per headline (18 characters) 


cellent condition and reasonably 
priced. All sizes, snow & regulars. 
Phone 277-8480 Before 


Chairs $3 to $15; couch $20; desk 
$25; dishes & more. 277-5193 


Need cash must sell Nikko 8080 
rec, pair Ohm B spkrs, each $275 
or best offer. Perf. cond. 4 mths old 
OC & BWC aft. 8 Jim 580-1708 


USED FURNITURE 


787-4936 (Free delivery 
All./Bri./Camb. area) 


Unloading furniture, sundry items 
for whatever | can get. Sat & Sun 
Oct 26 & 27 only. 12 Vernon St. Bro 
nr Coolidge Cnr 


FOR SALE: Workbench Birch 
crib. Converts to youth bed or 
setteee. Like new $99.50. 443-6478 


For sale — Chrome & glass table; 
4 chrome-black leather directors 
chairs. Like new $300. ($500 new). 
268-4690 Sue 


PLEXIGLAS 
Cut to size, many colors; also 
scrap, cheap; Custom work; 
Contemporary Plastics, 196 
Broadway (2nd floor) Camb. 661- 


1973 Datsun 1200 Sport Coupe 4- 
speed radio vinyl top blue 18,000 
miles exc. condition. Call 482-8850 
room 215 after 5 


GREAT COUCH! 
LOW PRICE! 
Dark wood frame with black vinyl! 
pillows. Excellent condition. 
$125.00. Days 536-5390 x464, eves. 
926-3258. 


Gatsby & Clothing 


Artichoke Shop 


Clothes from the 30s & 40s)” 
Recycled fur & suede coats $5 & up 
Hand knitted sweaters and ponchos $4 


& up 
Flannel shirts 3/$5 


Deadline: 1 PM Thursday preceding desired issue 


BOX NUMBERS 


Service charge is $1.00 for each week the box is advertised. Allow 8 spaces in the copy for the box number. Advertisers may 
pick up mail at our office 9-5 weekdays. Mail is held for 4 weeks and will be forwarded if a large self-addressed stamped 
envelope accompanies the ad. We accept phone inquiries from 2-5 weekdays at 536-5836. 


Readers who wish to respond to a box should address their replies to Box c/o P.O. Box 368, Kenmore Station, Boston, 


Mass. 02215. 


in PERSONALS only: Only our boxes and P.O. boxes may be used if you desire a response. Phone numbers and addresses 
are not acceptable and will result in rejection on your ad. 
The Boston Phoenix reserves the right to edit or reject advertising which may result in legal action or which we consider to 


CLASSIFIED ORDER FORM 


For Apt. ads, circle one location: Allston-Brighton, Boston, Back Bay, Beacon Hill, Brookline, sascanenatd Somervitie, 


Suburban 


Regular 


Date of Insertion. 
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ZZTop, Aerosmith, etc. Working or 
near working only 331-2193 8am 
thru 8pm Mike 


PIANO OR ORGANIST 
Needed to work with Top 40 Band. 


Must sing lead or Call 


8am thru 8pm Mike 331-2193 | 


Pianist seek working band. 4 
Rhodes, prefer funk; jazz-rock. 
Also ‘62 Guild Thunderbird guitar 
for sale. $125. Ron 261-2943 


Bargains Galore be in poor taste. For your protection, all advertisers must enclose full name, address and telephone number. This informa- WHITCH 
Large Variety on aaa tion is strictly confidential; however, we cannot print your ad without it. The Boston Phoenix has no control over classified THE ALL WOMENS BAND 
Barely Used Furn advertisers: hence, we cannot assure you that your inquiry will be answered or that the product or service is accurately A truly unique working 4-woman 
1FR FURNITURE presented. rock band. For booking informa- 
RENTALS tion call Elaine 665-700 


ELECTRONIC PIANO & 
ORGAN SERVICE ON 
Wurlitzer, Fender/ Rhodes, RMI, 
Hohner Pianet & Clavinet, Ham- 
mond organ & Leslie tone 
cabinets. 24 hour road service. Call 
anytime 1-668-0722. Wayne’s 

Electro-Music 


Let us sell your musical equipment 
for you at the RECORD GARAGE. 
Largest stock — es sale at 
your price. 354-887! 


MUSICIAN REFERRAL 
Musician referral is an organiza- 
tion to pe musicians & bands find 
exactly what they are looking for, 
whether it be a musician, band, 
orchestra or bookings in any _ 
Office hours 2-7 p.m. 


Bassist needed: established, 
concert-oriented, original, 
progressive rock-jazz (keys, 
vitar, drums sax & flute) into 
rimson, Yes, Tull, Zappa. Pro- 
equip, mature vocal read, balls, 
taste only. 868-5415 


Tenor Sax—flutist, former! 
Mason Dixon Line, Roger Pace 
Steve Gold’s show groups, pi Ba 
work 331-1357 Turk 


“TOP 40’ PERFORMING 
group, not a rock band, seeks a 
class female vocalist. Should have 
flexibility to handle pop, rock or 
standard repertoire in 
professional manner and with a 
certain dramatic flair. This is an 
excellent opportunity for a young 


recycled bive jeans 2/$5 
Columbus Ave. & Dartmouth St singer ready to advance. Send usa 
Mon-Sat,10-6—Sun. 1-7 266-0463. | $1.90 rundown on what you have done 
‘ and would like to do and a photo 
Antique oak wardrobe circa 1890 (which will be returned), and we'll 
6x4, full length closet, 7 drawers, REGULAR COMMERCIAL TOTAL contact you for an audition date 
shaving mirror. 250 or best offer. with the band. Send to Paul Penta, 

Brand new complete aquarium 
perfect for anyone’s apartmen : é t ig; ial, R&R, 
HARDBOUND BOOKS Box $1.00 equip, trans, call 1-263-2386 

10¢ to $10 Keyboard or guitar and lead 


singer (M or F) needed for band 


Bryn Mawr Booksale, 373 Huron 
Camb., Tues-Sat. 10-5: 0; Tues. 
eves. 7-9 


ATTENTION 
Beit Manufacturers 
Sandal Manufacturers 
Bag Manufacturers 
BUY DIRECT FROM CURRIER 
Drive to Brockton and really save 
a lot of bread. Watch leather being 
curried by skilled N.E. artisans. 

Wind Company 
15 Rutland Square 
Brockton, Mass. 02403 
(617) 587-9510 


FOR SALE 
Lady’s leather jacket; mint condi- 
tion, size 10; please call after 5 
p.m. 862-6427 


3 lamps window shades, window 


TOTAL PAYABLE IN ADVANCE................ 
eahea Total Cost $3 for Regular Classifieds 


— MAIL TO — 


BOSTON PHOENIX, 
= P. O. BOX 368, KENMORE STATION, 


5 BOSTON, MASS. 02215 


* 
CLASSIFIED DEPARTMENT, 


into Clapton, R&B, Orleans, Boz 
Scaggs, Van Morrison. 237-6182 


Musicians: we have a referral free 
to you. Also promotion and book- 
ing leads. 247-3000 10-5 


Guitarist seeks working or near 
working band of tasteful & funky 
musicians. Have exper, sing 
backup. Call Neil 738-7272 


Solid bassist seek full-time gig 
with sincere motivated 
Have equip, trans, and exp 
music is my life: Peter 592- A510” 


ORGANIST WANTED 
Experienced, full-time, serious 
organist to work with ‘Feud’. 
(Must be willing to travel). Call 
(617)993-3983 New Bedford, Mass. 
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Auditions for studio bands. 776- 
6005 


KYBRD PLYR AVALBLE 
W/Hot Chocolate Now. B-3, elec 
piano, lead voice & can read. 5 yrs. 
exp. Scot 935-5400 x73 9-5. 475-3986 
eves. Funk, rock or comm. 


Guitarist vocalist 10 yrs. exp. 
available for working or near 
working band. Spike Loudermiik, 
leave message with Tom 267-3858 


IMME DIATE WORK 
For lead vocalist-frontperson 
w/ability in funk, comm & rock. F 
pref (or M who plays inst.) ; trans. 
nec. 784-8081 anytime 


Fem lead singer looking for job 
with rock band. 661-3824. 


Exp. Fem vocalist seeks keybrd- 
arr. voc pref for duo, creative & 
versatile hv gd connections, PA, 
prof only Call p.m. 787-0371 


Sound equipment or hi-fi 
problems. If it is electronics Julius 
solves it (you name it | do it) 
reasonable 655-1083 


ATTN ROCK GROUPS-rehearsal 
space, cheap 734-7174 


Will Trade: Pre CBS Bandmaster 
with 2 sm cabs for Marshall 100 
head. John 566-0978 


Talent Mgt. Co. needs dancers, 
singers & rock groups. 734-7174 


Keyboard player needed for well 
known commercial rock group. 
Must sing lead working full time. 
Call 783-3040 


Newton hse nds cpl: 180; sin 108 
No. 1 share fd, util, etc. w resp sens 
non-sexist -M trnd pet OK working 
only John 964-4243 dys 


NEWTON 13 rm semi-coop hse. 3 
adults, desire depend. artistic 
pers. into own wrk. 2 rms w balc., 
kit. priv. near MBTA $150 util inc 
965-0457 


M, F, couple roommates needed 
for 4-5 bedroom home ¥2 block to 
Mass Ave in Arlington. Lrge 
bedrooms, 2 porches, nice Irge 
wild yard. Linda or Bill 646-1474 


Congenial group. Antique colonial 
on sandy pond. Working profs 
share rent, expenses & meals. 
Refs. 259-0243 Pref. M non-smoke, 
pets 


Dorchester house needs 1 woman. 
Rent $70. We’re 10 friendly people, 
give us a call at 265-0069 


Est 20 rm hse on Ft Hill with 5 prof 
M & W age 24-30, seek 3 to share 
home; meals, chores, the little 
sorrows & joys of life. Into 
classical music, plants, smokeless 
air. Panoramic view, food, rent, 
utl., $160. Call 440-9241 ask for John 
or Loyd 


Brookline sunny old Victorian 
house — co-op nr MTA, good light, 
space. 6 people (22-35) seek 7th 
man or woman (90+) 566-1454 


2 Mos in a group hse 

We are 6 mid-20s people living in 
spacious sharing Winchester hse. | 
am leaving for 2 mos, wid you like 
to live in my rm. $62/mo + util. 
Suzie 729-5838 


STUDENTS 
Live rent free in a suburban 
Boston home, in return for a 
minimum amount of work. Earn 
extra if you want to. Call ROOM-A- 
STUDENT 449-3590 


Suburban pastoral setting: big hse 
w/trees on quiet st., garden, 
fireplace, cats, near MTA, share 
meals, chores, 5 now, we need 2 
more ppl for 2 Ig sun. rms. Low 
rent 646-5157 frm 6-8 p.m. Arl 


GRACIOUS RMS NEWTON 
All home privileges. Fireplace, 
swimming, skating, sailing at lake 
across street. No car needed. No 
hassles. $130 single to $200 double. 
Call Eric 969-9057 


Coop house in Wellesley has place 
open for man or woman 25-30. 
We’re a nice bunch, 15 mins from 
Cambridge. Call 237-3570 


1 Woman wanted for Somerville 
Coop House with 4M, 2F age 22-26. 
Convenient to pub. transp, low 
rent, no more pets pls. Call 628- 
0773 after 10am 


Winter solitude for fed up city per- 
son? Co-op house in Gloucester is 
the place for you. $70 per month. 
281-0523 


One friendly mature person, 24+ 
(M or F) wanted for Cambridge 
(Huron Ave) house. 5 in all, very 
lovely house $90 mo. + utilities. No 
pets. 491-6958. 


Looking for an intelligent, in- 
teresting, unfreakedout person 
(pref M) to share attractive 2- 
bedroom house in W. Newton. 
Parking; no pets. $145 plus 
utilities. Call 332-8831 evenings and 
weekends 


Allston, Brighton, Brookline- 
largest selection of houses & apts. 
in houses-5 rooms $220 unh-6 rooms 
$240 unh now or 9/1 Call Wilk & 
Welch 738-1628 or 731-9135 


HOUSES WE GOT EM! 
3,4,5 BD HOUSES NOW 
Call 536-6822 agent, sm. fee 


STUDENTS 
Live rent free in a suburban 
Boston home. in return for a 
minimum amount of work. Earn 
extra if you want to. Call ROOM-A- 


STUDENT 449-3590 


HOUSE TO SHARE 
SWM desires similar student or 
employed to share South Suburban 
home 8 miles Boston. Own room, 
study, garage. Help with expenses. 
Prefer young, enjoyable, 
stimulating ind. Box 8715 


Grp 5 professionals & students 
moving toward family type in- 
teraction, sharing leg hse, looking 
for 2-3 int. in same 521-0778 


INSTRUCTION 


VIOLIN LESSONS 
Exp teacher degree in music ed 
from indiana U. Child & adults 


FLUTE LESSONS 
Former teacher Cleve. Inst. of 
Music, former flutist Cleve. Orch., 
Winnipeg Symp. CBC Orch. Nancy 
Doerksen 787-1519 


LEARN INCOME TAX 
Employment available Jan. thru 
April. Courses start now. Call TAX 
MAN. 868-1374 weekdays 


Art classes. Small groups, adult & 
children. Painting, drawing, all 


Boston Karate Studio, 667 
Boylston, Boston. Telephone 536- 
4641 from 4:00-9:30 p.m. 


PIANO LESSONS 
Study with a professional. Biues, 
jazz, classical or pop. Also com- 
position, songwriting, and arrang- 
ing. 666-2166 


Credited MA program in social 
change, accepting students for 
project on ‘‘Consciousness in- 
dustry & its Alternatives’’. For 
info course description, 2pp forms, 
Call 492-0700 


Piano lessons: Jazz-classical. 
Keyboard technique, music 
theory, chord voicings, and jazz 
improv. Contact Gene 492-2150 
Cambridge 


POTTERY CLASSES 
Small groups; day or eve.; free 
practice-time. 861-1161; 332-3442 


MASSAGE RETREAT 
WEEKENDS 
Stepping-Stone teaches Esalen 
style massage in a secluded NH 
retreat setting.“Sm. groups, per- 
sonal instruction, real massage 
(no sex). Indoor pool, lots of 
woods, time to relax. For free 
brochure, write Stepping-Stone, 
18B Shepard St., Cambridge 02138 

or call 354-1442. Yes, it’s legit. 


TENNIS LESSONS 


A ioved one through accident, dis- 
ease or natural death and who 
would like to see and talk with 
them again, please check Lily 
Dale, New York 


SPEAK FRENCH WITH 
FRENCH NATIVE 
Grad exp teacher pleasant per $6 
75 min Aurelia morn 547-5514 


SCHOOL OF 
CONTEMPORARY 


MUSIC 


(Striving to build 
a new way) 

Jazz, rock, classical, folk, blues, 
theater, dance, piano tuning & repair, 
full or parttime study, monthly enroll- 
ment, prof., diploma, approved for 
vets. 

Jeffrey D. Furst, 

Director 
2001 Beacon St. 
Brookline — 734-7174 


Boston Etching Studio is offering 
introductory and intermediate 
classes in etching. Beginning Nov. 
2 For info: 338-8550 


BLUEGRASS GUITAR 
Strictly flat-picking. Hornpipes, 
rags, reels and Texas fiddle tunes. 


New England's 
most complete 
paperback book center 


“Dedicated to the fine art of browsing” 


PLACE YOUR BOSTON PHOENIX CLASSIFIEDS 
AT ANY OF THE FOLLOWING BOOKSMITHS. 


753 Boylston St. 
Boston 


279 Harvard St. 
Brookline 


Chestnut Hill Mall 
Chestnut Hill 


Cape Cod Mall 
Hyannis 


Natick Mall 
Natick 


Worcester Mall 
Worcester 


medias. Prof. artist BFA, MFA. 
* mth $4 wk. Millen Studio 332- 
4946 


DRUM LESSONS 
Juilliard Grad, student of Saul 
Goodman, will teach a limited 
number of beginning students in 
Greater Boston area. Rate 
negotiable. 491-0670 


Pottery classes-wheel work-3 to a 
Class-6 wks $30 491-3743 


Instruction 10/13 run 4 wks thru 
11/3 improvisation workshop, 10 
wks Boston Repertory Theatre 
$75; Esquire Jauchem, Instructors 
interview necessary. 423-6580 


BOSTON’S BEST SCUBA 
Course-coed course-we provide all 
equipment. Wed nites 6:30 p.m. 
Don Bosco Tech, 300 Tremont St. 
170 for complete 7 lessons, may be 
paid in installments. Scuba Diver 
Certification. Start Oct 23, register 
& begin then or call 268-7314 


Folk Guita lessons! Teacher at 
Bos Ctr Adult Ed w/8yrs tchng 
exp. Now accepting private pupils, 
all levels. Gabriel 783-5158 


KARATE !S NOT 
what you think it is. Inexpensive, 
no- contracts, coed classes, black 


‘ belt instructors. High energy 


humanistic atmosphere. Mon-Sat 
at Copley Sq. Visitors welcome. 


Expert instruction for beginners 
and intermediates. USPTA pro, 
call Brookline Jewish Community 
Center 734-0800 


Jazz, blues, rock piano taught by 
exper. teacher & performer. 
Begin. to advncd. Lee 965-5973 


JAZZ INSTRUCTION 
Systematic method incl theory, 
ear training, all inst.’s, sax es- 
pecially. Ex-Berklee instructor. 
Todd Anderson 266-7630 


Pottery Classes: Start Oct 7 & 28 at 
Mudflat. Call 354-0242 or stop by 
196 Bway, Cambridge, A non-profit 
organization 


Tutoring teaching Math, physics 
or electronics. High school or 
college level. individual or groups. 
Call Julius 655-1083 


SILK SCREEN 
APPRENTICE PRINTER 
Learn All phases of this graphic 
process. Hours 7 a.m. to 3:30 p.m. 
$2.00 per hour to start. Apply in 
person to Merchants Screen 
Process. 3012 Washington Street, 

Roxbury, Ma 


Steve Merriman has openings for 
piano students. Lessons are 
tailored to your specific néeds. 491- 
8623 in a.m. or 5-8 p.m, 


ANYONE WHO HAS LOST ~ 


Experience necessary. For 
acoustic flat-tops. 237-3967 


MIND TRAINING 
An investment of $100 will give you 
more benefit that thousands in- 
vested in traditional education. 
Self hypnosis now made twice as 
effective with new biofeedback in- 
struments whill give you the tools 
to change your life. Institute for 
PsychoEnergetics 738-4502 


Life drawing Aso Studios Tues. 
be night Sat. afternoon. Call 247- 


READY FOR SUMMER? 
Get ready for a great scuba trips 
at our start any Sun. Coed course 
— Arlington Boys Club — We supp- 
ly equip. Certification $60 payable 
in Installments. Underwater 


Basic scuba classes — Sats. Ad- 
vanced scuba classes — Suns. 
Reservations, pls 1-283-4103 


SCUBA SCUBA SCUBA 

By popular demand, Alan Budreau 
& the Underwater Academy pre- 
sent the Start Any Sun. Coed Scuba 
course. We supply all equipment. 
Onty $60 for cert. course — 7 
lessons. Pay in $10 installments. 
Sun. nites 6:30 pm Ar!. B.C. indoor 
pool 646-3132 


TENNIS CLASSES 
starting soon to train you on a ten- 


nis professional. Tennis time 
available, too! Call Walter Levitan 


LOSE WEIGHT 
ice skating, skate your weight 
away. Call Betty Morgan 894-6400 


12 Watertown Street across the 

bridge trom Watertown Square Open 

seven Gays a week for pracice and 

Quality nstruchon at your convemence 


/ 


and Prachce Center The Fst Name in Tenrws instruc 


Steve Merriman has openings for 
piano students. Lessons are 
tailored to your specific needs. 491- 
8623 in a.m. or 5-8 p.m. 


KUNG-FU 
Learn the Chinese art of self- 
defense. Gain strength coordina- 
tion and confidence. Enroll now for 
new classes: N.E. Kung Fu Assoc. 
338-8574 141 Pearl St., Boston M-F 
5:30 to 9 p.m. S-S 11-Ip.m. 


Piano lessons, all levels, beginners 

advanced. European & 
American studies, free trial 
en, call Niva after 6 p.m. 731- 


SPECIAL ED. TUTOR 
Teaching exper. & refs. 861-6935 
after 4 ask for Kristy 


Spanish & German. Individual 
tutoring by Native Speaker. Call 
Tristan 227-0512 


BLUEGRASS BANJO 
5-string banjo lessons. Over 12 yrs. 
prof. experience, here & in No. 
Carolina. Spec. in bluegrass & 
related music. Call Clyde Franklin 
at 527-5848 


SHOW BUSINESS FOR 
THE ACTOR 
The economics, politics, protocols 
& procedures involved in 
living as an actor are taught by 
working professionals in a 2- 
evening course. Oct. 29 & 30, 6:30 
p.m. Fee $15. Presented by The 
oa po Info & Res. 262-9261, 


Mus. theater Sing. Less. 247-2279 . 


HWA YU HEALTH INSTITUTE 
HWA YU TAI CHI KING FU 25 
Edinboro St. Boston, Mass. 02111. 
Contact JOHN LI, 40 years ex- 
perience (617) 423-4070 before 
10am and after 5pm Monday to 
Fridays. 


SCUBA SCUBA 
Many locations. NAUI Diver cer- 
tification. We supply equip. 
Courses from $45. Under water 
Academy 646-3132 


BE A PROFESSIONAL 
BARTENDER 
FULL OR 
PARTTIME COURSE 
Men and Women — one week day 
or two week evenings classes. Job 
assistance, Call for brochure. 
PROFESSIONAL 

BARTENDER SCHOOL 

739 Boylston 261-5453 


Electronic Music is taught at 
BEEP Workshops. Call 731-3785 


PROF. BELLY 
DANCING 
Classes at Miller Dance Studios 15 
Winter St., Cambridge 24 hr. ans. 
876-5970 


MUDFLAT 
MUDFLAT 
MUDFLAT 
MUDFLAT 
MUDFLAT Pottery Classes 196 
Broadway Camb. 354-0242 


SCUBA CLASSES. Weekday even- 
ing, National Certification. Indoor 
Olympic size pool, all equipment 
supplied. Inquire 
NEW ENGLAND DIVERS, 
Tozer Road, Beverly, Mass. 
01915 922-6951 


JOB OPS 


The terms Male & Fe- 
male are used for the con- 
venience of the reader. 
Sex discrimination is il- 
legal unless a bona fide 
occupational qualifica- 
tion is stated. 


Free lance layout artist for dept 
store brochures. Write Leeder Co. 
P.O. Box 655 Newton Lower Falls, 
Ma 02162 


HELP WANTED! COLLEGE 
REP. OR STORE & ST 
Salesperson or home parties; sell 
beautiful handcrafted candles & 
wax, planters w/plants, apply 
Timothy Candles Co. 132 Boy. St., 

Boston 423-5553 


Men & women w strong academic 
photo backg who are also highly: 
literate, faculty or students, of 
photog. Local entrep will publish 
photo newspaper for academic and 
photo school bodies. Need vol staff 
to start. For info call 262-0126 


RISKY VENTURES 
Newly developing multi-service 
bus. needs wide range of persons, 
clerical, telephones, organizers, 
sales, free training. 547-8500 


ECOLOGY 
The Earthworm, a non-profit en- 
vironmental education and recycl- 
ing cooperative, is looking for a 
full-time person with background 
in environmental education, com- 
munity organizing and/or fun- 
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draising. Women and minorities 

are encouraged to apply. Send 

resume to Earthworm, Inc., P.O. 

Box 219, West Somerville, Ma. 
44 


Part time work coding surveys for 
small Harvard Sq Company. Pay 
starts at $2.50-work your own 
hours. Call Carol 547-4875 


STOP LOOKING 

help wanted magazine with over 
5000 new jobs monthly can help 
you find that job, send cert’id 
check or money order $4 one copy, 
$33 yearly subscription to Help 
Wanted Magazine P.O. Box 8173 
Boston, Mass 02114 


Go-go girls or strips, will train, 
high salary. Sullivan Theatrical 
Agency 80 Boylston 426-6617 


(Wanted groovy —_—* chick to 
drive part time very flex. hrs. 
Good pay pleasant & easy work. 
Call 536-6155 anytime keep trying) 


STEADY BREAD 
Clerks, typists, sec’ys. Perma- 
nent, full time! Challenging non- 
routine positions for the person 
who wants more than just typing. 
Openings in Boston & surrounding 
areas. Fee Paid. Uniforce Per- 
sonnel Agency, 43 Winter St., 
Boston, or call 426-8908 


JOBS 
N.E. largest sitting service, needs 
more qualified couples, with or 
without a child, to care for homes 
and children of vacationers around 
Boston. Work full or part/time. 
Good salary plus food and ex- 


penses. 

University Home Services 
South 961-1616 
West 449-3590 


North 595-4045 


The term Male and Female are 
used for the convenience of the 
reader. Sex discrimination is il- 
legal unless a bona fide oc- 
cupationa! qualification is stated. 


DAILY BREAD 
Daily jobs & daily pay for men and 
women. Light factory warehouse 
neral labor, $2 per hr. & up. Call 
andy Andy Labor 41 Temple PI., 
423-7426 


MASSE USES WANTED 
Highest paying in N. Shore sauna. 
Attractive position for attractive 
person. Exp. or not. Apply Danish 
Sauna 535-5561 


PART TIME CHILD CARE 
JOB AVAILABLE 

in exchange for own 22 rm. apart- 
ment, utilities, part board. Two 
delightful children, chiefly mid- 
days. Top experience, references 
required. Camb-Watertown line. 
Phone: 926-1637 or 926-4833 


‘SECRETARIES & TYPISTS~ 
YOUR JOB IS OUR JOB. 
Us.Find YOU The Kind 
_of Temporary Assignment 
YOU Want 
Tell us your interests and 
abilities and we'll place you in 
job situation that suits you. 
We have positions in. many 


Came in and tell us about your: 
and we'll tell you about ou 
{GH HOURLY. RATES!! 


NEED 2 SHARP GIRLS 
EASY $ FUN WORK 
Call Mr. Cox. Sm. informal! office 
must be good worker, be able to 
talk with people and be reliable. 
Call now immediate openings. 9-6 
full time only. Rick Cox 536-6822 


Masseuses wanted, will train, 
must be dependable 864-3080 


FUNKY BOOKKEEPERS 

& ACCOUNTING TYPES 
Are you a bit off the beaten track? 
Do you feel tied down by conser- 
vative attitudes and antiquated 
policies? Here’s a chance to do 
your own thing in a progressive 
epee. Call Bob Miller at 


NOW: 2 LIVE-IN JOBS 

in community residence for 8 mild- 
ly retarded women. Fulltime job 
involves creating home at- 
mosphere, program planning, 
budgeting, and providing general 
support. Part-time assistant also 
needed. Could be filled by married 
couple or singles. Salary plus room 
& board provided. Call Mrs. Cam- 
pion 527-7309 or send resume to 6 
Aberdeen St., Newton Highlands, 
Mass. 02161 


LPN 
Unique opportunity with retarded 
children, residential sch, on 
progressive team, hours 12N-8 


p.m. If you care call 891-6252; 9-5 - 


HANDS—ON 
ENGINEER 
Unusual ability, diverse 
background with some combina- 
tion of chemical, mechanical, 
and/or electrical engineering, 
needed for research & develop- 
ment position entailing initiative, 
independence, and responsibility. 

Contact Max Mickel at 423-0800 


F singer, R&B-R&R, seeks nr. 
working/working band. Newton 


COMPUTER HACKERS 
There are positions available 
throughout the Boston area for 
talented, growth-oriented in- 
dividuals who are into program- 
ming or systems/analysis. We can 
get you a better job, and it won‘t 
cost you a cent, because our client 
companies pay all the fees. For an 
appointment, Call Ralph Walters 
at 423-1900 


PROOF READER—TYPIST 
Proofreading skills must be ex- 
cellent. Permanent part-time posi- 
tion, about 10 hrs. wk. Hours flexi- 
ble. $4.00 hr. Commensurate with 
skill. Harvard Sq. 661-1613 or 267- 
1860 Ms. Bell 


PERSON FRIDAY 
Catalog Art Dept. needs you. Your 
duties will include: typing, type 
spacing, basic paste-up correc- 
tions, cutting rubylith overlays 
and dealing with suppliers. Call 
Mr. Ramsdell at 395-8010 for 
specifics 


TO HELL WITH 

EXPERIENCE 
Our young and growing personnel 
ss firm is currently seek- 
ing intelligent, hard-working in- 
dividuals (preferably with at least 
2 years of college), who can relate 
well with other people and who 
desire a personally and financially 
age career opportunity. 
That’s all. Experience is irrele- 
vant. For an appointment, contact 
Paul Conners at 542-9000 


1 0 Boylston St. 
on, Mass. 


482.7628 


——- 


GOOD KARMA 


Finding a good job is a job in 
itself, especially when you: 

@ Haven't specifically defined what 
you're after 

@ Have recently gotten out of 
college and have little or no 
tangible experience 

@ Don’t know who to approach in 
your major field of interest - or 
how to approach them 

‘| @ Find your problem compounded 
' by people trying to hustle you 
into any old job S& 


If any or all of this sounds 
aggravatingly familiar, we can help 
you. We’re not an employment 
agency, but instead a multi- 
service career development team. 


KARMA.RESEARCH, INC 


636 Beacon Street, Boston 02215 
(617) 267-8835 


THINKING 
TYPISTS 
A MINIMUM OF 

55 W/P/M 


Lucrative long & short term 
temporary jobs in prestigious 


Boston area business firms & 
universities are available to 
you IMMEDIATELY. 


TAD/Power 
43 Winter St. Boston 


Call 542-1525 For Appt. 


“INTERESTING, 
STIMULATING, 
ACADEMICALLY 
ORIENTED 


1f you would like to work on long term 
temporary jobs in Cambri univer- 
sities or research firms and have ex- 
cellent typing and/or secretarial skills, 
please call Kate Vincent. 


OLSTEN 
TEMPORARIES 
93 Mt. Auburn St. 
Harvard Sq. 


Next To Crimson Travel 


492-6610 


Equal Opportunity Employer 


TEACH TENNIS 
for a living or just for fun. Call 
Walter Levitan 894-6400 


DESIGN/BUILD SETS 
Swampscott Theatre Co. needs ex- 
perienced person to design and 
direct ——) of sets for play go- 
ing up Nov. 7, 8 and 9. Approx 3 
b+ work $100 per wk. Call 593- 

6 


BICYCLE ADVENTURE 
Do it right, make good money, no 
investment, cash each day. 
Pretzel Vendors 566-3177 


Camb carpenter to help me fix my 
apt $3.50 h also inter $2.50 2 
weeks work 547 


Crew needed. 4 females to asst & 
crew 56’ Tri Voyage to S. Pfc. No 
exp. We need rm to breathe-do 
you? Fri aft 6 834-7984 


Looking for experienced writer for 
possible TV pilot. Contact David 
232;6800 eves 5-7 keep trying 


F dancers wanted, high pay, on job 
training. No exper. Call 426-7658 


Experienced hi-fi salesmen or 
storemanager for Western Mass 
Connecticut area. Should be 
aggressive and easygoing. Please 
call 1-413-549-2610 


WORK WHEN YOU WANT 
We have many fine assignments in 
the Cambridge area. If you have 
office experience, good skills and 
are available 1 day, 1 week or 
more, please call us or drop by our 
Harvard Square office. 

KELLY GIRL 
4 Brattle Street 
(Next to Pewter Pot) 
Harvard Square, Cambridge 
876-6400 


Project Place Runaway House has 
paid opening for male counsellor 
to work with adolescents in 
residential setting. Some ex- 
perience preferred. Call 426-5590 
Mon thru Wed between 4-6pm 


$200.00 FOR 4 

HOURS WORK 
But you must be male, reasonably 
tall, dark hair, and able to score 
around 600 on the graduate boards 
of business. Law or grad business 
student preferred. Write if you can 
use the money Box 8743 


Young woman to pose in nude for 
sketch group in Wellesley, Mike 
237-5694 


LEARN INCOME TAX 
available Jan. thru 
ourses start now. Call TAX 
MAN. 868-1374 weekdays 


Wanted: mechanically inclined 
person to step into on-the-job train- 
ing in vacuum chamber produc- 
tion crew. Call 244-8686 in Newton 


MARRIED COUPLES 
son jobs, full or part-time, child 
ie) are for homes & children of 
vacationers around Boston. Good 
salary & expenses. New England’s 
largest sitting service. University 
Home Services. 449-3590 


THE PROPOSITION IS 
open again! Openings in our 
theatre for: p.t. pianist; box off. 
mgr.; Nov. wksp in improvisation 
for acting students. 876-0088 


ELECTRONIC WIZARD 
to work on biofeedback systems 
research and production. Oppor- 
tunity to work on the frontiers of 
transcendental physics. Institute 
for PsychoEnergetics 738-4502 


VEND SOFT PRETZELS 
Well estab. areas, perf. weather, 
exc. opp for Ve ood $$ daily cuz we 
bake daily. 254-9569, 247-7734 


UNUSUAL 

HOUSEHOLD HELPER 
If you are taking year off from 
college — or are intell., reliable 
person looking for temporary or 
long-term home — this is your job. 
Must drive — Personality and in- 
tell. more impt than hsehold exp. 
Oppty to ski, swim, play tennis. 
Exc. pay. Call P.M. 244-7053 


Responsible masseuse for private 
service. 492-4774 


Spanish speaking counselor with 
knowledge of drug rehab. Tel. 999- 
3232, The Aid Center, Box E646 
New Bedford Ma 02742 


SEC’Y—BOOKEEPER 
Growing contemporary furniture 
manufacturer needs responsible 
person with pioneer spirit. . Call 
for appt. 522-0126 


STOCK BOY/PART TIME 


Experience preferred 
Apply in person only. 9 to. 


zs :30/Bath & Closet 139A Newbury 


CARPENTRY 
Better, cheaper, fast. Check 
anywhere first, but check with me 
last. Dave 731-8950 


JOBS WANTED 


POSITIVE PAINTING 
& PAPERHANGING CO. 
Brush or spray, interior or ex- 
terior. Fully experienced and fully 
insured. Call 6:00-9:00 pm 782-0122 
or 566-3718 


HELP WANTED 


Secretary w/experience and ambition for 
film producers with major company on 
Boston Common. Must have good typing, 
office skills, figure apptitude and be 
organized. Would-be filmmakers need not 
apply. Call between 9-5 for appointment. 


HOUGHTON MIFFLIN CO. 
725-5180 
Equal Opportunity Employer 


pleasant, depend 


Newbury 


WORK AT 


The Boston @ 


We need af full-time person to answer phones, take messages, greet and gu 
visitors, record ag calls, order supplies, and do some You pel 
and have some clerical experience. 


Come to our new offices at 
100 Massachusetts Avenue at 
Street, Boston, to apply. 
Work in a friendly 


CLERKS 


1 w/ ADDING MACHINE 
EXPERIENCE 
LONG TERM ASSIGN. 
START EARNING 
X-MAS CASH NOW! 


TAD/Power 
43 Winter St. Boston 


Call 542-1525 for appt. 


PRINTING 


845 BOYLSTON ST, BOSTON 
(OPPOSITE THE PRUDENTIAL) 
Open Evenings and Saturdays 


DIAL 
C-0-P-Y C-0-P 


FOR FAST PICK-UP & DELIVERY 


Chair caning rush, 547-3054 


Low Prices — High Wuality 
Design — Plans Drawn 
Free Estimating 
Carpentry, masonry, plaster, con- 
crete work, painting, floorsanding, 
wallpapering, etc., 


Call Richard 
at 442-8412 
day or night 
TOM SAWYER 
Painters — Apartments and 
Houses. Expertly finished. Call 
247-4173 


Carpentry, remodeling, plumbing, 
furniture repaired, refinished, 
rooms, apt. painted. Quality work. 
Call after 5pm 566-3575 


DISPOSE-ALL 
Clean attics, yards, celars, 
anything! Call Adrian 876-8505 


CARPENTRY 
Peter Korbel and Will lacono. 
Call 876-2310 or 491-3282 even. 


Jenny 536-3994 10-12 Fantastic 
Massage by Cindy 536-3449 


Bill will model as you like it; 21 yr 
musc masc stu 426-0626 


Top Coll. photographer seeks F 
models for all types of work to help 
with teaching. Needed on 
weekends. Will pay but only small 
amount. In the Amherst area. Call 
413-546-6874, Mike 


by 2 goodlooking guys 
ages 19 & 22. Call 787-3335 btwn 
8am-10pm 


Female 18-26 wanted for fotos by 
serious amateur photographer 
some nudes possible but not a 
necessity pay $15/hr Box 8501 


Female 18-26 wanted for fotos by 
serious amateur fotographer. 
Some nudes possible but not a 
necessity pay $15/hr Box 8501 


Massage by Kim 11 to 9 426-4635 


Massage by Fay 11 to 9 426-4679 


Massage by Liza Call 426-5317 
11 to 9 


Massage byhSharon Call 426-3080 
11 to 9 


Dick attr male model 492-8116 
Male model. Steve at 262-0621 


Model masseur. Out Service only. 
Evenings. Rick 566-3718 


2 white males will give massage 
both goodlooking. Call 787-3335. 


Massage by Michelle 536-3949 


Nude models wtd 247-3000 gd $$ 


WONDERLUST * MASSAGE 
Sensuous females, relaxin 
massage. 267-7560 or 267-7535 10-12 

-S. We Cater to Businessmen 


Men — Fulfill your every fantasy. 
For the ultimate in sensuous 
massage, call Lisa 536-6448 


Massage for woman Derek 536- 
6498 


GWM Masseur, day or eve. 
536-6498 


MOVERS 


CANTERBURY TRUCKIN 
“The Conscious People” 
3rd Year in Business 
Moving and delivery 868-5889 


Moving 
Must find home for two loving cats 
— singly or as a pair. Call 267-3887 
soon 


JK S INTERIORS 
iy inexpensive way to add beaut 
your home or office. Cal 
9am to 6pm 


Low Prices — High Quality 
Design — Plans Drawn 
Free Estimating 
Carpentry, masonry, plaster, con- 
crete work, painting, floorsanding, 
wallpapering, etc., 


Call Richard at 442-8412 
day or night 


WALLPAPERING 
Quality work even if you want 
paper hung upside down, custom 
int. painting; professional; ref. 
reas. 964-4269 after 6pm 


LOST AND 


FOUND 


KEVIN 
Call Bill at 1-203-688-7523 


$$ Reward. Black & tan female 
Doberman Pinscher. Belmont tag. 
Lost B’way & Columbia, Camb. 
Call 661-0269 or 484-0988 


MODELS 


Attractive, compassionate, atten- 
tive young lady — wants to meet 
mature gentiemen- with 
reasonable means for stimulating 
companionship — Call Karen, 
noon to 9 p.m. 266-2013 


Karen wants to meet mature men 

with reasonable means for rewar- 

ding encounters and com- 

— — Call 266-2013, noon to 
p.m. 


Very, very vivacious attractive 
young lady wants to meet mature 
entlemen with reasonable means 
or small talk, fun, games and 
companionship — Call Karen, 
noon to 9 p.m. 266-2013 


French young man, 26, massages 
female. Rewarded by mutual 
pleasure. Available afternoons 
and whole weekends. Box 8768 


SLENDER W-F MODELS 
to photog w BRN or BLND hair. 
Does NOT have to be nud if you R 
not at ease. No exp nec, but 
desired. Write 270 Babcock St., 
Boston. 18G. Call me Jeff. Plez 
reply as soon as possibl 


Massage by good- looking guy! In 
or out service. Call Tim! 617-536- 
1698. No calls after 11 p.m. please! 


Sensuous massage by 
young masseuses 354- 


M/F nudes for hire 247-3000 


According To Your Means Moving 
445-8631 


Moving delight. Cheap fast 354- 
5242 


ROAD RUNNERS COOP 
. rel. all around movers. Local 
ong-distance. Low rates, last 
min. moves? Call 524-7230 


DEATHWISH 
MOVERS 
0 job too scary 
Licensed by M.D.P.U. 
Hoisting 


547-4962 


Man & van $9hr call Dave 924-0321 


KJ Movers will bargain 661-9672 


EARTH MOVERS 
Let Yogi’s move your material 
possessions with Love 527-6006 


TURTLE TRUCKERS 
24 Hr. Service — All size trucks. Piano 
rigging a specialty. Licensed & in- 
sured by M.D.P.U. If you want the 
finest mover in town, call us — we 
have no equals. 


569-1628 
354-9094 


We eat pianos for breakfast! 


Movers to Mexico US Can, 628-3767 


Oscar cheapest movers. Save $$$. 
you happy. Now! 628- 


We move you in trade of any elec 
applic or furn. Give them to us, as 
a charity for the poor people; don’t 
throw em away 628-3767 


YANKEE EXPRESS $8/hour 277- 
4882 


B&L MOVING SERVICE 
Reas. Rates 6284398 anytime 


Red Truck Collective local & 7re 
dist. moving. 646-0699; 354-5361 


Bob’s Moving Service; truck with 
16’ bed 1 or 2 men. 864-4996 


Long Distance, at once 492-5024 
Moving/odd jobs, cheap! 731-1531 


EFFICIENT MOVERS 
3sztrks w ramps & hydric tailgate 
4 yr. exp., fully equip, low off- 
season rates & NYC-days, nights, 
or weekends “‘lastmin’’ 391-7066 


CHEAPO MOVERS 
Rel. exp licensed and insured. Call 
547-0113 


BALANCED MOVERS 
Reasonable Rates 
Call “Adrian” 876-8505. 


For moving & trucking, use me 


Wonderlust aqua massage, Jan or ~~ ~ My frock, Call David'876-9179 
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thousands have. Call 734-6680 


ROAD RUNNERS Coop 
-.. rel. all around movers. Local 
& long-distance. Low rates, last 
min moves? Call 524-7230 


SPEED OF LIGHT 
N. Amer.’s finest long, short dist. 
mind over matter movs. 492-7399 


LAST MINUTE MOVERS 
Large or small, long or short. Call 
Bob 427-5877 day or night 


HAULAGE 2 men/van 14/hr. 354- 


CARRIER & IVES 492-5537; 
661 


$5-8 Hr. N.Y.C. 95 etc. 436-7888 


ANYTIME MOVERS — Experts. 
Call 547-1830 or 492-6249 on 


Bros. 
Moving 


Extra Careful” 


Pianos, households 

One room or ten, offices too 

Long & short trips 

Large & small vans lift-gate trucks 
Packing, crating, storage 

We move days, nights & weekends 
Last-minute moves our specialty 


Call (617) 


232-4270 


87 Washington Street 
Brookline, Mass. 02146 


WHY PAY LIST PRICE? 
MUSICAL 
INSTRUMENTS, 


Many Fender, Gibson, Epiphone and 
other fine guitars @ Flutes, saxes, 
recorders, clarinets and other wind in- 
struments ¢ Many Fender and other 
amps @ Complete selection of guitar 
Strings and accessories ¢ Highest 
prices paid for used instruments e 
Complete repair service available e 
Special on new Guild, Maderia and 
Ovation guitars e Lifetime guaranteed 
S.R.O. speakers e We carry Group 128 
Contact Pick-ups. 

COMPLETE FRANCHISED 


SPEAKER 
RECONING & CUSTOMIZING 
STATION & SERVICE 
Richard Stanley, Guitarsmith on Weds. 


WEEKLY SPECIALS: 


Gibson ES345 Stereo Old Selmer 
Tenor and Soprano Sax @ 1936 National 
Steel Guitar ¢ Old Dual Showman Amp 
© 57 Strat. e Martin D-28. 


T 

Ins ment 

Exchange 
Boylston St. 


(In the Garage) 
Har. Sq., Camb. 


Old, really fine Fender Jaguar 250, 
Fender Mustang 125, Shure mics, 


Gra widson SG Les Paul Standards e| 


maple neck. Hard case incl. Best 
offer. Call Al 738-6775 


NEW ENGLAND 
MUSICIAN’S GUILD 


NENG is a multi-service organization 
that is bridging the communication 
gap in the New England music spec- 
trum and constantly providing new & 
bigger benefits to its membership. For 
more information write: 
NENG, 739 Boylston St., 
Boston 02116 
or call 266-1984 | 
FOR SALE— 
GRETSCH DRUM SET 
Four piece; bass, tom-tom, snare 
and floor tom-tom. Zildjian, cym- 
bals — 22’, 18”, and 14” hi-hat. 
Drummer’s throne & special 
Slingeriand Super Speed pedal. 
$450.00 complete. Call Doug, 746- 
4092 (Plymouth) or 426-6781 
(Boston) and leave message 


Gibson ES330 Semi-hollow body 
electric guitar. Sunburst finish, 
with case & accessories. In ex- 
cellent condition. $240. Cali Bill at 
237-1902. 


Pianos bought & sold. Recond. up- 
rights & grands Tuning 734-7174 


Piano tuning, repair, rebuilding 
have someone who loves the piano 
take care of yours. 628-4692 


New handmade classical Mexican 
w/hardshell case good wood, nyi. 
strings. $100 or b.o. 783-4157 


your price. 354-8870 
OCCULT 


“‘Kirlian’ Photograph of your life 
nm aura (color print). Call 
BioPhotography Research 
(evenings) 489-0799, 731-6231 


PERSONALS 


BCWF FROM SYRACUSE 
Sat on bus with you Columbus day 
wkend. Saw foliage and talked 
about greens. Care to share some 
donuts? Box 8766 


JOE BARTLETT 
Washington was a long time ago. 
Wonderful memories are not 
enough. | must hear from you. Call 
Collect. 


Very shy, WM 23 6-2, | win no prize 
for looks, but | am honest, in- 
terests inc film & music. Would 
like to meet someone to teach me 
all about sex. Please tell me in 
detail_how you will teach me. All 
will be ans. P.O. Box 1484 
Pittsfield, Mass 01201 


LOLITA $100 A WEEK 


CHEAPO MOVERS 
Rel. exp. licensed and insured. 
Call 547-0113 
Moving & light hauling with a 
touch of class. 24-hour service. 
Call Hi-Jinx 783-2395 
Good reliable moving 783-2367 
We'll do it! Right. 628-0597 


OVIN 


EZM 
547-9354, 776-2559 


The Marakesh Express — 
Creative chuckin’ for 4 years. 
Licensed and insured. Call 734-6680 


THE 
MARAKESH EXPRESS 
Boston’s alternative professional 
since 1970. Storage. Licensed and 
fully insured. You can trust us — 


MUSICAL 


INSTRUMENTS 


Musical Instruments 
Brand new Fender Rhodes electric 
piano $500.00 
Maestro Phase Shifters $140.00 
Maestro Rhythm jesters $91.00 
1954 Gibson Les Paul $300.00 
1938 Gibson archtop $125.00 
Epiphone guitars in stock; 40% 
discount on all Yahmaha guitars; 
40% discount on Hohner Basses; 
Sound city wah faces $35.00 
Kustom 200 bass amp w/2 15’’s 
$400.00 
Kustom 200 Guit amp w/2 15’s 
Oliver Voice horns w/stands 
$100.00 pr 
Fender Twin $375.00 
Silvertone 200 wt amp w 2 12” 
spkrs & 6 10’ spkrs $150.00 
Farfisa Compact organ $250.00 
5 pc Sonor Drumset $665.00 
4 pc Slingerland set $150.00 
Large selection of new & used 
pedals & stands; temple blocks 
$84 


.00 
Jack’s Drumshop 
1116 Boylston St. 
Boston, Mass. 


Bass Amp acoustic 370; exc condi- 
tion, w/covers. Best offer or may 
trade for smaller amp pluss $$. 
Call Peter 247-1426 


For sale, Farfisa combo organ like 
new 250.00 or best offer. Call 617- 
764-2302 or 617-347-3922 


SYNTHESIZERS 


e NEW 
e USED 
e ACCESSORIES 
e INSTRUCTION 


Electronic Music 


326 Dartmouth St. 
Boston, Mass. 02116 
(617) 261-1634 


845 BOYLSTON ST., BOSTON 
(OPPOSITE THE PRUDENTIAL) 


FOR FAST PICK UP AND DELIVERY 
pal C-0-P-Y C-0-P 


OPEN EVENINGS AND SATURDAYS 


Horny rugged bg yg hung WM 
wanted to ball bjig hdsm yg W jock 
Desc phone 4 hot fun pvt Box 8585 


OPPORTUNITY COED 
Attractive 32, WM NY doctor seeks 
together student or working girl 
18-40, for discreet bimonthly en- 
counters. Prefer writer, or artist, 
with own pad. Generous financial 
aid. Send no. and photo if possible. 
Box 8765 


If you want 
to have sex, 
have sex. 

If you’re 
having trouble 
making love, 


Call me 


(24 hr. answering service) 


617-366-1323 
or 
Buy My Book! 


LIBERATED 
WOMEN 
ARE 
BETTER 


Send five doliars to 
Don Robar ' 

16 W. Main St. 
Northboro, Ma. 
01532 


If you don’t like the book, send it back. 
| will return your money no questions 
asked. We mail first class, the same 
day ina plain manilla envelope. This is 
@ private way for you and | to com- 
municate. 

_ This book can be read in one hour. It 
is written so simply a fifth grader can 
hea lg But you must be an adult to 

y it. 


Please write your 
return address 


clearly. 


After your book is mailed, we destroy 
your address. Your name will never 
get on any mailing list. We could sell 


your name for 20¢, BUT we don’t. 


Discreet Photofinishing 
PO11I5 Newton Ma. 


GAY/BI white male 18-20 wanted 
for friendship & sex. No hassles, 
nothing but good times and fun. 
No. Shore area pref. Write with 
Tel. No & pic, if poss. Box 8629 


“THE” WOMAN 

| seek has been amused, saddened 
and at times offended by the ads 
that surround this message. She 
may have been intrigued by her 
fantasy of what moments might 
have been were she to respond. 
The paradox is that ‘‘the’’ woman 
may hesitate to reach out to one 
whose character and integrity 
may well be above reproach, but 
how is she to know... thus she 
denies expression to her desires 
and curiosity and that which may 
have been shared remains what | 
have written and you have read ... 
and no more. This attractive, sex- 
ually together successful man of 32 
seeks ‘‘the’’ woman of 23-32 who 
knows herself ... not dependent on 
anyone to define her femininity ... 
thrives on the warm and 
humorous. If you answer | have 
said enough, and if you don’t, have 
| said too much or not enough? 
Unless you write to say hello to 
Box 8542 


IRECORD GARAGE! 


For sale: Gibson SG Custom, old 
Les Paul, old Stratocaster, L-4, 
Martin D-35, 876-0687 days, Vin- 


cent Bach trumpet, Selmer ster!- 


ing flute 


Musicians, call 389-9725 for prac- 
tice rooms or to sell or leave 
musical instruments on consign- 
ment. 


Organ and Leslie and Pre-amp, 
jist $1300 must sell $750. Sunn 
Concert Bass amp $450, Altec PA 
1212-1207, $850 new. Telecaster 


Ten speea bike ZU, misc items Call 
569-3615 


NOW IN HARVARD SQ. 
12A ELLIOT ST. 


(Directly under Pier 1 Imports) 

_—s THIS WEEK’S SPECIALS: 
3 Pick-up S.G. custom $3 
Single Cut-Away Old 

Les Paul Jr. $350 
Telecaster custom w/humbucker $260 
Ovation Legend Acoustic-elec. $325 
Gibson J-200 Acoustic $500 


M.S.A. Pedal Steel $465 
Bandmaster Boosted 

Power 85 Watts $210 
Fender Basses: mustang, Precision, 
Jazz and Telecaster from $190 


Old 2p.u. Gibson Melodymaker $250 
Ampeg: V-4 Stack, $750; SBT; SVT 


Bassmans; Vibrolux reverb; Twin 
Reverb; Super V1; Super Reverb; Pro 
Reverb; plus many separate heads & 
spkr. cabs. 
3 PreCBS Stratocasters from $300: 
5 Stock Telecasters from $230: 
3 Old Les Paul S.G. Body, i 
2&3 p.u. from $350) 
Old White Fender Bandmaster, Trem- 
olux, Concert & ) 
Bassman amps from $275; 
Assorted Gretch guitars from $200, 
‘64 Martin D-18 ' 
2 Reverse body Firebirds from $375 
5 Gibson SG, Standards & 


' 

Specials from $250 

5 Les Pauls, gold & sunburst ' 
deluxes and standard from $360 

Sm. Hammond w/leslie $625: 
Sunn concert bass head $250 


10-6, Mon-Sat—354-8870 


Gibson L.P. Std. w/case $275. 
Acoustic 150/204 $375. Shure PA 
monitors $200. 2 SRO 12” $120. 
Maestro Wah $40. 734-8443 


Classical guitar, handmade im- 
ported Rokkomann very good tone 
w/hardshell case in excell cond. 
731-9731 $350 or B.O. 


Fender Precision bass — excel. 


LARGE AMP: Sunn 2000s head 
(200 w) $300, Fender Dual Show- 
man cabinet $125; call 492-3839 or 
253-7307 leave msg. 


Kustom 200 amp w/3 12 spkrs sale 
or trade for gd acoustic 6 or 12, 
mikdes, stereo reel rec. Make 
offer aft. 5 536-5848 


AN INCREDIBLE 

SET OF DRUMS 
A double set of custom made Clear 
Zickos, including: 8 drums, 7 cym- 
bols, all stands, hardware, cases, 
throne and trap case. All new 
black dot heads. In excellent con- 
dition, used by drummer from 
Atlantis for 1 year. Asking $1,- 
700.00. Contact the Ed Malhoit 
Agency, 603-542-8777 


Pianos tuned & repaired, Call 547- 
5642 eves. Between 9 & un 


LIKE NEW—MUST SELL 
Fender Rhodes Mark 1-73; stage 
piano. Oliver B120 amp. Premier 
speaker. Yamaha tenor sax, prof. 
model, great horn. All less than 3 
ae. used. Call 536-0313 pref. after 

p.m. 


Epiphone 12 string guitar. 12 yrs. 
old. Great sound w/Gibson case. 
Must sell $125.00 969-9057 


Fender Jazz bass $200; Sunn 
Sonaro bass amp, one 15 in. $130. 
Call 469-2099 after 6 


Leave your instrument on consign- 
ment — we'll your price. 
INSTRUMENT EXCHANGE 876- 
8997 


Electronic Music Synthesizers for 
sale. Call BEEP at 731-3785 


Let us sell your musical equipment 
for you at the RECORD GARAGE. 
Largest stock — quickest sale at 


WM seeks young WF for a few hrs 
of tender caressing once a week. 
You should be slim, small bust, 
able fo enjoy Fr or willing to try, 
mature enough to appreciate a M 
who is kind, gentile and con- 
siderate, discrete enough to mt 
wkly for a min. of 6 mos., playful 
enough to enjoy these trysts 
without any inhibitions and not 
become involved. DLD 325, 310 
Franklin St. Boston 


WM 24 gd Ikg, 6’ str appr sks masc 

gd Ikg prof’! Bi or gay to 35 for gd 

imes. Desc assured, no fats, fems 

or drugs. Hunks appreciated. Send 

ieee and interests to Box 
6 


ON 
NIGHT CLUB 


The largest franchised couples only 
club, now in its second year in Boston. 
Written up in PLAYBOY, LIFE, PENT- 
HOUSE & NEWSWEEK and as seen on 
the DAVID SUSSKIND SHOW. 

Come in and dance to some groovy 
music, have a cock tail, try our contin- 
uous FREE hot buffet and have some 
fun in a warm, friendly atmosphere. 

every Wed., Fri. & Sat. 

Friday night is limited exctusively 
to couples 35 and over, 

For more information write: 


S.N.A. P.O. Box 8309 
Boston, Mass. 02114 
“As the old queen said: ‘the 
master of us all is masturbation.’”’ 


A controversial drama, FIRE at 
Boston Rep Theatre 


GWM sks wellibuilt masculine 
male, weightlifter, bike rider, 
body builder for weekend en- 
counters. Transportation provid- 
ed, give description and phone 
number please. Compensation 
provided if required Box 8764 


MY DEAREST 
GENTLE GIRL 
You with the twinkle in your eye ... 
partially hoping that my words 
may magically thrust you into 
responding to an invitation to 
share a sunrise ... warmly, WM, 
prof. attractive, blond hair, blue 
eyes. P.S.—Do write now, Box 8540 


GIRLS—NEW TO 
BOSTON! 
Ten single professional men invite 
girls new to Boston to a cocktail 
party. We have demanding com- 
mitments & look forward to this as 
an efficient and fun way of 
meeting someone new who .also 
wants to meet someone new. 
RSVP Box 8551 


Black Male 25 yr who loves 
Frenching seeks Black or White 
female or couples very discreet 
Phone & Photo for answer. Box 


I‘s love to meet you, if you’re a 
widow, preferably with children. 
Whie you’ve been busy having 
children, I’ve been busy making 
money. The single girls in my age 
group (I’ve met about 250) are 
single for a reason. They are so full 
of themselves, so neurotic, so im- 
mersed in their interests (e.g. ski- 
ing, astrology, self-discovery and 
other inconsequentia — who 
cares!!!) that a man is secondary. 
| want to meet you — you who have 
lived and loved, and given birth 
and knows the real things of life — 
not Europe or avant garde movies, 
but the real drama of life. I’m at- 
tractive, 5’8’’ WM. 34 yr. Do write 
to Box 8546 


Tall, sensual young lady, with long 
dark hair, mid-twenties, well- 
traveled, and educated sks refin- 
ed, generous well-to-do gentieman 
to share the finer pleasures of life. 


Box 8619 


$225, Clavinet $650. 729-2552 
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Luscious blonde anyone? Prof men 
desiring co, very attr. & well en- 
dowed classy WF for dining dan- 
cing & other pleasures. Discretion 
assured. $ Box 8610 


WATERSPORTS 
Horny masculine GWM 38 seeks 
partner for glorious golden 
showers and other games we never 
played as kids — reply quickly 
with fone No. Don’t be shy — I’m 
wee. All replies answered. Box 
4 


25 yr. old inexperienced male 
seeks sympathetic woman to teach 
me what she knows. Box 662, 
Needham, Mass. Trust me 


WM 40 wants to be Frenched by 
fernale. Would like to reciprocate. 
No pros, please. Must be 
reasonable. Box 109, N. Cam- 
bridge 02140 


WM 28 kind, decent, sincere, 
varied interests sks attrac inti gen- 
tle non-smoking F21+ for dates to 
movies, etc. Box 8666 


LEATHER CATALOG 

For gay guys. Handcrafted, 
custom Leather S&M, B&D Gear. 
Top quality, fast delivery, 
reasonable prices, satisfaction 

uaranteed. Complete, illustrated 
CATALOG only $2.00. Send name, 
address, age to TANTALUS, P.O. 
Box 9052-P, Boston, MA 02114. 


GWM distinguished appearance 33 
— am seeking that certain ad- 
justed GWM 25-39 who like myself 
is willing to work at creating and 
developing a long term 
relationship. No fats, all replies 
will be answered. Box 8595 


MEET SEXY SWINGERS 
Through “Continental Spectator.” 
Oldest & most active cor- 
respondence magazine. 
Thousands ads w/nude photos. 
Couples, singles, straight, bi & gay 
who want to meet YOU. Sample 
issue $1: CS, 152 W.42, No. 504, 
NYC 10036 


MALE VOYEUR 
with good smoke seeks very at- 
tractive educated female voyeur 
for auto-erotic exhibitionism. Ab- 
solute safety & discretion assured. 
Box 9501 Providence RI 


ORAL LOVE 
Man will orally stimulate girl or 
woman who wants satisfaction. 
Will travel. Box 8726 


FREE! Explicit adult photos plus 
giant illustrated catalog. $1.00 
handling. Age? Parker Sales, Box 
203PE, Forest Hills, N.Y. 11375. 


Black girl 5’7’’ 155 Ibs, strong & 
athletic, will box, spank, race, 
pillow fight, wrestle, & be compa- 
nion for $. No sex. Box 8419 


GWM 22 6'5” gd looks, coll grad 
seeks gd Iking boys 18-23 for 
friendship first. Must be intelligent 
and have class. Gd Iks & slim a 
must, no fats, S&M, drugs. | hav 
apt. & car in Bos. If your serious, 
please send photo & descript 
letter. All answered. Box 8536 


Enjoy gay 40’s with WM sincere, 
kind, gdikg, gentle, sensitive, ed, 
warm, many int. hung, no s/m no 
freaks. Don’t be bashful, please 
write Box 8723 


2 bro 30’s seek finan inv to start sm 
trkng oper. We have access to sev 
prof cont expd w/exc refs. Haul w 
to Ohio gr pot. comp leg bst bsd 
Box 8724 


Hdsm male wants to learn ail 
2somes 3somes mild B&D couples 
Bis write Box 8711 


WANTED: WM Stud under 30 yrs 
for my oversexed 21 yr old wife. 
She is biond, blue eyed & beautiful. 
Photo & phone a must. Box 8600 


| SHOT THE DEPUTY! 

We are 2 young men, one Jewish, 
both new to Boston .We know there 
are young, interesting women with 
good minds etc. out there, and 
want to meet you. We like music, 
sport, phil. and people. Write Box 
8712 You won’t be sorry 


WM 25, gentle & loving would like 
to give YF her first exp. You must 
respond to my wishes and obey. 
Henry Box 8419 


COMFORT FOR WIDOW 
Attractive warm WM, 48, fin. con- 
sult. starting new office sks 
benefactor needing prof. help & 
desirous of close relationship. 
Prefer widow 35 to 50 able to afford 
top talent. Box 8702 


WM 32 handsome adventuresome 
and a free spirit seeks attractive 
loveable and domesticated female 
roommate to share apt. and travel 
with me thru Europe in the spring. 
Write Box 8727 


Guys, I’m 18 6’2’’ 180 very gd Ikg & 
well hung. Would like to.meet 
same to 22. To go vowy | with and 
ae gd times. Phone Photo Box 


Oriental M30 will go round-the- 
world w/attractive F1l8+ and 
couples w/many stops in France 
and perhaps Greece. Box 8729 


Miss Vietnam Delegation 
Sunday, Sept. 30, Route 2 
The other Hitchhiker 
Box 8693 


FREE FRENCH TICKLER & sex 
catalog. Send age statement and 50 
cents postage to Reliable Equip- 
ment 210 5th Ave. NY, NY. 10010 


FINEST HARD CORE FILMS 
8mm, 200 ft. Bondage, straight, 
gay. Color+$25. B/W—$15. Maga- 
zines—$8. Catalog—$1. State age. 


NY 10010 


TEAGUE!!! 
Would you mind calling home? 


WOMEN OVER 6 FOOT 
WM, 6’6”, seeks Company my own 
size. Box 8681 


SINGLE? JEWISH? 
Come Oct. 24 to a Seenernnerary 
program, 8pm 17 Commonwealt 
Ave. Boston. Refer to display ad 
this issue. 


Singu! Scintillating sensuous WF 
students willing & eager need $$ in 
exchange for favors of your choos- 
ing. We’re young, but we’re able. 
Write Box 8725. Include phone & 
generous offer 


GWM 23 5’9” 140 br hr, brd, lib arts 
BA, values intelligence, openness 
and sensitivity but remains in awe 
of jock mystique, strong hairy 
bodies, and leather as turn-ons. 
Seeks serious friendship with such 
a guy. All replies ans Box 8763 


Handsome WM 40 5-4, 160 Ib, no 
drug, sincere, honest, with gd 
sense of humor speaks Italian, 
Spanish and English, seeking 
sincere F housewife, single, div or 
couple for occ mutual gd time 
absit desctn ass. Write Tel and 
best time to call. Boston Phoenix 
Box 8762 


“John” available for the right 
chicken. Reply to Box 8760 


Young BiWM lonely seeks young G 
Bi or straight WM looking for that 
special someone to love and be lov-- 
ed or for just plain friendship. Am 
honest and sincere. Reply to Box 
8759 


Young Bi WM intelligent, lonely, 
athletic, seeks young G, Bi or 
straight WM for friendship. Not a 
sex ad. Please be sincere. | am 
rsvp to Box 8758 


WM coll stdt (together gd aprh, not 
heavy or hairy) sought by str 
aprng WM, yg exec typ (since, in- 
tel, tall, slim, not unattr) as a speci 
friend. Have car & means to ex- 
plore and enjoy Bos & NE, but its 
no fun alone. Tell me about 
yourself Box 8761 


GWM 17 gd Iks 6/3, 155 slim, 
slightly tanned loves 
theatre. Sks same for long 
friendship. Write Steve Box 8757 


KATHY KELLMAN 
We both looked at art books at 
Paperback Booksmith Fri nite 11- 
11. Want to discuss art, etc. etc.! 
Contact me, Don Box 8756 


Swing cpls sgls grp needs new 
blood for sophisticated club all fan- 
tasy & desire arranged send phone 
for info Box 8753 


WM 31 seeks attractive female for 
love, also willing to invst capital in 
legit corporation. Box 1020. Post 
Office Sq Boston 


Att W fems, seek fantasy’s love 
sex and $ with M/F mild freaks. 
Send desire & phone discretion 
assured always Box 8754 


WM sks F for together compan & 
swing dates. Share my house if 
desired. No hassles send phone 
and instructions Box 8755 


Very masculine straight type WM, 
completely straight acting guy for 
sure, am 34 5-11 140 slim, young 
appearance manly in action, 
speech, dress and appearance. 
Honest and sincere seek very 
masculine straight type young 
guy. Must be like very masculine 
and straight acting. Box 8752 


FRAN: 

Please Call Home. 
We Miss You. 
Mom & Dad 


WM 32 seek GW master to train me 
in bondage. Leather games. Your 
place. Call only who detail what | 
can expect Box 8751 


KEEP ON TRUCKIN’ 
Your rig took 128S off 90 Mon nite, 
Columbus day, about 11 p.m. | 
went N. Hi! Box 8750 


TO ALL BLACK FEMALES 

READING THIS 
lama WAM, Italian, tall, well built, 
good looking. I’m infatuated with 
your presence and you seem to be 
also, but we’re both a bit hesitant. 
Lets try it this way, to get it on. 
Box 8744 


$200.00 FOR 4 
HOURS’ WORK 

but you must be male, reasonably 
tall, dark hair, and able to score 
around 600 on the graduate boards 
of business. Law or Grad business 
student preferred. Write if you can 
use the money Box 8743 


BM motivated by sex of your 
choice. F needs a friend to help 
solve my problem. I‘ll solve yours. 
Above and beyond. Box 8611 


Young, pretty, exciting female will 
treat middle-aged business execs.; 
‘w/loving care. Include phone no. 
Discretion assured. Box 7061 ; 


Revolutionary spirited young 30 F 
tired of listening to Taj, alone — 
wishes to meet nonsexist M 28-35, 
I’m into good music, sports & 
politics. Box 8699 


WM 24 handsome, charming, and 
discreet would like to join 
beautiful couples for three-somes. 
Please write. Box 8700 


WM singie seek WF 25-45, am mid 
40s 5‘6’ 160 Ib. want a partner to 
share life with, maybe even 
marriage, like outdoor sports, will 
except one child with WF. Write 
Box 1331 Brockton, lets have 
dinner together. and see each 
other. 


Masc & mat GW Pisces endowed & 

sensitive seeks Scorpio/Cancer W 

hi Venus component, 25-35, built & 

masc pref dark, to meet and enjoy 

exploring each other send des. 
wishes & tel Box X8787 


WM 28 gd iks, never gay/fag; 
seeks basically rugged, outdoorsy 
dude in recently recurring fan- 
tasy. You’re an unusually big, bur- 
ly, bulky M (Overweight? OK!) 
with a good grip on your 
masculinity Box X8786 


HEAD TRIPS FOR FEM 
Discreet, clean, att WM, late 40s 
skilled linguist, desires att F, any 
age, who appreciates, enjoys an 
artful tongue. Write Box 8749 


Bondage devotees will trade 
photos of bondage and sex while 
bound. Write Box 8748 


TRANSVESTITE 
TV needs someone to help with 
financial assistance for wardrobe 
and other necessities. Nothing 
tacky nothing bizarre or outlan- 
dish generosity deserves the 
kindest repayment. Box 8745 


TO ART “REDFORD” 
Couldn’t get phone number 
printed. Please get a PO Box or 

ive me a phone no. to call on Oct. 
5 at noon. Box 8746 


SECRETARIES 
WM 27 has given up fruitless 
search for someone to love, so 
wishes now to have sex with any 
pretty female secretary with short 
skirt and alluring legs. Box 8741 


Bach profess in 30s, tall clean cut, 
masc, good looking, athletic, 
would like to find single WF in 20s, 
feminine, attr, and very shapely, 
esp. shapely buttocks. Please don’t 
be too shy to reply. Box 8742 


Oppty for disc satis of erotic 
desires. St. safe MWM prof 32 sks 
M or exp S F’s 25-40 for occas. 
creative mutual fun. No L/T. Ut- 
most disc assur, req. No pros. Box 
231 Attleboro 02703 


WF, tall, att, wants to meet other 
att WF into 3sum. | wil! provide 
tall, att, gentle WM for our mutual 
pleasure. Box 8739 


HEAD MASTER 
| am an expert at giving great 
head, have some fantastic films. | 
am GWM love to give and also 
receive slo and easy BJs. | am gd 
lookin hung liberated masc dude 
sexy phone voice. Phx Box 8740 


DAPHNIS AND CHLOE 
Met you the 12th at the shed, would 
like to see you again and your 
Burmese cat. Please write PO Box 
534 Needham 02192 


COME ON, GUYS! 
You’re a very physical male, G or 
Bi, masculine, muscular, college- 
age or older, who enjoys affec- 
tionate, physical contact with 
another good-looking male. Maybe 
you’re turned on by wrestling for 
fun. Describe yourself to Box 8738 


F students wanted in entertain- 


ment related field. No exper. $25- 
$50 per day. Cal! 426-0007 


27 yr old WF wishes to meet hand- 
some intelligent wealthy well-drsd 
cons republican 30 to 45 intrests 
shd incld music, gd food, dancing, 
sports, booze, smoke, cats, un-_ 
colas, travel, laughter, no sexually 
obsessed radical democrats, pls. 
Send partics. Box 8737 


Is there an attrac sin prof J fem 
under 5’2” and 30 y.o. who would 
like to have dinner, etc. with a 30 
plus y.o. sin prof J male. Please 
cony to PO Box 710, Boston Mass. 


I’m looking for a married F with 
nice legs to have sex with. WM 6/1” 
28 marr. prof. P.O. Box 14, 
Marshfield Hills Ma. 02051 


highty educated & well-endowed, 
eclectic, sks companionship with 
sincere, unattached WM (40s-50s) 
with comparable qualifications. 
Box 277 Bradford Ma 01830 


BEAUTIFUL BLONDE 

33 year old Greer Garson look- 
alike writes poetry, paints, loves 
concerts, ballet, boats, antiques & 
herb cookery. Seeks serious- 
minded professional or business 
gentieman. See Mrs. Scofield’s ad 
under dating. 


BiWM athletic mascin nice looking 
prof’! 30 yrs well bit 6ft 180 pd 
stable sincere enjoys wght Iftg out- 
drs FM music snuggling, seeks 
mscin prefbly hirsuit stable male 
30-40 years of similar descrpt. Box 


Any resemblance between me and 
any character, either fictional or 
unreal, is wholly coincidental. 
King Kong Box 


PROFESSIONAL PRACTICAL 
SCHOOL OF MIND READING 
& MENTAL TELEPATHY 
Newburyport, Mass. 617-462-9738 
Author William Atkinson 
Yoga Publication 
Cat. no. is BNO 911662-43-x 


married), with whom she can shre 
social and sexual activities 
with/without husband Box 8722 


2 GWMs living with their families 
need occasional use of apt for ob- 
vious reasons. We’re honest and 
will pay! Box 8626 


DON’T DIAL 267-7428 
DON’T DIAL 267-7428 


BLACK GIRL WANTED 
by WM executive 40 adorant of 
black beauty for fship sex fun must 
be intelligent, liberated, soul 
sister. Box 94 Norwood 02062 


Two young goodlooking masculine 
Bi-Sexual execs. want to enjoy 
goodtimes with 18-23 yr old 
looking slim athletic types. 
ust be masculine acting males. 
We are willing to pick up tab for 
dinner, theatre, etc. We are sure 
you will not be disappointed in us, 
so write giving full details about 
yourself and phone number. Photo 
very important. Box 8710 


GWM, gd ikng, 20s, sincere, not 
into “gay scene’’, but would like to 
satisfy physical ‘“‘needs’’ with gd 
ikng male (20s) with own apt. 
Would also consider smal! group. 
Box 8709 


EMERGENCY 
NOTIFICATION 
IMPERATIVE—UFO’S & THE 
ANGEL PEOPLE THEREIN 
Anyone accused of hallucination, 
who faces brain-surgery, electro- 
shocks, mental hospitals, please 
call U.S. Admiral Carl Stiliman, 
U.S. Astronaut Apollo Director Dr. 
Daniel Fry, U.S. Ambassador At- 
tache Nagorka, Baltimore Md. 

(301)322-8529 or local 1-462-9738 


BRAVE VOLUNTEERS 
NE EDED—UFO’S 

To meet very very beautiful 
women and very very handsome 
men from outer spacial civiliza- 
tions who will be here very shortly. 
Volunteers who might not be 
afraid to give BIG hugs and BIG 
handshakes all around. Infrared 
telescope P20 12K no. 11 (x-1) 8mm 
projector lens 15-25mm F.L. 1.5 
tremendous resolution 617-462- 
9738. Please use optical settings of 
Johannes Goethe, not the New- 
tonian . . . cryogenic cesium panel 
liquid nitrogen detector tandem 
two axis autocollimater 


WE ARE TAKING BEAUTIFUL 
COLOR PHOTOGRAPHS OF 
FLYING SAUCERS OVER CAM- 
BRIDGE AND THE ANGEL 
PEOPLE THEREIN, JUST BE- 
YOND OUR VISUAL RANGE 


Yes, | still believe in Love! Petite 
vivacious JF 42 sks edu SWM for 
comp, possibly love! Write PO Box 
846, Boston 02103 


MARRIED GALS 

who are locked into a bad 
marriage and who like to meet a 
man with similar problem but 
would like to get a little happiness 
out of life lets get together. Life is 
short. | am a affluent prof man 
mid 40s who could meet occasional 
evenings . . just a gentle, sensitive 
guy who is missing a lot of good liv- 
ing. Utmost discretion in replying. 
Write me Box 8714 


WOMEN 30s—40s 
LETS MEET 

ME - I’m a Jewish WM 40s who is 
splitting and looking to establish a 
new relationship. A successful bus. 
exec. who has just found himself 
after just existing for years. and 
want to start anew and enjoy 
life .. | like outdoors, skiing, hik- 
ing, travel, romantic dinners. I’m 
a slim, happygo lucky guy who’s 
got time and love for the right gal. 
YOU... If you share some of my 
interests and are vivacious, alive, 
petite, bright together emotionally 
female, any rel. Lets meet. If 
you’re daring & impulsive enough 
to answer with a phone no. I'll dis- 
cretely reply. Box no. 8713 


Generous male, 35, good looking, 
seeks shapely females 18-35 for ex- 
citing times. Photo please! Box 
6892 Providence, R.!. 02940 


My wife and | have an open 
marriage, which makes it possible 
to develop new rewarding 
friendships. Right now my wife is 
busy, while | am looking for a nice 
and educated girl, preferably 
married. | am WM 30, | hope my 
wife is not the only sensib ot 
around with our views. Box 8 


A TOUCH OF CLASS? 
This gal has it! Men would you like 
to meet a warm, perceptive, vital 
prof. gal, mid-forties, attractive, 
sophisticated & with it? Am seek- 
| a cultured, well-ed, single M 
(40s-50s) who is into the arts, es- 
pecially classical music. 8732 


SEEKING NEEDY COED 
Young good-looking professional 
male wishes to help college or 
working girl with expenses in 
return for weekly meetings. Look- 
ing for a person as well as a body. 
Box 8647 


Young atty sks assistance of at- 
tractive F for problem of 
premature ejac. Box 8733 : 


SING SWEDISH MALE 

23 5-11 180 Ibs sks Swed F 18-22 who 
speak Swed or any F who speak 
Swed or any F fr Radcliff, Har- 
vard, MIT, Camb, Bos, Brown or 
Salve Regina for meetings conver- 
sations. Interests: health, nutri- 
tion, motorcycles & nudism. Box 
Phoenix Box 8716 


NEW BEDFORD AREA 
WM 30s, gentle, considerate, lov- 
ing, totally discreet, seeks like 
female, M or S, for occasional 
daytime meetings. Absolutely no 
pros. PO Box 5, New d, 
Mass 02745 


For a gay time come see me. | will 
do anything! No fakes. Ask for 
Carlos B., Jr. Box 8721 


GENIAL WM affectionate, middie 
age, non-drinker, no hang-ups has 
vasectomy (male birth control 
operation), works nights, 4 to 12 
seeks lady friend for daytime 
dates. Age no barrier. Box 8720 


Well educated WM together attr 
good sense of humor successful, 
professional whose wife isn’t turn- 
ed on by sex, seeks _— caring 
love-making with WF reluctant to 
answer ads Box 8719 


BiWM 24 5'10’ 150 masc gd lookin: 

seeks friend who is between 18-2 

masc attractive and sincere. You 
must be out there somewhere. 
Let’s find each other. Send desc., 
phone to Box 8734 


- KEVIN 
Got your letter too late to meet you 
at Library Sept. 13. Please call me 
collect at number in lost and 
found. 


Fille de joie seeks generous co- 
carousers. Only the best for me, & 
thus for you. Specialties welcom- 
ed. Box 8736 


Vy attr succesail prof WF 30s 


GWM, 40, 5’9’’, 180. bodybuilder, 
wrestler, offers workout, massage 
to fellow strongmen. Box 88, NY 
Mills, NY, 13417 Foto, visits Bost 


COUPLES 
Three young attractive couples 
would like to meet couples, we love 
to hold parties. Photo of both a 
must. Box 8718 


COUPLES 
Young couple, attractive, wife Bi, 
like to meet couples. Photo of both 
age will return the same. Box 


Happily married Bi WF seeking 
similar type (not necessarily 


Fudge Fannie — our interests are 

the same. Write and let me know 

how and when | can write or call 
‘OU, meeting in person. 
sych. 


Wstrn Mass photog needs hunky 
dudes 18-25 for serious nudes. Send 
facts, phone & photo to Box 945, 
Pittsfield, Ma 01201 


GWM 6'2” 185 seeks friend. | am 
athletic bodybuilder, late thirties 
professional. Personality more im- 
portant than age. Plan a trip to 
Puerto Rico in December. Would 
like company. Box 8707 , 


NEW DIRECTIONS 

WM, 30, 5’6’ well-built, intelligent 
and good looking, has become 
fascinated with female domina- 
tion. Seeking attractive, arrogant 
woman who thinks she might like 
an outlet for her dominant side. 
Box 8708 


GWM, 20, 5’11’’ 155 student many 
int incl film, art, gd kg, sks sim 
for sincere long lasting friendship, 
phone and foto Box 8706 


PETER FR BUCKFIELD 
| heard you are in town! | miss 
your buns! Let’s reenact that Fri- 
day night in Maine. Please get in 
touch — Ann in Melrose! ! Box 8703 


WM 40 hoping to find Oriental F 22- 
35 for decent & possible lasting 
relation. Am considered good look- 
ing, like to laugh, work in Mass. 
Phone . please. Reply P.O. Box 622 
Derry, NH 03038 


GWF, 24, wants to communicate 
with sim F. Long term relationship 
desired. No butches. So. Shore 
preferred. Let’s talk. Box 8704 


VISIT BOSTON WEEKLY 
Successful out of town executive, 
6ft., 190 Ibs., W, attractive, 35, 
mustache, athletic, would like to 
meet a single, div. or married gal 
to make my time in Boston less 
lonely. Don’t dig bar scene. I‘ma 
gentile honest, straight guy who 
will be generous if we can click. 
Give me your phone no. in con- 
fidence. Write Box 8705 


BI WHITE FEMALES 

Gd Ikng BiWM 20s blond hair, blue 
eyes, potentially wealthy and look- 
ing towards the future seeks BiWF 
for rel travel sex and com- 
panionship. Must be slim, attrac 
accomplished and goal oriented, 
my interest include flying, 
sailboat, racing, hunting — 
etc. Reply with long letter photo 
and phone Box 8691 


GWM 25 yo masc & str appr wants 
to take it Greek & give oral sex to 
rugged beer drinking cigar smc" 
ing constr worker type man, a 
age, str, bi or gay. Will answer 

if poss. Box 8697 


Desired man for honest wa 
affectionate relationship with 
tract. intell. sensitive sexy female 
candor imp. Box 8695 


SHARE WITH ME YOGA 
Indn sumr, a lake, apples, and the 
majesty of being alive, Jaeffery 
Krasner, Adams Court, Box 16 
Amesbury, Mass 01913 


MAN TO MAN 
GWM well hung seeks same for hot 
sessions enjoy jocks film, 
poloroids, nylons. U place, clean 
quiet masculine, French Greek 
watersports, lets let it all hang out. 
Box 86 


HELP A HORNY KID! 
If you are sick of hung up sex and 
hung up about sick sex; lets get 
together. WM 22 is looking for 
satisfying sex with WF. Send a 
letter describing your desires. 
Photo OK. Box 85 Scituate 


Betsy, what did you ever do with 
those 2 flags? Please come up and 
see me. If no answer call my 
name—! may be napping. D. 


EARN EXTRA MONEY 

WM interested in sport of wresti- 
ing, looking for athletic-type WM 
college age or mid-20s, to work out 
with on an occasional basis for ex- 
tra spending money, plus oppor- 
tunity for occasional free travel. 
Please send photo with a little info 
about yourself and your interests 
to Box 8696 


MILFORD RT 495 AREA 
Lonely? Me too. Come live with 
me, prof WM 39, lives alone in a 
beautiful country home that needs 
a woman. If you truly want to live 
with a man, send name & address 
for more info. Box 8698 


TAB, 230 Fifth Ave., New York, 
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“REG. NURSE” 
Available a week > 
massage prostate of generou 
WM. Send qualif. P.O. — 1815 
Boston 02105 


CLEAN DISCREET WF 
who can really enjoy a tender lov- 
ing oral bath by financially secure, 
attractive gentleman. P.O. Box 
1815 Boston 02105 


G LIGHTFOOT FANS!! 
If you were at the 10/6 concert & 
have pix or other mementos of 
audio-visual value for sale. Light- 
foot freak is willing to pay top 
prices. Write POB 84, Brandeis U, 
Waltham 02154. Thanks 


F 34 div tall rel lib educ looking for 


tall WM div/S to share in-: 


terests—psi, books, music, 
theater, raps. Bx 295 Nabnasset 


Black couple looking for Bi-F send 
photo, phone no. to Box 8631 


We want to meet another GWM 
couple 20s-40s to share 
togetherness good times, living 
loving-we are stable, happy coll 
prof & psychol mid-30s into out- 
doors, travel, sailing quiet times 
Box 8640 


TS/TV new to area, 22 yrs old, still 
male. Seeks to: meet people, share 
apt, get job (college grad). Also 
want info on TS treatment in area. 
Reply Box 8635 


FEMALES ONLY 
Hndsm, Subm WM 24, sks discreet, 
dom. F, to serve as total body 
slave 4 her. I’‘ll obey your every 
command. Age, race, no barrier. 
Please reply w/phone, descr. and 
tell me what u will have of me. All 
replies answered. Please write. | 
could be yours. Box 8628 


BI-FEMALE NEEDED 
Yng, attr, Wh. couple, M24, F22. 
Seek attr, well-endowed Wh. Bi- 
female 18-35 for friendship & sex. 
We have a quiet, place, safe & dis- 
creet. No pros, no fats. We want a 
sincere indv. who enjoys loving. 
Send letter with pic. if poss. P.O. 
Box 2693 Framingham, Ma 


I’m a handsome, sensitive WM 
prof. (28) who seeks a girl in- 
terested in wearing adult-sized 
rubber pants and diapers. 


Call Me! Prof. men seeking sen- 
suous glassy WF for pleasure & 
entertainment. Discretion assured 
Box 8610 


WM age 45, bik hair 5’1’’ 160 pds; | 
am impotent at times; sex is not 
everything in life; like to hear 
from Wf if possible there must be 
someone out there | hope. Phone 
number Box 8588 


Att W cpl share sen moments w 
swinging W cpl or Bi-F. Send 
descriptive letter, photo, if possi- 
ble prompt reply Box 8589 


Handsome psychologist will gently 
teach the right submissive gal the 
sensual pleasures of mild 
and fantasy. Let’s talk. Box 94 


_. Newton, Mass 02159 


Bored?? Handsome, athletic, coll 
grad 35, wants to explore exciting 
erotic ideas — fantasies with a 
smart, sexy, young, petite, pretty 
gal, 18-25. Box 857 


Prisoner requests cor- 
respondence. WM, 24, slim seeks F 
for letters & visits. Am Aries. Mike 
Feeley, MCI, Box 00, Concord, Ma. 


FEMALES—ON A SEX 
TRIP—TAKE ME ALONG 
Handsome white male (32) knows 
well how to orally thrill discreet & 
clean girls (18 or over). You don’t 
have to do anything but lie back 
and bathe in the excitement of a 
man who desires to gently and in- 

tensely pleasure you. Box 8747 


JM 29 warm sincere seeks warm 
sincere attr slightly meshugah JF 
for meaningful relationship J, Box 
387 Boston Mass. 02215. 


Yng attr F’s, G or Bi, wntd to teach 
EXPERT cunnilingus to gentile, 
attr non-sexist, yng WM PhD. 
Girls do know best. Please teach 
me. Box X8781 


Very gd looking yng M, shy, inex- 
Pes sensitive, seeks understanding 
lady 18-38 to help grow in learning 
what her woman’s heart knows 
about love. Will be very grateful, 
attentive, ardent to a beautiful, 
kind lady. Photo if —. 
please. No pros. Box X8780 


Bi cpl, Wh att hip 30yo. Let’s deter- 
mine our compatibility over drinks 
and/or smoke. Pis send long letter 
and, if you R hot shits, a funky 
foto. We’re fun. Let’s giggle. Box 
X8778 


WM 27 seeks sensuous female for 
intimate meetings. Should be 
open, honest and discreet. Answer 
all. Box 7 Wayland 01778 


GWM 27, 6’, 160 Ibs, masc, clean 
cut appr, would like to meet 
similar guy who has his head 
together and is able to relate on a 
one to one basis. Not into drugs or 
the bar scene. No S&M or bearded 
ladies, please. Discriptive letter 
and number to Box X8776 


PAUL! PAUL! PAUL! 

You met someone at Lenox Hotel 
bar nite of 10/4. You wore dark 
leather coat. | asked you for 
change outside. I’m BiWM 25 5’11 
170ib dark hr, gd Ikg. Wd like to 
meet you. Write to say how | can 
meet or call you. Discretion 
assured. Jack. Box X8777 


Attr cpl wanting sex with other 
cpls — or girls, guys for 3 somes 
anything goes. No gay guys Ph. no. 
to PO Box 128 Sudbury 


Straight male 23 seek older woman 
single or married for discreet rel. | 
am not a kook. Photo phone PO 
Box 193 So Grafton, Mass. 01560 


BF 5'10’ has been searching in 
vain for that BM 6’2” or more who 
can make me forget my hurt and 
isn’t interested in any permanent 
relationships. We can talk, walk, 
and just have a good time 
together. Send me a description & 
no. Box 8593 


FIRESTICKS 
A poignant and funny collage of 
seven women’s actual experiences 
Theatre Workshop Boston Fri-Sun 
8pm Tix. $2.50 551 Tremont St. 


WM generous business man tall 
slim clean would like to meet 
woman in Brockton area. Once a 
wk. for love making, days. Box 
X8775 


MABEL, your letter mentioned 
“spaces in our togetherness.” | 
had an ad in last week’s paper, but 
no response from you. Please 
write back. | want to talk with you, 
can’t you send a phone number 
where | can call, or you take out an 
ad so | can write to you. Please 
trust. Smile — Box 8692 
e 


Wk-ends F Ski-companion & wk- 
days House sitting avail. by attr. & 
lib. WF writer w/2 kids Ikg. for 


DISCOVER 
the 


MIYATA S-1 
MIYATA S-1 MOD 


MIYATA STD-A 


NO. SHORE BWM WANTED 
BWM 20, 140, bi, med Igth br 
hr, nc bod, masc, hg & v hsm (vry) 
wid Ik 2 mt ?-20 BWM 4 mut BJ,, no 
mor, no les; jst gd BJ‘s w/a frnd. 
No hvy shit or games. Am intel, ik 
2 rap, U B clos 2 abov. Snd pic, Ig 
itr w/desc, dsrs & B honest. No 
creeps. As last rsort will giv free 
hed to hsm young SWM who un- 
drstnds. Box X8770 


W slim feminine male 39 510 
desires masculine straight males 
only who enjoy passive oral sex 
erotica photography. No mutual or 
gay types. Must send recent pic & 
address. Box X8769 


GW businessman going to Florida 

for the winter, seeking congenial 

ge companion. Leaving about 
ov 15, Box X8772 


To Master Ed — Love is never hav- 
ing to say | love you. We have 
something very special. Very 
special. Mistress Barb 


WM 35, hand, tall, needs money 
will take for ‘“‘bred’’. Phone, 
only must. Am str. occupant, Box 
1116, 120 Commercial St., Brockton 


SALLY IN BRIGHTON 
Rec your letter send payphone no. 
& best time to call or a PO Box for 
me to rite you for a meeting. Rite 
to PO Box 217 Whitinsville, Mass. 


dating. 


Handsome WM 34 wants petite WF 
mistress. Prefer writer, artist or 
musician. Offer good times & 
$200/month & adventure. Box 6066 


White man 30 will assist with 
financial aid to white female in ex- 
change for close relation; F 
students may apply also. Box 8374 


INNERVISIONS 
New natural photography. We 
specialize in gay couples & singles. 
See our ad under Photography 


SUBSCRIBE TO GAY 

COMMUNITY NEWS-25¢ brings 

en a sample copy. Write: GCN, 
romfield Street, Boston, Ma 02108 


RUSTY’S TATTOO SHOP 
97 Eves St., Providence, Rhode 
Island (from Boston 95S to Prov. 
195E, 1 mile to the Gano St. exit, 
right on Gano, left at Wickenden 
St., 1 block, turn right on Eves St. 
Open from 7 p.m. - 11 p.m. 


LEFT MY HEART IN 
SAN FRANCISCO 
but the rest of my body is here in 
Boston. Professional exec in 
broadcast comm, W31, wants to 
explore my new city with a woman 
with a Boston heart, a Sanford 
mind, and a surfer’s bod, Box 8500 


Gay Community News is 
America’s first weekly gay 


END OF SEASON BIKE SALE! 


We are selling our brand new ten-speeds at 
significant discounts to make room for our 
winter supply of skating and hockey equip- 


ment. 


OCT. 21 thru OCT. 31 ONLY! 


REG. SALE 
PRICE PRICE 


“cotterless crank, quick release wheels Suntour derailleur.” 


MIYATA DXS 


“lightweight frame, cotterless crank, quick release wheels.” 


MIYATA DXT 


“cotterless crank handlebar end shift. 90 Ib. tires.” 


ST. ETIENNE 
VITA- SPRINT 
NORD-FRANCE 
BEACON 3-SP. 
SCHAUFF 3-SP. 


135. 
165. 
180. 


200. 
240. 


115. 
130. 
150. 
78. 
99, 


125. 
155. 
170. 


185. 
225. 


110. 
125. 
140. 
70. 
90. 


ALL BIKES ARE ASSEMBLED, TUNED, AND GUARANTEED 
(ONE YEAR GUARANTEE ON PARTS AND LABOR) 


OPEN TIL 6 MON-SAT 


ctry. liv. arrgt. Box X8779 


INSOMNIACS 
Tired of counting sheep? I’m in- 
terested in how those sleepless 
nights affect your daytime per- 
sonality. Write me over a sunrise! 
Box 8348 


All you naughty little boys, | am 
ready to spank your little butts. 
Also English massage. Allsincere 
replies. Send $1 to Box X8784 


CPLS GROUPS Fs BIM 
BiWM, 21, 5'10’, 155, gd-ikng, wl- 
bit, frndly, intell, sks cpls & grps 
for 3somes or more, & Fs bi or str 
& att BiMs to form grps, ans cpl 
ads, or mt me singly. Try a new ex- 
perience! No pressure — mut en- 
joy only goal. No risk — absol dis- 
cret assur. Write w/phone No. or 
way to contact, and photo if poss, 
to DLD Box 286, 310 Franklin St. 
Boston, Mass. 02110 


Bi-Female for same 
sincere women only Box X8783 


INNERVISIONS 
See our ad under photography 


Very together black man would 
like to meet Oriental F for good 
times. Box X8782 


Totally inexperienced byt very at- 
tractive couple (both 21) seek gen- 
tle introduction to 3-somes with 
young, attractive, slim, and un- 
derstanding males or females. 
Send foto, descrip, etc. Box X8773 


Beautiful, well-educated 24WJF 
desires to meet tall, debonair 
professional 27-32WJM w/a wide 
variety of interests. Box X8774 


ITS GETTING COLDER 
So this attr WM 21 Gemini who en- 
joys life, love, music, and getting 
Hi is looking for you. If you are an 
attr female and want someone to 


, cuddle up to. | am interested in 


either a long or short term relat. 


WORCESTER COUNTY ANSwer” WIth IT” BOSS. "BOX" 


WHITCH—they make music that 
will make you dance 


Multi-orgasmic bosomy plump 
nurse 30s, talented tongue & body; 
sks to be discreet p/t mitress M 40 
plus able help w rent & debts. Ans 
tel no. only. Box 8351 


CHUCK CLIFFORD 
You were at Dartmouth in 1970; 
where are you now? Box 8427 


Looking for a friend. Tall soft 
spoken creative M24, inter. in 
class. music, photography, travel- 
ing & the sea, seeks similar self- 
aware woman to share outdoor 
a possible relationship Box 


ALONE?—WHY? 


Dignified introductions. Mrs. / 
"Stoffetd “can “ety. “See brider "== PUT*NEW PEOPLE 


SALES - REPAIRS - PARTS - ACCESSORIES 


bicycle 


just another bike store 
ACHUSETTS AVENUE, CAMBRIDGE 


TEL 876-6555 


newspaper. $2.50 for 10 weeks, to 
GCN subscriptions, 22 Bromfield 
St., Boston 02108 


| NEED A JEWISH 

AMERICAN PRINCESS! 
| am a WJM 29, into a lot of good 
business trips, dig tennis in a big 
way, ready to turn photo pro; love 
sports beyond sanity. I’m good 
looking, believe it or not, know a 
lot of dynamite women, but still 
shopping; |! am into material 
things and the good life; don’t need 
head hassles, but if you like what 
you’ve just read, drop me a line, 
don’t usually advertise this way, 
but why not? If you are together, 
nice looking, want a pressureless 
interlude with a warm, sensuous 
personal male who you respect 
and enjoy being with, write me. 
Send photo if possible. Phoenix 
Box 8482 


Sincere, conventional, lonely M22, 
seeks one warm, sensitive F to 
care for him, form relationship 
w/a future. Prefer quiet times 
away from crowds. Not a sex ad. 
Pls feel free to write. Box 8643 


Prof WM, 6'2’ 185 Ib. looking for 
attr F, 18-30, possibly a student, 
who would welcome fin! support in 
return for afternoon dalliances. No 
pros, discretion assured, reply to 
DLD 303, 310 Franklin St., Boston, 
Ma 02110 


IN YOUR LIFE! 
The Little Black Book Dating 
Magazine for Singles is here in 
Boston. Write for free y P.O. 
Box 187-p Boston, Ma. 021 


Lonely WM 32 5’7’, considered 

looking, seeks mature WF 25- 

for relationship. Near Pru. 
Phone no, please Box 8637 


Everything that is not suffered to 
the end and finally concluded will 
recur, and the same sorrows will 
be undergone A concerned Boston 
psychologist offers assistance at 
minimal rates for appointment 
call Boston 266-1271 


DATSUN OWNERS 

The Datsun Z Club is starting its 
second year 130 members strong. 
This past year members have 
benefited by getting discounts on 
parts, attending tune-up and other 
clinics, social events, and an in- 
teresting monthly newsletter. 
Meetings are held the 4th Thurs- 
day of each month. Join now for 
the start of the second year. Write 
for more info or send your check 
for $10 along with your name & ad- 
dress to Z Club of New England, 
— 757, Framingham, Mass. 
01701 


Prisoner requests correspon- 
dance. BM, 6’ 195 Ib. seeks female. 
Write Willie Van Ray, Box 43, Nor- 
folk, Mass 02156 


Arlington St. Singles Club. Dances, 
singles weekends, fun for singles 
21-35. See ad under singles-do it 
now!! 


PUT NEW PEOPLE 
IN YOUR LIFE! 
The Little Black Book Dating 
Magazine for singles is here in 
Boston. Write for free sooy: P.O. 
Box 187-P Boston, Ma 0211 


Emotionally & monetarily rewar- 
ding position as a female sur- 
rogate in sexual therapy program 
under psychologist’s supervision. 
Psychology background 
preferred. Box X8792 


TIRED OF BAR SCENE 
Tall, beautiful buxom redhead 25, 
sks over 6’2’’ handsome guy 25-35 
w/good build, personality & sense 
of humor who wouldn’t ordinaril 
ans an ad. Am tired of mtg marr 
div guys. | wt to mt kind gentle guy 
| can respt sd ph no. & pic if poss. 
Box X8796 


Couple-we think we are: Afttrac- 
tive, straight (relatively); in- 
telligent, young, liberal, in- 
teresting, open-minded. Consider 
yourselves to be the same, com- 
— expand relationship Box 


Masc BiWM 5-10 160 Ibs 32 hung in- 
terested in leather games instruc- 
tion by same Box X8790 


HANDICAPPED PLEASE 
GWM 30 wishes meet paraplegics 
or amps for sincere friendship. 
Good times. Poss. form group for 
hand gays Pls. Write! Box X8791 


WM 22 still a virgin, looking for a 
kind woman Box X8789 


Voluptuous WF27, wishes to add 
professional men of wealth and in- 
telligence to her exclusive evening 
clientele. Respond with business 
card or phone . to P.O. Box 80, 
Arlington, Ma 02174 


Good looking bisexual male, age 
20, will do anything for money Box 
8469 


PETS 


Free Kittens, black and white and 
total black six weeks old, 
adorable, healthy 782-2378 


2 wonderful spayed fem Beagles 
need room to roam. They’re un- 
happy in Cambridge. Call 354-0825 
weekends or evenings. 


OUTSTANDING SIAMESE 
Lilac Points from TR champion 
sire (am showing 2 champion 
finals-winning cats from same 
breeding). Health, disposition 
varanteed, ready 15 Oct. (3F and 
M left). Pet, breeder, show quali- 
ty. Also champion Lilac Point at 
stud. Call 925-9446 


Need homes for 4 med-long hair 
kittens, house/people trained like 
bellies rubbed. Call Dave 232- 


FREE Dogs, 2 male 1% yr old 
small shep-collie mutts need home 
with room to run. Very smart, 
lovable. 631-7560 before 2 p.m. 


Frisky affectionate yr and ‘2 
altered male cat needs home ideal . 
pet for children, or attentive senior 
citizen. Call b-tween 7 & 8 or 
anytime 244-3755 


Please someone nice take 1 or 2 of 
my cats. 7 mo. old male tabby and 
black spayed female. Shots. Both 
loving. Call 267-5860 


FREE TO GOOD HOMES 
Pure bred Burmese cat on condi- 
tion you adopt either its mate or 
daughter. Also Afghan/shephard 
dog w/accessories 


One lonely 8-week old tiger kitten 
left. Very playful. Litter-trained 
628-6804 after 5 


Don’t be responsible for any more 
unwanted animals being born. 
Have your pet spayed or neutered 
immediately. Your failure to act 
will cause animals to suffer and 
their lives to be wasted. 


HELP! I’M DESPERATE! 
Good home needed for two of m 
ats“ Both spayed 
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females — very affectionate, 

loveable, and FREE. Please call 

ALY 783-9382 evenings between 
an 


PHOTOGRAPHY 


PLEASURE & PROFIT 
Photo courses., ind. and group. 
Darkroom rental, informal por- 
traiture, dry mounting. Custom 
BW & slide work. Call 326-6229 


CUSTOM PROCESSING 
B&W and Slides from Negs. 


PHOTOGRAPHER’S 
WORKSHOP 
647 Mt. Auburn Street 
Watertown Tel. 926-4573 


INNERVISIONS 
Natural Photography. We make 
house calis, but we don’t doctor 
you up. Brockton 588-4445. 


Canon 35mm SLR w/28mm, 
50mm, 90-230mm lenses, bellows, 
slide copier, filters, case & acc., 
16mm Bolex rackover reflex gd 
cond. Resonable price. Call 
George or Ken at 783-3116 


FEMALE MODELS 
Let me update your portfolio or 
make a new one. | do good work at 
realistic prices. Also specialize in 
creative outdoor portraiture. Call 
b= eves. for appointment. 723- 


PHOTO COURSE 
PRICE! 
Buy a camera and 
receive a 50% discount 
for a photography course 
at the New England 
School of Photography. 


627. COMM. AVE. 
BOSTON 
261-3235 


PHOTOGRAPHY 
Figure mdis & studio 247-3000 


REAL ESTATE 


47 acres in Hartford Me. on aban- 
doned county road. No buildings, 
no utilities, just quiet with fields, 
apple orchard (old) and beautiful 
view of mountains to north. 6,500. 
277-0983, after 6 


Farm 40 acres, cabin, rent $50/mo, 
fruit trees, near river, secluded 
but 30 mi. from B’‘ham Alabama, 
Dennis 389-3000 x491 


HOUSE FOR SALE 
Looking for an investment that you 
can enjoy while it’s working for 
you? A rare opportunity to 
purchase a large oceanfront estate 
on North Shore. Superb living & 
entertaining for a family or friend- 
ly group. Call Broker 259-8376 


California or Oregon — People’s 


Co-Op goes there in new vans. $65 
rental share covers all costs. Call 
(212)222-6121 M-F, 11-6 


GETTING CHILLY— 
SPLIT FOR AWHILE 
Drive a car to Florida, Calif and 
other areas of U.S. 262-9590. Must 

be 21 & have license 


DRIVE-A-CAR TO FLA, 
CALIF, SOUTH-WEST 
Etc. All pts. USA. Must be 21 & 
have license! Good way to go, with 
friends, see country, take it slow — 
no air fares! Call 262-5792 


SPLIT NOW TO FLA 
AND OTHER PTS USA 
No hassies. Good cars, take it slow 
and easy. See country, save flight 
costs. It’s a | aw way to travel. 
Call us 262-9590 9-5 


Driving to SF approx Nov. Ist. 

Riders wanted to share driving 

Call 394-2420 Ask for 
ichie 


FLORIDA 
Miami Beach, between 11-2 and 11- 
6. 74. M or F 1973 Grand Prix, will 
need to share exp and driving. 223- 
2005 betw 8-4 ask for Bob 


RIDE INFO CENTER 
Rides & passangers avail to all 
points in U.S. Travel the cheap 
way — share expenses. Call for a 
ride or for riders. 10am-5pm 
Monday-Friday 10-3, Sat. 547-6407 


Going to Aspen, Colo. about Nov. 
12, need one female rider. Call Ken 
846-2811 between 4 & 5 


Couple and dog need ride to N 
Orleans or thereabouts at end 
Oct. Call 523-9785 betwn 11 & 6p.m. 
and ask for John 


Riders wanted: leaving for 
Colorado October 30. $50 each. 277- 
3741 anytime. Ask for Kevin or Lee 


734-6469 
734-2264 
MATCHING ROOM MATES 


ING FOR A ROOMMATE?R 
251 HARVARD ST., BROOKLINE 
(COQUDGE CORNER) 
Boston’s First and Most Experienc- 
ed Roommate Service. 8 years ser- 
ving the Public. Member - Mass. 
State Greater Boston & Brookline 
Chambers of Commerce. $15 fee. 


Furnished room to sublet. In fur- 
nished, modern 3 bedroom apart. 
near Harvard Sq. Call Brenda 
eves. aft. 8 at 492-3865 


Country living convenient to 
Camb, F wanted to share 20 acres 
& small house in Carlisie Ma $75 & 
util. 1-369-1978 


Rmte sought, G, St., M, or F, by M 
Student for apt near Symph Hall. 
75 mo. incl ht and hot»w. Call Zoe 
247-2480 6-8 


BROOKLINE M/F rmt 4 now or 
Nov 1 in smi, nice, 1 br htd apt. 
Own room $59 & elec & sec. 
Undergrad stud pref. After 9 p.m. 
232-8699 


Rmmate needed immediately for 
basement apt on Mariboro St. 
Huge Ivngrm, priv entrance, yard 
& no lease 267-8830 inci utilities 


COME LIVE WITH US! 

We are four working people in mid 
20’s seeking a fifth person to share 
our Cambridge home. Piano and 
workspace are available; we 
belong to a food coop. Rent is $60 a 
month plus utilities. Please write 
us at Box 


CAMBRIDGE—Roommates 
wanted to share cheap 52 rm apt. 
near Inman. Sq. Cail Mark 354-4785 
or 661-9220. 


3 F seek working F 24-38 to share 
Brkin house near trans. $106 & 
utilities 566-1037 


M or F roommate wanted for apt. 
in Brighton. Rent $82 + heat + 
elec. Call Al 782-3088. Good 
neighborhood. 


Separate room in lux renov. S. End 
twnhouse. Friendly working peo- 
ple 22-29. Privacy assured. Prefer 
woman, no pets. Just $80 includes 
heat, all util, even washer, dryer, 
extras. 262-1196 


F roommate wanted for Brookline 
apt. Convenient location, nr. 
MBTA and stores, own room, 23+, 
rent $90. Call 738-7001 


Resp Easy-going M/F or cpl for 
Ige cln spac Waltham apt. Share 
meals conversation friendships. 
$110/75 + ut & sec. 899-3717 


2 F seek 3rd 22+ to share large 
Brookline apt. near MTA; prefer 
responsible working person. $87.00 
per mo. & security. Available now 
or 11/1. Call 739-1402 anytime 


Couple seeks same share large 52 
rm apt. in quiet 120 yr. house near 
Pub Trans. No pets, kids, no- 
smoker, semi veg pref. 923-1863 


M or F 20’s in Fram. to share 2 
bdrm apt. close to Mass. Pike & 
Rte. 9. $125 ht/hw ww carpet. Call 
Rosemary 877-3548 after 5:30 


Person wanted for Camb. hse. w/2 
women, 2 chdrn (10 & 12), 2 dogs, 2 
cats, 1~parrot & plants. Into 
feminism, crafts, & growing. Want 
responsible, caring, sharing peo- 


“ple only. 868-9466 


F wanted 23 plus to share Ig house 
in Needham w/3 others.. Own sun- 
ny room; quiet st., friendly house, 
wooded yard, 90 mo. & utilities. 
Call 581 


Historic house in N. Camb sks M 
rmte easy relaxed people $105 in- 
cld util 868-9664 


Brighton 2F seek 1F working or 
student for large 3 bdrm on MTA. 
$71 plus, Kosher or vegetarian. 
Call 277-8804 after 5:30 or weekend 


Str or G males, 20s, wanted for 
Marib St. apt with | other male, 
20s. Independent, easy-going, 
responsible. $105 mo. 247- eve 


2 prof F 25 plus seek responsible 

friendly rmmt for 7 rm comf apt 

st Camb-Arl line, nr MBTA. 
refer no cigs $92 & u 646-2643 


M 24 plus for quiet Coolidge Corner 
house. Call 738-5233 


2 roomates wanted for Ig 5 bdrm 
Brighton Ctr house 275/mo plus 
util near trans, avail immed! Call 
Diane or Lisa 787-3352 


Rmmate for nice 3-bdrm Camb 
apt, own rm, Irg liv rm & kitch, 
near food stores, MTA, laundry, 
$67 & uts. 864-4271 before 4:30 


Prof F wants share Irg quaint 2 bd 
with same livrm, din, kit, por, tile 
bth, congenial $100 ea. Park. Call 
738-6006 7-8 a.m. or 10-12 p.m. 


Maiden M or F rmi (22 plus) need- 
ed to share a 5rm apt. near MBTA. 
$82.50 plus utilities. Avail Nov. 1 
Call Helen 321-7400 


HARVARD SQUARE 


semi-cooperative cozy house on 


quiet teaty street in Cambridge, 
own room $85 per month, heat & 
utilities included. Call 491-0233 


Our lease allows 4, so we have 
room for 2 girls. Free rent in 
return for house chores. Call 879- 
2042 til midnight collect 


Room in apt nr BU bridge, furn, all 
inclu fone, air cond, kitch & 
livroom, Common Fem pref, Don 
or Pat 661-9080 


Brookline, large sunny, quiet, 
clean, safe 3 bdrm needs 1} F near 
river & Clev MTA; no lease 77/mth 
‘Pref 21 plus. Please Ph. eves 566- 
1516 


I‘m looking for a small group of 
feminists who have a space in their 
home. | would like to live in a safe 
quiet neighborhood, with warm, 
sensitive people. Please call me at 
864-6786. Linda : 


BRIGHTON — Female roommate 
to share sunny 5rm. apt., Ig. yard, 
near MBTA., partly furnished, 
pid mo. Days: 727-7557, eve: 254- 


Male grad stud/wking person 
needed for 2 bedroom apt. 
w/fireplace in Lexington. $135/mo 
includes all utilities. 862-5795 Joe 


Female rmmte or mts. wanted for 
beach house — privacy. Artistical- 
ly inclined. 30 min Boston $30 wk, 
furn. Ginny 834-7984 


ROOMMATE WANTED 
I‘m 18 and working and looking for 
a female to find and share an 
apartment with. Reply Sandy c/o 
PO Box 31 MIT Br., Cambridge, 
Mass. 02139 


Responsible M rmte 21+ wntd to 
share 5% rm Central Square apt. 
with 2 F’s, Nov. 1, 70.00 mo. incids 
heat. Sec. dep. req. Call 354-4065 


BROCKTON— Seek yg prof M to 
share lux mod apt at Madrid Sq. 
Begin Dec-Jan. Must be neat 
resp. S. Bryant, PO Box 2071 
Brockton 02: 


Watertown straight prof M 25-30 
wntd to shr 2br apt nr sqr. w/w, 
d&d, a/c indr & outdr pool. $165 + 
utils 923-1107 


ROOMS FOR RENT 
Get away from city living. Rent 
$15.00 per week, winter rate. 
Commune-type living. Use of 
facilities. Dennisport 2177 


2 F seek 3rd F for ig luxury apt. w 
remodl. kitchen & bath. Extras, 
wall-wall carpet. Brookline, near 
trans 734-0773 


2 grads seek grad/worker 22-35 3 
bdrm apt near BU/MTA Brkline, 
own room, non-smoker, avail soon 
232-3413 nites. $100 M/F quiet 


2 F roommates needed to share 
Brookline apt. Own room, htd. $90. 
Near Coolidge Corner. Call 734- 


Mature grad student or prof. pers. 
for 4th br in spac. 2nd fil. of dpix. 
Tree-lined st. in Brookline, nr BU 
& Cooldge Cr. MBTA. Share w/at- 
ty, businessmen, criminolgst, $90 
& u. 738-0283 


NEWTON CORNER 2 rmmtes 
(21)28) to share sunny 6 rm apt 
with working M 26 interested in 
mee, near Pike $95 & util. 964- 
426 


Room for rent. Kit priv Brookline, 
3 min from subway, quiet resid 
area, 75 per month, call Jack at 
734-9232 or Iv. tel. 542-2713 


Room for rent. Kit priv. 3 min. 
from subway. Quiet resid area $75 

r month Call Jack 734-9232 or 
leave no. at 542-2713 Brook 


Newton Female rmmate for large 
two bedroom house to share w/pro 
couple, large rm w/own window, 
porch, Buses to all loca. at front 
door. Rent 115 includes all utilities. 
We’re easy people, pls call aft 6:30 
527-3008 or 266-7377ask for Barb 
leave no & name 


F roommate wanted to share Ig 
Brookline apt w/friendly people. 
Near to shopping areas and 
MBTA. Own bedroom rent $56/mo 
heated. Available Nov 1. Call 731- 
4150 eves 


BiWM 25 looking for BIWM room- 
mate to share entire 5rm apt. of 
two famly house perf 25 Brockton 
nr 24 125 mo. 587-7792 


1 WF wanted 3 room apt. for aves 
arrangement in Quincy. Steve 
1043 6-9 drugs”’ 


Roommate for Somerville apt. 
$112 includes heat. Near bus & ten- 
nis courts. Call Lee at 661-1840; 
after 5, at 776-2680. 


Old-fash, spacious, lovely Beacon 
hi. apt. nds rmt. furn. 5 rms 2 fp, 
fin firs, incl ht, a/c, util, ph. & in- 
cid. $170 M or F 742-3121 


33 yr. old male wants roommate to 

share 7 room furnished apt. in W. 

Newton, w-w, dishwasher, 

yard avail. 11-1-74, 244- 
6 


Share our townhouse in Waltham 
nr rte 2 & 128. It’s full of sun & 
greenthings — d+d, ac, oatio, den- 
nis, & us. We're 2 friendly F’s, mid 
20s, an artist & a teacher. 116 incl. 
heat. Call us 891-9733 


Professional Roommate, Male or 
Female wanted to share 4 rooms in 
residential Waltham. 926-5400, 
x6875 days, or 899-7991 nights. Ask 
for Lou. 


$95 plus security call at 734-2972 for 
more info. 


F grad stu 23 seeks rm in apt. with 
1 or 2 others within 1% mi of Har- 
vard Sq. will pay $90 & util. Call 
492-2289 


Roommate 3 bdrm apt. prof 22+ 
+ 44 util nr Cool Crnr 738-4233 avail 


WALTHAM ‘Straight, scientific 
M30 desires M roommates to share 
3 br apt. & $300 rent inc. ht. Call 
891-8370 


Prof Male 23-29 needed to shre 
dynamite 4 bdrm 10 rm hse in 
Witrtwn. No frks 125 + util. Call 
Jerry 738-4351 or Al 244-8713 


Brookline, desire friendly indep 
wrkng F mid 20s for own rm in Ig 
sunny 3b apt. $104 + sec. Pkng not 
inc. No pets 738-5543 


Working person for oceanfront 
Nahant house. Own room 108+ util 
pg Call Shel 727-5885; nights 581- 


M or F to share large Newton 
house, non-sexist lifestyle w/ 2M 
and 2F. Fireplaces, piano, 
wshr/dryer, dishwasher, yard, rec 
room, warm folks. $128/mo. plus 
util. Call 965-3976 


Newton Cntr rmate for 3 bedrm 

home with 3 others; porches, yrd, 

wiet st. We are 2M/1F mid 20s. $82 
util. Dixie 9-5 868-7270 


CAMB.—SOMER. 


Male human seeks same to share 


mod. lux. 2 bed. apt. off Union Sq. 
Your share 137.50 includes all 
utilities. Available now or Nov. 
Call 628-1152 


BKLNE—Mor F for lg 3 bdrm apt. 
nr Comm Av. Own bdrm quiet 
area nr MBTA. $110/mo + sec. 
Lvrm,-Darm, Frpi. Call Mon 232- 
1224 Jetf/Steve 


1 or 2 F/M to complete 4 bdrm apt 
nr Pru Ctr. Tree-lined St. Non- 
sexist shared living, meals $85 + 
sec. Call eves 77 


Roomate for ad house in Concord. 
Ind but coop living. Lrg yrd, pool, 
frpis, have cats, so no more pets 
please. Call 1-369-7871 


M 27 & very frndiy dog seek home 
or apt in Gr. Bstn area; fond of liv- 
ing with others; we are resp and 
congenial, though dog may say too 
many Henny Youngman jokes, 
Call Steve 281-0523 


Roommate wanted to share Camb 
apt asking $120, willing to argye< 
Call Judy, 1-455-5671 or 547-3 
Keep Trying 


FREE THE NEWTON 4 
From excess rent obligations 
move to our house 5th female 
roommate for modern co-ed. house 
spacious finished bedroom, base- 
ment ’% acre yard, fpl, w/w 
carpeting, den, dining room porch, 
washer & dryer, 2 bathrooms & 
eer ftres. Rent $125 inc. heat 965- 


Cambridge: Harv grad 31, wants 
roomate. $75 2 rooms. Interest: 
counseling, teaching, quiet, 
classical music. John: 491-0878 


Camb apt nr Harvard Sq. nds 3rd 
Wm bet 25 & 35. We are one black & 
one white working women call 492- 
2199 or 864-5770 x223 dur week 


ROOMMATE 


SERVICES 


MATCHING ROOMMATES INC. 
251 Harvard St. Brookline, 
Cooli Corner. RE4-6469 or RE4- 
2264, the original roommate ser- 
vice. 8 years serving the public. 
$15 fee. 


AMERICAN FIND A 
ROOMMA 


TE SERVICE 
Servicing Everytown, America 
(212)461-2421 


AN ALTERNATIVE... 
Prof M24 sks 3 rmts(M, F & cpls) 
humanistic oriented home. 
Spacious 5rm apt J.P. $45 mo. rent 
& util. 522-8464 before 1 p.m. 


SERVICES 


TALL TAN LEAN LOVELY 
Businessman’s massage needs 
serviced in complete privacy. For 
appt. 738-8117 after 10 a.m. Thank 
you very much 


Attractive, compassionate, atten- 
tive young lady, wants to meet 
mature gentiemen_ with 
reasonable means for stimulating 
companionship — Call Karen, 
noon to 9 p.m. 266-2013 


lito? 


Gay or woe men who need 
massage call 227-7377 any day 


- after 6pm or all day Sat. & Sun. 


Ask for Walt, | am 22 and blond 
Massage by Lori 868-6236 


Discreet Photofinishin 
Phantasm. Tel. 965-592 


MEN — Steam & Massage at Mid- 
town Health Studio 536-3616 12-8 


Try the Ultimate Massage b 
females at 1675 Mass. Ave. 


MASSAGE 
SERVICE 


For the discriminating businessman. 
Comfort, discretion and your satisfac- 
tion are our guarantee. By appoint- 
ment only. Call between 12 noon and 10) 
p.m. Thank You! 


CALL 731-0929 


DO YOU CROSS DRESS? 
Clothe yourself with those soft, 
flimsey silky garments make up 
wigs, jewelry, if there is clothing 
you would like to buy, without the 
hastle of a public dept. store or an 
outfit for Halloween, Call Sally at 
266-5031 Mon thru Fri 10 a.m. - 4 


MULBERRY 10c Mount 
Auburn St. 


Cambridge, Mass. 
professionally typed theses, 


statistical reports, letters, etc. 
transcribing 
ot 


and r secretarial needs 


Trust your words to us! 


Let our fingers do the walking. 
Massage Call 266-6829 


Try it.. You'll like it. Massage. 
Call 267-0129 


Cha Cha Boom’‘s world famous 
magic massage. Specializing in 
feather tip. 267-0129 


Put your body in our hands. A 
massage from us is more than 
relaxing. For appt. Call 227-9358 


Visit Voluptuous Vanessa for a 
soothing massage. 354- 


Sensuous and satisfying massage 
by lovely ladies. 354-3404 


Massage: mental or physical 
creative of ultra-conservative. Ap- 
pointment. 436-4682 


Cindy’s Massage. 536-3449 10-10 


Aqua beds & vibrator; lovly 
females; relaxing massage. 536- 
3263 Jan 


Waterbed Massage. Sensuous 
delite 536-3105° Jan 10-12°Camb- 
Boston 


Massage with Mary 9-4 261-8341 
Females — Discover true relaxa- 


tion. Sensuous & soothing massage 
by Randy. Treat yourself! 738-5401 


Geda Massages by a man allso 
Male nud modeling. Call Fred 
anytim 584-3097 


FULL SERVICE SALON 
FROM HEAD TO TOE 


@ MASSAGE SAUNA e EXERCISE 

@ HAIRSTYLISTS TO MEN 

LIFE LIKE HAIRPIECE CENTER 
SALES ERVICE 


FREE PARKING 523-8809 


Mr. Rounds’ piano-tuning service. 
Write: 64 Myrtle St., Apt. ~2, 
Boston, Mass. 02114 


Male masseur gives full complete 
body massage, steam bath, relax- 
ation. Try my superb service by 
apt. 9 a.m. - 7 p.m. Steve 266-7598 
by apt. only 


Full body massage 491-3904 
Massage by Bridget 868-6236 


Quit copulating around. Get the 
best. Organizing and fund-raisin 

Write Box 396, Hyannis, Ma. 0260 

for credits 


Massage for females, Steve, in or 
out, call 238-0043 for appt. Between 
8:30-10:30 a.m. Mon-Fri 


TRANSLATOR Spanish/English. 
MA pol. sci., experienced 
academic translation. Lived in 
Latin America. 492-3768 


SAUNA & MASSAGE 
Massage at Teri’s You'll feel likea 
million. 170 Main St., No. Reading 


Massage by Janie 491-3904 
Massage by Jennifer 247-0290 


FOR WOMEN ONLY 
Free massage or whatever with 
ad. You name it, | do it at no cost. 
My piace or yours. | am your 
slave. Dial 965-0448 keep trying 


INNERVISIONS 
New Ideas in Photography 
Brockton 588-4445 


MASSAGE for women & men by 
pros. 923-1863 or 661-2962 — legit. 


Massage by Kim 11 to 9 426-4635 


Massage by Fay 11 to 9 426-4679 


secretarial office 
491-2200 42 street 


sq. 
© typing of thesis, manuscripts, etc. 
© telephone answering 
@ mail service 
transcribing 
© bookkeeping 
© and other office needs 


Ever been to Sweden? Let us take 
you on a trip. Massages by 
Swedish girls. Call 267-5614 11-8 


Town ‘n’ Country Massage. New 
memberships 492-4774 


We need 1 more easy going female 
for a large 4 bedroom apt. at 


yard plants close to 


Massage by Liza. Call 426-5317 
11 to9 


WINDOWPANE 
Keep your rear car window clear 
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plete. 387-0590 or 782-2141 


Escort girls — hottest thing since 
massage. It’s even happening in 
Boston 267-3459 


Sophia‘s Sinful Rub 267-7535 


AQUABED * * * * MASSAGE 
Waterbed, Vibrator, Lovely 
females, Relaxing massage in 
private & comfortable at- 
mosphere. 536-3105 


Massage by Jan 536-3994 10-12 


Men — fulfill your every fantasy 
for the ultimate in sensuous 
massage call Lisa 536-6448 


Int paint, reas 442-8781 mn eve 
Chris 


Try Tara 254-7006 or Holly 876-8694 
for massage outcall 


TYPING — IBM Selectric. Carbon 
film ribbon. Theses, manuscripts, 
papers, legal. Quality work. 262- 
5477 9am-lipm 


POLYNESIAN TREAT 
Relax at the hands of a Polynesian 
beauty for a very pleasant 
massage. Call 232-2207 


Full body massage by Anne. Call 
for appf. 10-8, 267-7785 ** 


SINGLES 


Arlington St. Singles Club is an 
alternative to plastic people in 
dating bars, computers, and sit- 
ting at home. Singles 21-35 write to 
ASCSC 355 Boylston St. Boston or 
call 783-9527 


Group for single, divorced, widow- 
ed and separated individuals seeks 
a limited number of new 
members, Box 245 Chestnut Hill, 
Ma. 02167 


Forget the rat race — meet new 
friends & share a relaxing meal. 
All ages welcome. Thursday night 
singles in Brookline. For info call 
Serpee @ 566-8005 or Bob @ 331- 


CLUB AU COURANT’S 
HALLOWEEN DANCE 
Bostons most successful Jewish 
singles club for those 21-35; 
presents a dance party Sunday 
Oct. 27 from 8-12 p.m. Temple 
Shalom 175 Temple St., West New- 

ton, $2.00 admission 


CUPIDS — Ali women ne by 
Nov. 23rd will be matched free. 
Personal interview at convenient 
Boston location. 536-4153 


Dial a 2". A 6". A 6". Nowa 
Finally an “8”. 
You‘ve hit the winning number for 
: more exciting social life. Phase 


SKIING | 


SHARE A BEAUTIFUL 

2 BR., LR., K.& B. CABIN WITH 
Heat & Wood fireplace. Sleeps 6 
full share, $300. Includes heat elec. 
plowing maintenance; also use of 
ry game room for gatherings 
AAA & Master hosts centrally 
located. Cannon, Mittersill & Bret- 
ton woods. WRITE: Baker 
Brookers Ski Group, Bethlehem, 
N.H. or phone (603)444-2147. 
P.S.—Ice skate on 15 acre private 
lake. Also X-country skiing, 55 
miles of trails. 


V-VERS SKI—THE BEST 
SLOPES AT CANNON 
Mittersill, Loon, Bretton Woods, 
Attitash, Wildcat, etc. 100 acres for 
snowmobilers. Our back door on 
100 mi. of trails. More info: Call 
869-3366 or write: V-VERS Ski 
Club, c/o Valley View Inn, Box 476, 
Bethlehem, N.H. 03574. Off Rte. 

302 down Valley View Lane 


THE VILLA CRIB 
CLUB—BETHLEHE\M, N.H. 

A 100 year old house turned into 
one of the finest & most charming 
restaurants in the north country. 
Intimate dining with an at home 
atmosphere. We feature italian- 
American menu. THE CRIB 
Lounge, serving your favorite 
drink & sandwiches. 


SEE OUR OTHER AD 
‘THE VIKINGS’ Bethlehem, N.H. 
Prepare for good skiing — No 
chores, all happy and good times. 
Take advantage — Foliage trips, 
all w/e trsp., food sleeping and see 
your ski lodge for winter 11/28-5/31 
75. Call Ellen, Svend (617)862- 
9870. Cast all w/e food/wine etc. As 
@ prospective member $23.50. 


SKI THE REAL MTS!! 
LOON, CANNON, MITTER. 
BRETTON WOODS, WILDCAT 
Full Shares $270. or $160. 11/28-5/31 
75. Half Shares $200. or $110. 11/28- 
5/31 75. Full time cook, linen and 
maids. Fireplace, stereo, TV, 
radios. No chores for members. 4 
nite clubs, sauna and whirlpool in 
town. Cross country skiing also, 
right from our lodge. Club mini- 
bus avail. Space for 14 ski-girls 
and 14 fellows. Co/ed. Call and 
meet us in Lexington. (617)862- 
9870, ask for Svend or Ellen w/e 
meet us in Bethlehem, H.H. “The 
at Svend’s Ski Lodges. 

m St. 


THE INFAMOUS LIVING 
END SKI GROUP 
Single adult skiers ski Cannon, 
Mittersill, Loon, Bretton Woods. 
$175 per season plus $10 per we for 
meals or $22 per we for guests 
limited to 50% of member. Small 
dorms, social room, fireplace, the 
Livin End Ski Groups. 


Bethienem, NH 603)869-9752 w/e 
Call Norm (617)881-2141 5-7pm 
week nites in Mass. 


KILLINGTON SKIHAUS 
Couples/singles needed for half 
shares in cozy house one mile fr. 
slopes. Wooded, isolated & meliow. 
Call (603)224-7944 


THE ‘LINDHOLMERS’ SKI 
THE REAL MOUNTAINS 
Cannon, Mitter., Loon, Bretton 
Woods, Aftitash, and Wildcat. Full 
shares $300, Half shares $200. 
Season 11/28-April 30th. Fully 
winterized compit. din, bar., enter- 
tainment, sauna, whirlpool, 
massage, fireplaces. See us at: 
The New Grand View Hotel, 

Bethlehem, (603)869-9760 


SKI CANNON AND MiIT- 
TER—BRETTON—ATTITASH 
“The Bethiehemiers Ski Group’’. 
Also ski Loon, Tyrol and Wildcat. 
We are sophisticated ski lodge, all 
are invited for ski season 1975-76. 
Sorry — fully booked 1974. See us 
at: Tellers Mt. View Inn, 
Bethlehem, N.H. (603)869-5703. 
This winter or by May June 1975. 


Killington & Sugarbush — Lg. 
house, 2 baths on Rte. 100. Avail 
Dec.1-May 1. Shares 250. Call 
Steve 926-4647 


THE OTHER BND SKI 
GROUP, Bethlehem, N.H. 


879-2738. 


SUGARBUSH 

SKI HOUSE! 
3 girls wanted to complete friendly 
12-member house 2 minutes from 
mountain. 4 bedrooms, sauna, 
good atmosphere. Eves. 244-9011 
or 254-0966 


Quaint farmhs lot 1% hrs Bostn, ex 
slopes & X count sips. 18 plus M/F 
rec rm 2 firepis, mod facilities; 
full share $150 w/guest privis; first 
year open; good people; Gill 783- 
1859 Mary 246-2248 B 4 10 


Shares available in chalet one mile 
from Sugarbush access road in 
Warren, Vermont. Close to Glen 
Ellen and Mad River ski area. 6 
bdrm, 3 bath chalet with sauna, 
dishwasher, good troup 240/share. 
ae 274-7100 x3643 after 6 p.m. 661- 
49 


Ski Killington coed farmhouse 2 mi 
from lifts, full shs $200 for season. 
Furnished, friendly, Jef 237-5694; 
235-8071; 872-2285 


Share best ski house in Stowe! 
Scenic, secluded, near X-C area. 4 
shares left; $300 ea Ms or Mr 899- 
8400 x229 days; 492-7332 eves 


Shares in Vt. ski house. Has barn, 
x-c ares, great view, nice people. 
Mins. to Okemo, Kill., Stra, Brom, 
etc. 275/share. inc. util. Call 


ges atmosphere. Eves 244-9011 or 
54-0966 


KILLINGTON — Beaut. establish- 
ed house off acc. road seeks a few 
add‘! mature serious skiers. Dan 
426-5720 days, 731-0737 eves 


SOUNDS 


SOUNDS 
Electronic Music Synthesizers, for 
sale. Call BEEP 731-3785 


Bose 901’s w/equalizer. One year 
old. Excellent condition. $320 or 
b.0. 899-9633 evenings. Please keep 
trying 


For sale — Pair of Realistic 
Optimus-6 speakers in great 
shape. Can double as end tables. 
Also EKO guitar flat-top 862-5795 


Pair of Ohm B speakers, excellent 
sound, further info call 665-2241 
iy Fy 9pm. List $440, asking $300 
or 


SPECIALTIES 


Very, Very vivacious attractive 


Now 
Exclusively 
at the 
CHERI 
THEATRE! 


IN ae 


HE 
LONGEST YARD” 


536-2870 


WEAR THE PRU CCNTER 


AND 
TONTO’ IS ONE OF 


THE YEAR’S HAPPIEST 


SURPRISES...THE 
LATEST CREATION 
OF ONE OF THE 
INDUSTRY’S MOST 
BRILLIANT YOUNG 
DIRECTORS, PAUL 
MAZURSKY.” 
—Rex Reed, NY Daily News 
of 
“Let's say it 
flat out- 
‘Harry and Tonto’ 
is a hit, and one 


of the best movies 


Art Carney 


WEAR THE PRU. CENTER 


HAMBURG, GERMANY 
1963 


The dreaded ODESSA 
...@ Clue in an old man’s 
diary begins an incredible 
chase across two 
continents! 


The dreaded ODESSA 
...@ young reporter's desire 
to know more than he 
should! 


The dreaded ODESSA 
... linking former members 
of Hitler's murderous SS 
in a plot that threatens 
the very existence of 

a country! 


The dreaded ODESSA 
...-Peter Miller is going 
inside. More than a few 
people hope he doesn't 
get out...ever! 


There was an organization called 
ODESSA. This story is based on 
real incidents. For obvious reasons 
names and places have been changed. 


Jon Voight 
Maximilian Schell 


227-6676 
237 ST. 


536-2870 
NEAR THE PRU. CENTER 


Ski Cannon, Mittersill, Bretton 
Woods,’ Loon. A club-like at- 
mosphere w/small dorms for the 
single adult skier $22 per w/e 
meals incl. or $175 per season 
(limited). Plys $10 w/e meals chg. 
Social room w/fireplace, ol 
table. X-Country from door. Host 
John Mangan (603)869-9776 


COME AND JOIN THE 
PINEWOOD SKI CLUB 
Modern rooms with ind. control 
heat, TV, Private baths. Some 
with kit. No chores, maid service. 
Ski Cannon Mittersill, Bretton 
Woods. 4 night spots in area, each 
room sleeps 2. Full Share $350 & 
$250. Half Share $200 & $175. 11/28 
to 4/30 75. (603)444-2075 

Bethlehem, NH 


SKI CANNON, MITTER, LOON 
BRETTON WOODS, WILDCAT 
Join the Dominiquers ski group. 
Full shares 300 half 160 modern 
elect. heated rooms maid service 
dining room unexcelied kitchen. 
Avalanche Cocktail Lounge, apre 
ski parties, hifi, dancing, TV. 2 
Lounges with fireplaces, flicks. 
Enjoy your winter weekends, be 
happy. Join the Dominiquers at 
mid-mountain inn. Rte 302 
Bethlehem NH (603)869-9751. Ski 6 

mountains\in area. Cap 44. 


Full Coed shares avail. This 
season in our mod. fully equippd. 
condo. ON Sugarbush. Ski to & 
from lifts. (Age 26+) 566-1881 or 


Betsey 653-1118 


Like Excitement? Ski best moun- 
tains in N.H. from our lodge in 
Glenn. Limited memberships in 
Hickory Hawks Ski Club’s 74-75 
season! Call Jack 665-2125 


Two females seek shares in a 

small lodge in No. Conway area; 

oe Sue -8064 or Barbara 662- 
79 


Ski house on 240a nr Weston Vt. 5 
bdrms, 2 baths, 2 fireplaces sauna. 
Nov-May $1500 plus utilities. John 
369-4355. Strings attached 


Back! |f 
& Coantry. 


young lady wants to meet mature 

entiemen with reasonable means 
i small talk, fun, games and 
companionship — Call Karen, 
noon to 9 p.m. 266-2013 


Karen is lovely, pretty, easy to be 
with and wants 
with mature gentlemen wit 
reasonable means — interested — 
Call 266-2013 noon to 9 p.m. 


House of sinful fingers massage. 
Call 266-6829 


Try our French sensuous 
massage. 354-3404, 10:30-10:30 


Massage by your choice, home or 
hotel, in or out. 354-3403 10:30-10:30 


Sensuous Massage by Jan 267-7560 


HAND-CRAFTED MASKS 
Custom made, halloween’s com- 
ing, fun for theatre or street Start 
at $25, one week to make 523-8906, 
Andy 9-10 a.m., 5-6 p.m. 


Cait for free cetatog with rental retes and 


STOWE — Buy a share in ski house 
free of hassles — 5 bdrms., 3 full 
baths w/ plenty of hot water, F.P., 
Room for guests. Insane grou 
ages 21 to 30. Season $300. Call 631- 
6065, 631-1294 


SUGARBUSH 

SKI HOUSE! 
3 girls wanted to complete friendly 
12-member house 2 minutes from 
mountain. 4 bedrooms, sauna, 


Black massues, Massage 
and special effects 3263 


Relaxing Massage 536-3994 Jan 
Sensuous Massage 536-3949 Gail 


STUDIOS 


SUPER STUDIO SPACE 
Airy 1000 sq. ft. (20x50) room ideal 
rehearsal, dance, or desk space, or 
artist’s studio. Call 262-9261 or 247- 
7681 for info. 


TRAVEL 


4 


Cars available to drive to Florida 
and Points West No rental or 
mileage charges U.S. Gov’t lic. 
Agency. Drivers must be 21 with 
excellent credentials. 
AACON AUTO TRANSPORT 
262-4950 


Jet icelandic to Europe $294 Rd. 
Trip Eurailpasses 523-3766 


EUROPE—ISRAEL—AFRICA 
SOUTH AMERICA—ASIA 
Travel Discounts Year Round, 
intra-Europe charters, 1D Cards, 

Eurail passes, Camping tours. 
Int'l Student Travel Center 
739 Boylston St. Suite 113 
Boston, tel. (617) 267-1122 


GETTING THE BOSTON 
BLUES? SPLIT NOW! 
Florida, Calif, Texas etc. All pts of 
USA. Must be 21 and be licensed. 

262-9590 


TRAVEL ‘ROUND THE WORLD 
on foreign ships, no experience 
men-women, good pay. Send 
stamped self-addressed envelope, 
Macedon Int’l, Box 864 St. Joseph, 
Mo 64502 


DRIVE-A-CAR TO FLA, 
CALIF, SOUTH-WEST 
Etc. all pts USA Must be 21 & have 
license! Good way to go with 
friends. See country, take it slow. 
No air fares! Cali 262-5792 


SPLIT NOW TO FLA 
AND OTHER PTS USA 
No hassles, good cars. Take it siow 
and easy, see country. Save flight 
costs. It’s a ow way to travel. 
Call us 262-9590, 9-5 


TRAVEL 


Rider(s) to share gas/driving to 
Fla v cheap. Leaving approx 11/1. 
Also anyone interested in going to 
SA Call 646-6108 Bob 


Have Trailer-Will Travel. Will - 
share 32’ Airstream deisure- 
ly 4-8 wk tour South & st U.S. 
w/responsible party or couple in 
rtn for assist w/driving & trvi 
costs. ETD mid)Nove. Optional: 
up to 6/mo. R/T incl. Mexico- 
Canada, sailing-skiing. Have time 
& equip but lack funds to trvi 
alone. if interested, Write Box 245 


renegest, Ma 02025 or tel: (1( 871- 


Teacher relocating in Arizona 
leaving 11/8 will take female 
passenger for leisurely trip west; 
discuss arrangement before we 
leave. Call evenings till mid. Bill 
881-3191 Framingham 


10 speed Chiorda bikes $70; instant 


repairs one day service; bicycle 
revival 192 River St. Cambridge 
864-0844 


WANTED | 


Looking for a donkey, if anyone 
knows where & how to find one, 
please call Fernando 527-7843 


$200.00 FOR 4 

HOURS’ WORK 
But you must be male, reasonably 
tall, dark hair, and able to score 
around 600 on the graduate boards 
of business. Law or Grad business 
student prefer’d. Write if you can 
use the money. Box 8743 


Desperately need 4 tickets to EJ 
concert. Call 779-6682 or 779-6654 
anytime after 3. Will pay 
reasonable price 


Lou Reed pictures — will pay for 
any photos taken at Orph., Oct. 4, 
or any others — contact me at Box 
140, Clark U, Worcester 


G LIGHTFOOT FANS!! 
If you were at the 10/6 concrt & 
have pix or other momentos of 
audio-visual value for sale 
LIGHTFOOT freak is willing to 
pay top prices. Write POB 84 
Brandeis U Waitham, 02154 Thanx 


Interested in obtaining one of 
following — Thorens TD-111, 121, 
135, 124 Turntable. Empire 208 
Turntable (398A Troubador). Em- 
ire 598II Turntable. 387-8358 
tween 10am & Ipm and anytime 
after 12:30am 


Am looking for tape of concert by 
Rick Wakeman at Music Hall Oct. 
Dan after six (401) 2977 


“ELTON JOHN” tickets wanted. 
Will talk price, we need 4. Please 
help us, call. Him at 393-3913 or 
Jinks at 485-5693 after six pm 


WORKSHOPS 


| 


LEARN WOODWORKING 


The NEW ENGLAND 
CRAFTSMANSHIP CENTER has 
classes in woodworking for 
beginners. Learn to build fur- 
niture. 923-1130 


Boston Etching Studio has com- 
plete etching facilities for artists 
collaborative. Classes offered. For 
info: 338-8550 


Theatre Two Works . Acting, 
Speech, Dance, Voice 1700 
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“ THE NIGHT PORTER’ IS 


ROMANTIC New England 


PORNOGRAPHY... a Premiere 
io hectic love affair. Among Wednesday 
=" the film’s various Oct. 23! 


definitions of decadence is 
a strong preference to do 
on a floor what most other 
people would do on a chair, 
table or bed . . . what a 
kinky turn-on!” 

- Vincent Canby, New York Times 


at 2 Theatres 


“IN ‘THE NIGHT PORTER’ 
LOVE MEANS ALWAYS 


T HAVING TO SAY OUCH! 
RIE The kinkiest sado- 
masochistic couple this 
NIGH side of your local leather 
for strawberry jam what 
‘Tango’ did for butter.” 


bar. ‘The Night Porter’ does 
- Grace Lichtenstein, New York Times 
Starring 


DIRK CHARLOTTE 
BOGARDE RAMPLING 


599-3122 | 
Al LIBERTY TREE MALL 


Mii 


“IT’S BEEN A WHILE 
SINCE WE’VE HAD A 
MOVIE THAT 
REALLY CATCHES 
THE MOOD OF NEW 
YORK. THE ONLY 
ACTION PICTURE - 
’VE SEEN THIS 
YEAR THAT HAS A 
ROUSING PLOT.” 

- Nora Sayre, New York 
Times 


a” 
"THE TAKING 
| PELHAM 
THREE" ROGER MOORE SUSANNAH YORK 
WALTER MATTHAU 
ROBERT SHAW 
MARTIN BALSAM 


with 
RAY MILLAND BRADFORD DILLMAN SIR JOHN GIELGUD 
SACK 542-7040 


GARY 


482-1222 


57 


482-1222 


200 STUART ST. 


| SACK | 
eae 
BEACON | USEACON Oct. 25, 26 & 27 
HILL at BEACON HILL ONLY! 
y 
” 


The Psychiatry of Circuitry 

Winslow Burhoe’s Ozymandian Visions 
The Four-Channel Vietnam 

Liv Taylor Gets Recorded 


To Hell with Concert Hall Realism 
Plus: Guides to Noise Reduction, 
Stereo Survival, Record Care, 
and Accessories 
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WE HAVE CHOSEN THIS RATHER UNORTHODOX WAY 
TO PRESENT THE NEW B:I-C" TURNTABLES—BECAUSE THE 
NEW B:I-C TURNTABLES ARE RATHER UNORTHODOX. 


Traditionally, new audio equipment (new anything for that Only B-I'C has a 300 RPM 24-pole motor. 
matter) is introduced with orthodox “product shots’. The 4 shock mounts at the edge of the unit plate form an 
sgh In the case of the B:I-C 980 and 960 we're breaking that mold. acoustically damped interface between the unit plate and base. 
mie We're taking you inside and underneath—because much of the These hollow rubber, spherical cushions were designed speci- 
es real beauty of these instruments lies in the innovation and engi- _fically for B-I‘-C Programmed Turntables. ee 
ae . neering that’s there. Conventional units use metal springs. 7 
In the exploded view you see a combination of things not ae 
found in any other turntable—a belt drive system and a record Other Intriguing Features 
support post. Never before has there been.a belt drive turntable The B‘I'C tone arm includes features you won't find on any 


other arm at any price. 

The cartridge shell can be adjusted so 
that optimum 15° tracking can be achieved 
no matter how deep or shallow your car- 
tridge body is. 

Cueing time can be adjusted for from 1 
to 3 seconds via a knob on top of the unit. 

Seven other adjustments can be made 
from the top of the instrument which permit 
easy fine-tuning of the tone arm system, to 
a greater degree than has ever been possi-. 
ble before. The control tabs and linear scale 
for anti-skate and tracking force adjustment 
are unique. The cycle button which controls 
play is unique. Etc. Etc. 


Dependability 
Programmed Turntables ar 
made in the United States, in our own fac- 
tories. We mention this because quality con- 
trol:is probably the most important factor in 
building this kind of equipment. The fact 
that the specifications for these turntables 
have been created and quality controlled by 
B1I-C is more important than you think. 
Performance 
We barely have space here to hint at 
the things you should know about these 
turntables and their performance. 
__ Your audio dealer has a comprehensive 
26-page booklet about them which includes 
with automatic multiple play capabilities. Only B-I‘C has this com- ne figures, dimensions and details about the B:I-C 
bination. -year warranty. 
At right you see the BIC —, panel. With it you can Get this booklet, or write for more information to Andrew 
rate these turntables manually. Or you can elect to play a sin- Stephens, Dept.10Q, British Industries Co., Westbury, N.Y. 11590. 
e disc automatically. Or you can repeat a single disc as many as_ We think you ought to compare turntable features before you buy. 
times. Or you can play from 2 to 6 discs in series. If you compare ours with any and , all others you're considering 
ba For the first time one turntable combines the advantages of a (price no object) we'll be happy. | 
| manual unit with the convenience of perfect automatic record We think you will be too. i: 
i handling— without sacrificing playback performance. | 
se The Worm’s Eye View 
be The underside of the turntable is revealing. 
| Com it with the underside of any 
you and you'll be by 
e simple, clean appearance of qa 
the BIC Nive 
Many moving parts found 
in turntables with automatic fea- 
tures have been eliminated. (We've 
sold and serviced millions of auto- 
matic record players over.the past 37 
years and one thing we’ve learned is that 
simpler is better and less is more.) 
The motor is a 24-pole, 300 RPM unit. It 
has the torque to move the platter to $ py 
speed in % arevolution. The 1800 RPM units used 
in automatic turntables are simply no match for its 
smoothness, silence, and durability. 


SEE US IN ROOM 413 AT THE BOSTON HI-FI SHOW. 


™ 


The 980 and 960 are identical 

except for the 980’s electronic speed 

and pitch control circuitry and its lighted strobe. 

. Accessories available include solid oiled-wainut wood base- 
matte black molded base -and hinged dust cover. 

The 980 sells for approximately $200. The 960 for about $150. 


B-I-C is a trademark of British Industries Co., Westbury, N.Y.11590. Division of Avnet, Inc. 
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first stereophone 
that combines good bass 
response with reality. 


Our new Trans-Linear stereophone sur- 
rounds you with pure sound, without sepa- 
rating you from the doorbell or the phone. 
In perfecting the open-air principle we’ve 
blendedlightweight, airy design with heavy- 
weight acoustics. A‘new mylar driver 
sults ina 25-20,000Hz. frequency response, 
never-before smoothness, flatness; 
the first time, a full bass response. You'll feel 
_ the highest highs and lowest lows, without 
losing touch with the real world. And you'll 
enjoy the comfort of just 11 ounces, Thé~ 
Superex Trans-Linear stereophone comes 
with a fully adjustable 
headband, and ex- 
clusive snap-on ear 
cushions that you © 
~ean replace. 
In black with-- 
-“Chromatim,a 
15 foot clip-cord, . _ 


stéreophone 
can buy. 


Trans-Linear 
Sugg reta:! price $40 00 


Superex Stereophones. 
Feel what you hear. — 


For tree literature write Superex Electronics Corp Dep! 27 151 Ludiow Street Yonkers NY 10705 
in Canada, Paco Electronics Lid Quebec 


DURING THE BOSTON HI-FI SHOW* YOU 
WILL RECEIVE A FREE HEADPHONE 
EXTENSION CABLE WHEN YOU PURCHASE 
THE SUPEREX TL-3 FROM ONE OF THE 
FOLLOWING PARTICIPATING DEALERS. 


SOUNDSCOPE INC. 

779 Boylston St., Boston 

291 Harvard St., Brookline 
Mountain Farms Mall, Hadley 
975 Elm St., Manchester, N.H. 


SOUNDTRACK AUDIO 
566 Cass Ave. 
Woonsocket, R.I. 


WALTHAM CAMERA 
365 Moody St., Waltham 


YOU-DO-IT ELECTRONICS 
40 Franklin St., Needham 


*BE SURE TO VISIT THE SUPEREX DISPLAY AT THE 
1.H.F. SHOW — STATLER HILTON ROOM W505. 
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Other Voices, Other Rooms 


Or, How | Learned to Stop Worrying and Love the Calm 


By Jim Mitchmerhuizen 

The first step in getting the most out of 
your stereo might me almost anything. 
Today, it will be a little thing about sine 
waves and tones and trees in the forest. 

Remember this old conundrum: if a 
tree falls in the forest and there’s nobody 
around to hear it, does its fall make any 
sound? Well, I’ve made up a modern ver- 
sion. If a tape recording of the falling tree 
is played through your stereo system and 
your amp is not connected to any speakers 
(or headphones either, you sneak), is 
there a sound on the tape? 


I’ve made up an answer too, and the ~ 


answer is, “No.” 

If you think about that for a while you 
come up with some apparently crazy con- 
sequences: your tape recorder doesn’t 
store sounds; your amplifier doesn’t 
amplify sounds; your tuner doesn’t pick 
sounds out of the air from the radio sta- 
tion. 

What your tape recorder puts on the 
tape is a pattern. What the cutting stylus 
puts on the master lacquer is a pattern, a 
pretty groovy design. Where does the 
pattern come from? A _ microphone, 
presumably. 

You have a good imagination, right? 
Then imagine this: a room. In the room a 
microphone, a tuning fork and you. At- 
tached to the microphone, a cable. At- 
tached to the cable, a tape recorder. 

What transpires? You bang the fork on 
your knee. If you look closely at the tuning 
fork, you can see the tines moving back 
and forth, back and forth. Around them, 


_ the air is rippling. Now stop the world. (If 


it worked for Castaneda, it can work for 
you. Just let it all slow down dripdripdrip 
like a Dali watch.) Pretend that you can 
feel your eardrums moving, seaweed in 
the pond, responding to the ripples, in 
and out, in and out. All very physical and 
soothing. Just watch out for the green fog. 

Now take a look at the microphone and 
use your X-ray vision. Strip off the 
windscreen and case and look at the dis- 
phragm. In the ripples from the tuning 
fork, the disphragm is waving gently like 
your eardrums. More seaweed. 

Other voices, other rooms. A friend 
walks in (it takes three centuries) with a 
harmonica and starts to play “Oh Susan- 
na.” More ripples, multitudes of them, 
spreading from the harp, much more com- 
plicated than the simple back-and-forth 
of your tuning fork. (Don’t you wish you 
could play a harmonica like that?) With 
tears in your eyes, you note that your ear- 
drums still faithfully register the complex 
pattern of. ... 

OK. That’s the word we’ve been 
waiting for. The world resumes its normal 
speed. The cat with the mouth harp isn’t 
so hot after all, and besides, you’ve never 
seen him before in your life. Never mind. 
None of that matters. 

What matters is that the complex 
patterns are still there, happening much 
faster now, but otherwise unchanged. 
What has changed is the way they feel. 
When the world was slow, they felt like 
fascinatingly complicated rhythms in the 
movement of your eardrums — faster, 
slower, very slow, a faster one and a 
slower one together, paradiddles on your 
tympanum. 

But now, with the world taking place at 
its normal speed, you don’t feel any of 
that. You feel pitches, changes in tonal 
color (he cups his hands over the harp — 
opens it), and if you feel rhythms, those 
are not the raw patterns of the slow world 
but things like the starting and stopping 
of ripples. Patterns of patterns of patterns 
— like a Persian rug. 

You, in the presence of all this wiggling 
and writhing and vibration, hear sounds. 
What does the microphone hear? 

Nothing. 

Well, what’s it doing then? 

Generating electricity. 

Why? If you need electricity, you look 
for a wall socket or a battery. But what do 
you need a microphone for? 


A microphone is a cunningly designed. 


little machine that produces patterns of 
electrical output that correspond as near- 
ly as possible to the motion of its 


seuseg qog 


diaphragm. As the diaphragm moves 
back and forth in the ripples from the tun- 
ing fork or whatever, the voltage at the 
other end of the mike goes up and down, 
up and down. 

Never mind what voltage is. 

OK, you can come into the light now. 
What I’ve called a pattern or patterns up 
to now is what, in more technical 
literature, is called a signal. 

The signal is not the sound; the sound is 
what happened in your experience. 

The signal is what happened to your 
eardrums. It’s the pattern of their wiggl- 
ing. 

The audio industry, from one end to the 
other, is concerned, so far as*science and 
technology is involved, with signals. Cut- 
ting a disc is simply transferring a signal 
from one medium to another. Likewise, 


66 The signal is not the 
sound; the sound is what 
happened in your 
experience. The signal is 
what happened to your 
eardrums. 99 


making an optical film track or a 
magnetic tape recording. 

What matters, you see, is just this 
abstract thing I’ve called the pattern or 
signal — not.the medium in which the 
pattern/ signal occurs. Almost anything, I 
suppose, could serve as a recording 
medium for storing signals — if you were 
crazy enough to design a machine or 
machines to do the job. Sound waves 
could be recorded in 200-ton blocks of 
granite if somebody designed a machine 
to cut the right patterns in the stone. 

The important thing about all this 
science of storing and reproducing signals 
is that the laws of physics for particular 
media — e.g., magnetic fields on tape, op- 
tical tracks, wiggling phonograph needles, 
etc. — don’t necessarily guarantee that 
we'll be able to store a signal and then get 
it back absolutely unchanged. Similar, 
perhaps almost identical — but not quite. 

Scientifically, there are limits, after all. 
The signal we want to store is a mere 
pattern. We can draw it on a graph and 
analyze it as if it were a mathematical 
function. But the medium in which we 
want to store the signal is very physical 
indeed — and there are physical limits to 
what we can do with it. 

If you need an example of this, crank up 
your imagination again and make a bowl 
of jello about 12 inches in diameter and 
about one inch deep. Place it on the turn- 
table of a disc-cutting lathe and make a 
test cutting of your latest demo tape. 
Remove the bowl of jello from the cutting 
lathe and place it on your turntable. Com- 
ment on the fidelity of the recording. 

(At the exceedingly small dimensions of 
stylus motion on a modern LP, the wax 
master actually is a little springy. And the 
magnetic properties of recording tape are 
very sluggish, gooey and resilient.) 

And the whole audio industry, from one 
end to the other, is concerned with all this 
physics and technology of “signals” only 
for the sake of what we experience when 
the signals are converted back into at- 
mospheric ripples. 

That’s what loudspeakers do. But of 
course, you knew that. The current flows 
back and forth and forth and back 
through the little coil of wire at the back 
of the cone, and the cone moves cor- 
respondingly back and forth in its sup- 
port, translating — more or less faithfully 
— a pattern of fluctuating electrical 
power into a pattern of atmospheric 
ripples. 

Standing in the room with the 
loudspeaker, you hear something. Exactly 
what? That depends on what exactly the 
loudspeaker does, which depends on what 
signal it is attempting to reproduce. If the 
signal originated from a microphone, then 
you might hear whatever sounds were pre- 
sent in the room where the microphone is. 
If the signal originated from a tape 
recorder, you might hear sounds that took 


place yesterday, or 20 years ago. If the 
signal originated in an electronic music 
synthesizer, they might not be copies of 
anything you ever heard before. If your 
amplifier is defective in certain ways, you 
might hear sounds that are being 
generated on the spot — hum, noise, os- 
cillation, strange voices. It’s all in the 
pattern. 

With all this science, where’s the art? 

In your ears, your experience, your 
responses. It’s for these that we go 
through all this recording‘and storing and 
reproducing of signals. If anything goes 
wrong with our technology — if the stylus 
on your phonograph is a worn-out nubbin, 
the heads on your tape recorder’ need 
cleaning, your amplifier is turning sine 
waves into stock- market fluctuations — it 
is human ears, human beings listening, 
who must determine whether the sounds 
that result are or are not acceptable ver- 
sions of the “originals.” (The fun of work- 
ing with a synthesizer, in this perspective, 
is that there are no “originals” which the 
sounds you hear are supposed to be copies 
of.) 

So, roughly, we’re back to where we 
started. Your tape recorder doesn’t record 
sounds. But what it does do, it does only 
so you can use it as though it did record 
sounds. 

How does this help anybody to get the 
most out of a stereo system? We’ve taken 
a grand tour through the simple principle 
that nobody has ever heard a sine wave; 
we've forever separated signals from 
sounds (conceptually) — but are we any 
better off than before? 

That’s up to you, in a way. I’ve found 
that simply knowing some of this stuff is 
enjoyable, in a cozy feet-up-on-the-foot- 
stool in-front-of-the-fireplace kind of way. 
I think that’s probably because knowing it 
freed me from being a spec freak years 
ago. The unhappiest people I know are 
audiophiles without ears. They hungrily 
gobble up every bit of news about every 
possible measurement of every possible 
piece of equipment, terrified that the 
equipment they have is or might someday 
be outclassed by something else. 

Equipment specifications are not like 
football scores. If you haven’t bought a 
system but are about to, consider that the 
first job it will have to do is satisfy your 
ears. This is what I call the Principle of 
Subjective Value. And there’s no way that 
any measurements of the physical perfor- 
mance of a piece of equipment can deter- 
mine what will or won’t satisfy your ears. 

(Not until you’ve listened to a large 
number of systems and components, 
anyway — but that only proves the validi- 
ty of the next thing I have to say.) 

The second job your system has to do — 
unless you’re a real wheeler dealer who’s 
prepared to keep on trading every couple 
of months for the rest of your life — is to 

Please turn to page 8 
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By Stan Perlmutter 

Hi-fi equipment is mostly a matter of 
taste, and if that weren’t enough, poten- 
tial buyers have to run the gamut of hype, 
high-pressure salesmanship and, 
sometimes, outright fraud. Worse, most 
buyers of hi-fi gear can’t defend 
themselves against any of these things 
and come to the cash register meekly. If 
you aren’t careful, you can walk out of a 
hi-fi store with components in one hand 
and bloody chunks of your ego in the 
other. The trick is to be a smart customer. 

Buying a hi-fi system takes patience; 
understanding that will save you some 
grief and maybe a lot of money. Because 
taste changes with experience, practically 
nobody is satisfied with his or her first hi- 
fi system and goes on to improve it. 
However, if you try to cultivate your taste 
in audio — whatever it may be — before 
buying anything but records, you 
probably won’t become dissatisfied so 
early; you’ll also stand a better chance of 
getting a good system the first time 
around. 

After some concert tickets, your first 
purchase should be records. Buy several 
of the sort of music you enjoy and are 
most familar with. These records are go- 
ing to be useful beyond their musical 
worth — they are the “test equipment” 
with which you’ll pick a phonograph, 
amplifier and speakers. 

Don’t buy “demonstration records” or 
“sonic spectaculars.” These are usually 
worthless, so stick to decently recorded 
performances of works you enjoy. 

Next, listen to your records on your 
friends’ systems to get a feel for the sort of 
sound you can get in the home. Don’t:be 
shocked if the same components sound 
different in a hi-fi store — everything 


does, and besides, that’s not where you'll. 


be making your final decision, so don’t 
sweat it. 

After you have narrowed down your 
friends’ systems to the one or two you like 
best, note the brands of the components 
in each. While you won’t limit your choice 
to these brands, such a list will give you 
some reference points in what can be a 
confusing array of available brands. 

Simultaneously, read up on com- 
ponents in the major hi-fi magazines. 
Again, this is mostly to familiarize 
yourself with the manufacturers. Make 
note of those that get good equipment 
reviews. While you can trust these reviews 
only as a general guide to what’s decent, 
you will find that some brands consistent- 
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ly fare better than others. Take these 
brands seriously in your selection process. 

Why all this fuss about brands? It’s 
simple. Retailers stock and sell (hard) 
what are called “‘house brands’’ (especial- 
ly speakers). With rare exception, house- 
brand speakers are dogs in disguise, built 
so cheaply that they can appear to be dis- 
counted tremendously. Putting house 
brands on your equipment list enables a 
retailer to quote what seems to be a very 
low price. He is, in fact, making a pile. 

In Boston you aren’t quite as disadvan 
taged as audiophiles elsewhere. You can 
listen — and talk to — Peter Mitchell and 
Dick Goldwater of WBUR-FM’s “Shop 
Talk.” This is a talk show on music and 
hi-fi (Saturdays, 9:30 a.m.) chaired by 
two of the local cognoscenti who will take 
your questions by phone or mail. The ad- 
vice is disinterested and well-rounded 
since Mitchell is very much interested in 
the ratio of price to performance in hi-fi 
equipment, while Goldwater is 
a ‘‘performance-at-any-price’’ 
man. Both approaches are valid, and 
listening will help you get grounded fast. 

After you have some feel for what a de- 
cent system sounds like in the home and 
after you have figured out which brands 
are least likely to disappoint you, put 
some records under your arm and start 
touring the hi-fi salons, listening to your 
records and their equipment. 

Your first trips around, however, are 
not so much to select equipment but 
evaluate the stores. You can learn a lot 
just standing in a corner. 

On most audiophiles’ lists, hi-fi 
salesmen rank somewhere below 
politicians and Mafiosi in terms of hones- 
ty. This is not to say honest one do not ex- 
ist, but you must look for them 

As you are leaning in your corner, watch 
how the various salesmen treat 


- customers. Some are so abusive that you 


wonder how they make a sale — they get 
away with bullying, baiting, brand 
switching and outright cons only with 
customers too timid to stand up or too 
naive to know better. 

I watched one poor guy get called 
everything from “asshole” on when he 
attempted to buy an AR speaker system. 
(Not the highest-profit for stores, since 
ARs are discounted considerably.) The 
salesman hounded him until he bought a 
unit with lots more profit for the salesman 
and lots less performance for the user. 

The moral is that if you are going to 


take shit, you will be forced to pay for it, 


in terms of either cash up front or dis- 
satisfaction later. And bullshit is the most 
expensive and most widely available on 
dealers’ shelves. This is why you develop 
some taste and get your feet on the ground 
early — so you can’t be bullied. This is 
why you do a “recon”’ of the local emporia 
— so you can see who is shoveling snow at 
customers and where you can take your 
business. 

So, you have picked out some records, 


66To say that hi-fi 
equipment sounds different 
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store is like saying death 
is fatal. 


gotten a good feel for what hi-fi sounds 
like at home, picked the brands you are 
most interested in and rejected some of 
the stores in town. 

Now you can set a price on the system 
you want. You do this using ‘“‘Mitchell’s 
Law,” after the “Shop Talk” Mitchell. 
Fix a sum — say $500 — as your spending 
limit. Now allocate 20 percent of this for 
the record player and catridge, 50 percent 
for the electronics and 30 persent for the 
speakers. You can’t go far wrong if you 
follow these figures to within five percent 
or so. 

Note that these refer to list prices and 
that discounts run from 12 to more than 
25 percent at many stores, so your $500 is 
really the equivalent of about $600. Use 
the higher figure when drawing up your 
equipment lists. 

You can save by buying used equip- 
ment or by buying from mail-order dis- 
count houses. As smiling audiophiles in 
Washington are wont to say, there is no 
fair trade policy in D.C. You can save by 
buying from the D.C. discounters. 

What you can’t do is gripe effectively, if 
you get either a poor component or poor 
service. If every component worked 
beautifully when it came out of the box, 
there’d be little need for the local hi-fi 
salons, since the mass-sales hi-fi salon ex- 
ists less as a place to audition and select 
equipment than as a place to which one 
returns inoperative hardward. This stuff 
breaks down a lot, often apparently in the 
box on the way home from the store, mak- 
ing it necessary for your to have somebody 
local who can redress grievances. 

For the same reason, it’s often smart to 
select equipment made, one, by New 
England firms, and two, by American 
firms. If you zap a tweeter on a local make 
of speakers, you are far better off getting 
it fixed here than if the unit came from 
the West Coast, Japan or Europe. This 
isn’t regional chauvinism or a pitch for 
the so-called “Cambridge sound,” it’s a 
survival ploy. With a few exceptions, local 
firms are honest in their advertising and 
customer relations. Happily, their 
products sound good too. 

When should you buy? First, buy only 
when you have found a store you can 
trust. Second, buy only if that store will 
let you audition each purchase at home 
with no strings attached. Third, buy only 
on Friday night or Saturday. 

The rule about trustworthy retailers is 
of obvious value and the reason for 

Please turn to page 8 


Z= = 
335 | 
| 
Z 
G 
S 
A 


PAGE SIX 


Why Four-Channel Is Worth It 


By Len Feldman 

You've gotta be kidding! More 
amplifier channels? Where do I 
put the speakers? There isn’t 
enough recorded material? You 
can’t buy phono cartridges for 
those newfangled records! The 
few records that are around are 
too gimmicked — and they’re 
isolated in special racks so you 
can’t even pick out your favorites 
even if they have made an album 
or two! Besides, who wants to 
listen to ping-pong musical 
effects all day? 

Sound familiar? Well, it 
shouldn't, because those random 
quotes are taken from visitors to 
the 1959 Hi Fi Show — and 
they’re talking about stereo, not 
quad. The first stereo records to 
appear in the late 1950s were 
anything but musically satisfy- 
ing. In fact, the very first stereo 
record issued commercially, by a 
company called Audio Fidelity, 
was nothing more than a pirated 
pressing of some experimental 
cuts made by the then popular 
Dukes of Dixieland and, despite 
the lack of playback hardware, 
cartridges and stereo amplifiers, 
it signalled the beginning of a 
transition that was to see 
countless millions of records 
sold. Try to find a mono long- 
playing record in any record shop 
today and you'll appreciate how 
an industry was totally 
transformed in just one decade. 

Those of us who lived through 
that exciting time are now ex- 
periencing a sickening kind of 
deja vu. We hear the same 
negative arguments about four- 
channel sound. We squirm when 
we enter a hi-fi shop and ask 
about the latest four-channel 
equipment only to be told by a 
know-it-all salesman that we 
shouldn’t bother with quad 
because it’s a rip-off and has a 
long way to go before it’s 
“‘perfect.’” We watch, helplessly, 
as the two recording giants, RCA 
and CBS, continue to do battle 
with their matrix and discrete 
disc systems, causing further 
confusion in the minds of an 
already confused and dis- 
enchanted music-loving public. 

As if that weren’t bad enough, 
we're told that QS is really a 
better matrix system than SQ, 
not to be confused with RM 
(which stand for ‘‘Regular 
Matrix” and really sounds best 
when played through a 
Variomatrix decoder), not to be 
confused with a full-logic 
variblend decoder (which actual- 
ly sounds better than the 
wavematching logic systems of 
last year that really outdid the 
front-back simple logic of two 
years ago). To top it off, we’re 
told that everything will turn out 
right if and when the Federal 
Communications Commission 
gets cracking and “approves a 
system for four-channel FM 
broadcasting.”’ After all, didn’t 
stereo take off only after the FCC 
approved stereo broadcasting in 
1961? 

And while we listen to all of 
this negativism we can’t help 
remembering our own first ex- 
posure to four-channel sound 
back in 1969. The sound was on 
tape — open reel tape at that — 
and it was thrilling even to our 


audio-jaded ears. Here, at last, 
was that missing third dimen- 
sion. Stereo had created a flat 
plane of sound — one that could 
accurately define instrument 
location in a left-to-right sense, 
but it-did NOT provide “three 
dimensional sound” (despite 
early exuberant claims to the 
contrary). Hall ambience, that 
difficult-to-define quality of a 
live performance which we all 
experience when we attend 
them, is improperly integrated 
into the front-speaker sounds 
that emanate from a stereo 
recording. There is no space 
behind us when we listen to 
stereo, because our listening 
rooms are not large enough to 
provide the kind of acoustics pre- 
sent in a concert hall. In a 
“classical” four-channel recor- 
ding, the back channels are used 
solely to reproduce the “feeling 
of the hall’ and just about 
everyone who has heard this kind 
of reproduction, properly set up 
and properly played, is 
enthusiastic about the enlarge- 
ment of sonic space that is im- 
mediately apparent. 


But there is another way in 
which four-channel recorded 
sound can be handled. Par- 
ticularly in pop and rock music, 
listeners have always sought a 
degreee of involvement in the 
music which suggests a need to 
be positioned right in the middle 
of the music — on stage with the 
musicians. Quadriphonics 
makes that possible. With stereo 
there was just no way to have the 
music engulf you — which ex- 
plains in part, why most rock- 
freaks play their music so loud. 
(Vote for quad, folks, it can save 
the hearing of young America?) 

But the classicists tell us that 
composers would turn over in 
their graves if they heard their 
works dismembered and placed 
all around us with instrument 
sounds coming from everywhere. 
Well, who knows? Who ever ask- 
ed old J.S. Bach or Ludwig Van 
B. how they’d feel about com- 
posing for sound in the round? 
Maybe they would have been 
thrilled at the idea. The caver- 
nous “symphony hall’ approach 
to good music is an invention of 
the 19th-century, you know — a 
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recent arrangement in terms of 
man and his music. Hector 
Berlioz preceded Enoch Light 
and Hugo Montenegro by over a 
century but he thought enough 
of the idea of surrounding 
listeners with orchestral music to 
have written his monumental 
Requiem with parts for brass 
ensembles playing behind the 
listening audience. Unfortunate- 
ly, we can’t resurrect the 
classical greats and ask them to 
do some composing for four- 
channel, but is that any reason 
to restrict the efforts of our con- 
temporary greats who find in the 
new four-channel medium a 
whole new creative tool for 
musical expression? 

The modern stereo record has 
long since abandoned the ob- 
vious and crude use of “bouncing 
sounds.” In time, four-channel 
records will no longer need to 
emphasize the gimmickry and 
will be free to concentrate on 
musical content. We’re begin- 
ning to see signs of that already, 
particularly in the area of 
musical theater albums, operas 
and symphonies. Quad discs 
featuring pop and rock material 
are treating the music with more 
intelligence and artistry, too. If 
you've been turned off by earliest 
quad efforts (whether CD-4 
“discrete,” or “matrix” of one 
kind or another), it’s time you 
gave the medium another listen. 
You may be surprised at how 
great some of the newer discs 
sound when correctly reproduced 
in quad. 

All of which leads us to the 
part manufacturers have played 
(unwittingly, perhaps) in tur- 
ning off potential quadriphiles. 
Understandably, every manufac- 
turer involved in producing hi-fi 
components was anxious to be 
first with a quad receiver or 
amplifier. First efforts date back 
to 1970 and 1971; many claimed 
to be universal in their ability to 
handle “every type of four- 
channel record.”’ That was even 
before RCA (with the help of 
Japan Victor Company) launch- 
ed their ‘discrete’ quadridisc, or 
CD-4 record, which required 
totally different electronics and 
cartridge to be played effective- 
ly. If you were unfortunate 
enough to buy an early vintage 
four-channel receiver equipped 
only with a simple matrix 
decoder, who could blame you 
when you bad-mouthed 
quadriphonic sound as soon as 
you found that the product 
couldn’t play “the other kind” of 
CD-4 record[ You felt you’d been 
had, and perhaps the dealer who 
sold it to you was disenchanted 
because part of your displeasure 
was vented on him. 

The inventors of the two most 
popular “matrix” disc formats 
had a lot going for them. The dis- 
cs could be played using a con- 
ventional stereo cartridge. They 
could be broadcast over stereo 
FM just like a stereo record and 
decoded at the other end to 
produce a four-channel program. 
Once you provided the four 
speakers and extra amplifier 
channels, the cost of a simple 
matrix decoder was very low. 
The only thing they lacked was 
good separation between 
channels — a fact which became 
obvious to everyone the moment 
the RCA quadridisc was releas- 
ed. Despite its early limitations 


(high surface noise, low program 
level and shorter playing time), 
the one thing that CD-4 record 
had was good separation. So, not 
to be outdone (and with heavy 
investments already committed 
to matrix discs),.CBS and San- 
sui did something about it. San- 
sui came up with their 
Variomatrix logic decoders 
which improved channel separa- 
tion to the point where few could 
tell the difference between a QS 
record and discrete four-channel 
program sources. CBS tackled 
the problem for their SQ records 
in stages, first coming up with 
partial ‘‘front-to-back” separa- 
tion enhancement logic cir- 
cuitry, then with so-called wave- 
matching logic and, more recent- 
ly with full-logic variblend. Each 
logic system worked better than 
the one that came before — and 
each cost more money to incor- 
porate in a finished product. 

So, second generation 
receivers that had one form of 
logic circuitry or another and evn 
had multiple matrix decoding 
switches (to take care of the 
different types of matrix recor- 
dings), but still no CD-4 
demodulators built in. For those 
records, you still had to add on 
an “outboard” accessory (and 
spend more than another $100.00 
for it and for the special car- 
tridge that could “track” fre- 
quencies up to 45,000 Hz, which 
are contained in CD-4 records). 

To keep the price tag down, 
some manufacturers elected to 
produce generation no. three — 
receivers that included built-in 
CD-4 demodulation circuitry 
and matrix decoding circuits, 
with the latter still lacking 
sophisticated logic enhance- 
ment. The reason: everyone was 
waiting for special integrated cir- 
cuits to come off the parts- 
makers production lines, hoping 
that these miniature multi- 
circuit devices would reduce 
costs to reasonable levels. Again, 
the sets (vintage 1973-74) were 
touted as the do-all and end-all 
of quadriphony. Again, some 
people bit the bait and plunked 
down their hundreds of bucks for 
these receivers. 

All of which brings us to the 
fourth generation of quad equip- 
ment. Now, the parts makers 
have gotten everything together 
and have produced integrated 
circuitry for both CD-4 
demodulation and other ICs for 
matrix logic. Yes, the 1974-75 
crop of receivers (at least a good 
many of them) finally have it all 
— just as the early converts have 
come to the conclusion that the 
whole thing is a big rip-off and 
not worth bothering about 
anymore. Now, the dealers are 
confused too, and afraid to eyen 
recommend quad to their 
customers who ask about it. 
They’re worried that some major 
“breakthrough” is likely to make 
obsolete this year’s models too 
and alienate customers even 
further. Too bad, really, because 
this year’s crop of four-channel 
receivers is truly marvelous, 
but there don’t seem to be 
enough people willing to audi- 
tion them and give them a break. 

* 


One of the least understood 
benefits to be derived from a 
good quadriphonic component 
system is its ability to produce 
satisfying four-channel effects 
from your existing stereo record 


ICS 


library. Play any stereo record 
through a matrix decoder and 
suddenly you hear sounds you 
never heard before — different 
sounds from all four speakers. 
The listening room expands and 
you wonder what genius had the 
foresight to record those discs so 
that sounds would separate out 
into four program channels. 
Well, it wasn’t genius at all. 
Often, it’s just dumb luck and, 
sometimes, it’s even the result of 
common recording studio mis- 
takes. Get a couple of 
microphones “‘out of phase”’ with 
each other during a stereo recor- 
ding session and the resulting 
disc, played through a matrix 
quad system will sound like it 
was made by some visionary who 
foresaw four-channel discs all 
the time. Even without these 
deliberate mess-ups, just about 
every stereo disc you own has 
some out of phase program con- 
tent in its grooves that comes out 
as “concert hall ambience’”’ when 
played through virtually any 
kind of matrix decoder. You real- 
ly have to hear it to believe it; I 
guarantee you’ll spend the next 
several days reviewing your en- 
tire collection of discs to see 
which ones produce the most 
startling and gratifying four- 
channel effects when played in 
this way. 

True, not every record shop 
carries every quad disc ever 
recorded. And, just as was the 
case with stereo, the quad discs 
are generally banished to 
separate, obscure racks at the 
back of the store — as if the 
dealer is ashamed of them. But 
haven’t dealers heard that all 
quad records (CD-4, QS and SQ) 
are fully compatible when 
played stereophonically? Why 
not stock them by artist or 
orchestra along with all the other 
discs? Let the customer choose 
his music— not his recording for- 
mat. You’ll be amazed at how 
quickly they’ll begin to move 
(even if some cost more). As for 
numbers, the last count we had 
for CD-4 discs produced and dis- 
tributed in this country alone 
was 219 (as of September 25, 
1974) and the combined list of 
SQ and QS discs is considerably 
greater than that. We’re ap- 
proaching the one thousand 
mark on available four-channel 
records and that’s nothing to 
sneeze at. Top performers in 
rock, pop and classical have all 
come aboard, so they must know 
something about what four- 
channel sound can do for their 
performances. Stations around 
the country are spending more 
and more of their on-the-air time 
playing quad records. Tests are 
going ahead in San Francisco to 
come up with a system for dis- 
crete four-channel broadcasting 
that the FCC can sanction. If 
you're waiting for the matrix and 
discrete systems to sort 
themselves all out, did you wait 
for a resolution of the 45 rpm ver- 
sus 33 1/3 rpm battle too? (If so, 
you’re probably still waiting and 
haven’t bought a record in over 
20 years.) It isn’t really so trou- 
ble to flip a switch on the front 
panel when you want to go from 
matrix to discrete playback? 
How about all those other 
switches and knobs you love to 
turn on your hi-fi rig? Why single 
out the “mode” switch for com- 
plaints? After, all, it’s only 
another knob. 
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_. Why It’s 


By Jim Brinton 

Poor souls keep asking when 
quad will be ready. If you work 
for any of dozens of recording 
and electronics firms, the answer 
is swift — “it’s ready now, sign 
here.” If you are an audiophile, 
you’ve heard that one before and 
probably are poorer for it. 

Good four-channel sound, well 
worth the effort of getting it, was 
available locally in broadcast 
form over WCRB-FM and 
WGBH-FM until this season. 
Each week, the two stations 
teamed up to broadcast the 
Boston Symphony Orchestra in 
discrete four-channel sound that 
was as good as any, and better 
than most. Aside from such 
broadcasts, there’s a small 
amount of material available on 
four-channel tape. 

What is not ready, and what 
may take a helluva lot longer to 
get ready, is the quad records, 
and that’s what most of the 
shouting and spending has been 
about. The fact that there are 
three distinct types of four- 
channel recordings, plus the fact 
that RCA and Columbia Records 
have made their forms of quad 


matters of machismo between | 


them, may have given 
audiophiles the biggest pain 
since the switch from cylinder 
records to discs. 

Anybody who has ever heard 
discrete four-channel tapes or 
broadcasts knows that quad is 
worth it, but through SQ and 
CD-4 the public has been drawn 
into one of those marketing 
battles that RCA and Columbia 
are famous for, like the 45 vs. 33 
1/3 rpm record war or the great 
color TV race. 

Only this time, the customer is 
footing the bill. When he has the 
gall to gripe about the situation, 
quad proponents throw up a 
smoke screen, saying that 
anybody who is dissatisfied with 
quad records would probably 
have been a ranting fogey about 
stereo discs when they were in- 
troduced, and we know how 
wrong that point of view was, 
don’t we... ? 

The analogy won’t hold. When 
commercial stereo records were 
introduced in the late 1950s, 
they may not have been of the 
highest quality, but at least, 


If at first you don’t succeed, quad, quad, again 


Not 


there was only one variety. The 
technical details of record mak- 
ing and playing had been thrash- 
ed out by the engineers before 
the first such records were sold, 
and those first records are 
playable today. 

By contrast, this decade’s con- 


--sumer got hit with (at least) six 


different families of incompati- 
ble ‘‘compatible quad’? — 
systems from Dynaco, Electro- 
Voice, Sansui (RM and QS), 
RCA (CD-4) and Columbia 
(SQ). Three of these — QS, SQ 
and CD-4 — are still competing 
after more than two years in 
quest of a world market, with no 
compromise in sight. 

SQ added insult to injury (and 
so did QS, to a degree) by an- 
nouncing generation after 
generation of flawed decoders: 
pure SQ, SQ with logic, SQ with 
full logic and, finally, SQ with 
full logic and wave matching. 

CD-4 has demanded that its 
users buy new phono cartridges 
to play these records, then new 
styli for the cartridges, then new 
phono cables and, after a long 
wait for even moderately 
successful units, the CD-4_ 
decoder itself, with its own flaws 
and usually at a price higher 
than its SQ counterpart. 

Obviously, RCA, Columbia 
and Sansui have a lot of answer- 
ing to do because of their single- 
minded hard sell of these 
systems. Sansui looks a little less 
culpable to United States 
audiophiles only because of poor 
stateside distribution of its 
records and equipment; 
overseas, it leads the other 
systems in releases. 

Saddest, of course, is the 
waste. Not just money, but the 
wasted energy that could have 


‘been spent solving the really 


pressing problems of recorded 
sound. God knows, we had 
enough of these before quad 


‘ records came along. 


Four years ago, too many 
records were (and are today) 
noisy, overcut, distorted, 
wretchedly miked and just about 
impossible to track with existing 
phono cartridges. They had (and 
still have) unrealistically narrow 
dynamic ranges with stunted 
orchestral peaks and soft 
passages that were too loud. In 


many parts of the country, recor- 
dings of classical music were 
hard to find in any variety (and 
they still are) — audiophiles 
more than a couple of hundred 
miles from either coast must 
often order records by mail at a 
premium. Classical discs were 
(and still are) terribly costly to 
produce, with the result that 
there are fewer high-quality 
recordings each year. Such per- 
formances as are recorded often 
suffer from cost-cutting tactics 
like inadequate rehearsal. 

With all this, music lovers and 
audiophiles simply didn’t need 
the grief (or the confusion) that 
four-channel records have 
brought. We already had lousy 
pressings of poor recordings of 
bad performances that our 
systems couldn’t reproduce and 
four-channel records only made 
things worse. 

In addition to the old 
problems, we have gained even 
more noise and distortion, 
soloists that suddenly swoop 
from the front of the room to the 
rear and musicians who wander 
like strolling minstrels from 
speaker to speaker. And then 
there are the unique sounds that 
occur when decoders mistakenly 
try to decode record rumble, 
noise and’ high-frequency hash 
that previously went ignored. 

And Columbia, with typical 
tastelessness, has miked many of 
its classical four-channel recor- 
dings so that the orchestra is 
equally represented at each 
speaker. This is called 
“Surround Sound” and is the 
subject of an aesthetic second 
front in the great quad record 


war. 


between interests he can’t iden-. 
tify with, in a cause that can’t be 
defined or defended: an aduio 
Vietnam, almost. 

But maybe consumers are 
catching on; the war is becoming 
one of attrition with RCA and 
Columbia firing hostile press 
releases at one another’s camps 
and camp followers, planting 
propaganda in the media and 
meanwhile, trying to minimize 
losses. 

This last tactic is reflected in 
the small number of four- 
channel records available. Ac- 
cording to audio authority Harry 
Maynard, there are only about 
1800 such discs available world- 
wide. About 620, or more than a 
third, are in Sansui QS, with 
half of these said to be available 
in the United States (They are, 
in fact, nearly impossible to 
find.) Perhaps 600 are in 
Columbia-style SQ and maybe 


500 in RCA-style CD-4. Of these, 


Maynard writes, a total of about 
450 were available in the United 
States as of mid-year. 

That’s not very many records 
by any standard, but it is 
astonishingly few in light of the 
hype-rich arguments of four- 
channel hardware. But things 
are slowing down here, too. At 
this summer’s Consumer Elec- 
tronics Show, expected splash 
announcements of new four- 
channel equipment didn’t occur. 
Instead, the emphasis was on 
higher quality and higher cost 

Please turn to page 8 


A Modest 


This is the best way out of 
the quad record mess, but it 
will never be accepted 
because of the investment in 
disc production equipment at 
dozens of companies: discrete 
four-channel cassettes. 

Recent releases from the 
Advent Corporation have 
shown that a carefully made 
cassette usually exceeds the 
quality of a disc made from 
the same master tape. Coin- 
cidentally, Advent sells one of 
the few cassette players 
available (no record elec- 
tronics) for $130, a price 
below that of the better CD-4 
and SQ decoders. 


Proposal 


It would seem that 
somebody could strike a blow 
for sanity by putting a four- 
channel head and electronics 
into such a player and selling 
Dolby quad cassettes. 

Think of it: no malfunc- 
tioning decoders, no wander- 
ing musicians, no flying 
soloists, no extra noise or dis- 
tortion (less, in fact), no 
strange styli or over-designed 
cartridges with special phono 
cables. Just four channels of 
clean, Spacious sound. 

The idea is obviously ab- — 
surd, but that’s what happens 
when folks get too rational. 


PAGE SEVEN 


—66The consumer is 


paying for a war that 
e doesn’t want, 
between interests he 
can’t identify with, in 
a cause that can’t 

be defined or 
defended .. .99 


The war analogy holds, by the 
ss way. The consumer is paying for WOE 
a war that he doesn’t want, 
' 


PAGE EIGHT 


Voices 


Continued from page 4 
keep on satisfying you for years. 

And here, oddly enough, is 
where some of the measurements 
begin to mean something. I’m 
convinced that distortion in a 
stereo system is, well, 
cumulative in its effect on 
listeners. Like arsenic. I think 
most experienced stereo 
salesmen will testify to this: a 
customer who picks a system 
with more overall distortion may 
profess not to be able to hear the 
difference between it and some 
other system that seems, to the 
salesman, cleaner and clearer in 
every way. But the chances are 
big that such a system will come 
back on trade-in much earlier 
than the better one. 

In other words, objective 
measurements of a system’s per- 
formance can provide a good clue 


to its subjective life expectancy. 
The first phonograph I ever own- 
ed was a $150 portable. I loved it; 
I couldn’t believe that such 
beautiful sound could come from 
such an inexpensive system and 
such small speakers. 

In six months I hated it. Some 
evenings I nearly threw it out the 
window in frustration. I knew 
every resonance, every quirk, 
every inaccuracy in it by heart, 
and I hated every one of them. 
That’s what I mean by subjec- 
tive life expectancy — ‘“‘how long 
will it keep on sounding good to 
my ears?” 

Our own stereo systems are 
constantly educating our ears to 
hear the difference. The stereo 
component industry is largely 
free of the kind of planned ob- 
solescence that infects the auto 
industry. But there is another 
kind of obsolescence that we will 
never be free of. It is produced by 
the audiophile’s dream of a 
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system that will be able to fool 
him into thinking there’s an 
orchestra there when there’s 
isn’t. Reproduction that fools.us 
today sounds stale tomorrow — 
stale and obsolete. 

Everyone, I think, must sooner 
or later step outside this cycle, as 
surely as he must step out of the 
cycling of his karma. The 
speakers I have now are good, 
very good. But they weren’t 
terribly expensive, and they 
have some faults. Their faults 
are not irritating, but they’re 
there, without question. 
Nevertheless, I like them; I’ve 
been faithful to them for several 
years now. But someday, when 
there’s a little extra money, I’ll 
be able to let myself really hear 
all the little faults I can’t listen 
for now, and I'll have to get 
something better. 

Sooner or later, I think, 
everyone must step back into the 
cycle, too. 


Quad 


Continued from page 7 
two-channel equipment. 
Somebody must have heard the 
audiophiles who groaned “take 
away this quad and just give us 
two clean channels.” 

And when retailers got 
together, they found that they 
had a lot to cry about. Almost 
nowhere in the country were 
quad sales up to industry projec- 
tions, and in some areas, like 
New England, quad was accoun- 
ting for only ten to 15 percent of 
sales. Hard-selling Lafayette 
Radio seemed to be the only ex- 
ception. 

Presumably, neither RCA nor 
Columbia envisioned anything 
like the drawn-out conflict that 
has resulted. Apparently, each 
expected the other to surrender 
before their respective ad and 
PR firepower. As it turns out, the 


claim to fame. 


ing them for maximum 
performance. 


Unlike so many of our giant 
competition, Sherwood doesn't 
make a full line of audio equip- 
ment. No radios. No tape decks. 
No headphones. No turntables. 
Versatility may never be our 


But the limited scope of our 
output does have benefits. We 
can concentrate on refining 
each of our products, engineer- 


The Non-Giant Economy Size. 


We also utilize only the finest 
and most advanced of proved 
componentry: Dual gate MOS 
FET’s and phase lock loop 
circuitry, the latest integrated 
circuitry and Solid-State 
FM IF Ceramic Filtering devices. 
Equally important, we've elimi- 
nated the gimmickry and gadgets 
that add nothing to the equip- 
ment except a potential for 


malfunction. 


A case in point is the S7310. 
With a minimum RMS output of 
38 watts per channel (20-20,000 


Hz at less than 5% 


distortion), this receiver 


outpowers all other 


With exceptional 
selectivity and 
sensitivity ratings. 


units in its price range. 


TWEETER ETC. 
Harvard Square 
102 Mt. Auburn St. 


Brockton 
849 Belmont St. 
(Rt. 123 off Rt. 24) 


Chestnut Hill Mali 
Rt. 9 


SOUNDSCOPE INC. 

779 Boylston St. 

Boston 

291 Harvard St. 

Coolidge Cor. Brookline | 


Mountain Farms Mali 
Rt. 9 Hadley Ma. 


Sherwood Electronics 
4300 North California 
_Chicago, Illinois 60618 


See the New Sherwood Receivers at any of these Quality Dealers and at the |.H.F. Show Booth W512 


975 Elm St. 
Manchester, N.H. 


Hi Fl HOUSE 
261 Park Ave. 
Worcester, Ma. 


SOUND TRACK AUDIO 
566 Cass Ave. 
Woonsocket, R.!. 


In short, if you look at 
receivers that do as much as 
Sherwood's $7310, they prob- 
ably cost more than $369.95. Or, 
if they cost the same, do less. 

Which only proves that, in 
hi-fidelity manufacturing, good 
things come from small 
packagers. 


Sherwood. 


The word is getting around. 


SOUND SALES 
Central Valley Plaza 
Fitchberg, Ma. 


MALCO ELECTRONICS 
Wolcott St. 
Lawrence 


only one to give up has been the 
audiophile, who may be bowing 
out if the sales figures are to be 
lieved. 

Besides costing consumers a 
lot of money, the quad record has 
given all four-channel sound a 
bad reputation. This is not only 
unfortunate, but also unfair. 

Good four-channel sound is 
the closest thing to an actual 
musical performance in the 
home since a 19th-century even- 
ing of chamber music. Done 
properly, it works. Unfortunate- 
ly, there’s little such tape on the 
market, although there are, 
perhaps, 400 four-channel (Q-8) 
cartridges available, almost all 
of them pop, rock or country 
music. Only some of the 100 or so 
open-reel tapes available are 
classical, and these are generally 
poor in quality and can be 
purchased almost exclusively by 
mail order. It simply isn’t 
profitable to stock and sell them 
over the counter. 

Industry observers predict a 
long wait before the quad record 
situation “shakes out.” Many 
record pushers are waiting for 
the legislation of four-channel 
FM, which would give one for- 
mat or the other the sort of push 
that stereo FM gave to two- 
channel records. These men 
accept with equanimity the fact 
that this would degrade FM still 
more and make yet another 
generation of FM receivers ob- 
solete. But fortunately, the fact 
that quad FM would probably 
make a lot of Muzak receivers 
obsolete makes broadcaster 
acceptance unlikely. Muzak, is 
their money, you see. 

So, until one of the companies 
involved quits or compromises, 
there’s nothing the comsumer 
can do but wait, hold onto his 
money and, if he wants quad 
that’s entirely satisfactory, write 
and push for four-channel tapes. 


Survival 


Continued from page 5 
scouting the stores in the first 
place. 

The auditioning rule is no less 
important. To say that hi-fi 
equipment sounds different in a 
home from in a store is like say- 
ing death is fatal. If the store 
refuses this right, refuse to buy. 

Buying on Friday or Saturday 
gives you a weekend in which to 
try out your purchase and gives 
the store less time to cash your 
check. If you find out that your 
purchase is unsatisfactory, you 
have time to get back Monday 
morning and demand your 
money back. If your salesman 
won't give it up, you still have 
time to stop payment on your 
check. The honorable stores will 
put your check in an envelope 
and let you take the stuff home 
for a week. The less-than-honest 
stores will tell you that that’s 
what they are doing, and as soon 
as your are over the horizon, do a 
quick fade to the local bank. 
When you come back with a stiff 
in your hands, you get the “I’m 
helpless/ it was a mistake/ the 
bookkeeper made me do it” 
routine — at best a long wait for 
your dollars. and at worst a 
credit memo. Refuse credit 
memos! 

A credit memo is not legal 
tender; nobody will honor it ex- 
cept the store which has dropped 
it on you — and you really don’t 
want to buy anything at a store 
that does. 

As a corollary, buy on credit 
when you can, with a check, if 
you must. Use cash as a last 
resort. Make it as hard for your- 
self to be ripped off as possible. 

If all this sounds like a lot of 
effort, then perhaps you are 
ready to be sheared anyway. 
Those who are paranoid enough 
to see the reason behind this ad- 
vice are the survivor types, and 
for them, some last words to live 
by: remember that you aren’t 
buying music as much as you are 
parting with your bread. Part 
with it dearly. 
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Maxell Ultra Dynamic Cassette. 
Now 
little more Ultra the Dynamic. 


Announcing the new 


New 
a  Plestaies now go up to 22,000 Hz. 


® Signal-to-noise ratio now 8 db more than 
ordinary cassettes, adding a lot more dynamic 


range. 
= Pressure pad held by metal frame. 
# 5-second timing leader is also a head cleaner, 


# New UDC-46. Twenty-three 
minutes per side, average LP | 
playing time. Other Maxell cas- 
settes are 60, 90 and 120 minutes. AX Bll 


The nme to all your tape needs. 
Visit The I.H.F. Show Booth*418 and pick up our special discount coupon. 


QTLANTIO SOUND INC. CONSONICS Mit SOUND PRODUCTS Dedham 

Bos Danvers MALCO Smithsfield, R.!. Framingham 
Br aintres COPLEY CAMERA Lawrence SOUND TRACK Northampton 
Framingham Boston MANCHESTER MUSIC Woonsocket, R.!. Waltham 
Peabody DeMAMBRO Manchester, N.H. STEREO PLACES Stoneham 
Providence, Boston MINUTE MAN Providence, fi.I. Worcester 
New Haven, Conn. K&L Cambridge STROMBOLI Providence 
AUDIONICS Watertown NANTUCKET SOUND Lewiston, Me. Dover, N.H. 
Providence, R.I. DEETA FI Hyannis Portland, Me. Nashua, N.H. 
AUDIOPHILE Bristol, NEW ENGLAND MUSIC WALTHAM CAMERA Amherst 
Greenland, N.H. pp WORLD Portland, Maine Waltham Warwick, R.I. 
BI-RITE Leominster, Mass. OLD COLONY STEREO TECH HI FI Portsmouth, R.. 
Manchester HARVARD COOP Quincy Boston 

Franklin, N.H. Cambridge Cohasset Cambridge 
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LET’S PLAY 


AR 
AKAI K & L Sound in Watertown is a short drive from the hussle and confusion of 
AKG Harvard Square. We have plenty of free parking her and audio salesmen that 
ALTEC can aid you in any area. But more important than that is the price. We will give 
Audio Dynamics (ADC) you the full system discount on almost any component - even if you just buy 
lin Tannin that one piece. This even includes components that other stores swear can't be 
' bought for less. Find out yourself about K & L Sound either by phone, mail or in 
Audiovox person. 
BASF 
Beyer 
BIB 
British Industries (BIC) MK&aL 
Boumar Country 
Bozak L— 
B.S.R n 
Cerwin Vega 
Concord \ 
Craig 
DBX y 
Dokorder 
Dual F From the West: Routes 16 and 20 go to Watertown center — 
K & L Sound is a 5 minute walk. 
Dynaco 
= di tall = From Boston: Take Storrow Drive to Soldiers Field Rd. to 
North Beacon St. (refer to the map) 
Electro-Voice BY PUBLIC TRANSPORTATION 
Em pire ” From Harvard Square: any Watertown bus goes to Water- 
Fisher town Square. K & L Sound is a 5 minute walk. 
arrar 
Glenburn 
Harmon-Kardon 
Infinity 
Janzen 
Jensen 
J.V.C. 
KLH 
3 Boylston Street 


ROTEL AKAL | 
| ROTEL | AKAI ROTEL ALTEC 
JENSEN Garrard 
G GLENGURN 
30000000 
att hi tli 44441 
BWM os 
| - 
= 
900 
ROTEL RX-200A © 20 watts RMS @ TH AKAI AA8030 @ 25 watts RMS per channel @ ROTEL RX- e . 
Boow Oss © IM distortion below 0.5% THD below 0.05% @ high filter DYNACO A-25 0.5% © FM sensitivity 2.0uV HED V-10-6 10" ALTEC 710A @ 30 watts RMS per channel @ 
JENSEN 16 @ 8” coaxial driver @ 120 disper- © 10” woofer @ dome tweeter @ frequency woofer @ dome tweeter © frequenc THD below 0.4% @ IM distortion below 0.4% 
sion @ frequency response 45-18,000 Hz. response 39-20,000 Hz. GARRARD 42M @ response 36-20,000 Hz GARRARD 70 ® syn ALTEC 886A @ 12” woofer ® 12” passive 
GLENBURN 2110 @ heavy duty induction damped cue @ anti skate control wood chronous motor @ damped cue ® anti skate radiator @ 2” tweeter AR XB Manual Turn- 
motor @ cue control @ anti skate control base PICKERING ATE-4 @ magnetic eliptical control SHURE M93 @ magnetic eliptical car- table © belt drive table @ damped cue SHURE 
SHURE @ magnetic eliptical cartridge. cartridge tridge M91ED © magnetic eliptical cartridge 
List Price $366 List Price $585 List Price $586 List Price $860 
K & L Price $225 K & L Price $350 K & L Price $425 ‘ K & L Price $550 
You Save $141 You Save $235 You Save $161 You Save $310 
BASE 90 Ch 2.75 | 
BASF COOLHE 2/5.00 Scott 377B 40/40 RMS 
BASF LP35 LH 3.75 Scott 387B 55/55 RMS ) 
ss E DECK BASF 8T90 LH 2/3.75 Rotel RX200A 10/10 RMS } 
KaSSA bd 300.00 270.00 Scotch C90 Chrome 3.25 KLH 52 30/30 RMS ae 
Sony TC121A 129.95 110.00 TOK C9OKR 3.25 Pioneer SX626 (1 only) 20/20 RMS . jee 
JVC CD1667 249.95 200.00 TDK 1800 SD 3.75 Pioneer SX424 (1 only) 2.5/2.5 RMS fae 
JVC CD1668 -  399'95 264.00 Maxell — See their ads and call for our price. § Nikko STA7070 35/35 RMS 
REEL TO REEL DECK Check Out Our Used Equipment ‘Marantz 2220 20/20 RMS 
Dokorder 7500 599.95 450.00 We Have the Best Selection in Town. ~ j; Marantz 2230 30/30 RMS } 
CARTRIDGES RECEIVERS : Marantz 2245 45/45 RMS 
ADC 240XE 60.00 12.00 Akai AA 8030 20/20 RMS, 20-20K Hz 300.00 $175.00  Marants 4220 10/10/10/10 RMS | 
GradoFTR+1 , 11.95 8.00 JVC 4VR5414 15/15/15/15 RMS 400.00 240.00 § Toshiba SA400 15/15 RMS 
Grado FCR 25.00 5.00 Rotel RX600A 30/30 RMS 349.95 225.00 SA500 30/30 RMS 
Audio Technica AT11 34.95 15.00 Rotel 40/40 RMS 
Technica ATI3E 64.95 ec 
Shure VI5I1! 78.00 a JVC VR5551 50/50 RMS’ 469.95 300.00 : Dynaco SCA80Q Kit 40/40 RMS 
Shure M91ED 54.95 20.00 JVC VR5541 34/34 RMS 429.95 270.00 
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BEAT THE SQUARE 


RULES 


1. Check out the stores in Harvard Square if you can find a parking space first. (we like 
our customers to do this - they appreciate us more.) 


2. Get a list of prices on either systems or individual components. (other stores hate to 
give indivudal quotes because it makes price comparisons too easy.) 


3. Either drive or take Public Transportation to K & L Sound (a pleasant 10 minute drive 


by car. 


4. Figure out how much you save by shopping at K & L Sound. 


PRIZES 


1. Cash savings are significant 


2. Pick up a free copy of either Sound magazine or the Rolling Stone audio supplement 
(while supply lasts) 


3. The knowledge you've gained from us and satisfaction that you’ve bought the best for 


the least. 


4. You can also get the correct answers from the Primer audio quiz. 


75 N. Beacon St. Watertown 787-4073 


Hours: Mon - Thurs 10 - 10 


Fri 10 - 6, Sat 10 - 5 


We are not your stereo typed stereo store. 


Lenco 

Marantz 

Maxell 
Miracord 
Muntz (Clarion) 
Nikko 

Onkyo 
Panasonic 
Panasonic (Technics) 
Pickering 

Pilot 

Pioneer 
Rectilinear 
Revox 

Rotel 
Russound 
Sansui 

Sankyo 

Sanyo 

Scotch 

Scotch Ciassic 
Scott, H.H. 
Sennheiser 
Sherwood 
Shure 

Sony Corp. 
Sony - Superscope 
Sony T.V. 
Soundcraftsmen 
Stanton 
Superscope 
Superex 

TDK 

TEAC 
Teledyne MIC 
Thorens 
Vac-O-Rec 
Watts 
Wollensak 


ONKYOQ 


Gfarracd 


ONKYO TX-440 @ 21 watts RMS e IM distor- 
tion below 0.4% @ FM sensitivity 2.0 uV 
INFINITY 1001A @ 12” woofer @ 2 tweeters @ 
frequency response 33-21,000 Hz GARRARD 
82 @ synchronous motor @ dam cue @ 
anti skate control SHURE M91ED e 
magnetic eliptical cartridge 


ONKYOQ 


AUDIO TECHNICA 


ONKYO 7022 Integrated amplifier @ 48 watts 
RMS per channel @ THD below 0.1% @ IM 
distortion below 0.05% ONKYO T-4055 
Tuner @ FM Sensitivity 1.7uV @ Capture ratio 
1.2 db @ Frequency response 20-15,000 Hz. 
CERWIN-VEGA 211 © 12” woofer @ dhorm 
tweeter @ frequency response 35-20,000 Hz+ 
3 db BIC 980 e@ belt drive @ synchronous 
motor @ speed strobe AUDIO TECHNICA 


SONY 
Technics 
byPanasonic 
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SONY STR-7065 @ 60 watts RMS @ distortion 
below 0.2% @ FM sensitivity 2.0 uV INFINITY 
2000 AXT @ 12” woofer @ 3” midrange @ 
walsh tweeter TECHNICS by PANASONIC 
SL1200A @ direct drive motor @ variable 
pitch @ speed strobe SHURE V15 Ill @ 
magnetic eliptical cartridge 


List Price $1,508 
K & L Price 


AT13E @ magnetic eliptical cartridge $1,200 
i You Save $308 
bist Price $821 List Price $1251 
You Save $196 K & L Price $995 
You Save $256 

TUNERS Dynaco Al0 120.00 pr. 
339.95 200.00 . Rotel RT320 139.95 90.00 Superscope S26 60.00 pr. 
389.95 225.00 Rotel RT620 209.95 125.00 TURNTABLES 
199.95 135.00 Dynaco AF6 239.00 180.00 ARXA 109.95 
339.95 225.00 Scott 431 219.95 140.00 AR XB 119.95 
339.95 255.00 SPEAKERS Garrard 70 Special w/b&c & cart. 143.80 
199.95 150.00 Onkyo 25 500.00 pr. 350.00 pr. Phillips GA407 w/ADC 240XE 179.95 
329.95 225.00 Altec 886A 320.00 pr. 200.00 pr. BSR 810X w/b&c & Shure M9IED 269.80 
300.00 225.00 Empire 6500 300.00 pr. 180.00 pr. Dual 1216 w/b&c & ADC 240XE 242.85 
400.00 300.00 ADC XT10 220.00pr. 150.00 pr. Dual 1218 w/b&c & AT13E 282.80 
500.00 375.00 KLH 17 180.00 pr. 120.00 pr. TAPE CASSETTE PORTABLES 
300.00 2725.00 Dynaco A25 185.00 pr. 125.00 pr. BASF CC9100 69.95 
229.95 120.00 Fisher XP65S 220.00 pr. 100.00 pr. BASF CC 9200 89.95 
349.95 235.00 Infinity POS! 196.00 pr. 156.00 pr. BASF CC9300 129.95 

AR4XA 170.00 pr. 110.00 pr. Wollensak 4350 99.95 
329.95 200.00 KLH5 400.00 pr. 300.00 pr. Sankyo $T210 59.95 
189.95 139.00 Jensen 4 258.00 pr. 175.00 pr. Superscope CS200 149.95 

Scott S10B , 200.00 pr. 125.00 pr. Wollensak 4060A 89.95. 

JVC CP 1646 mini 99.95 


SOUNDCRAFTSMEN 


AUDIO TECHNICA 


ull 


SOUNDCRAFTSMEN PE-2217 Pre-Amp @ 9 
band equalizer @ TMD below .1% @ harmonic 
distortion below .1% SONY ST-5130 Tuner @ 
mos fet front end @ headphone jack @ sen- 
sitivity IHF 1.5 uv DYNACO Stereo 400 Power 
Amplifier © 200 w/ch at 8 OHMS ® 1000 sq. in 
heat sink @ high and low filters TECHNICS 
SL-1100A Turntable @ direct drive © rumble 
70db @ variable - 5% AUDIO TECHNICA AT- 
15S Cartridge @ Freq. Response 5-50,000 Hz 
@ Shibata tip @ 1% to 2 grams tracking force 
CERWIN VEGA 320C and 320 MT Speaker 
System @ 15” woofer @ 12” mid bass @ 25- 
25000 Mz Freq. response. 


List Price $3075 
K & L Price $2600 
You Save $475 


5 
160.00 S 
130.00 
170.00 
50.00 
75.00 
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Winslow Burhoe Has a Vision 


It costs a buck, and the Wizard of Ozymandias might just pull it off 
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“Look upon my works, ye mighty, and 
despair”: Winslow and his woofers (op-— 
posite), his Towers, his youth workers 
and his tweeters. 


Aq sojoud 


By Peter Birge 

’ Only a few weeks ago, while shopping 
for my first hi-fi in a decade, I found 
myself in one of your fancier downtown 
music stores, staring up at a seven-foot 
tall loudspeaker. Gladys Knight and her 
Pips were thumping out of all four sides of 
this rectangular pillar of hand-rubbed 
walnut and grillcloth. According to a 
brochure I managed to snatch off the top 
of this leviathan, I was hearing Epicure’s 
Tower Model 1000. Each speaker con- 
tained four woofers and four tweeters, 
weighed 180 pounds and cost $1000.-The 
brochure notes that Epicure (EPI) doesn’t 
expect to sell many. “We produce it more 
for the joy of making the very best 
loudspeaker we are capable of,” the copy 
says. 

Inside the brochure’s front cover, stan- 
ding beside the Model 1000, is a picture of 
Epicure’s founder, Winslow Burhoe, 
wearing black turtleneck, ragged chinos 
and shit-kicking buckled boots. He 
appears to be half a head taller than the 


— Tower. With hand on hip, a defiant ex- 


pression on his face, he looks like some 
freak Ozymandias. ‘“‘Look upon my works, 
ye mighty, and despair,” he might be say- 
ing. Could it be that the Tower is Winslow 
Burhoe’s graven image? 

The hi-fi dealer either overestimated 
the height of my apartment or the size of 
my bankroll, because he tried to make a 
sale. According to EPI, the two Towers 
create an acoustic field so enveloping that 
it is impossible to discern the source of the 
sound. I accepted the dealer’s challenge to 
blindfold myself, spin around a few times 
and try to locate the “‘invisible’’ source. I 
tried for a good minute, but never got 
closer than three feet. I was so totally 
cocooned by Gladys and Co. Unlike my 
little old Webcor, which could blow you 
half way across the room if you got too 
close to its speakers while Cozy Cole was 
drumming, the Towers offered me a con- 
vincingly realistic reproduction of live 
music. The dealer babbled something 
about tiny tweeters. Meanwhile, I 
remained entranced by a loudspeaker 
whose bass wasn’t so distorted that you 
had to wear hiking boots for support when 
dancing to Duane Eddy. 

“Great system,” I commented to the 
dealer. 

“You see what I mean? Omni- 
directional sound,” he beamed, borrowing 
an Epicure hype. 

As omni-directional as EPI’s sound 
may be, from wherever you start tracking 
the signals, you are unerringly led to the 
mysterious Winslow Burhoe in New- 
buryport, Mass. 

The stories about this forty-ish prodigy 
are widespread in the the hi-fi trade. Ac- 
cording to a major Epicure dealer in 
Boston, Burhoe’s life centers around his 
laboratory, where he spends his time con- 
cocting radical designs for loudspeakers. 
“Your classic inventor,” the dealer told 
me. “Burhoe’s one of those guys always 
scribbling diagrams on the back of 
matchbook covers. Completely 
meshugah.” 

I’ve also noticed that Epicure dealers 
jump when you mention Burhoe’s name. 
To them, he represents the most unstable 
influence imaginable. ‘“‘He even scares the 
hell out of his own marketing people,” one 
complained to me, “because he keeps 
threatening to come up with another 
speaker good enough to eliminate not only 
his competitors, but also his own current 
line.” 

Nestled in the shadow of the Five 
Dollar Savings Bank on State Street in 
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GGAt the end of 1968, 
Burhoe had lost $10,000. 
With his own uncanny 
logic, he proclaimed it a 
= year and decided to 
ire two employees. In 
1969 he lost $100,000. In a 
sense, you could say the 
company was growing.99 


Newburyport are Epicure’s main offices. 
This white, clapboarded affair epitomizes 
the company’s public image — a folky, 
kind of low-keyed place to work. And 
that’s just about what Winslow thinks his 
company is, although its red brick fac- 
tories on a Newburyport back street re- 
quire the assembly line services of over 
200 people, making Burhoe the fourth 
largest employer in town. 

In the era of the clipper ships, this 
modest burg on the North Shore was, in- 
credibly, the third largest city in the U.S. 
After the decline of coastal trading, New- 
buryport still flourished as a shoe 
manufacturing and textile center until 
the bottom fell out in the 1950s, when 
these industries were driven out of 
business by cheaper foreign exports. Since 
then, a poverty-stricken generation has 
grown up to inherit the magnificent, but 
decaying Georgian mansions, and a 
bitter, redneck attitude prevails. If this 
sounds a little like Tobacco Road, con- 
sider that one of the more popular local 
sports is cock fighting. 

About ten years ago, while the feathers 
were flying, the white-collar scientific 
elite began immigrating to Newburyport, 
lured by the promise of NASA work for 
the small electronics companies on Route 
128. They, more than the locals, reflect 
the town’s more sophisticated, outward- 
looking past. 

Winslow Burhoe might be a combina- 
tion of these types. His rugged, macho 
appearance wouldn’t be out place in a 
neighbor’s garage rooting for his favorite 
rooster. But how many cock fighters dis- 
cuss things like distortion, or crossover 
frequencies? Then again, his white-collar 
credentials prior to 1960 aren’t that im- 
peccable: a college dropout, looking 
forward to a career as a soda jerk. But 
sonehow, here he is, the chairman of the 
board of a major company. Only in real 
life, he is about a half-foot shorter than 
those Ozymandian towers of his. 

In the hi-fi industry there are two 
breeds: the technicians and the 
visionaries. Components like tuners and 
amplifiers are designed by men who enjoy 
poring over wiring diagrams — it’s 
applied science. Their job is to get a signal 
from the receiver to the speaker with a few 
watts of power behind the beat. But it’s 
different with loudspeakers. It’s like 
applied religion, this metaphysical enter- 
prise of designing boxes chock full of card- 
board and metal woofers and tweeters to 
reproduce exactly the sound of a live con- 
cert. Who’s to know what ‘exactly’ means 
anyway when you’re hearing it in your 
favorite easy chair at home? If Burhoe has 
succeeded, it is because he knows how to 
make the acoustic measurements nobody 
knows how to make. It is even rumored 
that Burhoe’s mystical calculations are so 
accurate that he doesn’t even use his ears 
to verify his results. 

“‘There’s no school where you can go to 
study acoustical engineering,” Burhoe 
says. This is the first and only sentence he 
utters for the next five minutes while he 
ferries me and his vice president of sales, 
Dick Bazigan, to lunch in his blue BMW. 

Bazigan and Burhoe represent the two 
clashing styles at Epicure. While Burhoe 
and his fellow brainstormers parade 
around in cowboy boots and Tex Ritter 
shirts, Bazigan leads the polo shirt crowd, 
that new breed of savvy PR experts and 
master image-makers. That’s why Dick 
smiles when Winslow’s attentions wander 
and occasionally winces when his boss 
does talk. 

When I first called EPI, Bazigan told 
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me I could have lunch with Mr. Burhoe 
most certainly, if only he could be pre- 
sent. “I just want to be sure that, uh, for 
the sake of accuracy, you get a complete 
picture of the company.” Although there 
is an undeniable pugnacity about a man 
who is into building huge, immovable, 
noise-emitting objects, Burhoe’s 
awkwardly hostile air is that of an irfven- 
tor who finds himself crowded by nosey 
reporters and fast-talking sales 
technicians. 

Lunch at Albadini’s, a swank restau- 
tant lounge near the shore, was clearly ex- 
cruciating for Burhoe. He rolled his eyes 
toward the ceiling and took deep swigs of 
Camparis, which he ordered in long 
glasses. He ordered a “longer” Campari 
from the waitress, while I received a short 
lecture from Bazigan on how Winslow’s 
tiny tweeters, only one inch in diameter, 
had revolutionized the industry. 

“‘Non-directional sound is largely a 
function of cone size,”’ he explained. ‘‘By 
making a one-inch tweeter functional, 
Winslow has come the closest yet to a 
high-dispersion sound.” 

What does high dispersion mean? “It’s 
when you can’t pin down the source so 
easily because the sound fills up the 
room,”’ Bazigan replied. Winslow, 
meanwhile, had been told that there was 
no such thing as a “longer” Campari. 
While he studied this problem, he pointed 
over his shoulder at two small speakers 
mounted overhead on the wall. 

“Those are our Model 50s,”’ Bazigan in- 
terpreted. To demonstrate excellent dis- 
persion, he retired to the lobby. Within a 
few seconds, rock and roll came pulsing 
through the speakers at a thunderous 
volume, scattering a pair of customers 
who had been lingering over lunch. 
“That’s excellent dispersion,’ Burhoe 
deadpanned, switching to a martini. 

I irritated Burhoe into spearing his olive 
with a toothpick when I suggested that hi- 
fi freaks do a disservice to the consumer 
when they insist on discussing systems in 
terms of “crossover frequencies” and 
“impedances,” terms that no amateur 
could possibly understand. ‘‘Those 
freaks,’ Burhoe snapped, “happen to be 
who I am building my products for. I’m 
trying to design the most accurate 
loudspeaker system available, and these 
people are smart enough to know when 
I’ve done it.” 

I changed the subject to future ideas, 
and Burhoe abruptly perked up. “I can’t 
say too much about this now, but I’ve got 
an idea for making speakers that only will 
cost one dollar. They will be as good as 
anything on the market now.” 

dollar!” I exclaimed. could it 
be done?” 

“T’d rather not talk about that now,” 
Burhoe retreated. ‘‘They’d cost a dollar, 
and we’d sell ’em for 250,”’ Bazigan joked, 
trying to laugh off the idea. Talk about 
one-dollar speakers clearly unnerves 
Epicure’s VP of sales. 

How Winslow Burhoe got himself into a 
position to make any (let alone his own 
personal) VP nervous, is a story in itself. 
After attending UMass for a year and a 
half in the ’50s, he dropped out, bored 
with collegiate ideas but armed with a 
touch of math. (“‘The one thing they did 
teach me was how to do a differential 
equation.”) Then began a long sojourn as 
an ice cream dipper at Brigham’s before 
he realized that the cones that fascinated 
him most were filled with something more 
ethereal than marble fudge. His acoustic 
career began at AR, where he developed 

Please turn to page 14 
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Burhoe 


Continued from page 13 

enough expertise within a few years to 
engineer his ideas into the AR3 and ARXa 
loudspeakers. Perfecting his techniques, 
Winslow switched to KLH, where he 
supervised production engineering and 
quality control until he left to begin his 
Epicurean adventure. 

Despite his successes as an engineer in 
the early days of loudspeaker design, 
Burhoe’s more ambitious schemes were 
not enthusiastically received at KLH and 
AR. His plan was to design speakers that 
delivered “totally” accurate sound at the 
lowest cost possible. His employers, on 
the other hand, were interested, as he tells 
it, in building speakers as big as possible 
to get the biggest noise with the least 
energy requirements from the then slowly 
developing amplifiers. Burhoe chuckles 
when I brag about my old Webcor. “Back 
then, and even now, you’ll find guys in the 
trade walking around saying, “I got a 40- 
inch woofer, what’s yours?” The “bigger 
the better’’ approach went directly 
against Winslow’s brainstorm — that the 
smaller the woofer and tweeter, the more 
accurate and reliable and omni- 
directional the sound will be. 

Subjectivity about loudspeaker perfor- 
mance was Burhoe’s pet peeve. 
“Manufacturers would take loudspeakers 
around to their friends to ask them what 
they thought. If the response was 
negative, they’d go back and change the 
speakers a litte to see if people liked them 
any better.’’ Winslow doesn’t have 
patience with this approach because he’s 
concerned with reproducing exactly what 
is on the record: linear sound, he calls it, 
meaning the straight translation of that 
elusive electronic signal coming out of 
your amplifier. One of Burhoe’s brochures 
warns you to take good care of your 
records because the scratches, will come 
through as vividly as the performers. 

Epicure’s rise to prominence was_not 
exactly linear. When Burhoe began the 
business in 1968 at the Newburyport loca- 
tion, he was the business. With a few 
thousand dollars, he spent his first year 
learning carpentry on the job, turning 


walnut slabs into speaker cabinets. When 
he wasn’t doubling as a journeyman and 
acoustic visionary, he was driving a late- 
model Peugot around to hi-fi dealers in 
the Northeast with a couple of his towers 
strapped onto the roof, vainly trying to 
convince them of his creation’s 
marketability. 

“Once I walked into a New Haven 
dealer, gave them a big pitch about how 
advanced my designs were. When I set the 
towers down in his showroom for a 
demonstration, about a gallon of water 
dribbled out of the base. It had been rain- 
ing on the way down, and I'd forgotten to 
cover them up.” 

Audio Lab took his product first, on 
“spec.”” Burhoe remembers that this kind 
of gesture was part of a debate with the 
KLH president at the time, who only 
wanted to prove to this young inventor, 
who didn’t have the sense to come in out 
of the rain, that his product wouldn’t sell. 
“T can still remember him stgnding 
around my shop for about an hour giving 
me a hundred reasons why my system 
wouldn’t work.” 

At the end of 1968, Burhoe had lost 
$10,000. With his own uncanny logic, he 
proclaimed it a good year and decided to 
hire two employees. In 1969 he lost $100, - 
000. In a sense, you could say the com- 
pany was growing. 

Epicure then went public and finally 
secured solid financial footing. Sales per- 
sonnel were hired, market managers 
swooped down on dealers and Winslow’s 
home-made walnut-encapsulated 
tweeters exploded into popularity. In 1971 
Epicure grossed an average of $10,000 a 
month. They upped that figure by 500 
percent in 1972 and matched that figure 
within the first 16 weeks of 1973. In 1974 
Epicure is a million-a-month business 
and still the fastest growing in the highly 
competitive loudspeaker trade. 

Such a meteoric rise had an unsettling 
effect on Burhoe. Unable to keep up with 
the sudden demand for his product and 
afraid to alienate dealers, Burhoe would 
hold pep sessions for his salespeople dur- 
ing which he’d discourage any 
overzealousness. “‘Get out there fellas, 
and cancel those orders,” he used to rally 
them. ‘“You’re doing a good job, but the 
girls here in marketing tell me a few 
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orders are still leaking through. We can’t 
tell them ‘sorry, no credit,’ because they 
can always overcome that by paying in 
cash.” 

Now, as far as Winslow’s concerned, 
Epicure has become too big. How big? 
Well, “Win was at the Christmas party 
last year,’’ Bazigan explains, ‘‘and one of 
the girls on the assembly line came up to 
him and asked him who he was. That 
really bothered him.” 

To insure his recognizability in the 
future, Burhoe has broken Epicure down 
into four different divisions, each with its 
own marketing and sales departments. 
Epicure products remains a brand name 
offering the Tower and other assorted 
speakers in walnut cabinets. There is EPI, 
selling the Mini Tower cabineted in viny]l- 
veneered particle board. Microtower, Inc. 
sells Microtowers at Lechmere and other 
bargain centers. Finally, there is SOTA 
(State of the Art), the avant-garde wing of 
the corporation. Predictably, SOTA is 
Winslow’s own brainchild. Its first 
product, the SOTA-1 speaker, will soon 
be available in high-class hi-fi stores. 

Splitting four for one makes things 
slightly complicated. Even Winslow can’t 
remember which former Epicure speakers 
now come in vinyl under different model 
numbers in the EPI line. But it doesn’t 
really matter to him, so long as he is free 
to do his magic at SOTA. Just in case the 
worst should happen, though, Winslow 
has a new dictum: “We must limit 


ourselves to a maximum growth of no’ 


more than ten percent per month, even 
when we have the opportunity.” I didn’t 


66’Get out there, fellas, 

and cancel those orders,’ he 
used to rally his salesmen. 
‘You're doing a good job, 
but the girls in marketin 
tell me a few orders are still 
leaking through.’ 99 


have an opportunity to question Bazigan 
about this unique idea. 

Burhoe offered me the standard tour of 
the EPI-Epicure factory, housed in an old 
brick warehouse. Dozens of smiling boys 
and girls, all with long hair and appalling- 
ly happy faces, are just coming out of 
work. I recognize at least one from the 
Epicure brochure, which depicts a line of 
youths nonchalantly leaning on a row of 
Winslow’s woofers. Either they are work- 
ing here for the joy of it or for the usual 
hippie reasons like making a little bread. 
A little is all they make, though, starting 
out at around $1.30 per hour. Even with 
semi-automatic pay raises every 90 days, 
it will take them two years to break into 
the two-dollar category. “It’s a rip-off, 
sort of,” a local resident told me, “but you 
might say it’s the only ballpark in town.” 

Bazigan argues that these wages, while 
not competitive with Boston, represent 
the average in the North Shore for semi- 
unskilled labor. And Burhoe points with 
pride to his bonus plan. By allotting ten 
percent of monthly budget to payroll ex- 
penditures, he can reward his workers if 
business does particularly well in a given 
month. If the actual payroll bill comes 
out, say, at only eight percent of the total 
monthly operating costs, Burhoe throws 
in another two percent anyway — a 25 
percent bonus. These days, there is some 
extra coin thrown in every month. 

The EPI factory has four floors, all 
crowded with conveyers and carts stacked 
with Winslow’s tweeters, in various stages 
of assembly. What was to prevent 
someone from just waltzing in and taking 
one of the tweeters apart, I wondered, 
knowing that Burhoe had never secured 
patents on these designs. “Only four peo- 
ple know how to put the whole tweeter 
together,” he told me. “It’s a trade 
secret.” But couldn’t one just buy or steal 
one and rip it open to understand how it 
worked? 

“Well, you see,” Winslow explained, 
his face expressionless, “that would be 
sort of impossible. My tweeters self- 
destruct when people try that. If you dis- 
mantle one, it just goes pop! That’s it. No 
more tweeter.’’ Burhoe’s not worried 
about being ripped off, because he knows 
that the bandit would have to develop all 

Please turn to page 19 


P. 
CX-141 
CAR STEREO CASSETTE PLAYER 
WITH AUTOMATIC REVERSE 

When the first side is over, Automatic Reverse 
plays the other side. Has manual reverse too. 
Fast forward and rewind buttons latch to stay 
down without holding. Arrow lamps show tape 
direction at a glance. Sliding controls regu- 
late tone, balance, and volume. Loudness cir- 
cuit boosts highs and lows. Eject/stop push- 
button. Solid state reliability. Compact unit 
@asily installs under dash. 


Compact in-dash unit. Three-way entertain- 
“ment center combines 8-track stereo tape 
player with pushbutton FM/AM/FM stereo 


trol with fader equalizes sound for two or four 
speakers. Change 8-track program anytime 
with pushbutton ease. Vertical Head Move- 
ment System. Tape ejector. Sensitive tuning 
AFC, Distant/Local switch and field ef- 
transistor for stable FM reception far or . 


Panasonic Automobile Entertainers 
Turn Your Car Into A Friend. 


4-SPEAKER MATRIX 

8-TRACK CAR STEREO 

Compact cartridge tape player. Four separate 
speaker terminals. Converts regular stereo 8- 
tracks to enhanced 4-speaker matrix sound. 
Gives the effect of 4-channel or reverberated 
sound. Two power amplifiers deliver 12 watts 
of stereo power. Separate volume and tone 
controls. Automatic/manual program selec- 
tor. Vertical Head Movement System. Iilumi- 
nated channel indicator. Solid state 


-898 
CAR/HOME STEREO TAPE PLAYER 
WITH FM/FM MULTIPLEX RADIO 
Compact, portable and lightweight. Stereo 
entertainment center slides in and out of car 
or home mountings with no wires to connect 
(after initial installation). Distant/Local switch 
for best FM reception of both weak and strong 
stations. 8-track stereo tape | player changes 
or repeats programs with 
Vertical Head “System state 
circuitry reduces excess heat and battery 
, drain. 


P. 
CR-714 

FM/AM/FM STEREO CAR RADIO 
Superior AM/FM radio with sensitive FM Mul- 
tiplex stereo. 12 watts. Compact design. Fits 


most tt and manual 
tuning. Variable tone control. AFC. Distant/ 
Local switch. 


P 

CR-701 

FM/AM/FM STEREO CAR RADIO 

12 watts. Installs easily with adjustable shafts 
Sensitive FM Multiplex tuner has pushbutton/ 
manual controls. Variable tone control. Dis- 
tant/Local switch. Solid state engineered. 


Make Friends With Your 
[Panasonic 
Auto Products Dealer 
HARRY AMOS 
81 Bridge Street 
Dedham 
KAHIAN’S 


FURNITURE 


866 Center Street 
Middleboro 


LONDON HOUSE 
OF TAPES 


4 Granite Street 
Braintree 


MUSIC TENT 
Dedham Plaza 
Dedham 

OLD 

COLONY STEREO 
32 Copeland St. 
Quincy 

STEREO PLACE 


277 Worcester Road 
Framingham 


TAPE PLACE 

916 Providence Highway 
Dedham 

WALTHAM 
CAMERA 

365-367 Moody Street 
Waltham 

WARREN 
HARDWARE 

8 Elm Street 
Braintree 


W.T. GRANT’S 


Potted 
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Panasonic 
Panasonic Panasonic = 
CQ-979 
STEREO TAPE PLAYER 
WITH FM/AM/FM STEREO RADIO 
near. 
CA-11Z 
Highly sensitive and selective FM reception 
on AM Radio. Converter connects quickly and 
easily with one switch. To most any AM Radio. 
and RF Amplifier. AFC assures stable re- 
| 
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The engineering of high-fidelity turntables is a technical 
and controversial subject. 
But the concept of a perfect turntable is perfectly simple. 
Since a perfect turntable is what we at Garrard have been 
<— to make, we‘ like to communicate this concept to you as } 
agurenae as possible. Then all the claims and counterclaims f 


do. 


fay 
Think of it this way: 
A phonograph record doesn’t know and doesn’t care what 
kind of mechanism is spinning it, as long 
as it's spinning 


Of course, 
theoretical perfection in an 
properly. If your hand actual mechanical device is an unrealizable 
could turn it at exactly 33% RPM, without 4 there's a big 


the slightest fluctuations in speed, and keep 


it dnoving the Plaine onbs, It’s in this most fundamental sense, we feel, that 


Garrard turntables are in a class by themselves. 


without the jigelit ig or vibra- For example, in the case of the Zero 100c changer 

and the Zero 100SB single-play automatic, tracking error 
has been reduced to a virtually unmeasurable quantity 
Similarly, a phono 


(in effect, zero) by the geometry of the tonearm design. 


cartridge has no idea what's Rumble, wow and flutter fi also comi 
: gures are also coming ever 
roy it in the er hel “gs closer to theoretical perfection in these and other top 
ong as it's properly he _ Garrard models. (The Zero 100c and the Zero 100SB 
If your other hand were are both priced at $209. 95.) 
Toa less spectacular degree, the lower-priced 
t models, from $49.95 up, also come quite close to the 
Ownward force and with- theoretical ideal because of this emphasis on 
out resisting its movement - fundamentals. 
oe o wane! it would Remember: all we want is to make your 
perform Thee’ ess sit all the record revolve perfectly and to position your 
ts really phono cartridge perfectly. 
is to it. The basic point is that And we're 
the turntable and tonearm 


have exceedingly simple and purely 
mechanical functions, just like a chemist's 
analytical balance or a gyroscope. That's why turn- 
table manufacturing i is, above all, a matter of 
putes and integrity, with the emphasis on per- 
ect operation rather than hi-fi pizzazz or features 


for features sake. 
AVAILABLE AT THE FOLLOWING DEALERS: 
AUDIOPHILE STUDIO ~ DeORSEY RECORD SHOP MANCHESTER M USI c ROYAL PIANO 
Greenland, N.H. Four Maine Locations Manchester, N.H. Worcester 
Newmarket, N.H. K & LSOUND SERVICE MINUTEMAN RADIO SOUND-O-RAMA 
a Wate Cambridge Cranston, R.I. 

BI-RITE MERCHANDISERS MUSIC CENTER 

‘ P Cranston, R.I. MURPHY’S MUSIC SOUNDSCOPE 
CAMERA SHO LAFAYETTE RADIO Biddeford, Me. All Locations 
Attleboro All Locations TAPE PLACE 
CRAMER/OLSON LECHMERE SALES MUS Dedham 
All Locations ND CO Cambridge - TECH HI-FI 
DAVID DEAN A ___Danvers - Springhie Locations 
Taunton ~~ “MALCO ELECTRO NICS NPEWENGLAND-MUSIC 
DeMAMBRO HI-FI Portland, Me. 


Boston 
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Dept. BP-10, 100 Commercial 
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AMLANTHS SOUND 


(FORMERLY) 
audiocomponents WELLESLEY AMHERST NASHUA, 
58 Central St. 253 Triangle St. Nashua Mall Extension 
BOSTON NEW HAVEN, CONN BOSTON NORTHAMPTON 
536 Commonwealth Ave. 21 Broadway 870 Comm. Ave 186 Main St. 
411 Boviston Street . 240A Newbury St. PROVIDENCE, R.I. 
BRAINTREE ; B 165 Angell St. 
South Shore Plaza (The Garage, Harvard Sq.) 52 Teed Drive 
CAMBRIDGE 182 Mass. Ave. (MIT) STONEHAM 
, 468 Common ve., Kenmore Square 352 Main St. 
36 Brattle Street PROVID » RL. DEDHAM 
FRAMINGHAM BURLINGTON Route | 
248 Worcester Rd. enistgrenctncdges DOVER, N.H. 
Tween - CAMBRIDGE 45 Locust St. 
50B Boylston St., Harvard Square 
FRAMINGHAM PORTSMOUTH, N.H. 
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The Three Advent 
Speakers 


When products become best-sellers largely on the 
strength of word-of-mouth advertising, and when 
people consistently go out of their way to write the 
company and say thanks for making them, you have 
reason to believe that something special is going on. 

The something special is this: 

The three speakers described below do exactly what 
they are represented to do. 


The Advent Loudspeaker 


The original Advent was designed to compete in every audible 
respect with the most expensive speakers available, at a fraction 
— often a very small fraction — of their cost. Its useful frequency 
range is as wide as any speaker’s, and its sound is clean, clear, 
and beautifully defined, with a musical balance that is satisfy- 
ing not just with the best recordings or one kind of musical 
material, but with the whole range of music and the various 
ways of recording it. Its bass response is approached by only 
a handful of speakers at any price, and surpassed by none. 
It costs $107 to $121, depending on cabinet finish. 


The Smaller 
Advent Loudspeaker 


The Smaller Advent was designed to do exactly what the orig- 
inal Advent does, at half the size and two-thirds the cost, except 
that it will not play quite as loud. Its range and overall sound 
are the same as the original (not close, but the same), and for 


Music 


anything short of roof-raising volume levels in really big roorns, 
you would be very hard-pressed to hear any GBeetiice between 
original and Smaller. 
The Smaller Advent costs $74. 


The Advent/2 


This is the newest Advent and it sounds just like the other two 
except that it doesn’t have the final half-octave of bass response 
that they do. It’s designed to get the absolute maximum of use- 
ful performance at lowest cost, and its own low price is made 
lower still by the fact that it works superbly with low-cost, < 
low-power amplifiers and receivers. It comes in a beautiful, 
warm-white molded cabinet instead of the usual low-cost imi- 
tation wood finish, and since the enclosure does what a wood 
one does at far lower weight, it’s much easier to mount on a 
wall or shelf. 

The Advent /2 hasn’t had as much time as the other Advents 
to get word-of-mouth going. But it will. What it does is enable 
people to put together a stereo system for $350 or less that isn’t 
a “starter” or a compromise for a tight budget, but a joy to live 
with ever after. 

The Advent /2 costs $58. « 


To check the accuracy of the above statements, 
just bring along your eyes and ears and (whatever 
shape it’s in these days) your common sense. You can 
hear the Advents in the showrooms listed below, and 
when you get them home, you’ll know why people 
keep eat each other about them. 
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FM/AM/PSB FOR MUSIC, 
NEWS, POLICE, FIRE, WEATHER 


Tech 700:/RF940 


e 4” PM Dynamic Speaker 

¢ Battery/Tuning Meter 

¢ AFC Switch for Drift-Free FM 
Reception 

eVertical Slide-Rule Tun 

¢ Continuous Tone Con 
eSquelch Control 

Eliminates Static 

¢ AC/Battery Operation 
Operation 


Tech-200/RF 1004 


© 3%” Full Sound Dynbamic Speaker | 

¢ Slide-Rule Tuning for Precise Selection 

© Squeich Control Eliminates Static 

e AFC Switch on FM for Drift-Free Reception 
¢ 2-Step Tone Control 

AC/Battery Operation 


Introducing 
the control panel 
thatsa 

radio 


Tech 800:/RF888 


¢ 6%” Double Range Speaker 

¢ Mike Mixing for Use as a P.A. System 

e 2-Hour On/Off Automatic Timer 

¢ VU/Battery/Tuning Meter 

¢ Separate Bass and Treble Control 

Squelich Control Eliminates Static 

e AFC Switch for Drift-Free FM Reception 


e AC/B Operation 
Rugged Shoulder Strap 


Tech 1100:/RF1170 


¢ 5” PM Dynamic Speaker 

¢ 3 Built-In Antennas 

e 2-Hour On/Off Timer 

Battery/Tuning Meter 

¢ Seperate Bass and Treble Control 

¢ Squelch Control Eliminates Static 

¢ AFC Switch for Drift-Free FM Reception 
AC/Battery Operation 

¢ Rugged Shoulder Strap 
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% We recognize the awesome respon- « and phase lock loop IC circuitry muting, hi/low filters, duat tuning 
Pe sibility of making such a statement. produces remarkable specifications meters, loudness contour, a dial 
Nevertheless, as the leader in like selectivity, 1.7uV sensitivity dimmer-control and’a fail-safe 
high fidelity, we have fulfilled this and 1 dB capture ratio. speaker protector circuit. Never ; 
responsibility in every way. Versatility is the hallmark of | before used on a receiver are the twin } 
* Pioneer's new SX-1010 AM-FM every Pioneer component. The — stepped bass and treble tone controls 3 
stereo receiver eclipses any unit that SX-1010 accommodates 2 turntables, that custom tailor listening to more “4 
has come before it. It has an 2 tape decks, 2 headsets, 3 pairs of than 3,000 variations. A tone defeat i 
unprecedented power output of speakers, a stereo mic and an switch provides flat response instantly st 
100+ 100 watts RMS (8 ohms, both auxiliary. It also has Dolby and throughout the audio spectrum. 2 
channels driven) at incredibly low 4-channel.connectors. There's even By now it's evident why the s 
0.1% distortion, throughout the entire tape-to-tape duplication while listen-  SX-1010 is the finest stereo receiver fy 
: audible spectrum from 20 Hz to ing simultaneously to another the world has ever known. Visit your 4 
* 20,000 Hz. Power is maintained program source, This is another Pioneer dealer and audition its 28 
%3 smoothly and continuously with innovative Pioneer exclusive. _ uniqueness. $699.95, including a — 
_ direct-coupled circuitry driven by The SX-1010 is actually a master _ wainut cabinet. = 
_ dual power supplies. control system with its fantastic array U.S. Pioneer Electronics Corp., =4 
To bring in stations effortiessly, of controls and features. It includes 75 Oxford Drive, Moonachie, New ie: 
Clearly and with maximum channel pushbuttons that simplify function Jersey 07074. 


an FM tuner section with over- with illuminated readouts on the 90248 / Midwest: 1500 Greenleaf, Elk 
wheiming capabilities. The combina- super wide tuning dial. FM and audio. Grove Village, lil. 60007 / Canada: 


PIONEER’ 8. H, Parker Co. 


when you want something better 


4 
r. separation, the SX-1010 incorporates selection and make them easy to see West: 13300 S. Estrella, Los Angeles" 
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Burhoe 


Continued from page 14 

the original inventor’s expertise in 
assembly, testing and quality control. To 
illustrate, he drops one of his tweeters into 
the matching hole of the frequency 
response tester. A jagged line appears on 
an oscilloscope. When he presses a but- 
ton, a low hum quickly becomes a high, 
shrieking tone. A white flash of light 
matches the jagged line almost perfectly, 
except in one frequency range. So, 
Winslow digs the tweeter out of the hole 
and tosses it into an ash can. “‘See what I 
mean about quality control?’’ he says. 

Burhoe’s tour of the Epicure factory 
was perfunctory. By contrast, arriving at 
the SOTA-Microtower factory, he quickly 
disappeared into the SOTA project and 
immediately launched into enthusiastic 
conversations with several cowboy-booted 
young men who were working on the 
SOTA 1. Octagonal with a geodesic dome- 
like protuberance, it rivals the Tower for 
sheer immensity (being about four feet 
across). It also happens to resemble a 50- 
gallon scoop of pistachio served up on a 
funny-looking dish. 

Winslow’s seen to it that the State of 
the Art division has only to break even 
each year to survive. Any profits will 
revert to SOTA research and develop- 
ment. (Their profits may be meager. The 
SOTA-1 looks like another one of those 
“‘for-the-joy-of-it”” products.) In another 
room some electronics whiz kids are 
finishing soldering up the prototype for 
SOTA’s amplifier. So sophisticated is this 


pioneering venture that Jim Gorman, who 
was with Winslow almost from the begin- 
ning, told me that it can be used by 
technicians to check out other manufac- 
turer’s amplifiers. 

(Just how favorably Winslow regards 
SOTA is revealed by his housing 
arrangements. “In my wife’s house,” he 
says, ‘“‘I have prototypes of the 
Microtower III. In my girlfriend’s house 
there are Model 50s. But in my house I 
have SOTAs.”’) 

Whatever the real reasons behind 
Winslow’s omni-directional reorganiza- 
tion of Epicure, the coming recession is on 
his mind. “I might have to sell my 
Bavaria,” he sulks, sinking into the lush 
brown leather on the drive back to the fac- 
tory. With a million-dollar-a-month busi- 
ness? (Then you discover that only this 
year will Winslow finally make good on 
the debts he incurred in his first years. If 
the recession comes, what will it do to the 
hi-fi industry, a leisure-time activity? 
‘‘Well,’’ says Winslow, ‘“‘if you’re 
employed, you'll have a lot of leisure time 
so you might buy a set. But if the worst 
comes, well... nobody I know buys 
stereo speakers with welfare checks.”’) 

Still, his managers tell Burhoe that the 
forecast is bright. Gas prices are climbing 
again, car sales will be dropping. So peo- 
ple will be stuck in their houses again. 
They will need something to listen to. 
Music can be soothing during a stock 
crash. But Winslow isn’t listening to his 
managers. “The turnover here has been so 


’ fast in the past five years that I haven’t 


been able to slowly instill Epicure’s 
philosophy in them.” 
It takes a good two years, by Winslow’s 
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reckoning, for his executive personnel, 
who are mainly business school 
graduates, to come around to his way of 
thinking. “Business is the bond between 
people,” he muses. “Some of these new 
fellows like to haggle over rents when we 
rent new space around town. But we live 
here in Newburyport, don’t we? It’s not 
worth alienating people.” 

We are sitting in Burhoe’s conference 
room, hidden on the attic level of 
Epicure’s main office. On one wall is a 
map of the world, with little red flags 
stuck in various cities. Epicure went 
worldwide a couple of years ago. “Hey, 
you’re in Iceland and the Ivory Coast and 
Mecca, too,” I congratulate him. “Yeah, 
heh...” Winslow says, sitting in the 

_dark, looking like an uneasy tycoon. 
Although he is chairman of the board, his 
style is uniquely foreign to his position. 

A dealer walks in and packs up a pair of 
Mini IIIs — they are the only ones he can 
find in the place, so booming is the 
business. “See if you can get mine replac- 
ed when you get back,” Winslow asks. 
“How do you sell them,” I wondered. “I 
just tell them they sound so sweet because 
the inventor used to sell ice cream,’ He 
says stuffing them into a crate. 

It’s getting dark outside, and Winslow’s 
only now beginning to warm up to conver- 
sation. Tell me more about the one-dollar 
speaker, I plead. “I can’t talk about 
that,” he reminds me. But he does divulge 
another brainstorm: tennis rackets. 

“T have a conceptual design for a tennis 
racket using a mathematical approach. 
The tennis racket is a double resonant 
system,” Winslow begins. ‘‘The secret is 
in tuning those two systems for the max- 
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imum performance in a tennis racket. 
Two systems that involve mass and 
proponics. The two controllable variables 
are the stiffness of the handle and the ten- 
sion on the springs.” Whatever that 
means, Burhoe plays tennis every mor- 
ning at seven a.m. with his VP Dick 
Bazigan. 

I, least of all, know what makes 
Winslow Burhoe tweet. Here is a man who 


dislikes overly expensive hi-fi equipment 


but then goes out and manufactures an 
impossibly expensive Tower, who builds 
self-destructing tweeters, lives in three 
houses while running four businesses, 
dreams of designing the “longer Cam- 
pari” and has a client in Mecca, all the 
while fearful the bank will repossess his 
powder-blue Bavaria 30S. He is a riddle, 
as omni-directional as his Tower. It is 
hard to detect his /‘invisible” source. 

The tennis racket fantasy is a clue, 
though, I think. If it is true, as some peo- 
ple say, that Winslow is an egotistical in- 
ventor who has lost control of his com- 
pany to the marketing exqerts, he might 
try to wreak revenge on the tennis courts. 

What could be ‘more satisfying for an 
ex-soda jerk and college dropout than 
levelling these brash business school types 
with a few deft swats of his double- 
resonant racket? If they can crowd him 
out of his highly personalized way of doing 
business and even muzzle him, then 
Winslow will wipe them off the courts. 

Meanwhile, as I think these thoughts, 
Burhoe is talking. ‘““You know that 
speaker I told you about that would only 
cost a buck? I think it could be done, 
maybe, for 50 cents... But I can’t talk 
about that now.” 


Recently at a trade 
show in Chicago. we in- 


2B vited .audiophiles to 
compare a master tape 
with a stereo disc cut from 


the tape. The tape and the disc 
were played through the same elec- 
tronics and the same loudspeakers. The 
only difference was that.a tape deck was 
used to play the 15 IPS master and a 
turntable with our QDC-1 Stereo Car 
tridge (Pat. Pend.) was used to play the 
commercial pressing. Without fail, lis- 
teners could not hear a difference be 
tween the disc and its master. 

Until the advent of the QDC-1. 
there really wasn't a cartridge on the 
market that could make a stereo record 
sound as good as its master tape. So 
cartridge manufacturers didn't have to 
deal with an absolute standard of mea- 
surement for their product. Customers 
were asked to choose between the 
“sound” of one cartridge or another. 
The fact is that a cartridge shouldn't 
have any sound of its own. Ideally it 
should just be a direct link between the 
record groove and the preamp input. 
And that’s precisely what the new 
‘QDC-1 is—an ultra precision compo- 
nent that will radically change the way 
all cartridges are judged. 


Hearing is believing 

Visit your Micro-Acoustics deale: 
and ask him to demonstrate our new 
QDC.1 cartridge favailable in spherical. 
elliptical and Quadra-Point™/CD 4 
configurations). Prices range from $100 
to $120. Bring a record of your own 
and let him show you what the QDC-1 
can do for your music. For technical 
information and a dealer list. write to: 


Independent reviewers usually reserve 
superlatives for the most expensive 
speaker systems: So, when a medium- 
priced speaker like the AR-2ax receives 
the kind of praise quoted above from 
Larry Zide in The American Record 
Guide; that’s news. 


Design goals 

At Acoustic Research we manufacture 
speakers that are the best we know how 

to make, regardless of price. We also offer 
speakers in whose design and manufac- 
ture cost is a consideration. But in 
designing these lower-priced AR speakers, 
we try to choose those compromises with 
cost that will have the least effect on the 
accuracy of sound reproduction. 


That’s why Mr. Zide was able to say that 
the AR-2ax speaker system was ‘as close 
to being perfectly balanced as any I have 
ever heard.’ 


Audio magazine seemed to agree, 
reporting that ‘this is indeed a superior 
loudspeaker with as little coloration (or 
less) as anything in its price range.’ 

They went on to comment in detail: 
‘Smoothness, as evidenced by the curves 

is very good and dispersion is outstanding. 
In our experience, few loudspeakers have 
equalled, let alone surpassed, the per- 
formance of this tweeter. The terrific 
performance of the tweeter has been 
accomplished simply by applying the laws 
of physics (the smaller the radiator, the 
better the dispersion) without resorting 
to reflecting or deflecting devices which 
can introduce coloration.’ 


Woody at home with his AR-tax 
speakers. 


Power handling 

Another performance characteristic 
normally associated with the most ex- 
pensive speaker systems is the ability to 
handle great amounts of amplifier power. 
‘If you like your music loud,’ Larry Zide 
said of the AR-2ax, ‘this speaker can take 


it 


It just does not break up. In my bass tests, 
I literally tried to cause power breakup. 


‘A good product has 


been made great. 


And I am nuts about it!’ 


— and give you superlative sound. 


At any level that one could stand in a 


Musical accuracy 

The basic design goal for all AR speakers 
is that of musical accuracy. Or, in the 
words of Robert C. Marsh writing about 
the AR-2ax in the Chicago Sun-Times, 
‘they draw little attention to themselves, 
but seem to be windows into a world 

of music.’ 


In sum, Stereo & Hi Fi Times stated flatly 
that, ‘in its price category, the AR-2ax 
remains at the pinnacle. No one contem- 
plating purchase of speakers should fail 
to audition this system.’ 


As with all AR speaker systems, the 
performance specifications of the AR-2ax 
are guaranteed for five years. 


The AR-2ax: ‘At the pinnacle.’ 


residential room, I could not succeed.’ Acoustic Research 
And from Stereo & Hi Fi Times: ‘The 
speaker loves power and will take all you US office: 


can give it.’ 


10 American Drive 


Norwood, Massachusetts 02062 


International office: 
High Street, Houghton Regis, 
Bedfordshire, England 


In Canada: 
AC Simmonds & Sons Ltd 
Ontario 


A TELEOYNE COMPANY 
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Superb performance - lavish engineering 
-a new standard in high fidelity 


THE ALLNEW REVOX 


Stereo Tape Recorder A700 _—_— Digital Stereo Tuner/Pre-amplifier A720 Power Amplifier A722 
The tilustration Contains Optional Extras 


Revox Corporation in USA; 155 Michael Dr., Syosset, NY 11791 & 3637 Cahuenga Blvd. West, Hollywood, Calif. 90068 


Revox in England; Lamb House, Church Street, Chiswick, London W4 2PB. Revox Sales and Service in Canada. 


For other countries; Revox International, Regensdorf 8105ZH Althardstrasse 146, Switzerland. 


SEE REVOX AT BOOTH W512 AT THE BOSTON I.H.F. SHOW. 
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A new age in the development of sound reproduction. :A sound evolution that will make all other systems 
Z obsolete. Obsolete by the creation of a unique system known as “Dynamic Damping” 

| “Dynamic Damping” is the exclusive patented principle developed by Magnum Opus to give you the 
finest quality sound reproduction now known to man. This innovative 
system employs an internal woofer which is phased and positioned in 
such a way that it controls the front-firing main woofer, thereby prevent- 
ing cone break-up, frequency doubling and other types of distortion. 


And the results truly speak for themselves. Superb bass response and a 


larger and fuller dimensional and orchestral ambience that is truly 
unparalleled by any other speaker system on the market. 


A “truer” sound, capable of adding yet another dimension in realism, Oo SOUNC 
; a spaciousness of sound that you can feel as well as hear. aS different as 
re If your dealer doesn't have them, set him straight and write us for a free color brochure and address Our No me 


of the nearest dealer in your area. 


MAGNUM OPUS ELECTRONICS LTD., 220 WEST 49th STREET, NEW YORK, N.Y. 10044 (212) 255-8156- 7-8 
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By Stan Perlmutter 

Glenn Gould might hum along 
with Bach, but your hi-fi system 
shouldn’t get away with it. Still, 
the chances are a little bit better 
than 50-50 that your system 
hums more than it should, 
despite the fact that hum is as 
easy to cure as any hi-fi ill. And 
spending a couple of bucks (at 
most) and maybe an hour of your 
time will do more to improve the 
sound of your hi-fi system than 
anything short of a hot new amp 
or pre-amp. 

Why care about hum if you 
can barely hear it? Simply 
because even a little hum not 
only places an added load on 
your system’s ability to 
reproduce music but also mixes 
with low frequencies, causing 
muddy bass. Remove hum and 
bass notes will gain a new clarity 
and a well-defined, spacious tex- 
ture. 

Ultimately, hum arises from 
the fact that almost all hi-fi 
equipment is powered from the 
AC line. In each component 
there is a power supply which 
converts AC to various direct- 
current (DC) voltages needed to 
run the device. This power supp- 
ly can be designed to work very 
well (and expensively) or to 
operate in a se so fashion that 
will allow the manufacturer to 
sell his product at a higher 
profit. Given the choice of 
gorgeous performance or a cou- 
ple of cents profit, the average 
hi-fi manufacturer will take the 
money and run; the business 
isn’t known for charity. 

In addition to cutting corners 
on the power supply, many 
manufacturers are just careless 
and do things such as route the 
leads from the phonograph past 
the hum-inducing fields of the 
power transformer. They know 
what they are doing; hum is well 
understood and there are lots of 
reasons for it — but few excuses. 

Fortunately, there are some 
things you can do at home on a 
rainy day that will minimize 
your system’s hum. First, the ob- 
vious things. 

Space out components. Since 
the phonograph cartridge will 
pick up hum from the magnetic 
field around the transformers in 
your components, put some dis- 
tance between it and them. A 
few inches often make a 
difference, since the strength of a 
magnetic field (and therefore the 
amount of hum it can induce) 
drops as the square of the dis- 
tance from its source. Obviously, 
long phono cables are not 
necessarily bad. 

Keep power and signal lines 
separate. It may be neater to 
bundle these together as they 
run between components, but it 
greatly increases induced hum 
and noise. 

Use shorting plugs. These 
short-circuited phono plugs look 
like one end of a phono cable 
without the cable. They are for 
sale at Radio Shack, Lafayette 
Radio, Olson, and at most hi-fi 
stores. They are one of the few 
bargains in the business. 

Shorting plugs are inserted in 
unused pre-amp-or receiver in- 
puts to cut noise and they work. 
For proof you can hear, dis- 
connect your present phono 
cables, switch to this input and 
listen to it with and without 
shorting plugs in the jacks. 
Sometimes, shorting plugs in 
open phono jacks will even cut 
hum on other inputs. 

Shorting plugs are especially 
useful in systems with several 
low-level inputs — for example, 
a system with two phono inputs 
or an additional microphone or 
tape-head input. If your system 
has more than one low-level in- 
put, short any that aren’t in use. 

Short high-level inputs too. If 
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Veritable Humpendium 


How to tell your connections to hiss off 


you aren’t using a tuner, put 


shorting plugs in the appropriate 
jacks. 

Ground the turntable to your 
pre-amp. If you have just put 
your system together and the 
phono does nothing but buzz, 
you haven’t followed directions. 
Run a ground wire of heavy lamp 
cord between your turntable’s 
motor board and your pre-amp. 
If you have already done this and 
you still have too much hum, 
look for a better spot on the turn- 
table assembly to connect the 
ground to. * 

Do this by connecting one end 
of the lamp cord to your pre-amp 
or receiver and then by touching 
various places on the motor 
board. Do this while the system 
is on, and, if necessary, with the 
bass and volume up (but be 
careful — not too high). You'll 
find the connection point that 


gives the least hum easy to spot. 

Ground your whole system. If 
your home has honest three-wire 
electrical outlets or handy cold- 
water (not gas) pipes, by all 
means run another heavy wire 
from your pre-amp or receiver to 
ground. There is one spot within 
your system that will give the 
most hum reduction; find it by 
connecting one end of the ground 
wire to the water pipe or the 
screw holding the outlet cover 
on, and then touching the un- 
connected end to various com- 
ponents and to various spots on 
each one. Usually, the pre-amp 
will be the best connection point 
— but rarely at the manufac- 
turer’s thoughtfully provided 
“ground” terminal. 

Even if a system ground 
doesn’t cut hum — and in rare 
cases it won’t — you owe it to 
your body to reduce any poten- 


tial shock hazard. Ground your 
system anyway. 

If you have done all this, you 
should have a lot less hum that 
you started with. Thére’s now 
one final trick that will cut hum 
to the minimum your system can 
produce, and it may be the 
simplest step of all: flip your wall 
plugs. 

Because each component has 
its own power supply, and 
because these supplies interact 
with each other, it is possible to 
plug units in so that hum in one 
component cancels hum from 
another. 

Make hum as obvious as possi- 
ble during this maneuver by tur- 
ning up the bass and volume 
controls. If you have a receiver 
complete with tuner, try shorting 
its inputs and listening to it at 
full volume on its phono input, 
Ditto for a separate power 
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amplifier: short its inputs and 
listen to it at maximum 
loudness. Now, quickly turn off 
the equipment, reverse the line 
cord in its socket and raise the 
volume again. There’s a 50-50 
chance that there will be less 
hum in the new position. If that’s 
the case, get a piece of tape or 
some paint and mark the plug so 
you know which way works best. 
Obviously, if hum increases, put 
the plug back the way it was. 

Do the same as you connect 
other components to the system 
— phonograph, tuner, tape deck, 
etc. There’s one wall plug orien- 
tation for each component that 
will yield the least system hum, 
and it just takes a flip of the 
wrist to find it. 

If you have done all this, you 
can now sit back and listen to 
the music — and that’s the way 
it should be. 


Actual, unretouched photo of an oscillograph test. 


The oscillograph you see is an actual photo of a 
high-quality audio system “playing” a fingerprint. 


You're hearing some now through your speaker 


system. Instead of the sound your precious 
discs are capable of. And no vacuum record 
cleaner, brush-arm or treated cloth 
will remove them. None. 


from your yinyl discs. 


- Discwasher+. The only sate, effective way to silence 
the = At Audio world wide. 
909 — Mo. 65201 


removes fingerprints completely. Along 

with dust. And manufacturing lubricants 
‘(added to make pressing faster) that can. 
act like grove-blocking fingerprints. All this 
cleaning ‘without pulling stabilizers 
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By W. Arkin Kanner 

Some items that are common- 
ly thought of as accessories for a 
stereo system have become for 
me necessary items of sizable 
importance. While most people 
give a great deal of thought and 
consideration to what kind of 
turntable they will buy, very lit- 
tle thought is given to what kind 
of cartridge will be used with the 
table. In many cases the car- 
tridge you use is dependent upon 
the kind of deal a dealer will give 
you or what he'll throw in when 
vou buy a system. 

In some cases this can be a 
happy accident, and you can end 
up with the cartridge that you 
should have bought anyway. But 
in many cases you end up with 
what the dealer has overstocked 
or bought on a close-out or has a 
high mark-up on so he can throw 
it in cheap. I may go to extremes 
by having several cartridges that 
can be interchanged with my 
moods, but I feel that the car- 
tridge is the first link between 
my record and my ears — with 
the speakers as the last link in 
the chain. 

At this year’s hi-fi show, you 
can see a number of cartridges 
supplied by a host of manufac- 
turers. The best known is 
Shure’s V 15 Type III. It’s a 
redesigned version of their V 15 
Type Il improved, which itself is 
a revision of their V Type II and 
their original V 15. Many 
audiophiles consider this latest 


Shure to be the quintessence of . 


good cartridge design. It has a 
wide frequency range (10 to 25,- 
000 Hz) and a low tracking force 
(3/4 to 1 1/4 grams). Separation 
is 25 dB at 1000 Hz and over 15 
dB from 500 to 10,000 Hz. The 
cartridge itself has a clean rich 
sound, and midranges and bass 
are more pronounced than in 
some other well known, high 
quality cartridges. But the Type 
III reproduces a full audible 
range without sounding either 
pushy or thin in any area. 

Shure, however, is not the be- 
all and end-all of cartridges. 
There are some people who make 
damn fine ones. ADC’s XLM, 
with a suggested tracking force 
of six-tenths of a gram is another 
cartridge worth listening to 
seriously. Its frequency range is 
from 10 to 20,000 Hz, plus or 
minus two dB, with a channel 
separation figure of 25 dB. It’s a 
very light-sounding cartridge 
with the ability to reproduce a 
snare with all its light tinkly 
overtones. 

A little heavier in tone is 
Pickering’s new 1200E cartridge. 
This sounds more like the Shure 
with a pronounced midrange and 
bass. The high end is there, too, 
but the gutsiness of a bass line is 
well reproduced by this car- 
tridge. Tracking force is around 
one gram, frequency range is 10 
to 30,000 Hz with channel 
separation of 35 B. 

Another new cartridge that 
reproduces music almost 
flawlessly is Ortophon’s new 
MI5E Super. The subtle har- 
monics of a piano are captured 
and reproduced by this cartridge 
in a near perfect way. And yet it 
has the power to fully and 
faithfully reproduce a full 
orchestra or loud rock. 
Technically, frequency response 
is listed at 10 to 20,000 Hz, with 
stereo separation at 1000 Hz of 
25 dB. Tracking force is one 
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Access Baggage 


A few of my favorite things 


gram. 

Stanton’s 681EE has been a 
staple in the industry for a 
number of years. This year, the 
company has introduced the 
681EEE which, according to 
Stanton, includes some 
refinements developed with the 
company’s CD-4 cartridge, the 
780/4DQ. The 681EEE is in- 
dividually calibrated at the fac- 
tory for the range 12 Hz to 22 
kHz. From 10 to 12,000 Hz, it is 
listed at plus or minus 1/2 dB. 
Nominal channel separation is 
listed at 35 dB, with a tracking 
force of one gram. It also in- 


perience. Through headphones, 
that experience can be much 
more intense. The separation 
provided by headphones is far 
better than most conventional 
stereo systems. You can pick up 
a lot of the engineering tricks 
played with rock music a great 
deal faster on headphones than 
via speakers. The subtlety of 
movement across the listening 
area is more easily appreciated 
on phones. And you can pick up 
some of the asides that are 
thrown away. 

In terms of classical music, the 
subtle albeit rich overtones and 


range of 10 to 24,000 Hz. For 
those who want the pure-bred 
sound of full electrostatic 
phones, Superex has a newly 
designed “‘trans-aire” model. It’s 
an electrostatic with the open air 
sound which permits you to be in 
the world of sound and the world 
of ringing telephones at the same 
time. It boasts a frequency 
response of 15 to 18,000 Hz, plus 
or minus two dB (10 to 22,000, 
plus or minus five dB) and a 
choice of energizers that will ac- 
commodate one or two 
headphone units. All of the new 
Superex phones have the same 


cludes the built-in Stanton dust- 
brush. 

If you’ve got a turntable, 
you’ve got to have a cartridge, 
but there are some neat 
accessories to stereo systems 
that I always thought of as lux- 
uries until I got them in the 
house and they got into my 
system. Among the most fun are 
headphones. 

Now, most people think of 
headphones as just a private 
listening device, a way not to dis- 
turb the rest of the people in the 
house or your neighbors at three 
a.m. I now tend to look at 
headphones as a sensual ex- 


harmonics are captured with no 
room acoustics to drown them 
out. The line remains pure and 
clean. Yes, I’ve become an ad- 
dict. 

For starters, you can try 
Superex’s new phones. The line 
has been redesigned, and several 
models have been added. The 
Pro BVI has been supplanted by 
the Pro VII. It has a newly 
designed woofer and earcup. The 
frequency range is 15 to 23,000 
Hz. For rock listenets Superex 
combines the high end of an elec- 
trostatic with the bass response 
of a dynamic woofer. The unit 
has an energizer and a frequency 


family quality of a strong low 
end and a substantial upper 
limit. 

Koss, perhaps the most 
famous name in headphones, is 
introducing a new four-channel 
unit. The Phase 2+2 is a virtual 
computer, giving the listener 127 
possible listening perspectives. 
The Ambience Expander, a con- 
trol for each channel, expands 
the center for an open, large 
sound. A “Binauralator” puts 
you in the center of performing 
musicians. By careful manipula- 
tion of the hand held 
programmer and its switches, 
you can amuse yourself for hours 


and really twist your head 
around in a new kind of sensuali- 
ty. 

Another new four-channel 
headphone has made an 
appearance. Many audio critics 
have said that the Telephonics 
TEL 101F is the only 
quadriphonic headphone that 
really works. I don’t know if it’s 
the only one, but it does work 
and it’s less expensive than 
many of the others. The TEL 
101F uses the “Fixler Effect.” 
The earcups are cumbersome 
looking, but very comfortable, 
four-inch long cups with special- 
ly designed foam pads to 
separate your ear from the cup. 
Within the cup are two drivers at 
either end facing each other at 
right angles to your ear, one in 
front and one behind. The sound 
pattern developed by the drivers 
is an overlapping effect which 
closely resembles actual 
speakers in a room. The drivers 
are specially designed for the 
“Fixler Effect’? and are ex- 
clusive. 

Telephonics has a complete 
line of headphones including 
stereo models. The Electret 
model TEL 111 with a two-way 
electret. The difference between 
electrets and electrostatics is 
that the electret uses a _per- 
manently polarized element, 
while the electrostatic requires 
constant charging. Therefore, an 
impedance-matching box with 
speaker/headphone switches is 
all that’s required with an elec- 
tret design. The frequency range 
for the TEL 111 is listed as 18 to 
24,000 Hz. 

A device I thought I had about 
as much use for as another 
Grand Funk album is an 
equalizer. I was wrong. Recently 
I got one in the house and have 
gone control crazy. What’s an 
equalizer? Well, it’s a super tone 
control. Most amp or pre-amp 
control panels have a bass con- 
trol and a treble control. You can 
boost or cut over the entire range 
of the control. Some units have a 
midrange control as well, and a 
few have the three with click 
stops for dB cut or boost. If you 
multiply that control by a few, 
you have an elementary 
equalizer. Rather than forcing 
you to make gross tone ad- 
justments over the entire tone- 
control range, if you don’t like a 
particular setting, an equalizer 


- allows you to vary volume in a 


particular and relatively narrow - 
range either up or down. Sort of 
seasoning to taste. But why call 
it an equalizer instead of a super 
tone control? If you add to this 
control a sound level meter and 
signals of known frequency and 
constant volume, you can adjust 
your controls to balance and “e- 
qualize” your listening area to 
compensate for the deficiencies 
of speakers, cartridge, amplifier, 
recording or just plain room 
acoustics. You can flatten your 
room entirely, deaden it or make 
it bounce. 

Soundcraftsmen’s 20-12 
features separate controls for 
right and left channels. The 
audio spectrum is divided into 
ten frequency ranges, and each 
range can be boosted or cut 12 
dB. The unit comes with a step- 
by-step instruction record to 
“tune” your room accurately by 
ear. Once you’ve tuned the room 
and discovered your favorite set- 

Please turn to page 28 
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By Jim Brinton 

Turn your hi-fi system all the 
way up. What you’ll hear is hiss 
and hum, very little of it on a 
good system, but lots on a poor 
one. (Tape recorders hiss more 
than most components since the 
recording process itself generates 
random noise.) 

The ratio of noise to the level 
of the musical signal that you 
want to listen to is called, 
logically, the signal-to-noise 
ratio (S/N) and is expressed in 
decibels (dB). The higher the 
figure, the better. Good power 
amps have S/Ns of more than 
100 dB, but the farther you get 
from the power amp, the worse 
conditions become, until with 
some cassette decks the ratio is 
only about 45 dB, meaning that 
hiss is a continual background to 
the music. 

Discs aren’t much better than 
cassettes. The tapes used to cut 
records are themselves noisy, so 
their hiss is added to whatever 
damaging sounds the record 
pressing plant engenders — plus 
whatever hiss or hum your pre- 
amp adds. 

All this hiss, hum and other 
garbage can be removed, at a 
price, allowing us to get at the 
music. And that’s the reason for 
today’s consumer ‘‘noise- 
reduction’’ equipment — to in- 
crease the effective signal-to- 
noise ratio of tapes, discs and 
FM broadcasts to make them 
more listenable. 

Anyone who listened to 
‘‘Adventures in Sound”’ last 
season on WGBH-FM knows 
what a difference noise reduction 
can make. MC Victor Campos 
used Dolby professional noise- 
reduction equipment to turn his 
collection of master tapes and 
the station into what one 
audiophile called “the highest 
quality sound available 
anywhere.” 

It is this sort of improvement 
that makes folks enthusiastic 
about noise reduction, so 
enthusiastic that there are now 
many systems available, each 
with its claims, proponents and 
critics. For consumers, “number 
one” is Dolby-B, widely offered 
as part of cassette decks and 
open-reel tape recorders, as 
separate (“‘outboard”) units and 
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Hush, Hush, Sweet Dolby 


(Don’t be so noisy) 
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as part of some FM tuners. 
Since the unveiling of Dolby-B 
in the late 1960s, noise reduction 
has proliferated until there are 
now systems using techniques 
like ‘“‘dynamic filtering,” ‘“com- 
pression and expansion” and 
“auto-correlation,” with cryptic 
names like DNL, ANRS, RG and 
dbx. There’s an element of 
double-talk and hype-speak in 
these acronyms, but it is results 
that count, and each of these 
systems can make music more 
enjoyable by making hiss and 
other noise less prominent. They 
all can increase the signal-to- 
noise ratio of your hi-fi system. 
How They work. Dolby-B, 
the system that triggered the 
boom, is what the trade calls a 
“before the fact”’ system — that 
is, it works on the signal as it is 
recorded so that noise may be 
reduced by another Dolby circuit 
operating during playback. 
Dolby-B monitors the strength of 


high-frequency signals — those 
that must compete with hiss, 
ranging from about 500 Hz up- 
ward — boosting them when 
they are weak, leaving them 
alone when they are strong. 
You actually record as much 
hiss as ever with the Dolby 
system, but when you play back 
your tapes, the strengthened 
high-frequency signals can be 
de-emphasized —- and since the 
system can’t cut the strength of 
the musical signal without cut- 
ting the strength of the hiss too, 
you hear up to ten dB less hiss 
when playing a “Dolby-ized” 
tape. 
Dolby-B may have made the 
cassette hi-fi market; it is hard 
to sell a system that loses the 
sound of a tootling flute in what 
sounds like a gale wind coming 
out of your speakers. Today’s 
cassettes are better than their 
early counterparts, but Dolby-B 


‘is still a godsend to the 


audiophile. 

Which isn’t to say that it lacks 
critics. Some say that they can 
hear the system raising or lower- 
ing the intensity of high- 
frequency signals. They call this 
‘‘breathing’’ because still- 
present hiss increases and 
decreases as the system operates. 
Others say that Dolby-processed 
recordings just “sound funny.” 
De Gustibus ... 

The other common “before the 
fact”’ noise-reduction system is 
the Japanese Victor Company’s 
ANRS (for ‘automatic noise- 
reduction system”). ANRS is 
practically identical with Dolby- 
B, and, in fact, JVC has a license 
to use Dolby-B. That’s not what 
JVC calls it, but it has the same 
ten-dB maximum hiss reduction 
and identical critics and 
criticism. 

You’ll find ANRS in a few 
cassette decks, but its most 
notable application is in CD-4 


Quadridiscs, where it helps pack 
more information into the 
already jammed grooves of these 
four-channel records. 

DNL is an “after the fact” 
noise reduction system 
developed by Philips of the 
Netherlands, whose products are 
sold stateside by Norelco. Term- 
ed a “dynamic filter,’”” DNL, un- 
like Dolby-B or ANRS, does 
nothing to the signal during 
recording. Instead, it monitors 
the played-back signal and 
chops off varying amounts of the 
high end of the audio-frequency 
band. When there is little 
musical content about 400 Hz, 
the DNL system passes little 
energy above that frequency. 
That excludes most hiss, of 
course, but critics of the system 
claim that some harmonics nor- 
mally present are removed by 
DNL’s filtering. Other critics 
claim that they can hear a 

Please turn to page 31 


FM Goes Dolby 


Just this summer, the 
FCC decided to allow FM 
stations to adopt the- Dolby 
noise-reduction system. But, 
as usual, there are both good 
and bad sides to the new 


development, Dolby-FM will 
cost something if we are to 
benefit from it. 

If you have a Dolby-B- 
equipped tape deck, you 
already know that signals 
must be “encoded,” using 
Dolby circuitry as they are 
recorded, and then “decoded” 
as they are played. The 
system with FM is similar ex- 
cept that encoding will take 
place at the station and 
decoding at home. That 
means that unless you have 


receivers that includes Dolby- 
B circuitry, you need what’s 
called an “outboard” Dolby 
unit to get the full benefit of 


broadcast regulations, and. 
like every other audio - 


one of the few tuners or' 


these new-type broadcasts. 
Sony, Advent, Teac and 
others make such outboard 
units, and many have been on 
the market long enough to 
have turned up in used equip- 
ment displays at very low 
prices. You shouldn’t get 
trimmed on one if you shop 
carefully, and the smart 
audiophile will wire things up 
so that he can use the Dolby- 
B circuits in his tape deck to 
do the job at no cost at all. 
Okaying Dolby, the FCC 
also requires FM stations t 
alter their 
the present 75 micro=seconds 
to 25 micro-seconds. Strip- 
ping away the jargon, this 
means that, in order to make 
Dolby-ized broadcasts 
listenable on table radios and 
the like, despite the boost 
Dolby gives to high-frequency 
material, the stations are go- 
ing to boost the highs about 
10-dB less than they do now. 
It also means that to get the 
most out of Dolby-FM in your 


hi-fi system, you will have to 
change the de-emphasis 
network in your tuner. 

Don’t be daunted. In most 
cases, it’s a simple matter of 
changing a couple of 
capacitors, and maybe adding 
a switch to use when you want 
to listen to non-Dolby-FM._ 
Your corner TV repair shop 
can do the job in about half 
an hour for no more than ten 
dollars. 

It should be worth far more 
than the outlay. From quality 

- stations Dolby-FM will mean 
broadcasts with background 
hiss cut by up to ten-dB. 
Today’s tuners have signal- 
to-noise ratios between 60 and 
70 dB at best and are far 
quieter than most FM 
stations, many of which 
strain to reach ratios about 50 
dB. So Dolby-FM will be 
applied where it will do the 
most good — at the station, 
which will be able to broad- 
cast either a quieter signal or, 
because of the new pre- 


emphasis, a signal with more 
power or more likely; a com- 
bination of the two. 

The S/N ratio improve- 
ment also-tnakes possible a 
wider range between the 
softest and loudest parts of 
music, something 
that will add impact_ to 
classical music broadcasts, 
which are now usually tightly 
constricted. 

But rather than cleaning up 
their signal, some stations are 
sure to use the new technique 
to clean up, period. With a 
ten-dB more powerful signal, 
they will hope to catch more 
random-tuning listeners who 
traditionally’ home in on 
louder-sounding stations. At 
the same time, their higher 
average power would allow 
them to reach farther into the 
hustings and thus lay claim to 
more listeners. And more 
listeners mean more ad 
revenue. 

In Boston, as elsewhere, 
broadcast Dolby-users will 


fall into two camps, the high- 
power camp and the low-noise 
camp. WBUR, when its new 
transmitter goes on the air 
this winter, will almost cer- 
tainly fall into the low-noise 
camp with its Dolby broad- 
casts; WGBH-FM probably 
will also go for lower noise 
over higher power. Other 
stations are question marks. 
WCRB-FM — the only local 
station trying to make money 
on a classical format — is sure 
to be pulled both ways on the 
issue, although most listeners 
would agree that WCRB is 
more in need of higher quality 
than higher power. The easy 
listening and rock stations 
will undoubtedly go for higher 
power. This won’t mean 
much, in practice, except the 
enlarging of “service areas” 
and thus potential incomes. 
Broadcasts are of such con- 
sistently low quality that it 
would take more than Dolby- 
B to make them high fidelity. 
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_ the review states that “the Ohm F 


THE LAST 


When we introduced the Ohm F a few 


months ago, we called it the last loud- 


speaker. 

We explained that this new invention 
(U. S. Patent 3,424,873) is the last loud- 
speaker in the same sense as the wheel was 
the last device for transmitting rotary or 
rolling motion. 

Like the wheel, we said, our speaker is a 
mathematically perfect engineering con- 
cept, utterly simple and unimprovable. Only 
its physical construction can evolve further, 


_ not the design itself. When a single cone re- 


produces 30 to 20,000 Hz without crossovers 


_ and has a cylindrical output in perfect phase 


with the input signal at all frequencies (‘‘co 
herent sound”), the design can be consid- 
ered final. 

Since then, our claims for the Ohm F have 
found support in the authoritative editorial 
pages of Stereo Review. In the November 
1973 issue, the Equipment Test Reports by 
Hirsch-Houck Laboratories asserted: _ 

“The Ohm F can do some things that no 
other speaker in our experience is capable 
of.” 

After acknowledging that “the cone has 


not been designed to function as a ‘piston’ 


. rated A to At... 


UDSPEAKER 
(REVIEWED). 


speakers we had on hand,” in the words 
of the review, showed that ‘only the 
Ohm F was able to produce a reasonable 
facsimile of a square wave.” This plus the 
toneburst response of the speaker “‘tended 
to confirm . . . that it has transient-response 
capabilities surpassing those of the best 
conventional (piston) speakers.” 

Further excerpts from the Ohm F test 
report: 

“In our simulated live-vs.-recorded test it 
with one of the larger 
power amplifiers, able to deliver 100 watts 
or more, the sound began to warrant the use 
of such words as ‘awesome’ .. . achieves 
state-of-the-art performance.” 

The conclusion of the review requires 
some reading between the lines: 

“As to whether or not the Ohm F is there- 
fore the ‘best’ speaker available—we will 
leave that to the ears of audiophiles; we 
are prepared to say, however, without reser- 
vations, that it is easily one of the best.” 

Think about that. Wouldn’t any re- 
sponsible journal hesitate to declare 
categorically that a totally new and un- 
familiar product is the best, period? Even if 
they thought so? 


(as virtually all other cones are), 
but should be viewed as a termi- 
nated acoustic transmission line,” 


produced one of the flattest ex- 
tended curves we have ever seen 
..it has a uniform energy output 
across the full audio-frequency 
range.. 

Square-wave tests of the Ohm 
F against ‘‘several other fine 


The Ohm F comes in a sliititnt, 
tapered column cabinet, about 
31/2 feet high, and is priced at 
$400. If your local dealer doesn’t 
carry it yet, write us and we'llhelp | 
you. 

We want your next loudspeaker 
to be the last loudspeaker. 

Ohm Acoustics Corp., 

241 Taaffe Place, 


Brooklyn, N.Y. 11205. Ohm 
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®xENWOoOoD PIONEER’ 


To hell with rising costs & rampant inflation! 
DeMAMBRO HI-FI has put together a solid 
name-brand component package for about the 
Price of a no-name “starter system’’. The re- 
ceiver isa KENWOOD-~- and that’s important! 
The new KENWOOD KR-1400, although 
modestly priced, incorporates features and 
flexibility found in their much more expensive 
models, The speakers are from PIONEER, 
made in Ameries for American taste. The 

i PIONEER PROJECT 60's are of two-way de- 


At $300, this is the only system in town. List price —$431. 


BRING THIS COUPON TO DEMAMBRO 
HI-Fi AND YOU WILL RECEIVE 
ABSOLUTELY FREE YOUR CHOICE OF 
AN OFFICIAL DEMAMBRO HI-FI T-SHIRT 
OR A DEMEMBRO-EPI CLOTH TOTE 
BAG. A $5.00 VALUE. NO PURCHASE 
NECESSARY, ONE PER CUSTOMER, 
LIMITED QUANTITIES, FIRST COME- 
FIRST SERVED. 


audio-technica EPR 


The linear sound of EPI makes this system a winner. The EPI 

110’s (utility cabinet EPICURE 150’s) are capable of repro- 
a. ducing floor rumbling lows & glass shattering highs without 
stress or strain. And the new PIONEER 
$X-535 can stand up to the EPI's through 
thick and thin. Besides an all new super- 
sensitive tuner section, the 535 has inputs 
& outputs enough for even the most de- 
manding owner. PlLONEER quality doesn’t 
end with its fine receivers as is evidenced 
by the popular PlLONEER PL-12D manual turntable....the incredible 
machine that set the entire hi-fi industry spinning. Walnut base and hinged 
dust cover are included, of course, and so is the dual-magnet AUDIO-TECHNICA 
12-E cartridge for the smoothest sound possible. Plus...don't forget DeMAMBRO HI-FI's 
exclusive lifetime warranty on EPI speakers...yours at no extra charge. List price—$720. 


And Then Some... 


For real peace-of-mind, you might 


consider the optional DeMambro 


Decade service contract. For a slight 
additional charge your entire 


recommended system (except parts 
subject to normal wear) is protected for 
TEN years parts and FIVE years labor. 
This is the longest warranty in the hi-fi 
industry. Your DeMambro salesperson 
can provide the details. 


@ MASTERCHARGE . 
@ BANKAMERICARD 
@ HFC FINANCING 
e FREE PARKING 


sign with a modern molded grille front. From BSR comes the highly regarded BSR 310-AXE with damped 
cueing and an eliptical ADC cartridge. Base and cover come along for zip. So does the comprehensive 
DeMAMBRO Hi-Fi CONSUMER 15 WARRANTY as is true with all DeMAMBRO recommended systems. 


save #132 OFF LST 


$599 sve OFF LST 


1093 COMMONWEALTH AVENUE, BOSTON e 254-0500 


you the Ears... 


$20 

5 BRING THIS COUPON TO DEMAMBRO HI-FI 
BETWEEN NOW AND NOVEMBER 15, 1974 
AND YOU WILL SAVE AN ADDITION $20 


ee (TWENTY DOLLARS) ON ANY DEMAMBRO 
>a HI-Fi RECOMMENDED SYSTEM. THIS IS IN 


, ADDITION TO THE ALREADY LOW 
Es DISCOUNT PRICES THAT APPEAR IN THIS 
NS AD. FOR EXAMPLE, OUR $299 SYSTEM ON 
xe THE LEFT IS ONLY $279 WITH THIS COUPON. 
+4 THIS 1S DEMAMBRO HI-FI'S WAY OF 


CELEBRATING THE IHF HI-Fi SHOW. ACT 
NOW! THIS IS A LIMITED OFFER. 


Take Boston's best selling component pack age 
of the past eight months...the famous De- 
MAMBRO KILLER...put in a brand new 1975 
model NIKKO receiver, give a lifetime warranty 
on the EPI speakers, sel! it for the same price, 
and what have you got? SUPER KILLER, that's 
what! One truly remarkable component value. 
Start with the NIKKO 4030 receiver, a unit that 
compares with models costing much, much more. 
NIKKO is DeMAMBRO HI-FI’s value line. The 
EP! 90's (a utility cabinet version of the all-time 
top rated EPICURE 100’s) are the speakers in SUPER KILLER. Buy them from DeMAMBRO and the service is free for 
as long as you own them. (That's backing a product!) For your records, the quiet and reliable BSR 510AX with its syn- 
— ee, ae eliptical cartridge, base & cover, is our choice. Come hear how SUPER KILLER got its name. 

ist price 17. 


$399 save 1118 OFF LIST 


Protection 


Every DeMambro Hi-Fi Recommended 
System comes with the famous 


DeMambro Consugmer Warranty, 
the best protection plan offered anywhere. 


It features: 


@ 7 DAY MONEY BACK GUARANTEE 
@ 30 DAY PRICE PROTECTION 

@ 60 DAY EQUIPMENT EXCHANGE 
©90 DAY COMPONENT ADJUSTMENT 
@ ONE YEAR SPEAKER TRADE-BACK 
@ LOANER EQUIPMENT 

@ AND MUCH MORE 


Dual 


So you like your music loud? Loud is wonderful, if there’s no distortion and the one way to 
achieve that phenomenon is to find an efficiency speaker that can handle all the power it’s 
fed. And only BIC VENTURI can do that. Yet VENTURI's sound superb at low volumes as 
well...either way you get all the music. This 
system features BIC VENTURI FORMULA 4's 
powered by the new & stunning KENWOOD 
KR-5400 receiver with all the power and fea- 
tures you'll probably ever need. And there's the 
quality of DUAL in this marvelous package... , 

the refined and precise DUAL 1225, as up-to-date as tommorrow. 
Base, hinged dust cover and the supple wide range EMPIRE 66Q/EX 
cartridge are all included. As frosting on the cake, DeMAMBRO HI-FI 
offers a lifetime warranty on the VENTURI speakers. This system in a word... 
extraordinary. List price -$893 


$'749 save 1144 OFF Uist 
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How to Rescue Your Stranded Bass 


By the time a recorded 
sound reaches your ears, it 
has usually passed through so 
many amplifiers, limiters, 
tape machines and what- 
have-you that there is likely 
to be several dB missing from 
the lowest octave of bass, 
even under the best of con- 
ditions. Many record com- 
panies compound the damage 
by purposely rolling off fre- 
quencies below 50Hz. The 
bass controls found on most 
amplifiers are rarely able to 
compensate for this effect 
since they also affect higher . 
frequencies, which can lead to 
“boomy” sounding bass. The 
circuit shown here is an 
attempt to remedy the situa- 
tion by boosting only frequen- 
cies below 60 Hz (and above 
25 Hz). Its frequency response 
is formed by a boost of only 
three dB at 60 Hz, yet one 
that exceeds 12 dB at 30 Hz. 
The first stage is a sharp cut- 
off, high pass filter so that 
subsonic transients are 
prevented from reaching the 


speakers so that damage to 
the woofers will be avoided. 
The unit can be built in an 
evening for less than $25. 
Construction is straight- 
forward, although some ex- 
perience in soldering is 
recommended. The circuit for 
one channel only is shown. 
Obviously, you’ll need two for 
stereo, four for quad, etc. 
Only one power supply is 
needed. Parts layout is not 
critical. The pin numbers on 
the op amps are for the type 
1458 or 5558 dual op amps, 
one per channel. If un- 
available, you can substitute 
two 741 op amps per channel. 
Most parts should be readily 
available; if you have any 
trouble, try DeMambro Hi-Fi 
on Commonwealth Avenue. 
The finished unit can be con- 
nected between your pre-amp 
and power amp or, if you have 
an integrated amp or receiver, 
in the tape monitor circuit, 
the same as a speaker 


equalizer. 
—Mark Davis 
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The new Yamaha receiv- 
er and other stereo com- 
ponents emerged from a 
unique eighty-year involve- 
ment in music and sound. 

Years ago Yamaha estab- 
lished new standards in 
wind instrument precision, 
piano sound, guitar crafts- 
manship, organ electronic 
technology. 

Our engineers didn’t just 
sit down and create those 
standards—they evolved 
them, and the same is true 
in their latest audio achieve- 
ments. 

To reach their goal of 
maximum truthful repro- 

duction, they had Yamaha’s 
three-quarters of a century 
sound experience to draw 


m. 

And they developed new 
technology to match and ex- 
ceed the kind of quality 
performance (low distor- 
tion) usually found on 
“separates” at the high- 
est price levels. 


A New Engineering. 

They developed a new 
kind of engineering philos- 
ophy, too. 

use they conceived 
this quality standard not 
for just the highest priced 
Yamaha but 
for the whole line! 

The result is low distor- 
tion performance, typically 


at .08%, available to receiv- 
er and amplifier buyers 
in all competitive price 
ranges. 

Compare the specs on the 
new Yamaha components to 
any of their competition. 

But don’t stop there— 
compare them to your idea 
of an ultimate component 
selling for any price. 

We're confident of the 
outcome. 


FM @ 


AFC/SIATION @ 


poweR @ 
The Powerful Truth. 
The new Yamaha CR-800 
receiver, for example, packs 
a powerful 45 watts per 
channel RMS (both chan- 
nels driven, 8 ohms, 20-20 
kHz) to give you the full 
force of a big crescendo, or 
full audibility of a delicate 
piccolo solo. 


Sophisticated Tuner. 


The CR-800's FM tuner 
section is the first to utilize 
negative feedback around 
the multiplex demodulator. 
This achieves superb sepa- 
ration (45 dB) and reduces 
MPX distortion to 0.05%. 

And Yamaha Auto Touch 
tuning allows the electron- 
ics to fine tune the station 
for minimum distortion(and 
keeps it there). 

A ten-position stepped 
loudness control takes 
speaker efficiency, room 
acoustics, and other factors 
into consideration, to give 

ou the tonal balance of 

ows, middles, and highs you 
like at all volume levels. 


Multiples and Mixes. 
For the multiple tape 
deck owner, the 800 has a 
five-position tape monitor 
selector to easily control 
two stereo tape record/ 
playback circuits for record- 
ing on one or both decks 
simultaneously, for copying 
from one recorder to an- 
other, or for reproducing or 
monitoring on either. 
Other features include a 


BEFORE WE MADE THE NEW YAMAHA RECEIVER, 
WE MADE THE ORCHESTRA. 


separate microphone pre- 
amp and volume control, a 
two-position low filter (20 
Hz-70 Hz) and a two-posi- 
tion high filter (8 kHz- 
blend). And LE D’s for 
critical indications. 


Homemade Philosophy. 

The 800 fully incorporates 
all the years of electronics 
technology, metal working, 
machining and wood work- 
ing pioneered by Yamaha in 
the music field. 

Most of the various parts 
of Yamaha stereo equip- 
ment are made by Yamaha, 
in our own facilities, for 
stronger quality control. 

And like Yamaha music 
products, Yamaha compo- 
nents are covered by an un- 
usually long warranty—5 
year parts, 3 year labor— 
and a national service and 
dealer network. 

Audition the Yamaha CR- 
800, and all our new com- 

onents, at your nearby 
amaha dealer. 


YAMAHA 
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Continued from page 24 

tings, the Soundcraftsmen Com- 
putone chart will allow you to 
vary the settings and come back 
to the settings you want again 
and again. Special effects and 
“correcting” tapes and broad- 
casts can be achieved easily. 

SAE offers two equalizers for 
home use. The Mark XXVII 
divides the audio spectrum into 
11 sections and varies the cut or 
boost by plus or minus eight or 
‘plus or minus 16 dB. The 
difference between the X XVII 
and the Mark VII is that the 
Mark VII has ganged slide con- 
trols so that left and right are 
altered ‘simultaneously, while 
the larger model sports in- 
dividual sliders to vary sound in- 
dependently. 

BSR, principally known as a 
manufacturer of turntables, has 
three equalizers currently 
available. The FEW II splits the 
audio spectrum into only five 
sections and provides perhaps 
the grossest form of equalizer 
manipulation. However, it has 
independent controls for each 
channel. The FEW IV is, essen- 
tially, two II’s on one chassis. It’s 
intended for four-channel opera- 
tion. When you get to the latest 
BSR unit, the FEW III, you’ve 
hit something else. Each stereo 
channel is independently con- 
trolled throughout the audio 
spectrum, which is divided into 
12 sections. Each range is 
variable by plus or minus 12 dB. 
Meters are provided on the front 
panel to balance the sound and 
can be adjusted. Front panel 
switches permit equalizer by- 
pass, monitor and direct record. 
If you want to make an equalized 
recording, you don’t have to 
patch in a lot of cables, just press 
the button. Along with the FEW 
III, you can get a test record and 
Sound Level Meter (looking like 
something from “Star Trek’’) to 
equalize your listening room 
perfectly. Just place the meter in 
your listening position, play the 
record and make the ad- 
justments. It takes longer than 
reading about it, but it’s 
relatively simple. 

Once you play with an 
equalizer and start changing the 
acoustics of records to please 
your own room acoustics or ears, 
you may never go back to simple 
bass and treble controls again. 

Cartridges, headphones and 
equalizers, a disparate group of 


Available at the following Yamaha dealers: 


MASS. high fidelity toys, are three items 


DEL PADRE SUFFOLK AUDIO TWEETER VERMONT CONNECTICUT you can have a lot of fun playing 
EY Springfield STEREO THEATER DAVID DEAN SMITH with. Select the proper cartridge 
THE MUSIC STORE Chestnut Hill Rutland New Haven guiin oun we for that first essential “right” 
meneee SIGHT and SOUND Greenfield MAINE NEW HAMPSHIRE Hamden } tow + one link. Then an equalizer can alter 
TRIPOD STROMBOLI’ MANCHESTER MUSIC SOUND IDEAS auoiocom the signal to exactly what you 
MINUTEMAN Amherst Lewiston Seongheter ee Old Greenwich want, and a set of headphones 


Lawrence can complete your musical bliss. 
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throughout the world. Some of the finest value 
1 cameras, cars, motorcycles, appliances, computers and a myriad of other sophisticated 
_ products that now contribute to the pleasure of western culture come to us through 
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power output and other specifications, Suggested retail 
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AUDICOM 

Old Greenwich, Conn. 
AUDIONICS INC. 
Providence, R.1. 
AUDIO LAB 


‘Keene, N.H. 


THE AUDIO STORE 
Fairfield, Conn. 
DeMAMBRO HI FI 
Boston, Mass. 
ELECTRONIC WORLD 
E. Hartford, Conn. 
OLDE COLONY 
Quincy, Cohasset, 
anover 
RADIO SHACK ASSOC. 
Marlboro 
RESISTOR-TRONICS 
Burlington, Mass. 


SOUND AUDIO 
New London, Conn. 
SOUNDSCOPE 
Boston, Ma., Brookline, 
Ma., Hadley, Ma., 
Manchester, N.H. 
SOUND IDEAS INC. 
Avon, Conn., 

Hartford, Conn, 
STEREO LAB 
Groton, Conn., 

New London, Conn. 
SUFFOLK AUDIO 
Cambridge, Mass. 
SOUND PRODUCTS 
No. Smithfield, R.1. 
TECH TV & STEREO 
Farminghton, Conn., 
Simsbury, Conn. 


TECH HI FI 

Boston, Cambridge, 
Dedham, Framingham, 
Stoneham, Waltham, 
Worcester, Amherst, 
No. Bennington, Vt. 
Avon, Conn., 
Brockton, Mass., 
Northampton, 
Portsmouth, N.H. 
Portland, Me., 
Providence, Warwick, R.1., 
Dover, Nashua, N.H., 
Burlington, Vt. 
TRIESMAN’S CAT. 4. 
SHOWROOM 
Manchester, Nashua, 
Portsmouth, N.H. 


YOU DO IT ELECTRONICS 


Needham, Ma. 
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How to Rescue Your Stranded Bass 


By the time a recorded 
sound reaches your ears, it 
has usually passed through so 
many amplifiers, limiters, 
tape machines and what- 
have-you that there is likely 
to be several dB missing from 
the lowest octave of bass, 
even under the best of con- 
ditions. Many record com- 
panies compound the damage 
by purposely rolling off fre- 
quencies below 50Hz. The 
bass controls found on most 
amplifiers are rarely able to 
compensate for this effect 


since they also affect higher . 


frequencies, which can lead to 
“‘boomy”’ sounding bass. The 
circuit shown here is an 
attempt to remedy the situa- 
tion by boosting only frequen- 
cies below 60 Hz (and above 
25 Hz). Its frequency response 
is formed by a boost of only 
three dB at 60 Hz, yet one 
that exceeds 12 dB at 30 Hz. 
The first stage is a sharp cut- 
off, high pass filter so that 
subsonic transients are 
prevented from reaching the 


speakers so that damage to 
the woofers will be avoided. 
The unit can be built in an 
evening for less than $25. 
Construction is straight- 
forward, although some ex- 
perience in soldering is 
recommended. The circuit for 
one channel only is shown. 
Obviously, you’ll need two for 
stereo, four for quad, etc. 
Only one power supply is 
needed. Parts layout is not 
critical. The pin numbers on 
the op amps are for the type 
1458 or 5558 dual op amps, 
one per channel. If un- 
available, you can substitute 
two 741 op amps per channel. 
Most parts should be readily 
available; if you have any 
trouble, try DeMambro Hi-Fi 
on Commonwealth Avenue. 
The finished unit can be con- 
nected between your pre-amp 
and power amp or, if you have 
an integrated amp or receiver, 
in the tape monitor circuit, 
the same as a speaker 


equalizer. 
—Mark Davis 
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BEFORE WE MADE THE NEW YAMAHA RECEIVER, 
WE MADE THE ORCHESTRA. 


The new Yamaha receiv- 
er and other stereo com- 
ponents emerged from a 
unique eighty-year involve- 
ment in music and sound. 

Years ago Yamaha estab- 
lished new standards in 
wind instrument precision, 
piano sound, guitar crafts- 
manship, organ electronic 
technology. 

Our engineers didn’t just 
sit down and create those 
standards—they evolved 
them, and the same is true 
in their latest audio achieve- 
ments. 

To reach their goal of 
maximum truthful repro- 


duction, they had Yamaha's 


three-quarters of a century 
sound experience to draw 


from. 

And they developed new 
technology to match and ex- 
ceed the kind of quality 
performance (low distor- 
tion) usually found on 
“separates” at the high- 
est price levels. 


A New Engineering. 

They developed a new 
kind of engineering philos- 
ophy, too. 

Because they conceived 
this quality standard not 
for just the highest priced 
Yamaha components, but 
for the whole fine! 

The result is low distor- 
tion performance, typically 


at .08%, available to receiv- 
er and amplifier buyers 
in all competitive price 
ranges. 

Compare the specs on the 
new Yamaha components to 
any of their competition. 

But don’t stop there— 
compare them to your idea 
of an ultimate component 
selling for any price. 

We're confident of the 
outcome. 


FM STEREO @ 
AFC/SIATION @ 


poweR @ 


The Powerful Truth. 

The new Yamaha CR-800 
receiver, for example, packs 
a powerful 45 watts per 
channel RMS (both chan- 
nels driven, 8 ohms, 20-20 
kHz) to give you the full 
force of a big crescendo, or 
full audibility of a delicate 
piccolo solo. 


The CR-800’s FM tuner 
section is the first to utilize 
negative feedback around 
the multiplex demodulator. 
This achieves superb sepa- 
ration (45 dB) and reduces 
MPX distortion to 0.05%. 

And Yamaha Auto Touch 
tuning allows the electron- 
ics to fine tune the station 
for minimum distortion (and 
keeps it there). 

A ten-position stepped 
loudness control takes 
speaker efficiency, room 
acoustics, and other factors 
into consideration, to give 

ou the tonal balance of 
fom ,middles, and highs you 
like at all volume levels. 


Multiples and Mixes. 

For the multiple tape 
deck owner, the 800 has a 
five-position tape monitor 
selector to easily control 
two stereo tape record/ 
playback circuits for record- 
ing on one or both decks 
simultaneously, for copying 
from one recorder to an- 
other, or for reproducing or 
monitoring on either. 

Other features include a 


. 


separate microphone pre- 
amp and volume control, a 
two-position low filter (20 
Hz-70 Hz) and a two-posi- 
tion high filter (8 kHz- 
blend). And LE D’s for 
critical indications. 


Homemade Philosophy. 

The 800 fully incorporates 
all the years of electronics 
technology, metal 
machining and wood work- 
ing pioneered by Yamaha in 
the music field. 

Most of the various parts 
of Yamaha stereo equip- 
ment are made by Yamaha, 
in our own facilities, for 
stronger quality control. 

And like Yamaha music 
products, Yamaha compo- 
nents are covered by an un- 
usually long warranty—5 
year parts, 3 year labor— 
and a national service and 
dealer network. 

Audition the Yamaha CR- 
800, and all our new com- 

onents, at your nearby 
‘amaha dealer. 


YAMAHA 


MASS. 


Available at the following Yamaha dealers: 


DEL PADRE SUFFOLK AUDIO — 

Springfield Cambridge 

E. Springfield ambridge 
THE MUSIC STORE Chestnut Hill 

IMAGES SIGHT and SOUND Greenfield 

Fall River resem MAINE 

MINUTEMAN STROMBOLI’ 

Cambridge Northampton Portland 


VERMONT CONNECTICUT 

STEREO THEATER DAVID DEAN SMITH WNow'Londae 
STEREO ONE INC. 
NEW HAMPSHIRE =‘ "#™den Fairfield, Conn. 
MANCHESTER MUSIC AUDIOCOM 
Manchester Avon Old Greenwich, 


Extras 


Continued from page 24 
tings, the Soundcraftsmen Com- 
putone chart will allow you to 
vary the settings and come back 
to the settings you want again 
and again. Special effects and 
“correcting” tapes and broad- 
casts can be achieved easily. 
SAE offers two equalizers for 
home use. The Mark XXVII 
divides the audio spectrum into 
11 sections and varies the cut or 
boost by plus or minus eight or 


‘plus or minus 16 dB. The 


difference between the XXVII 
and the Mark VII is that the 
Mark VII has ganged slide con- 
trols so that left and right are 
altered ‘simultaneously, while 
the larger model sports in- 
dividual sliders to vary sound in- 
dependently. 

BSR, principally known as a 
manufacturer of turntables, has 
three equalizers currently 
available. The FEW II splits the 
audio spectrum into only five 
sections and provides perhaps 
the grossest form of equalizer 
manipulation. However, it has 
independent controls for each 
channel. The FEW IV is, essen- 
tially, two II’s on one chassis. It’s 
intended for four-channel opera- 
tion. When you get to the latest 
BSR unit, the FEW III, you’ve 
hit something else. Each stereo 
channel is independently con- 
trolled throughout the audio 
spectrum, which is divided into 
12 sections. Each range is 
variable by plus or minus 12 dB. 
Meters are provided on the front 
panel to balance the sound and 
can be adjusted. Front panel 
switches permit equalizer by- 
pass, monitor and direct record. 
If you want to make an equalized 
recording, you don’t have to 
patch in a lot of cables, just press 
the button. Along with the FEW 
III, you can get a test record and 
Sound Level Meter (looking like 
something from “Star Trek’’) to 
equalize your listening room 
perfectly. Just place the meter in 
your listening position, play the 
record and make the ad- 
justments. It takes longer than 
reading about it, but it’s 
relatively simple. 

Once you play with an 
equalizer and start changing the 
acoustics of records to please 
your own room acoustics or ears, 
you may never go back to simple 
bass and treble controls again. 

Cartridges, headphones and 
equalizers, a disparate group of 
high fidelity toys, are three items 
you can have a lot of fun playing 
with. Select the proper cartridge 
for that first essential “right” 
link. Then an equalizer can alter 
the signal to exactly what you 
want, and a set of headphones 
can complete your musical bliss. 
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Japan. 


skill and precision of Japa: 


throughout the world. Some of 
cameras, cars, motorcycles, appliances, computers and a myriad of other sophisticated 
products that now contribute to the pleasure of western culture come to us through 


complished hands of the eastern craftsman. Today, “Made in Japan 


means “Made with 


pride” © In that tradition, Nikko Electric Corporation has used its 40 years of experienc 
tronic research and development to create the finest values in home music equipment 
vailable anywhere — the all-new line of Nikko receivers, tuners and amplifiers. He 


ore sound, more features and more quality for the dollar than ever before possible. 0 Bef » 
you aaaper: your next music system, make sure you re — all the pamleryerty your money 


the most listener. See 5 your Nikko for 
power output and other specifications, retail 
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AUDICOM 
Old Greenwich, Conn. 
AUDIONICS INC. 
Providence, R.1. 
AUDIO LAB 
Keene, N.H. 
THE AUDIO STORE 
Fairfield, Conn. 
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Boston, Mass. 
ELECTRONIC WORLD 
E. Hartford, Conn. 
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Quincy, Cohasset, 
anover 
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Burlington, Mass. 


SOUND AUDIO 
New London, Conn. 
SOUNDSCOPE 
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Cambridge, Mass. 
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Simsbury, Conn. 


TECH HI FI 

Boston, Cambridge, 
Dedham, Framingham, 
Stoneham, Waltham, 
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Northampton, 
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NOBODY 


WITH THIS MUCH 
1N AN OPEN REEL DECK 
FOR $400. 


e 3 MOTOR SOLENOID TRANSPORT 

e LIFETIME GUARANTEED MBD HEADS 
e 30 Hz to 23 kHz RESPONSE 

e BUILT IN SPECIAL EFFECTS 


$3999 


| AWS 


$1000 PERFORMANCE 
IN A $630 $~CHANNEL 
STUDIO REEL DECK. 


e 4 CHANNEL “MULTI-SYNC” RECORDING 
e 3 MOTOR SOLENOID; MBD HEADS __.. 
_@ 4 VU METERS; 4 MONITOR CONTROLS 
e “AN OUTSTANDING VALUE” ... Stereo Review 


WITH THE FINEST 
$200 CASSETTE DECK 
AVAILABLE TODAY. 


e DOLBY B* NOISE REDUCTION 
e CUE AND REVIEW EDIT CONTROLS 
e 35Hz to 15kHz OPTIMUM RESPONSE 
e MBD HEADS; DC MOTOR 


*DOLBY IS A TRADEMARK OF DOLBY LABORATORIES, INC. 


ONLY 


And No One Else Can Self Dokorder But These Fine Audio Dealers... 
@ ATLANTIS SOUND ~— @ K&L SOUND SERVICE @ STEREO WORLD 


Cambridge Watertown Coventry, 
3 Boston locations @ MINUTEMAN RADIO ® TECH HI-FI 
3 Suburban locations Cambridge _ 2Boston Locations 
@ AUDIOPHILE STUDIO Lawrence 2 pyrene Locations 
| Greenland, N.H. @ SOUND CELLAR 15 Suburban Locations 
@ DEMAMBRO HI-FI Westbrook, Me. @ WALTHAM 
Boston STEREO PLACES CAMERA/STEREO 
-@ FITCHBURG MUSIC Providence, R.I. Waltham 


Fitchburg 


Visit the Dokorder Display at the Boston Hi Fi Music Show, 


“* Room W-504, Statler Hilton, Nov. 1-3 - 
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Noise 


Continued from page 25 
“breathing” sound as DNL’s 
electronic filter turns on and off. 
In any case, there doesn’t seem 
to be a DNL bandwagon. 

Despite DNL’s limited 
success, the market for “after the 
fact” noise-reduction systems is 
growing. The reason is obvious, if 
you have ever tried to enjoy 
music played over a noisy FM 
station or listened to records 
made before studio Dolby noise 
reduction. As one industry 
spokesman put it, “the record 
catalogs are full of hiss.” Ob- 
viuusly, ihere’s money in making 
older LPs listenable. 

This is not a new 
phenomenon. For a while, H.H. 
Scott had a “Dynaural’’ noise 
suppressor for sale in the 1950s; 
it worked a lot like DNL. Now, 
there are new dynamic noise 
filters, dynamic range expanders 
and auto-correlators moving into 
this market, and some of the first 
came from local firms like 
Burwen and dbx. 

Burwen Labs of Lexington has 
been selling “after the fact” 
noise filters to radio stations and 
record firms for some years, but 
now it is unveiling a consumer 
unit. Called the DNF-1200, it 
will sell for about $250. Noise 


the-fact’’ noise-reduction 
systems is that used in the $600 
Phase Linear 4000 pre-amplifier. 
Not only does the 4000 use 
dynamic-range expansion a la 
dbx and Pioneer RG, but it also 
uses dynamic filtering like DNL 
and Burwen to remove low- 
frequency noise, rumble and 
hum, plus a very sophisticated 
filter. to eliminate high- 
frequency hiss without doing 
away with musical harmonics in 
the process. 

Unlike the Burwen or DNL 
dynamic filters, which momen- 
tarily remove high frequencies in 
toto, the Phase Linear approach 
is selective. Its electronics watch 
for musical fundamentals, and if 
it spots one, at say 500 Hz, it 
operates on the basis that there 
are going to be harmonics at 1000 
and 2000 Hz and higher frequen- 
cies that folks will want to hear. 
So, it passes fundamentals and 
overtones but filters out sound at 
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frequencies between them — and 
thereby removes a lot of hiss and 
noise. 

It is a fine system in theory, 
and it still is being improved, 
but some golden-eared 
audiophiles claim to be able to 
hear it in operation. Yet, un- 
deniably, the Model 4000’s auto- 
correlator does make hissy recor- 
dings and broadcasts an average 
of 10-dB quieter than before, and 
with the help of its dynamic- 
range expanding circuits, the 
signal-to-noise ratio is improved 
still more. 

“But what can I do with all 
this stuff?”” you may ask. Well, 
you can make tape recordings 
and listen to music with totally 
silent backgrounds. 

In ascending order of effec- 
tiveness, tape recordists will use 
Dolby-B or the dbx 117, Dolby 
and dbx and, finally, dbx-120 
class equipment. Dolby-B nets 
you ten dB of hiss reduction, and 


that’s all — it doesn’t do a thing 
about low-frequency noise and 
isn’t intended to. Your 55-dB 
deck suddenly has the low-hiss 
characteristic of a 65-dB 
machine. 

Using the dbx 117 with the 
same 55-dB deck and com- 
pressing by 1.2 and then expan- 
ding by the same amount on 
playback nets an improvement 
of 11 dB at all frequencies, thus 
giving slightly quieter tape than 
Dolby. 


- Combining Dolby-B with dbx 
helps yield a still quieter recor- 
ding. Say you have a Dolby-B- 
equipped cassette deck. Without 
its Dolby circuits in operation, it 
might yield a 50-dB signal-to- 
noise ratio. Using Dolby-B cuts 
noise by ten dB at higher fre- 
quencies, giving you an effective 
60 dB signal-to-noise ratio. Us- 
ing a dbx 117 set at 1.2 on record 
and playback adds another 12 
dB of noise reduction at all fre- 
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quencies, and thus, the signal- 
to-noise ratio of your deck 
becomes about 72 dB. That’s 
good enough for all but the most 
critical audiophiles. 

Improvements in open-reel 
decks are even greater, because 
open-reel decks are quieter to 
begin with. It’s possible to get 
S/Ns of more than 80 dB by com- 
bining Dolby-B and dbx. 

But the best signal-to-noise 
ratios (and the quietest recor- 
dings) are obtained with the dbx 
122 and 124. Using one with a 
wretched cassette deck having a 
45-dB signal-to-noise ratio effec- 
tively doubles its performance to 
the point where it is acting like a 
90-dB S/N tiger. A good open- 
reel deck with a 60-dB S/N can 
now make recordings with much 
more than a 100-dB distance 
between the signal and the noise. 
That’s better than professional 
studio recorders could do just a 
year to two ago. 


What's the best sound you can in car 
In its February 1974 issue, Road & Track Magazine gave the answer, 


‘O20 units tested they Model 3139 


reduction is said to be in the 14- Re 
dB ballpark, which would make Beg 
the system more effective than Bt 
either DNL, Dolby-B or ANRS Es 
— and this on already recorded Bers, 
material. 
The dbx 117 (about $160, but % 
discounted) from dbx Inc. of gee 
Waltham, a product now about Pee... 
two years old, wasn’t designed as re 
a noise-reduction system per se, we 
but it does reduce the noise you a 
audiophiles use it for that pur- a : 
pose. Originally intended to ex- Road & Track reported it right— 
pand the squashed dynamics of an independent test of 20 tape - 
recorded music to something rom 4 
nearer the range of loudness in a aging manufacturers. mere 
live performance, the dbx 117 what they said about the Craig. 
‘ was soon being used as much to “...with lots of power(more than —_. ay = 
\ cut noise as to boost dynamics. twice the nearest set among the he oi 
With its controls in the “ex- i others) and the corresponding ee 
pand” setting — say to 1.2 — the ability to play loudly and clearly. 3 
hiss you would normally hear in | A rather theatrical red light 
quiet indicates high-volume sound. Tone 
| ones relatively softer than in the Easily the best sound of any ie 
iginal tape, disc recording or 
quieter sound, but a more too, with 
natural one to boot. repeat and ast-forward p us _ ¥, 
Pioneer will offer the ap- 8-track controls taken for granted: ’ ie 
parently similar RG (after For test results of all 20 units BS 
| developer Ron: Grodinsky) write to Powerplay Test, 
| “program expander” this fall in a Corporation, 921 W. Artesia Bivd.. «pee ER 
some of its receivers and pre- Compton, California 90220. 


amplifiers. It operates a lot like 
dbx’s 117, expanding dynamic 
range in playback and thus cut- 
ting noise. RG-equipped units 
1 aren’t on the market yet but will 
i probably surface at this month’s 
hi-fi show. 
’ Unlike RG, the dbx 117 can 
also act as a “before the fact” 


noise reducer. Its ability to do so 
lies in the fact that not only does 
the dbx 117 expand music, but it 
also does a good job of com- 
pressing it. Setting the dbx 117 
to 1.2 “compression” and piping 
its output into your tape recorder 
multiplies the S/N of your 
recorder by that amount. This 
allows a cruddy cassette deck 
with an intolerable 45-dB signal- 
to-noise ratio to act like a higher * 
quality deck with a 54-dB S/N q 

ratio when its recordings are 
played back at 1.2 “expansion.” 


$90) 
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That’s a gain of 9 dB, about what AVAILABLE AT: 

Dolby-B’ yields, and the dbx BRAINTREE COHASSET Lafayette Radio Electro-World 

system works at all frequencies The London House Olde Colony Stereo Electronics Associate Store SPRINGFIELD a 
the ond of Tapes DANVERS MARLBORO Lechmere Sales 

not just in 8 the the dh BILLERICA Lechmere Sales City Hall Music SOUTH NASHUA, N.H. 
More costly units like the dbx Lafayette Radio DEDHAM MEDFORD Lafayette Radio 

122 ($259) and 124 ($379) are go- Electronics Associate Store Music Tent A & W Electronics Electronics Associate Store 

ing to be on.dealers’ shelves this BOSTON Lechmere Sales MILFORD WALTHAM 

fall using two-to-one Cramer/Olson Electronics HANOVER Pagnini’s Music Nook Waltham Camera & Stereo 

compression-expansion and BROCKTON — Olde Colony Stereo NORWOOD WELLESLEY 

yielding a minimum of 30-dB Audio Sound Co., Inc. Cramer/Olson Electronics A & W Electronics Cramer/Olson Electronics 

more signal-to-noise ratio for any QUINCY 

reasonable tape deck. Cramer/Olson Electronics QUINCY eee 


Probably, the most complex 
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Why you should select your 
turntable more 
than any other component. 


Whatever amplifiers or speakers can All of which is why the readers of 
do (or not do) for your enjoyment of music, the leading music/audio magazines choose 
they cannot harm your records. Not so the more Duals than any other quality 
turntable. | turntable. And why the music 

A tonearm that doesn't experts — record reviewers, audio 
allow the stylus to track the engineers, hi-fi editors — 
grooves lightly, accurately and have long used Dual in 
with perfect balance can turn the their own systems. 
stylus into a destructive instrument If you'd like to 
easily capable of lopping know what some of the 


off the sharp contours independent test labs have 
that carry the high said about Dual, come in 
frequencies. and ask us for their full reports. 
When the We'll also be pleased to demon- 
high notes become strate Dual turntables 
fuzzy memories, for your consideration. 
even the best equip- & The more carefully you 


ment cannot restore them, 
or clean up the rumble, 
wow, and flutter intro- 

duced by an imprecise 

drive system. 


m _ listen, the more likely 
you are 
toselect 
a Dual. 


From front to rear: Dual 1299Q, $259.95; Dual 1228, $189.95 
Dual 1226, $159.95; Dual 1225, $129.95. 


See Dual any these leading high fidelity dealers. 


MASSACHUSETTS 
Boston Hanover Hyannis Waltham Manchester 
Atlantis Sound — Olson Electronics Draper International = Tech Hi Fi _ Bi-Rite Mdsers. 
Copley Camera Minute Man Radio Nantucket Sound Waltham Camera Treisman’s 
Olson Electronics Tech Hi Fi Lawrence Watertown Nashua 
DeMambro Electronics Stereo Sound Malco Electronics Arkay Electronics Tech Hi Fi 
Lafayette Radio Tweeter, Etc. Malden Wellesley 
Tech Hi Fi — Wolf & Smith Sound Enterprises Olson Electronics RHODE ISLAND 
Stereo Souna Chestnut Hill Medford Music Box Coventry 
Billerica Tweeter, Etc. A & W Electronics W. Bridgewater Stereo World 
Lafayette Radio Cohasset Natick Tape Place Two No. Kingston 
Braintree Olde Colony Stereo Lafayette Radio W. Roxbury Stereo World 
Atlantis Sound Danvers Needham Lafayette Radio Rowneehat 
Tweeter, Etc. Lechmere Sales Peabody. Leib Electronics 
Brookline Dedham Atlantis Sound Hi Fi House 
Tweeter Etc. songs Rega Olson Electronics Tech Hi Fi Lafayette Radio 
Quincy & 
Burlington . Tape Place Tech Hi Fi 
Lafayette Radio Falmouth Colony Stereo Stereo Places 
Cambridge Fitchburg Stoneham Maneuver Joe’s Stereo Center 
Atlantis Sound Fitchburg Music Tech Hi Fi Tech Hi Fi Tech Hi Fi 
Olson Electronics Framingham Keene Woonsocket 
Lechmere Sales Atlantis Sound rg aa 


Tech Hi Fi 
Olde Colony Stereo 


Melody Shop 
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